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ICTOPIA

YIAK 94(477.75)"'1941/1945"
O®OPMYBAHHSA AHTUPAJAHCBKUX YACTHUH HA
TEPUTOPIi KPUMY

K.IO. 3a06kina
cmyoenmka IV kypcy icmopuunozo gpaxynemeny
Ooecviuti nayionanvrutl ynisepcumem im. 1.1 Meunuxosa
Ten. +38093—767—04—96, email: katerinka-kabanova@rambler.ru

OcHOBHUM 3a80aHHAM Yiei cmammi cmano 00CAIONCEHHS NPUYUH, d MAKOIC
ocobaugocmeli POPMYyBAHHA AHMUPAOAHCLKUX YacmuH Ha mepumopii Kpumy,
VKOMNAEKMO8anux, y Oinbuiocmi eunadkie mamapamu. Posensnymo winaxu
peanizayii  HIMeYbKUM  KOMAHOYBAHHAM  AHMUPAOAHCLKOI  OLANbHOCMI  HA
mepumopii Kpumy, a makooic HayioHanbHi 0coOIUBOCII Yb0O2O NPOYEC).

Kuouosi  cnosa: mamapu, Himeywvki ilicbka, anmupadsHcokuil, Kpum,
8epmaxm.

OcHosHoU 3a0auell Mol CMmamvu CMano UCCIe008aHUe NPULUH, d MAKIHCe
ocobennocmell  OPMUPOBAHUS  AHMUCOBEMCKUX —Yacmell HA Meppumopuu
Kpuvima,  yxomniexkmoeannvlx — mamapamu 6  OOALWUHCIBE — CIYHAES.
Paccmompenvl nymu peanuzayuu HemMeykum KOMAHOOBAHUEM AHMUCOBEMCKOU
desmenvHocmu Ha meppumopuu Kpvima, a makoice nayuonanvbuvie ocobennocmu
2moeo npoyecca.

Kniouesvie cnoea: mamapul, memeyxue e6oticka, anmucogemckuu, Kpoim,
eepmaxm.

The main task of this article was to study the causes as well as the
peculiarities of anti-Soviet units in the Crimea which consisted in most cases of
the Tatars. The ways of realization by the German command of anti-Soviet
activity on the territory of Crimea, as well as some national features of this
process are considered.

Key words: Tatars, German troops, anti-Soviet, Crimea, Wehrmacht.

BaxJIMBOKO CKIIAJIOBOI0 HIMEIBKOI OKYMAIMHOI 1 HAIliOHAJIBHOI MOJITHKH
OyJno 3aydeHHsI HAaceJICHHS OKYNOBaHHMX PAISTHCBKUX TEPUTOPIH 10 cHiBmpari.
[TpuunHwM, 1110 MPU3BENH A0 CTBOPEHHS KOJIa00PaIioHICTChKUX (OpMyBaHb, OyJn
JIBOX THIIIB. YMOBHO iX MO)KHa Ha3BaTH «HIMEIBKHMU» 1 «HaIlOHAJIBHUMMY.
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Sarydatoun TOOPOBOJIBINIB 3 YHCIA HACEICHHS OKYIOBaHOI TepuTopiii Kpumy,
HiMEIbKe BIMCHKOBO-TIONMITHYHE KEPIBHHUITBO, IO-TIEpIIe, PO3PaxOBYBAJIO
TTOTIOBHUTH JIFOJICEKI pecypcH, y KX 10 3uMu 1941 p. HamiTHIacs siBHA KpH3a.
[To-nmpyre, BoHa IUIaHyBaJla CTBOPUTH €(QEKTUBHI CHIM i OOpoTHOM 3
3pOCTAIOYMM MApTH3aHCHKUM pyxoM. [Ipmuomy, ciiji 3a3HauuTH, IO HOPSA 3
BICBKOBUM NHTaHHSAM TYT OYyB 1 INEBHUH MpONAaraHIUCTCHKUN e(eKT - 3MyCUTH
napTu3aH OOpOTHCS 3 CBOIMHM CHiBBiTUM3HMKaMU. [lo-TpeTe, Ha NMEBHOMY eTarli
3aJyuyeHHs1 JOOpOBOJIBIIIB CTaJl0 CHMBOJIOM IIOYaTKy «HOBOD» HIMELBKOI
noiTuky. TakuM 4MHOM, HiMEIlbKa CTOpOHa Oynia SBHUM IHILIaTOPOM LBOTO
nporecy. OqHaK poJib iHIINX MPHYUH, TAKOK, HE MOJKHA HEIOOIIHIOBATH. Y psAi
BHITAJKIiB TPEJCTaBHUKAM HAIliOHAJLHUX PYXiB Hallekalla He MEHIIEC aKTHBHA
porib. Sk mpaBmio, BU3HAYAJIGHUMH B JAHOMY BHIAAKY OyJIM Taki MOTHBH:
KoabopamioHicTchki (popMyBaHHS, SK IHCTPYMEHT THCKY Ha HIMIIB, SK 3aci0
OOpOTHEOM TPOTH CBOIX 1JCOJOTIYHUX CYNPOTHBHUKIB i, Ha 3aKIIOYHOMY €Talli
Bil{HH, SIK IPEJMET TOPTy 3 3aXiAHUMHU coto3HuKamu [11: 14].

Himenpkuii okynaniitauii pexxum Ha tepuropii CPCP 1 B Kpumy, 30kxpema,
MaB Oarato ocoOnmBocTei. OAHIEI 3 HUX OyIIO Te, IO 3HAYHY pPOJIb B HOTO
BIHCHKOBOMY 3a0e3NeuyeHHi TIpaly KoJabopalioHiCTChki abo J100poBOIbYi
(opMyBaHHs, CTBOPEHI PiI3HUMH TiJIKAaMH HIMELBKUX 30poiHMX cwi i GopmaMu
okynauiiHoi  agminicrpauii.  Ilpomec  cTBOpeHHS 1  BHMKOpPHCTaHHS
KOJTa0OPaIiOHICTCPKUX YacTHH Ha TepuTopii KpuMy mMaB cBoi BiAMiHHI prcH, 110
3aJIeXal BiJl 0COOIMBOCTEN OKYMAIIHOTO pekuMy B Kpumy i #OT0 MOmoXKeHHS
SK OaraTOHAIiOHAJIGHOTO perioHy. IlepmoueproBo modanu CTBOPIOBATHCS
crierianbHi Tabopy JUIA BiHCHKOBOIONOHEHWX B SKMX HIUIO PO3IUICHHS 3a
HaIllOHAJBHICTIO. PocissH BUOYMOBYBaJiM B OAHY KOJIOHY, YKpaiHIIiB — B iHIIY,
TaTap i KaBKasMiB — B TpeTIO i T. 1. [4]. Lleii mporec q1aBaB 3MOTy BHIUTHTH OiJIbII
00€31aTHI IpyNy 1 pO3NOYMHATH Cepesl HUX aritaiiiHy poOoTy.

IMpomaranaucrceki cityOu BepMmaxTy oTpuManu 3 bepiiHa cnenianbHy
BKa3iBKy, B SIKOMY TroBopwiocs: «be3riy3go 3BepraTtucst 3 HpoIarasjol 0
OaraThbOX IUIEMEH Biapa3y. 3MilIaHuil TOOpOBOJIBUMI KOpHyc Tomi He Oyne
6oeznatHuM. [loTpiOHO chopMyBaTH OKpeMi MiAPO3ALIM TPY3UH, BipMeEH, Tarap,
KaBKasmiB i T. 1.» [7: 604]. [Ipo mpuuuHHU, SKi IMTOBXHYJIH 3HAYHY YaCTHHY
KPUMCBKOTATapChKOT'0 HACENEHHS 1O CIBIpalli 3 HIMISIMH, HAIMCAHO JOCUTHh
0araTo, oHAaK HaWOUIBIT KPAaCHOMOBHO IPO II€ TOBOPATH HIMEIBKi JOKYMEHTH:
«do 1926-1927 pp. pagw, me SKOCh 3BAKAIM Ha TaTapchKi TpaguIlii,
MOBIZIOMJISUIOCE B OJIHOMY 3 JOHOCIB, ajleé TICIsS TOTo, SK CIONW IOYain
MTOCEJIATUCS €BpEl, TaTapH MOYAIH MPOTECTYBATH, a 1€ BUKINKAIO HPUAYIICHHS
TATapChKUX EJIEMEHTIB, i 0COOIMBO Te, 10 BOHHM BIEPTO TpHMalacs CBOET BipH,
MOBH, CBO€i KyJbTYpH, CBOTO YKJaly JKATTA. IX peniriiHa AisnbHicTb
0e3copoMHO TpHIylIyBajacs. Bece e €, — poOWB BUCHOBOK aBTOp JOHECCHHS, —
TOJIOBHOIO IIiZICTABOI0 TOTO, IO TaTapd, y LIMPOKOMY 3arajy CeJIsTHChKe



HaceleHHs, Oynmu duyxi OIiTbIIOBH3MY, a MOMKHOBJIAIII pAaaSHCHKI TaHOBE
BBKAJH X JIFOJBMH HHXKYOTO COPTY» [5: 93].

3 mpuxoJoM HIMENbKHX Bilickk B KpuMm TaTapu TOKa3yBalld CBOIO
JIpyxkemoOHicTe no HiMuiB. 3okpema, E. ¢on MaHmTeliH y cBoix crorazax
3a3HauaB Take: «TaTapy Bijipa3y K BCTAIM Ha Hallly CTOPOHY. BoHnu Gauwmnu B Hac
CBOTX BH3BOJIUTEIIB BiJl OUTBIIOBUIIBKOTO SpMa, TUM OLUTBIIE IO MU ITOBAXKAIH 1X
peuiriitai 3Bu4ai. Jlo MeHe npuOyna TarapchKa JIeIyTaris, sika npuHecia GpyKTu
1 KpacuBi TKaHWHH Py4YHOI poOOTH JUIs BU3BONUTENS TaTap «Anonbda Eddenni»
[6: 238]. Tomy, IO BiZHOUIEHHIO A0 KPUMCHKOTATapChbKOTO HApPOAY HiMeEIlbKe
KOMaH/IyBaHHS BHMAarajo Ha MiCIIX TpPOSBIATH MaKCHMyM IIOBaru. Tak
koMaHayBad 11-fo apmiero E. por Manmreita 20 i 29 muctonaga 1941 p. Bunas
JIBa Haka3W, B SIKAUX BHMaraB IIaHOOJMBOTO CTaBJICHHS NI0 PENITiHHUAX 3BUYAiB
TaTap-MycynbMaH B KpuMy 1 3aKIMKaB HE OMYCKaTH Oy/Ab-sIKMX HEBUIIPABJAHNX
NIl TPOTH MUPHOTO HaceneHHs [8: 7].

IMoknukani B apMmilo Tarapu BBaKalHCs CIy>KOOBUSAMHU BepMmaxty. I[lpu
BCTYII /0 BEpMaxTy TaTap OJpa3y PO3MOIUIUIA II0 YacTHUHAX, 3BUIBHSAIM BiX
poOOTH, CKOHIICHTPOBYBAJM B 3pPYYHHX MICISX, 3BiIKM iX 3abupann
NIPE/ICTaBHUKY yacTUH Bepmaxrty. AWH3aturpyn «I» B CBOIO 4epry NpOBOAMIN
MiATOTOBKY IJISL PO3IIOJITY, HAllpaBJICHHS B Ka3apMH, KEPIBHUITBO Ta HaBYaHHS
TaTapchkux poT camooOopoHu. Ilicnst iX orysimy B BifICBKOBMX 4YacTHHAX Ti
TaTapH, sIKi He MIXOJMIH IS CIy’KOHM B CTPOHOBUX YaCTHHAX, IPSAMYBAIN 3HOBY
yepe3 aWH3aturpynd B cBoi cema [2]. KomanmyBaHHS adH3aTOrpynu «J[»
npuiiMano Ha cebe KepiBHHUITBO, XapuyBaHHS Ta BUAATY I'POLIOBOTO YTPHMaHHS
TaTapChbKUX POT CaMOOOOPOHH Yepe3 BiAOBIIHI HIMEIBKi ITiIPO3IiJIH BEpMaxXTy.
OOMYHIUpPYBaHHS, TIO MOMXJIHMBOCTI, Oyl0 HIMEIbKUM, aile Oe3 BiJ3HAK.
O30po€eHHS TaTapChKi POTH OTPUMYBAIH TUTBKH MiXOTHE [3].

3acTocyBaHHSI TaTapchKMX pOT B OOWOBHMX JisfX IOKa3ye, IO BOHH B
OCHOBHOMY Aistiiu edekTuBHO. OJUH 3 MEpUIMX 3aroHiB caMOOOOPOHM B KiHII
JKOBTHSL — MOYaTKy jucromana 1941 p. 6y crBopenuit B cem Koymr Horo
KoMaH/upoM OyB NMpH3HA4YEHUH MicleBUil xuTenb A. PaiMoB, skuii nocimy)uBcs
B HIMELbKiil mouiii 10 ynHy Maiiopa. AKTUBHY y4acTb Y CTBOPEHHI 3arony OpaB
crapocta cena O. XacaHoB, B HenaBHboMy MuHyJiomy wieH BKII (6). TomoBHUM
3aBIAaHHSM [BOTO 3aroHy OYyJIO «IIOCTIMHMMHM HamaJaMu Ta AWBEPCISIMH TPUMAaTH
B HAIIpy3i MapTH3aH, BUHUIIYBATH iX KUBY CHITy, Tpa0yBaTH MPOJOBOJIBYI Oa3m»
[10: 66]. Ha Toit MoMeHT B 3aroHi mpoxoauio cimyxk0y 80 oci6. Kpim mporo,
Koyt OyB menTpom BepOyBaHHS JOOPOBOJIBIIIB-TATap B JaHOMY paiioHi. 3aBasIKH
TPHOM JIiHISIM CHJIBHUX YKpituieHb, Koy moBruii 4ac OyB HEBpa3IWUBUH IS
palIsSHCHKUX MAapTH3aH, SIKI pOOMIIM HEOJHOPA30Bi CIIpoOu 3aXOnuTH Lie ceio [12:
166]. Hocsix xwurenis Koyiia BUSBUBCSA HACTUIBKM BIAIKAM, IO KOMaHayBad 11-
10 apMi€lo reepai-nonkoBHuk E. ¢pon MaHImTelH BUPIMINB MOMMPHUTH HOTO Ha
Bech KpuM. PesynbraTom Horo pineHHs cTaB Hakas mrady 11-1 apmii, naroBaHuii
mucronagoM 1941 p. i orpumaB Ha3By «IIpo camMo000pOHY HacesleHHs NPOTH
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naptu3an» [2: 281 — 283]. Ti migpo3minu 3 Tatap, SAKi HE MPOUIIIN TOCTATHIO
MiATOTOBKY, 3aCTOCOBYBAJINCS JJISI OXOPOHHUX 3axoliB. HeoOXigHO 3ayBaxuTH,
0 TaM, «I€ PO3MIIeHI TaTapChKi MiAPO3AUTH, MapTH3aHU HE HAmamaloTh Ha
HaceJeHi MyHKTH a00 HamanaoTh pinko» [15].

Tarapn Takox noOpe HecaM BHYTPILIHIO CiykOy, Hamaraiamcsi ao0pe
BUTJISIIATH, JAOTPHUMYBAINCS YHCTOTH 1 B IIbOMY CEHCI Kpalle BUNNISIAIH Y
MOPIBHSHHI 3 THMH POCIHCBKMMH Mipo3AinaMu, siki Oyyim Ha ciyx0i B psaax
Tperboro Peiixy. O30poeHHs TaTapu OTpUMyBaJH i3 3anaciB apmii. [IpoBoanocsk
iX oOMyHAMpYBaHHS, BOHM OTpHMalld LIMHEN 1 craneBi Kacku. B 1imomy 3
yHiopmoto podaem He Oyno. OpHak, depe3 KibKa JHIB IMiCs CTBOPEHHS POT i
BHJIa4i OOMYHIUpPYBaHHS MPOOJIEMA BUHUKIHW 3 B3yTTAM. He 3BHKII XOTUTH B
400O0TsIX KPUMCHKi TaTapy MOYaJd HaTUPATH co0i HOTH. Toi K KOMIIPOMIC s
HUX Oynm po3poOieHi ramari, 3po0iieHi 3 TpodeHNX paasHCbKkuX muHeneil. Hir
BOHU HE HATHPaJH, TaK K OyJW CXOXi HA 3BWYHI JJIS TaTap M'AKi IIKapIEeTKH
[12: 178]. Tak sk, mapTU3aHK HAMATATKCS TaK CAMO BJISTATHUCH, SIK TATapH, HIMII
JIy’K€ MPUCKIIUIMBO BIIHOCHIIMCH 10 IIbOTO TNHUTAHHS 1 YB&KHO IEPEBIPSIH
KokHOro coinara. E. ¢on ManmreifH y cBoix cmorajgax TOBOpPHB IIpO
HEOOXITHICTh IPUCKOPEHHsI MOBHOTO 030pOEHHS BCIiX Tarap-100pOBOJIBLIB [6:
423]. Komannysau 11-i Apmiero E. ¢on Manmreitn y cBoiii «/loiaui mpo
(dakTH Tepexoay MapTH3aHIB Ha CTOPOHY Bopora» 3asHadae mo: «Y Kpumy
HIMISIM BJAJIOCS Ha IOYATKy OKYMAaIlii Oiplly YacTHHY TaTapChKOTO HACEIECHHS
(CITBCHKOTO) CXWJIMTH Ha CBOIO CTOPOHY 1 HAaBiTh BIIHOBUTH WOTO TIPOTH
POCIHCBKHMX, CTBOPWUTH 3 Tatap 30poiHI rpynm mo OopoThOi 3 mapTH3aHaMH,
HACaIUTH BEJIUKY MEPEXy IIMUTYHIB 1 3pagHUKIB B MApTHU3aHCHKHUX 3arOHAX, IO
0e3yMOBHO IO3HAYMIIOCS Ha po3Max i OOHOBI SKOCTI MApTHU3aHCHKOTO PYXY B
Kpumy ... Beroro no mmnens 1942 poxy mesepTupyBaid i mepednuio 10 Bopora
1200 mopeit, 3 Hux 891 — tatapm» [13]. Tarapceki rpynu mijx KOMaHIyBaHHIM
S1.Cwmaiina, PaiinoBa Ta iH. BUKOHYBalu KpHBaBi JOpydeHHs rimiepiBui. Ha
iXHbOMY pPaxyHKYy pO3CTpiaM XuTeniB cenuul Yaip, depBoHOapMiiLiB y cexna
BopoHn. MiciieBe HaceneHHs 1 TaTapy CTaplIoro BiKy HETaTHBHO CTaBMIIMCS 0
Takoi «ciyxO0m». OIHIEI0 3 MPUYMH YCHIXy HIMELBKOI peKpYTChbKOI KOMIIaHii B
Kpumy crann nmpopaxyHKH KOMaHIyBaHHS ITAPTH3aHCHKOTO PYXy Ha MIBOCTPOBI.
3arajgoM, TakUM 4YHHOM, Onm3bko 20 THC. YOJOBIK KPHMCHKOTaTapChKOTO
HaceJIeHHA nepeinuio Ha ctopoHy Himewunnu. [Tpn mpomMy Himii He 30upamucs
3YHUHATUACS Ha JOCATHYTOMY 1 IDIaHyBalId JOMOTTHCA TOro, w00 B
KoJa00paIioHiCTChKUX GOPMYBAHHSIX OYIH «3aJisHI» BC1 O0€3aTHI TaTapH.

He  nmuBmaumce Ha  BCi  ycmixW, SKHX  BOANOCh  JOCSTHYTH
KPUMCBHKOTaTapChKUM JOOpOBOJIBUMM (OpMyBaHHS, BOHHM TOJI HaBiTh i He
3[0TayBaJIUCS, 1[0 HALUCTH Majd HaMip JeNnopTyBaTh KPUMCHKHH Hapox B
Tropunrceky obmacts Himeuunnn, a Kpum 3acenuTn HIMISIMH, TIepeHMeHyBaBIIN
tioro B ['ommang [1]. binbmie Toro, 3po3yMiio, 0 BOHU HE 3A0TaIyBAIKCA PO
T€, IO IIe 3pO0JISATh X CHIBBITYN3HUKH.
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[TigBoasiun MiACYMKH XOTIOCH OW 3BEpHYTH yBary Ha Te 10, IPU BUBUYCHHI
nepiony okymnamii KpuMy yBara HOCHiZHHKIB TpaJWIIiHHO aKIEHTyBaiacs JIHIIE
Ha OJIHIM HaIliOHAJIBHIN TPy — KPUMCBHKUX TaTapax. JloCiiKEeHHs TPOBOIUITUCS
HEKOPEKTHO, NpU po3risiai icropiorpadii Oysio BHSBICHO YHCIICHHI BHIAJIKH,
KOJIM 32 KPUMCBKHX aBTODIB BHJAaBaJIM a3epOaii/KaHIB, TPY3UHIB, TYpKMEHIB,
Ka3aHCBKUX TaTap 1 HaBiTh pocisH. [lomiOHWI WiAXig — HE BHIIAJAKOBHUH.
Bukonyroun ineosnoriune 3amoBieHHs Biaau, |. EpenOypr nucas: «lle BiiiHa 3
Pociero. Hemae jxonHoro pocisHuHa npotu Hac. Hemae »XomHOro pocisiHUHA,
SKUA crosiB Om 3a HimmiB» [14: 131]. L ¢dpasza Oyna omyOGiikyBaB Jmcronani
1941 p. i crama DOpOTOBKAa3oM ISl BCIX HACTYNMHHUX NyOuikamiil. «3paxHuka
Mot OyTH Jutre iHopoami» [9: 390].

Hap’si3ani  cycmimpHIH  CBiIOMOCTiI XHWOHI ysBJGHHS TIpO Te, IO
«IOOPOBONBIIMU» Oy BHHATKOBO KPHUMCBKI TaTapH, TpaHC(HOPMYBAIUCH Yy
CTEpEeOTUNH. Y Hall 4Yac IEepPEeKOHIMBO IOBEIEHO, IO KOJA0OopaIioHi3M Ha
teputopii KpuMy MaB He TiJIbKHM €THIUHY, a TOJITHYHY i COIiaIbHO-€KOHOMIUHY

IpUPOY.
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VJIK 94(480%7)«1929/1932»
JAITYACBKHM PYX:
3JIET I MAJIHHA ®THCBKOT'O HAIIIOHAJI-®AILIN3M Y

J.B. KoBainos
acnipanm 1V poky nasuanus kagedpu icmopii ma nonimuunoi meopii
JIBH3 «Hayionanonuti I'ipnuyuii Yuieepcumemy
Ten. +38050—914—17—76; e-mail: kdv_svoboda@ukr.net

The research is dedicated to the origin and development of the Lapua
Movement in the Republic of Finland during 1929 — 1932. In the focus of this
research the author places a deployment of ideological and political struggle of
the Finnish nationalists against the communist threat. The author analyzed key
events that were associated with the attempt of the Lapua Movement activists who
had wanted to take power in Finland as a peaceful way and an armed rebellion.
The article also revealed attitude of the Finnish political elite and government
towards to the radical Finnish nationalists at that period.

Keywords: Finland, Lapua Movement, Finnish nationalism, communism,
socialism

Y pobomi eucsimneno ocnosni numanms, noe’s3aHi i3 3apoONCEHHIM MaA
possumxom Jlanyacvroeo Pyxy y @innsnocwkit Pecnyoniyi npomseom 1929-1932
pp. OcHosHy ysaecy npuodiieHo po32o0pmanuio i0etiHo-nosimudHoi 6opomvou
Qincokux Hayionanicmie npomu KomyHicmuyHoi 3acposu. 30ilicneno amanis
207108HUX NOOIll, N8 a3anux 3i cnpoboio akmusicmis Jlanyacvkoeo Pyxy ezamu
61a0y ¥ DIHAAHOI K MUPHUM UWLIAXOM, MAK i Cnpodoio 30pOiHO20 3aKOJIOM).
Busnaueno cmaenenns Qinnanocokoi nonimuynoi eximu ma ypsaooeoi eepxisku 00
PAOUKanbHUX Oftl PIHCOKUX HAYIOHANICMIB ) 3A3HAYeHUL nepioo.

Kmouosi  cnosa: @innanois, Jlanyacoexkuii Pyx, ¢incokuil HayioHanizm,
KOMYHIZM, COYianizm

B pabome oceewenvl ocHogHbie 80MPOCHI, C8A3AHHbBIE C 3APOANCOEHUEM U
passumuem Jlanyackoeo [{euscenus 6 Quuianockou Pecnybruxe 6 meuenue
1929-1932  22. OcHnosnoe eHumanue YOeleHo pa3eepmvléanuio  UOelHo-
noaumuyeckol 6opbobl QUHCKUX HAYUOHATUCTNO8 NPOMUE KOMMYHUCMUYECKOU
yeposvl. Ocywecmener aHAIUu3 21d6HLIX COObIMULL, CEA3AHHLIX C NONBLIMKOU
axmusucmos Jlanyackozo /[gusicenus 63ams enacms 8 QUHAAHOUU, KAK MUDHBIM
nymem, maxk u HONbIMKOU BOOPYdHCeHHO20 Msamedca. OnpedeneHo omuouieHue
QUHAAHOCKOT  NOTUMUYECKOU DIUMbl U  NPABUMENbCTNBEHHOU  GEPXYWKU K
PAOUKATBHBIM OeUCMEUAM QUHCKUX HAYUOHATUCMOS 8 YKA3AHHbLI NEePU0O.

Knouesvie  cnoséa:  @uuasnous, Jlanyackoe — [leudicenue,  QuHcKuil
HAYUuoOHANU3M, KOMMYHUZM, COYUATUIM
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[Ticns py#HiBHOT Tlepmioi cBiTOBOI BiifHH, K 1 B iHIMUX KpaiHax €Bpomw, y
DinsHACHKIN PecmyOumimi BUHUKAE JOBOJI pajuKaIbHAN pPyX, mo B 1920-x pp.
Hacmiaye igei itamiiicbkoro dammsmy, a misHime, y 1930-x pp. 1 HiMebKOTo
HalioHaJl-coliani3My. Baprto 3ayBakuTH, 1m0 (IHCHKMH HAIlOHANI3M, SIKHH
TpHBaNuii 4ac OyB BHKJIIOYHO aHTHUPOCIHCHKUM, ITiCHs 3700yTTS HE3aJISKHOCTI
OiHIsIHAIEI0 0apa3y NPUHHSB i€ i aHTUKOMYHICTHYHI racia. Y cepenuni 1920-x
pp. Berepanu ¢imngHACEKOI BusBombHOi BiitHm 1918-ro p. Hamarammck
CaMOTYKKH OOpOTHCH i3 “3acHilisiM” IIBEACHKOI KYJIBTYPH, OfHAK HaHOIIbLIOK
HeOe3MEeK0I0 MPOIOBXKYBaIN BBaKaTH MOCKBY 3 ii XBOpOOJIMBUMY NparHeHHIMA
CBITOBOI KOMYHICTHYHO{ peBoumomii. Moiosa mMiBHIYHOEBPOTIEHWChKA KpaiHa
DIHISHIIA CKUHYBIIM KalJIaHW POCIHCHKOTO Iapu3My Iodana TOTYBaTHCHh [0
MO>XKITUBOTO BTOPTHEHHS MOCKOBCHKOTO OunmbmoBu3My. Came TOIi aHTHIIAPCHKI
Hactpoi kiHIg XIX — modatky XX CT. €BOJIONMIOHYBAJIM B aAHTHCOBEIHKI.
[Tepmoro i BogHOYAC HAHOUTBIT YHCENBHOIO HAIIOHATICTHYHOIO CHJIOI Y
Oinnsuaii craB Jlanmyacekuit Pyx (¢in. Lapuan liike), mo BHHUK y jucTomani
1929 p. B cenuui Jlanya y nposinmii 3axinna [Tox’ssaMaa.

Bapro migkpecnuth, mo 1ed nmpaBopaguKaJbHUM pyX BHHHMK caMe y TOU
MOMEHT, KOJIM pO3pi3HeH] (iHCHbKI HAIIOHAJIICTUYHI OpraHizamii i3 XaoTHYHHUX
00’eHAINCh B €IMHY CWIIy, IO MOIJIa 3YNMHUTH PEBaHII MICIEBHUX JIIBUX
panuKaiiB Ta, HaBiTh, 3MyCUTH BIJUYTH OCTpPax 3a MOXKJIMBY BTpary Biamgy y
npesunenTa ta ypsaay Oinmsaacekoi PecnyOmikm.

AKTYAJIBHICTh JaHOI TEMH TIONATAE y PO3KPHUTTI paHille HEBiIOMHUX
CTOpPIHOK  icTOpii (DIHCBKOTO  HAIIOHATICTUYHOTO Ta  MPOGanIuCTChKOro
Jlamyacbkoro  Pyxy. V' cydacHiii  icTopu4HiI  Haymi — BigOyBaeThCs
MIEPEOCMUCIICHHS TPAIUIIIHHUX HANpPSMIB OCITIPKCHHS, BHU3HAYAIOTHCS HOBI
cthepn HayKOBHX iHTEpECiB, po3pOOIAIOTECA HOBI KOHIENIil. ToxX BpaxoByHOUH
i CKOpO TUIMHHI TeHJAEHLii 4acy, y paMKax 3JiH{CHEHOTO IOCIHiKCHHS BapTo
SIKOMOTa IIOBHILIE PO3KPUTH IHUTAHHS, L0 BIEpLIC MNOPYIIYIOTh 3HAYCHHS
ieonorii Ta METOMIB 3IIMCHEHHS TONITUYHOI OOpOTHOM KEpiBHUIITBOM
Jlarryacskoro Pyxy. HeoOXiqHO TakoX ITiAKPECIHUTH, 110 B YKPaiHCBKIiH icTOpii 1
npobyiemMaTnka aHai3yeTbcs Brepuie. Mera  JOCHUKEHHS TONArae y
PEKOHCTPYKIIi icTopuuHoro Tia y PiHnsgHachkiit PecmyOmini cepeauan 20-x —
modatky 30-x pp. XX CT., K€ TO3BOJMJIO 3 SIBHTHUCH 1 3HAYHO TPOCYHYTHCH
KpaifHIiM TIpaBUM ifesM 3 eJeMeHTaMH (amIm3My Ta HaIliOHAJ-COIiali3My B
nmismpHOCTI  Jlammyackkoro Pyxy, 3 oO3Ha4YeHHSIM CYTHOCTI W ocoOimBocTei
¢deHomeny  “¢iHcbkoro  HamioHanm-pamm3My”.  3aBaaHHs  craTTi: 1)
MpOoaHATI3yBaTH NEPEeAYMOBH Ta MPHYNHH 3apODKEHHS Yy JAEMOKpaTHUIHIN
Oinnsuaii nmpaBopaaukaisHoro Jlamyacskoro Pyxy; 2) BU3HauuTH pojb JijepiB
PYXy Ta BIUIMB LIbOTO PYXY 3arajioM Ha CYCIIJIbHO-NIOJITUYHY CUTYalilo B KpaiHi
Y BKa3aHUi nepiox; 3) BU3HAYUTH BaXIIUBICTh BIUIMBY iTalilicbKOro (ammsmy Ha
ineonoriuny ckianoBy Jlamyacskoro Pyxy.
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Uepes reorpadiudy BiaganeHicTh icropis OIHISAHIIT Mi>)XBOEHHOTO TIepioay B
He3aJIeKHI YKpaiHi Malke He BUBYAJIACh. SIK Ha HAIl TOTJIS, HECIPAaBEIITUBO
MIpUIIaJajia TMHIOM TeMaTHKa 3apO/KEHHS Ta PO3BUTKY HAIIOHANICTHYHHUX CHII, ¥
nepiry uepry Jlamyacbkoro Pyxy, mo manu Jeski ¢xoocTi 3 nisuibHicTio YBO
ta OYH B VYkpaiHi sk B i1€0J0OriYHOMY, Tak 1 B NpakTHYHOMY IutaHi. Tox
aBTOpOM OyJlo 3IIMCHEHO JCTANBHHIA aHaji3 Mpamb MPOBIAHUX (QIHITHACEKHX
JoCHiAHUKIB 3 1iel nmpobnematuku: 1) tak O. HOccina, C. I'entins ta }O. Hepakisi
cnpoOyBaii PO3KPUTH CYTHICTH BCi€l mOMTHYHOI cuctemu y DinmsHgii 3
LAPCHKHX YaciB 10 ChOTOJICHHS, aKIEHTYIOUH yBary Ha JisUIbHOCTI MaTpiOTHYHO
HAJTAIITOBAHUX TApTil IUIA 3M00yTTS OepKaBHOI HE3aJEeKHOCTI 1 HEIOMyIIeHH]
koMyHicTHaHO1 mauktaTypu [10]: 6) icropuk lO. HiliHICTRO TIPHUCBATHB CBOE
JOCIIDKEHHST  BUKJIIOYHO  JSUTBHOCTI  Ta  ifieoJorivHOMY  (yHIaMeHTy
Jlamyacekoro Pyxy [13]; B) y cBoro "epry, FO. CinTana KOHIEHTPY€E CBOIO yBary
Ha MHpPHi cripo0i 3A1MCHEHHS AepKaBHOTO 3aKOJIOTy aKTHBicTaMu JlamyachbKoro
Pyxy 3a 1011oMOroro KiibKoxX THCSY 0e3poOiTHUX Ta 00e3oneHnx censH [15]; 1)
JIOCIJIZTHUK TpaBuX ifeonoriii M. ATTi po3KpHBa€e CyTHICTh BIUTMBIB (alin3my Ta
HaliOHAJI-COLIai3My Ha pajuKaiizamito (IHCHKOTO HaIllOHAJI3My B JaBax
Jlammyacekoro Pyxy [9]; r) a P. Ilepsns mparne skoMora InUpIne IOAATH
colliabHy CKJIQJIOBY PSIOBOIO WICHCTBA OpraHizamii, mo Opaiu ydacTb y
MPUIYIICHHI KOMYHICTUYHOTO MANULIS B CUIbChKii MiciieBocTi DinmstHmaiil [14].
OmgHak 3 HEJaBHIX Iip TeMaTWka CYCHUIBHO-TIONITHYHOI  OpieHTarii
GIHISHACBKUX TapTid  Ta oOpraHizamii  Ha HamUCTChKy HimewdwHy i
neMokpatndHy DpaHIilo CTaau pO3KPHUBATHUCh B HAYKOBUX CTATTAX YKPaiHCHKOI
nocnigauii 3 Piaoro — I'. HeBunnoi [5; 6; 7]. Y3aranbHeHHI aHANI3 PO3BUTKY
npaBoi ifgeosorii y @iHiSHAI B MDKBOEHHUH TEpioj MPEACTaBICHO TaKOX Y
crarTsax O. Bactokosa [2] Ta B. buxosa [1]. OcHOBHUMHE JDKepeTaMH B TIpoIieci
HanucaHHs Ii€l iCTOPHMYHOI PO3BiAKM cTaitM OiLiiiHI MapTiifHI JOKYMEHTH Ta
3amicu  npomoB JizepiB Jlamyacekoro Pyxy, 3Haiineni B MoHorpadisx
eBponeiickkux nociinuaukiB A. Keminstithen [11] ta B. Binnepmana [3].

Icropis Jlamyacekoro Pyxy y ®inHnsHil Beme CBid BiWIIK Bill TisSUTEHOCTI
HalOIbI pamukanbHuX 3aroHiB Oxoponnoro Kopmycy (¢in. Suojeluskunta) B
gacu BusBombHoi BiitHm 1918-ro p. y ®@iHnsgumii, ski 3aiiMannch BUHUIICHHIM
KOMYHICTHYHOI 3arpo3u Ha TEPUTOPil CiTbChKOI MicmeBocTi mpoBiHIiii CaBo Ta
Kap’sura. Tlicms THX KpWUBaBHX MOMIM aKTHBICTAMHU i3 CEpeIOBHINA HAYKOBOI
inTemirenmii [enbCciHKi Ta KOJMWIIHIMA (POHTOBHKaMH OYJO 3aCHOBAHO
Axanemiune Kapensceke ToBapuctBo (¢in. Akateeminen Karjala-Seura) [11:
258]. YUneHun 1poTro TOBAPHCTBA aKTHBHO 3aiMaJIMCh HE TUIBKH MPOCBITHUIIBKOIO
IUSUTBHICTIO, ajie ¥ MiABEICHHSIM HAayKOBOI Oa3W IiJl HOBY iICOJIOTIIO (PiHCHKHX
HaILiOHAIICTIB HAa TEPUTOPIi, HACEIEHUX HAPOJAMH-OAHOIIIEMIHHUKAMH, B TIEPILY
yepry Kkapenamu. Tak, 3TiIHO 13 TEOpPiSIMU MPEACTABHUKIB AKaJEMIYHOTO
Kapenscekoro ToBapucTsa, 1o cTaiu cKiagoBuMy ineosorii Benukoi dinnsuaii
(pin. Suur-Suomi), kapenu 1o cBOif cyTi Oynn THMH X (iHAMH, TUIBKH
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3pOCIHIIIEHUMH B pe3yiIbTaTi TPUBAIOTO MPOKUBAHHS Mmin sipMoM Mocksu [11:
259]. BriM, 0JHOIIIEMiHHUKY MPOXKKUBaIU He TuUTbku Ha Teputopii CCCP, a i Ha
TepUTOpPii HOPBE3bKOi 1 mBeachkoi Jlammanmii. BenbMu moka3oBUM Ha TO# 4ac
Oyno oxHe 3 ocHOBHHMX racen Akanemiynoro Kapenbcekoro ToBapucrsa:
«Ipomu oussona i pocisu!» (¢in. Vastaan paholainen ja venilaiset!) [11: 260].

3 iHmoro Ooky, Ha moyatky 1920-x pp. Bce OunbIIy aKTHBHICTH HaOWpaB
JBOPaAMKaIbHUN PYX, 110 MaB CEPHO3HY MIATPUMKY B CEPEJOBUILI POOITHHYOTO
knacy kpainu. CtBopena B cyciqabomy CCCP Komynictuuna IMapris @innsuaii
(mami KII®), 3 ymcna KONMIIHIX 3aKOJOTHUKIB Mix mnpoBoxoM Kyirepso
Mannepa ta Ortro-Bimme Kyycinena, B camiit ®immsnzaii Oyma odimiiiHO
3aboponena [10: 246]. Y cBowo uepry, B cepenuni ypsmoBoi Cormian-
Jemoxparnanoi ITaptii ®@imnsaaii (mani CIIT) mpomomkyBana (yHKIIOHYBaTH
nmiBopanukanbHa (pakiisg, ska B 1920 p. BuUmimMiacs B CaMOCTIHHY CHIYy —
Comianictuuny Po6ouy I[laptito ®@innsgamii (mami CPII), ¢akTudHO CcTaBIIM
neranpHor0  Qimiero KD [10: 247]. Inelinum QiHISHIACKKAM KOMYHICTaM
BJIAJIOCS TAKOXK Y3SITH KEPIBHUIITBO B MOJOIIKHIH 1 xkiHowilt opranizamii C/II, a
TAaKOX 3alHATH OnblIicTh Micis B KepiBHUUTBI Opranizanii ITpodceminok
Oinnsuaii [10: 247]. Kpim toro, B Enyckynri 27 Hapoanux nemytariB Big CPIT
Bigkononuck Big CJI1, crBopuBIIHM B1acHy okpeMy (paKIlio.

Taxe 3pocTaHHs aKTUBHOCTI KOMYHICTIB HE BJIAIITOBYBAJIO, a Hi PaBHX, a Hi
ITKOM o001 IEeHTPUCTCHKI HajamToBaHi mapTii Oimbmocti B EmyckynTti Ta
¢innsgHACEKOMY ypsmi. Y ciuni 1923 p. OyB crBopenmii Oxoponuuii Coro3
Oiangaaii (gpin. Suomen Suojeluliitto), migepn sikoro 3akiaMKamy GiHISIHIIIB 10
00pOoTHEOM 3 KOMYHI3MOM SIK B caMidl KpaiHi, Tak i mo3a i mexxamu [12: 222].
Cepen 4wieHIB IIbOTO COIO3y Oynm MaiOyTHI mpesuaeHtn Dimmsamii — Kapm-
I'ycradg-Emine Mannepreiim Ta Ilep-Eping Ceinrypsyn. Bixe masecmi 1923 p.
GIHNSHACEKUA ypsa mig mpoBoJoM mpem’ep-minicTpa Kroocti Kamtio mouas
CIpaBKHIM HacTym Ha JiBl cuian: 0yJ0 3a00poHeHO HisuibHICTh ColiaicTHIHOTrO
Coro3y Momnoni; unenn CPII, mo6 30epertu cBiif jeriruMHuili cratryc, Manu
1030yTHCH JTiBOT 1/1e0JIorii #f mpuOpaTyn 3 Ha3BM MapTii cJIOBO “‘coriaicTuuHa”; 3a
3BHHYBAu€HHSIMH B Jiep)KaBHiil 3pani Oyno 3atpumano Oinbme 200 akTUBICTIB
CPII, y tomy uwmcii # Bcix pgemyratiB-comiamicTiB [12: 223]. Omnak Taka
onepartiss Kroocti Kamio ogikyBaHOTo eekTy HE MpuHECa, 00 XK JIiBl aKTUBICTH
MIPOCTO 3MIHWJIM Ha3BH CBOIX OpTraHi3amii i MPOJOBKWIH JIETaNbHY MisUTbHICTE. |
numre 3abopona BepxoBauM Cynom DiHISIHACHKOT PecmyOuiku KOMYHICTHUHOT
JISTTBHOCTI B KpaiHi, yxBajgeHa y 1925 p., mpu3Bena n0 MociiabJIeHHs MO3UITiH
JIBUX 1 BiAXOAy iX y MIiAMUIIS — B HAceNEeHHI MyHKTH TOONH3Y COBEIBKO-
¢innsHACEKOrO0 KopinoHy. Y cepnHi 1928 p. ¢innsaacekiil moinii Baajocs
poskputu nianineHy mepexy KII® y micrax Biimypi, Pidirimsaxi ta I'enbcinki,
3aapeIuTyBaBIIM (akTU4HO Beix 11 simepiB [12: 224]. Lli apemrTn Ha dac
napaizyBajlM AisUIBHICTE KOMYHICTHYHOrO Hinmiyuia. Aje Kyau Outbuil ynap
niBomy pyxy B ®innsaHnii 3aBnaB VI-it Beecsitniii Konrpec Kominrepny, sikuit
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nporioB B MockBi BIiTKy-BoceHH 1928 p. Ha HbOMy GIHISHICHKI corian-
JIEMOKpaTH OyJIM TIPUPIBHSAHI /10 iTamiichkux ¢ammcTi [3: 18].

Mix TuM, mouwHaroum 3 1928 p., exoHomika DiHIAHIIT, sKa CTPIMKO
HaOupana Bary 3 1919-ro p., morpoxy nokoruiacs gouusy [1]. Bee nmouanocs 3
pi3koro 30inbienHs excriopty aepesunu 1o CCCP, mo 3Mycuiio BacTy 1iHU Ha
OJIHE 3 TOJIOBHHMX JDKEpeNl 30BHIIITHHOTOPTOBENBHUX Haaxo/keHb DiHmsHii.
Crpaiiku poOiTHHKIB 1epeBOOOPOOHOT IPOMHUCIOBOCTI Ta TOPTOBHUX TPYIapiB, L0
3pUBaIM CTPOKM NOCTAaBOK JepeBHMHM Yy JleHiHrpax ta MypMaHCBK, TUIBKH
noripmuio curyaniro. Bocernn 1929 p. cBiT cTpycHynda eKOHOMiYHa KpH3a —
“Benuka [lenpecist”, sika 1ie OUTbINe 3HU3MIA IIHW Ha (PIHJISHIACHKUHN JIiC 1 marip.
HeBenuki censtHCBbKiI TOCTIoapcTBa i APiOHI JIiCO3arOTIBHUKY, 0 Opajil MO3UKH
B 0aHKax IJIS PO3BHUTKY BJIACHOI CIIPaBH, BUSABIIINCS HE B 3MO31 IX BHIUTaYyBaTH i
cTpiMKo po3opsumucs. OaHaK Ha XBHJII KPU3H, IO PO3BUBAIACH B KpaiHi, IK TpUOH
IMicas AONTYy, MOYaTH POCTH Pi3HI PyXH, IO BiJACTOIOBAM HE EKOHOMIiYHi, a
moyiTHyHi BUMOTH. [IpaBopamukanu, Ha BiIMIHY BiJ JIBUX CHJI, IyXKE YiTKO
Biquyan MomeHT! BoHM mparHynmm HanpaBUTH 3pocTaroye B CYCHUIBCTBI
HEBJIOBOJICHHS MPOTH CBOTO JJABHHOTO BOPOTA — COIIAJICTIB 1 KOMYHICTIB, B IKHX
6a4niy NOCiOHMKIB TOJOBHOT'O 1 CHOKOHBIYHOTO THpaHa (iHCHKOI Hallii — POCIsH.
[Tpotsirom >koBTHA-TpyAHst 1929 p. BUHMKIIO Bifpasy KuIbKa IOJITHYHUX PYXiB:
Coro3 Jlammi (¢in. Lallinliito), Cninka Hesanexnocri (¢din. Itsendisyyden
liitossa), Coro3 BerepaniB Bm3BompHoi Bilian  (¢in.  Vapaussodan
Rintamamiesten Liitto), oo cTOsIM Ha SCKPAaBO BUPAKEHUX AaHTHKOMYHICTHIHUX
mosumiax [13: 22]. B EnpyckyHTi, cepen HapoZHHX JEMyTaTiB, pPOCIO
MIePEeKOHAHHSA, 0 O KOMYHICTIB Tpeba 3acTOCOBYBATH OiNbII PilIydi 3aX0ju.
JIiBi % pamuKamu BiJICHIKYBATHCh OCTOPOHB TEX HE 30MpaHCs, OPTaHi30BYIOUH
pi3HI akmii rpoMaasSHCHKOI HEIOKOPH BCieto KpaiHoro. JKopcTka KoH(pPOHTAIIiS
JIOCSITIIa CBOTO MIKY B KiHII JaucTonanga 1929 p. y micreuky Jlamya [13: 25]. Came
TyT MaiOyTHi aktuBicti Jlamyacbkoro Pyxy, roloBHMM YHHOM, CHWJIAMH Y4YHIB
MiICIIEBOi 3araJbHOOCBITHBOI IIKOJH, NPUIMHIIN HE3aKOHHI 300pH KOMYHICTIB
3aCTOCYBaBIIM CWIIy, HE NI OpraHi3yBaTW CTpalK 1 3HMIIMIM BCi ariTamiiHi
MaTepianu jiBux cwi. Kinbka HaWOUTBII aKTUBHHUX MICIIEBHX MEIIKAHI[IB CTaJU
00TOBOPIOBATH MOKJIMBOCTI MOIAJBIINX, OiJIBIT PAIUKATEHUX M. ..

OpraHni3oBaHy HallioHaJiCTHYHY cuity — Jlamyacekuii Pyx, Oyio cTBopeHo Ha
0a3i HEYUCIICHHOT MpaBOparKaIbHOI CIIBHOTH DiHChKkHH 3aMOK (piH. Suomen
Lukko) ta monomixkHoro kpmia Axagemiunoro Kapennschkoro TomapuctBa [14:
51]. HoBy oprasizaiito o4oiuB BeTepan BuzBonbHoi BiitHu 1918-ro p. Birtopi
Kocomna, sxuii BucTynuB Ha mepmux 30opax pyxy B Jlamya 3 momosimmio “TIpo
cTaH, mo ckiuasca y Oinmsaaii” [8: 280]. 30opu obpanu peneraiiro, ska maia
3ycrpitucs B ['enbcinki 3 npesunenrom [lepom-EBinnom Cinrydymom, ypsaom
Ta TapJIaMEHTCBKUMH TapTiHHUMHU rpynamu. Jlo ckmamy sk mepmioi, Tak i
HACTYITHMX JieJieraniid, B SKOCTI mpezacraBHUKIB Jlamyacekoro Pyxy Bxoammm
Birropi Kocona Ta T'inest Piiininen — nmupexrtopka mkomu B Jlamya [8: 281].
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Cnouarky Birropi Kocoma BxomuB 10 ¢pakmii HaWOLIBII TOMiIpKOBaHUX
yuacHUKIB Jlamyacekoro Pyxy. OmgHak i3 gacom, WMOBIPHO IIiJl BITHBOM CBOET
coparnuti I'inei PifinineH, mepeiimos Ha Oik pagukaibHOI (pakmii. HactymHor
akuiero wieHiB Jlamyacekoro Pyxy, ska Majma HaBeCTH JKax Ha BCE
niBopaaukanbHe migmiuis Oinnsuaii, craB norpom B3uMKy 1930 p. Tunorpadii
comiamictuaHol razetu “Tyon Adni” [4: 117]. Taki moka3oBi akIiii mpsMoi il
npuBenu 10 JsaB Jlamyackkoro Pyxy BenMKy KUIBKICTh NaJKUX I1aTpPiOTIiB
Oinnguaii: 3a pik 10 HHOro mpueaHanocs Maibke 60 Tuc. ocid [1]. Hamanu Ha
KOMYHICTIB Ta COLIAJICTIB HapaXxOBYBaJUCh COTHAMH. 3a3BHYail aKTUBICTH
Jlamyacekoro Pyxy nisimm mTypMOBOi Macoro, 3 IEMOHCTPATHBHOIO My OJIigHICTIO,
ajie OyJIM B OpraHi3allii i CIenrpyny A TOYKOBHX aKIliii, 30KpeMa aTeHTaTiB 10
BimHomIeHHI0 10 opatopiB i gemytariB Bim CJIIT Ta CPII. BoHu iMeHyBanuch
OJaKUTHO-YOPHUMH IITYPMOBHUMH 3aroHaMu abo x “Sinimustat” [4: 117].
HenTtpansauit odic Jlamyacekoro Pyxy 3maxomuBes B mpoBiHIii ITox’samMaa
y MmicTi Baaca, onHak opranizamis Bke nodana KOPHCTYBaTHCh HiITPUMKOIO IO
BCili KpaiHi 3aBIIKM aHTHKOMYHICTHYHHM BHCTyIaM Ta OifikaM 3 JIiBUMH
panukanamu [15: 279]. OcHoBHy Macy uineHcTBa Jlamyacskoro Pyxy ckmapanu
CeJISIHU, CTY/ICHTH, CBSIICHHUKH, BIFICHKOBI, BeTepanu BusBonbHOI Biitu 1918-ro
p., SIKi IPOBOAMIIM AEMOHCTpalii, BIAIITOBYBAIN “TIOJIOBaHHS Ha KOMYHICTIB 1
IiI03pIOBaHMX Yy CHIBYYTTi M TpoMajsiH, HULIWIN JIPYKapHi 1 BUIAHHS JIIBOTO
cupsmyBaHHA. OpHak aeMoHcTparis cwimm Jlamyacekoro Pyxy, Tak camo fK i
CcBO€EpimHA Horo KysbMiHamis, Oynu me momepeny. B kinmi uepas 1930 p.
Jlamyacekmit Pyx HampaBuB 10 ypsmy Ta aemyTariB EXycKyHTH neneramiio 3
OUPKYJISIPHUAM JIMCTOM BiJ (PIHJITHACHKHUX CEIISH, SKi 3asfBUJIM, IO KOMYHI3M i
noci kopeHutbest y @innsaupii, B nmpukopaoaHnx 3 CCCP HaceneHWX IMyHKTaX.
Hanuxatounch ¢GammcTchbkuM moxojoM Ha Pum B 1922 p., ineonoru Jlamyacbekoro
Pyxy wmamu Hamip mnpoBecTH CBil, aHajloriyHMH «Mapm Ha ['enbciHKi»,
3aJIsKaBIIM, TAKMM YHHOM, HE TUIBKH YPSIOBIIB, ane i onoHeHTiB [9: 120]. Came
Jull 1bOro OyB pO3poOJeHMH CrelianbHUI MaplpyT, SIKMH HarajayBaB Mapl
nepemorn Pincekoi Apmii y TpaBai 1918 p. Ilicast po3rony “KOMYHICTHYHOTO
mabamy” B Jlamya Ta 3HUINEHHS COLIANICTUYHOI Ta3eTH € CTal0 HAWOLIBII
YCHINIHOIO JEMOHCTPAIIE€I0 CHUJIM Ta YHCETbHOCTI akTuBYy Jlamyacbkoro Pyxy.
Tak, 7 mamas 1930 p. 6mm3pko 6 Tre. wieHiB Jlamyacbkoro Pyxy 3 OiakuTHO-
YOPHHUMH TIPAIIOpaMH Ta HapyKaBHUMH CTPIYKaMH TMPOWUIUIN MapIieM BYIUISIMHI
(GIHISHACHKOI CTOJMWIN, 3BEpHYBIIM IO PE3WACHINI Npe3uaeHTa kpainu Jlaypi-
Kpicriana Penanzaepa, sxuit BitaB ix pazom 3 ypsaoM DIHIAHII, Ta 3aKiHIUBIITH
0araToTUCSYHUM MITHHTOM Ha TeHTpaibHili CeHarchbkiii IIiomy mepen
kagenpansuuMm cobopom [4: 118]. [lo cBoepimHoro “mapmy Ha Ienbcinki”
MPUETHANOCH 1€ 9 THC. CEeNIIH 3 YCiX CENIMII Ta MICT MIBJCHHHUX IPOBIHILI:
Vycimaa, ITipkanmaa, Carakynra, Kanrta-I'sme, [Isiiar-I'ssme ta Kromennaakco.
Bumie nosiTMuHe KepiBHULTBO KpaiHM 3MylIeHe OyJIo BpaxoBYBaTd BHUMOTH
npencraBHukiB Jlamyacekkoro Pyxy, ske OTpUMano INIUPOKY MIATPUMKY B
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cycminbeTBi: ypsan Ilepa-Esinma CeinrydBymna, skuii 3aminuB kabinet KroocTi
Kammio moitHo B kBiTHI 1930-rO p., BUMymeHwid OyB IITH Yy BiICTaBKY BXe Y
BepecHi Toro X poky. Ha 3miny fiomy npuiimoB ypsia migepa Arpapaoro Coro3y
IOro Cyninu, sikuit cumnarusysas Jlamyacekomy Pyxy i, Mo BEeTUKOMY paxyHKY,
BiamroByBaB Birropi Kocony Ta #ioro coparuukis [4: 119]. Hacnigkom “mapury
Ha [enbCcinki” cTaja MOBHA 3aKOHOJIABYa 3a00pOHA KOMYHICTHYHOI 17ICOJNIOTIi Ta
JUSUTBHOCTI KOMYHICTHUHHMX oOprasizauiii. B Toil ke 4yac, paaukalibHe KpHIIO
Jlarryacskoro Pyxy Ha uoui i3 ['ibero PiiinineH, xoTisio 6auntu camoro Birtopi
Kocony maii0ytriM npe3uneaToM Oinnsaaii. 3riqao 3 Koncturymiero Oinnsamaii
Bix 1922 p. y kpaiHi He OyJI0 IPAMHX NPE3UICHTCHKUX BUOOPIB, TOJIOBY EpiKaBU
obupaia KoJeris BUOIpHUKIB, 1m0 hopMyBaiack 3 AemyTaTiB ExyckynTu [14: 58].
Hacrositens mepkBu B Jlamya Kaapmo Kapec mnporomocus Birropi Kocomy
“OoroobpannM BokIeM Hapoxmy DiHIIHII”, a y JiBill mpeci 3’IBUIHCA IyTKH
PO  MOXIMBE BCTAHOBICHHSI  MPOQAIIUCTCHKOI  TUKTATypH  WICHAMHU
Jlanyacskoro Pyxy [9: 135]. IIpuBomom s Takux 4YyTOK CTajo Te, L0 B
HAI[IOHANIICTUYHUX Ta MATPIOTUYHUX Konax DIHNAHIII, HaBITH M03a MEXaMHU
Jlarryacwkoro Pyxy, #ioro minepa — Birtopi Kocoiy — Bee wacrinie nopiBHIoBajiu 3
Benito MyccouniHi, SIKHil CBOro yacy TeX OpraHizyBaB 0araTOTHCSYHHH MapIl 10
cronumi Itamii 3 METOIO 3amsiKaTH ypsJ i B3ATH BIaay B cBoi pyku [3: 15].
HaiiOmkui moOpaTuMy MPOCTEXYBaIM TaKy CXOXICTh HE TUIBKM B IUTAaTax 4u
MAIKUX TPOMOBAaX, a I HAaBiTh y JXecTax Ta wMimimi obox migepiB. Ciig
migkpecnuTy, mo Birtopi Kocoma cuMmatnsyBaB iTamiichkuM (ammcTaM Ta ix
nigepoBi MyccomiHi, 3 IKHM HEOTHOPA30BO 3yCTPIidaBCs.

OcobmuBo Haguxanw (iHCHPKUX HAIIOHATICTIB (AIIMCTChKI YCIXH MO0
BIPOBAKEHHS KOPIIOPATUBHOI CUCTEMH Ta HUIIIBHA O0pPOTHOA 3 KOMYHI3MOM B
ITamii. A xTOCH HaBiTH JkapTyBaB, 1o Jiaep Jlamyacskoro Pyxy — “dammcrcpiuit
Bok1b Kocouini” [8: 282]. HeoOxigHo 3BepHYyTH yBary i Ha Te, mo Jlamyacbkuid
Pyx 3 camoro mouarky craB Ha BKpall aHTHKOMYHICTMYHI mo3uLii 3
HaLiOHAIICTUYHUM 1 peiriiHuM 3abapBiieHHAM. UYeHH [[bOro HOBOTO MacoBOTO
PYXy BBaXaJH KOMYHI3M HE TUIBKM BHYTPIIIHBOIIOJITHYHOIO 3arpo300 IS
icHyBaHHS (QIHJISHICBKOI JIEPKABHOCTI, aje ¥ TaKoX HEOC3MCKOWw JUIs
HaIllOHAJLHOT 1 PemiTriifHO1 MiIICHOCTI BChoTo (iHChKOTrOo Hapoxdy [8: 284]. Came
gepe3 CBOI pediriiiHi, HAI[IOHAJICTUYHI Ta OCOOJMBO AHTHUKOMYHICTHYHI IIii,
Jlammyacekmit  Pyx migrpuMmyBanmm mactopm  €BaHTemicTchKO-JIroTepaHchKol
Hepkn ®DiHNAHAI, a TakoX KOHCEPBATUBHO HAJAIITOBAHUMH CEJISTHAMH.
Ineomoris Jlamyacekoro Pyxy mnpuBabmioBama CBOEIO HOBH3HOIO, a TaKOX
MIPOITOHYBAJIa CTaTH HE IIUTOM, a Me4eM y OopoThOi (PiHCHKOTO HApPOAy TPOTH
HaONM)KEeHHs Ha KpaiHy “Kommapy KoMyHi3my”. KomyHictuuHii ineosorii Oyna
NIPOTUCTABJIEHA HOBAa 1/1€0JIOTiS HAIlOHAJIBbHOI JEpXaBM Ta HaliOHAIBHOI
TpynoBoi cominapaocti [13: 69]. 3aBasku oMy, Birropi Kocona 3 coparankamu
CTBOPUB MOTY)XHY OpraHi3alil0 aKTUBHO Jil040i MEHLIMHH, fKa, «8 im's
HayioOHANbHO2O [0eany, 6CMYynuia 6 piuwydy 6ilHy 3 YCIM CMAapuMm C8ImoM,
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KOMYHIZMOM, COYIANIZMOM, TEOepanizMom, 0eMOKPAMIEI0, @ CBOIM camo8ioOanum
YUHOM poOUMB 0YX06HY | OeporcasHy pesonioyiro...» [11: 280].

Tum dgacom B DIHIAHAIIT MOYajsa TOTIPITYBATUCH TOJITHYHA CHTYyAIlisl —
MicueBa CoOIiaj-IeMOKpaTHyHa IIpaBisya elliTa, sKa CKJIafajgach HNEPeBaXKHO 3
IIBEICPKOMOBHUX (DiHIB, HE XOTUIa a0W J0 BIaaWd HPHUANUIN pPaIuKalbHI
HaliOHAIICTH MPOQaCTCHKOro MTHOY. A TOMY MOYajid POOUTH BCE MOXKIIMBE,
mo6 3Bectn miaTpuMKy Jlamyacekoro Pyxy cepen HaceneHHs HaHiBenb. Y
BIZMOBib Ha Taki il OyJO CTBOPEHO LEHTP HAI[IOHAJIICTUYHOIO CIPOTHBY i3
racinoM: «3a Bimuusmy i 3axoun!». B Toll e wac, BH3pina imes 3OiMCHUTH
30poitHHI 3aKOJIOT i BCTAHOBUTH JiHICHO HaliOHAJNICTHYHY Biany. IlmaHyBanoch
BBECTH THMYACOBY AMKTATYpPY ITiJ MPOBOAOM “‘(dammctchkoro BoxAs Kocomini”
Ta YIMOBHOBa)XXEHOI IUpEKTOpii (Ha 3pa3oK JIaTHHOAMEPUKAaHCHKOI BiHCHKOBOT
XYHTH) 3 TpEACTAaBHUKIB BETEpPaHCBKMX opraHizamii. Birropi Kocoma naxazar
CBOIM COpaTHHKaM pO3TAlIyBaTHUCh Yy HEBEIWYKHX HACENEHHX ITyHKTax
[TiBnennoi ta Lenrpanbuoi PinnstHaii, abu po3moyaTn akTUBHY ariTaiiio MOA0
HalliOHAIILHOTO ITOBCTaHHS NMPOTH 3aCHILIA “‘ZAeMOKparTiB-KamitaimicTiB” [6: 2].

B xinni motoro 1932 p. 8 tuc. unenis Jlamyacskoro Pyxy 3i0pamnucs B ceni
MsiaTesinst mobnuzy ['enbciHki 3 HaMipoMm IoyaTd 3BiATH HOBMH Mapil Ha
cromumo Dinmsanaii [1]. IIporsarom 1-3 Gepesnst 1932 p. okpiMm MsHTCSIA
Jamyacbke moBcTaHHs oxonwio npoBiHmii Kanra-I'asme ta IliBnenna [Tox’samaa,
OHAK 3YCTPIBIIM pinrydy mosuiito npesuaenta llepa-Esinma Csinrydsyna,
SIKAF TIPUTPO3UB IyCTUTH B XiJ] BiliChbKa, CITpo0Oa HOBOTO MapIly 3a3Haja HeBaadi.
Tomi, 4-5 6epe3ns 1932 p. BinOymack Hapama kepiBHUKIB Jlamyacekoro Pyxy y
MsuTcsutst. Byno mpuitHATO pilieHHs Mpo MPUITHHEHHS TMOBCTAHHS, OJTHAK 30pO¥o,
SIKY Mally OJJaKUTHO-YOpHI MITYPMOBHKH, HIXTO 371aBaTH He 30upaBcst. [lomiris Ta
HalliOHaJIbHA TBapmaig npe3uaeHta DIHagHAIl oToumia cenuime MSHTCAI i
rmovaJia 3axOIUTIOBaTH OYIWHKH, B SIKUX 3HAXOIMIUCH 030pO€HI HAIlIOHATICTH-
3aKOJIOTHUKH. B Xomi nBojeHHUX 00iB 5-7 Gepesns 1932 p. 3arunyno mo 150
aktusictiB Jlammyacskoro Pyxy Ta no 50 npencraBHukiB ypsimoBux cui [4: 121].

[Ticns mpoBaity 3akoJIOTY, BiANOBIIHO 10 BUMOTrHW mpesunenra [lepa-EBinna
Ceinrydsyaa, Birropi Kocosa pasom 3 iHmmmu kepiBuukamu Jlanyacskoro Pyxy
OyB 3aapemiToBaHUM 1 BiANpaBIeHUH 10 B’S3HUIN y MicTi Typky, a HisUTbHICTH
i€l HamiOHATICTUYHOI opranizamii Oynma 3aboponena [7: 137]. TomoBHUM
MiACYMKOM 3aKOJIOTy B MsHTCISI Oyino Te, M0 KOHCTUTYIIHHY IEMOKpaTiio y
OinnsiHnii He MoXkHA Oyino 3pydHyBaTH 3akojoraMu. Hi KoMyHicTH, Hi
HAITIOHAJIICTH HEe MOXYTh ii MOXUTHYTH. Birropi Kocona BuiimoB no amHicTii y
1933 p. 1 ogpasy po3noyaB 300pH 3aTUIIKIB CBOIX MPUXHUILHUKIB Y ['enbCiHki 3
METOI0 IPOJOBXKEHHS IisUIBHOCTI PyXy, aie B HOBHX (opmax. 3pemroro, e
npusBesio 10 yrBopeHHs maprii  Hapogmo-Ilarpiornunuit  Coro3  (dim.
Isdnmaallinen Kansanliike), mo 3asBuia mpo CBiif HaMmip NPOJOBXKYBaTH
nonituky Jlamyacekoro Pyxy mapnmameHtrcbkumu Metonamu [S: 149]. Ha dgomi
HoBoi opranizanii craB Birropi Kocona. ¥ nporpamy Hapoano-Ilarpiornunoro
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Coro3y yBIWIOUIM JesAKi TOJOXEHHS ColliadbHOro Xapakrtepy (OopoThba 3
0e3po0ITTSIM, CKOpOYEHHS poOOYoro JHA, JOOPOBUIbHE  TIEpECENICHHS
0e3po0ITHUX O CT), MO0 MPUBEPHYJIO JO WOTO JIaB JesKe YHCIO0 POOITHUKIB i
6e3pobitHux. Bin renep, Haponuo-Ilarpiornunnit Coros, sik mapTiiHAN HaIamgok
Jlammyacbkoro Pyxy, y 30BHIIIHBONONITUYHOMY Ta 1J€OJIOTIYHOMY LIISAXY
BIIKPDUTO OpI€HTYBaBCS Ha JOCBiJ HallioHan-comianizamMy B HimewuwmHi, a imei
itamiiicekoro ¢ammMy Oynu BIAKMHYTI SK Taki, M0 HE JaJINM HO3UTHBHOTIO
pesynbrary. Jlinepu  Haponmno-Ilatpiotnunoro  Coro3y  3asBIsUTH PO
MPUXWIBHICTE ifel Benukoi Oiunsuaii: «sio bomuiunoi 3amoku 0o binozo mops,
3 gi0mopeHeHHAM 008iuHuUX incvkux mepumopit Kapenii ma Ineepmannanoii 6io
oinvwosuyvroi Pocii» [4: 122].

BucHoBku. Takum uywHOM, BapTo 3ayBaxuTH, 1o Jlamyacekuit Pyx,
MTOYABIIN CBOE CXO/DKEHHS SK MAacCOBHH HALIOHAJBHHUU PyX y 4acH €KOHOMI4HOT
CBITOBOI KpH3W HE 3MIT TIOJOJATH TapJaMEeHTapu3M 1 KOHCTUTYIIHHO
BCTaHOBJIEHO JeMoOKparito. IIpoBeneHuii KOMIUIEKCHHH aHaii3 IIMPOKOro KoJsa
HayKOBOI JIiTepaTypH 3 JOCIKYBaHOI IPOOJIEMH JO3BOJISIE 3pOOUTH BUCHOBOK
Ipo Te, IO aKTyaJbHy IMOJITHYHY CHTyalilo Ha TepuTopii DiHISIHICHKOT
PecniyOnikn y 3a3HaueHHH Nepio]] BU3HAYANO HE Oa)kaHHS KUIBKOX PaJMKaILHO
HaJlAIITOBAaHUX OCOOMCTOCTEH 3 JIIBOrO 4M MpaBoro (iaaHry 3miHCHUTH CBid
BJIACHMH 3aKOJIOT, a JOTPUMAHHS ICHYIOUMX IIPaBOBUX HOPM Ta 3aKOHIB.
Pozymiroun, mo Bke MuHyna 10o0a MpOQamMCTCHKUX MapIliB Ta 3aKOJOTIB,
KOJMINHI Jigepu Ta akTuBicTH Jlamyackkoro Pyxy He 3Morim mogojiaTH
icHyrounii 'y @DIiHIAHIII 3aKOHHWH CTaH pedeil, TOX BHUPINIMIA JI0 HHOTO
MIPUCTOCYBAaTHCh — PEOPraHi3yBaBIIMCh Y TMOMITHYHY mapTito HapoaHo-
IMarpiotnunmii Coro3. A Bke Te, SK I CWIl BHAJOCh TisITH B YMOBax
(IHITHACEKOTO MapilaMeHTapu3My — IUTAaHHS [T iHIIOT CTaTTi.
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BOOPYKEHHBIE CHJIBI YTAH/IbI 1 TAH3AHWH BO BPEMS
JIBYXCTOPOHHEI'O KOH®JINKTA B 1978—1979 I'T.

C.C. KpaBueHko
cmyoenm 11l kypca ucmopuuecxozo gaxyromema,
Ooecckuil HayuoHanbHblil yHugepcumem umenu U.U. Meunuxosa
Ten. +38066—183—73—94; email: sereza220@yandex.ru

This article focuses on the Ugandan-Tanzanian war that took place in 1978-
1979. As well as the Ugandans, the representatives of the Libyan armed forces
and Palestinian militants also fought on the side of Idi Amin regime. The forces of
Tanzania joined by the Ugandan opposition and volunteers of Mozambique,
resistem them. The emphasis in this article is made on the description and
analysis of the military forces.

Keywords: military history, the history of Tanzania, the history of Uganda,
the history of Africa, Idi Amin, the armed forces.

1[n cmamms npucesuena Yeauoiticoko-man3aniticokiil 8iuHi, wjo 8i006yeanacs
y 1978—1979 pp. Okpim be3nocepednvbo camux yeanoiliyie, Ha CMOPOHI PENHCUMY
10i Amina maxkooic 60106a1u NPeOCMABHUKU AIGIUCLKUX 30POUHUX CUT, A MAKOIC
nazecmuncoki 6otiosuxu. Im npomucmosnu 36poiini cunu Tanzanii, 00 AKUX
MaKodc NPUEOHATUCS YeaHOTUCLKI onos3uyionepu ma 006posovyi Mo3amoiky.
Came Ha onuci ma ananisi yux GiliCbKOBUX Gopmyeans i pobumuvcs akyenm y yii
cmami.

Knouosi crosa: siticbkosa icmopis, icmopis Tawsawii, icmopis Yeanou,
icmopis A@ppuxu, 10i Amin, 36potini cunu

Oma cmambpsi NOCéAUEHA Y2AHOUIICKO-MAH3AHUTICKOU OUIHEe, NPOUCX00suel
6 1978-1979 eco. Kpome HenocpeOCmMEeHHO camux yeanouuiyes, HA CMOPOHE
pearcuma Hou Amuna makoice 6oesanu npedcmasumentt TUSUNUCKUX 600PYIHCEHHBIX
Cul, a maxoice naiecmunckue boesuxu. Fm npomueocmosiu 00pYICeHHble CULbL
Tanzanuu, K KOMOPLIM MAKIHCE NPUCOCOUHUNUCH Y2AHOULICKUE ONNO3UYUOHEPLL U
0obposonvybl Mozambuka. HmenHo Ha onucanuu u aumaiuze dMux GOUHCKUX
opmuposanuil u deraemcs aKkyenm 6 ImMoi cmamowe.

Kniouegvie cnosa: soennas ucmopus, ucmopusi Tanzanuu, ucmopus Yzanowl,
ucmopus Agppuxu, Mou Amun, soopysicennvle CUbL.

AKTyaJ’ILHOCTL TEMbI COCTOUT B TOM, UYTO, pacCMaTrpuBasg BOOPYIKCHHBIC

KOH(I)J'II/IKTBI, HCCIICEA0BATCIIN 4acCTo npeHe6pera10T N3Yy4YCHUECM CaMHuX
BOOPYKCHHBIX CHJI, KOTOPBIC MPUHUMAJIN Yy4aCTHUC B OuTBax u CpaXCHUX, YTO HC
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MO3BOJIIET COCTABUThH MOJIHYIO U aJEeKBaTHYIO KapTUHY TOW WM WHOW BOWHBI.
Lenbto JaHHOM CTATHU U ABISAETCS 3aIOIHUTH 3TOT MIPOOEI.

Hctounnku B cdepe U3ydeHUsI BOOPYKEHHBIX CHIJI, OCOOCHHO COBPEMEHHBIX,
HUMEIOT CBOIO Crenu(uKy — OOBIYHO JaHHBIE O YUCICHHOCTH, IUCIOKAlWU U
BOOPY)KEHHH T€X WIM HMHBIX (OPMUPOBAHHUHA SBJISAIOTCS BOEHHOHW TaiHOM.
OCHOBHBIM O(HIMATEHBIM JOCTOBEPHBIM HMCTOYHHKOM TIO JTaHHOW TEME eCTh
€XKEroJHoe  u3fgaHue  MEXIyHapoJHOTO  MHCTUTYTa  CTPaTerM4ecKHUX
ucciaenoBanuii  mox HazBauneM «The Military Balance». Ilockomnbky
XPOHOJIOTUYECKHE PaMKU HAIIEro UCCIeA0oBaHMsA orpanmdeHsl 1978—1979 rr.,
TO, COOTBETCTBEHHO, MCIOIB30BAHBI OBUIM M3IaHUS MMEHHO 3THX TonoB. Kpome
TOTO, €CTh MOTpsAcarmui (yHmaMeHTanbHBIH Tpya Jlxona Kwurama «World
Armies», KOTOpBbIH, OCHOBBIBasCh Ha maHHBIX «The Military Balancey,
aHAM3UPYET UX M NPUBOAUT IOMOJIHHUTENBHBIC JaHHBIE, OOJErdaromie Harie
nccinenoBanue. Ha pycckom s3eike HMuctutytom Adpukn PAH  Gwuio
OMmyOJIUKOBAHO UCCIeIOBaHUE Mo Ha3BaHueM «CoBpeMeHHass Adpuka: BOMHBI U
opyxue» [2], B KOTOPOM XOTh M CaMH HCTOPUYECKHC (PAKTHI OMHCAHBI KpaifHe
CKYTIO, @ OpPTaHW3alMy BOOPYKEHHBIX CHJI BHUMAaHHUE BOOOIIE HE YIETsIeTcs, 3aT0
MaKCHMaJIbHO TO/POOHO pPACIHCHIBAETCS BOOPYKEHHE, PaclnpoCcTpaHEHHOEe Ha
apUKaHCKOM KOHTHHCHTe. BmpoueM, W B 3TOM JaHHas MOHOTrpadus He
ujealibHa — jgaercsi nmoapoOHbI 0030p 6e3 NMpHBA3KH K KOHKPETHBIM CTpaHaM,
MTO3TOMY JUISL TOTO, YTOOBI OIPENeNNTh, KaKoe M3 MPUBEICHHBIX HAMMEHOBAaHUI
OpYXWsI HCIIOJIb30BaJioCh HWMEHHO YraHmod wu TaH3anueit, HeoOXoauMO
HCTIOTB30BATh IOTIOJIHUTEIHHBIE HCTOYHHUKH.

Od¢wunmansHOe Ha3BaHUE BOOPYXKEHHBIX CHI YTaHael — HapomHbie cuiisi
000pOHBI YTaHIBl, HAa aHTIMICKOM S3BIKE 3TOT TEPMHUH OOBIYHO COKpAIaeTCs 10
abopesuatypsr UPDF. BC Vrammel BegyT CBOIO HCTOPHIO CO BpeMeH
NIPOBO3IJIALICHUST YTaHIOW HE3aBHCHMOCTH, a MMEHHO C OKTs0ps 1962 r. B
KOJIOHHAJBHBI TEPHUOJl BOCHHAS CHJIa U TOJIMTUYECKOC BIUSHHE OBLIO
CKOHLIEHTPUPOBAHO B IOXKHOM UacTH CTpaHbl, IpeumyiiecTBeHHO B KoponescTse
Bbyranna. B 1962 — 1966 rr. nuaepcTBo NepeMeCcTHIIOCh Ha CEBEP, OTKYIa POJOM
6611 Anosuto Munton O0oTe, IepBbIi TPEMbEP-MUHHUCTP HE3aBUCUMOW YTaH/IBL.
Boennas mouip 10HOW CTpaHbl NepeMecTUiiach B KpaiiHe MpOTHUBOIIOIOXKHBIN
Bbyranne ceBep u ceBepo-BOCTOK, poaHbie Kpasa ['enepana Man AMuna, KOTOpBIH,
K CJIOBY, OBIT MyCYJIBMaHHHOM I10 BEPOUCIIOBETAHHIO.

B 1970 r. Mexnaynaponasii MucTHTyT CTparermueckuii MccnemoBaHuit
OIICHMBAJI YUCJIICHHOCTh yrauawiickux BC B 6,7 Thicsd 4enoBek, 6,25 ThICSY U3
KOTOpHIX cIyXuiu B apmuu [6:53]. K 1977 r., mepen camMuMm Hadaliom
yraHJUHCKO-TaH3aHUHCKOr0 KOH(UIMKTa, apMusi YraHabl yBenudmiach 10 20
Toicsiy conpar [8:55]. Jauwueie Ha 1979 r. mpojoypKamu yTBEpKIATh, YTO
yuciieHHocTh BC Yrauapl coctaBnsia 19 Teicsu conpart, IUTIOC €I1e OJHa Thics4ya
corpynuukoB  BBC, monuneiickoro monpasiesieHuss A [OJAaBJICHUS
OecropsiAKOB M TOWCKOBOW CIIYKOBI JUIS MEXIyHapOJHOH Oe30IMacHOCTH.
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Opnako mocne m3rHaHuSA Vo AMHHA KOJHMYECTBO YTaHIMHWCKUX COJIAT BHOBD
YMEHBIIMIOCh K OTMETKe MeHee deM 1 Teicsda commat [5:14], xak U B
koJoHuanpHBId mepuon. BHII, mo cocrosauo Ha 1979 r1., cocraBmsur 3
Munuapaa gonnapos CHIA [4: 726], 65 npoueHTOB U3 KOTOPBIX TPaTUINCh Ha
apmuto [1]. Hns cpaBHenus, B 2013 r. s3ta mpoueHT cocTaBisn Bcero 2,85
npoueHtoB or BHII [9:537]. Ilpesunment ctpansl, ¢enpamapman WMou Amun
(XOTS M MpHULISANMH B pe3ysbTare rocyJapcTBEHHOTO IIEpeBOPOTa, HO BCE-TaKU
NepBbI 4YepHbI (enpaMapiian Ha Tepputopuu Adpuku) Obul BepxoBHBIM
IJIABHOKOMAHIYIOIUM YTAHAUNCKUX BOOpYKEHHbIX cun [4:726]. B 1977 r.,
IpsIMO IIepell HayajoM YraHJAUMCKO-TaH3aHUNCKON BOWHBI, BEPHYBILUMHCSA Ha
IoCT BHIle-TIpe3nuieHTa MycTtada Anprcu ObLI Ha3HAYEH MHUHHCTPOM OOOPOHEI.
lenepan-maiiop Jltomyro SBsUICS HadadbHUKOM INTaba W MHHUCTPOM CO
CHeNHaTbHBIMA 0053aHHOCTSIMHE 11 BOSGHHO-BO3IYIIHBIX cui [4: 726].

CyxoITyTHBIE BOWCKa YTaHIBl COCTOSUIN U3 OBYX Opuran (1-s u 8-s Opurasl
YraHAWHCKUX CTPEJIKOB, KaXkgas W3 KOTOPBIX HACYMTHIBAaJa CHadana JBa
6aranpona (B 1970), a 3ateM u yetbipe (1979) [4: 727], IByX MEXaHU3UPOBAHHBIX
(hopMHUpOBaHUH, MMaPaNTIOTHO-ICCAHTHOTO (POPMUPOBAHUS, APTHILICPUHCKOTO
moJika u yueOHoro OatanmboHa [6: 53]. Bipouewm, Bce CIpaBOYHUKH TOTO IEpUOIA
OTMEYAloT, 4YTO HHPOpMAmMs O COCTaBe YraHIMHCKOM apMHUU JTOBOJIEHO
NIPOTUBOPEYMBAs, U CIOXKHUTh €JuHOe IpezacraBieHue o cocrossuud UPDF Bo
BpeMsl yraHAUMCKO-TaH3aHUHCKON BOWHBI IOBOJBHO CJIOKHO.

[Ita6-kBapTupel  Opurany Haxomamwauch B JDkuamke (1-1  Opurama
YraHIUHCKUX CTpenkoB) W Macake (2-1). Cuwmraercs, YTO OJHO U3
MEXaHW3UPOBAaHHBIX (OPMUPOBAHUN OBUIO PACKBAPTHUPOBAHO OJIM3 CTOJIHIIBI
VYrauner, Kammnanel, a gpyroe — Heaaneko oT r. Mo6apapa. [TorpanudHsiid oTpsiz
OBLT pacroyiokeH Ha 3amane Yrauawel, B r. @opt-Ilopran, a ocHoBHas 6aza BBC
Haxoxunack B I'ymy [4: 727], BTOpoM NO BETUUYUHE, MOCIE CTOIMIBI, TOPOJE
Vraugsl. 1lITad apmMum, ecTecTBEHHO, pacnoiarajics B CTOJMIE YTaHgsl —
Kammnane. B 3amasHyio mpeccy Takke NMPOCOYMWINCH COOOIIEHHS O TOM, 4TO B
Harype, psmom ¢ Kammnanoii, B MeCTHBIX KazapMax OBLI PacHOJIOKEH HEKHH
«OJIOK 00IeCTBEHHON Oe30macHoCTHY, YnciaeHHOCThI0 B 300 uenosek. Xoauau
CIIyX{, YTO HEKOTOPHIE WIEHBl ATOTO MOAPAa3ACICHHSA, KOTOpOE CUYUTAIOCHh
[Ipe3naeHTcKoM rBapaueit AMIHA, SABISUTHCH MajecTHHIaMu [4: 727].

Bonpoc 0 BoopyxeHHH apMUAN YTaHIBI SBISETCS HEOOBIYaliHO CIIOKHBIM. U
ecny 0 00eBOW TEXHUKE eIlle MMEIOTCSI HEKOTOPBIE CKYIHBIE TaHHEIE, TO O JIETKOM
CTPEJIKOBOM BOOPYXCHHH NPUXOIUTCS TOJBKO JOTraasiBaThCs. Hampumep, ecTh
rpadugecKue peKOHCTPYKINH, Ha KOTOPBIX SJIUTHBIM yraHIUHCKIM KOMMAaHJOC,
COCTABJISIIOLIMM  JIMYHYIO TBapiuio  IPE3UAEHTa, BpydaeTrcs  HEMeLKas
aBTomarnueckas BuHToBKa HK G3, KoTOpas nMesa HEKOTOpoe pacipocTpaHeHHe
Ha a)pUKaHCKOM KOHTHHEHTE, HO HE TaKO€ MacCOBOE, YTOOBI BOOPYXaTb €I0
TIOTOJIOBHO Bce Boiicka. boyiee MaccoBbIM, 0YEBUAHO, OBIIIO BCE-TaKU COBETCKOE
opyxue, B yacTHOcTH, aBToMatel AK-47 u ux yexocinoBaukue Bepcuu Sa. Vz.
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58V, mucroners! Zastava M88 um FN Hi-Power, mynemerst Sterling u PIIK [2:
125]. Tlocnegnue, K CIOBY, MOXKHO 3aMeTHUTh Ha (oTo MHCTekImu lamoi (T.e.
Nmn AMHUHOM) JIMBHIMCKHI COJIZAT, KOTOPBIE MPHOBUIH B adporopT «IHTeO0e».
VMeHHO 3a CHOUHOM JUBUMCKHX «IOOPOBONBIEB» M BUCIT 3TH COBETCKUE
mynemersl KananraukoBa. Kpome TOro, MMErOTCs JaHHBIE O HCIIOJIb30BAHUU HA
TeppuTopun Yrauns! Oenbruiickuii BuHTOBOK FN FAL, m3pamnbckux aBTOMaroB
IMI Galil, nucroneros-mynemeroB Uzi u Beretta M12, a Takke OCIbrHICKAX
nucrosieToB Browning Hi-Power, ofHako HET TOYHBIX OIICHOK WX KOJIMYECTBA W,
camoe TJIaBHOE, BPEMCHH X MOSBJICHUS B YTaHJIE, 94TO JAeTacT 3aTPyIHUTCIbHBIM
OTIpeNeIeHneM, HCIONB30BaJOCh JIM 3TO OpYXKHE BO BpEeMS YTaHIUHCKO-
TaH3aHUMCKOH BOMHEI, THOO HET.

KonTtakTel YTaHABl ¢ pa3IMYHBIMH CTpaHAMH IIOCIE TOTO, KaK OHa oOpena
HE3aBUCHMOCTh, OCTaBWJIM €€ C OUYeHb CMEIIAHHBIM TUAIa30HOM OPYXHS H
O6oeBoil TexHuku. Ecim 3arparuBaTh yXe IUIOCKOCTh OOEBOW TEXHWKH, TO, B
OCHOBHOM, 3TO OBUIO OpYXHE COBETCKOro/cTpaH BaprraBckoro moroBopa
MPOU3BOJICTBA. B 4acTHOCTH, U3 COBETCKOTO BOOPYKCHHUS CTOUT OTMETHTH TAaHKU
T-55, BTP-40 u BTP-152, pa3zBensiBarensubie Maminael bPJIM, 76-mm u 122-mm
nosieBble opyausi, 40-mM 3eHuTHBIE opyaus, 82-MM u 100-MM MuHOMETHL. OC060
ycnemHo TpoTUB TaH3aHWM KCHOJB30BATNCH MPOTHBOTAHKOBBIC DPAKETHBIC
KOMILIEKCHl «MairoTka» U 37-MM aBTOMATHYCCKHE 3CHHUTHBIC MYIIKH 0Opasia
1939 rogna, Ha 3amane 6osiee u3BectHbie Kak 61-K [4: 728].

Jlpyrve UCTOYHUKH TOBOPSAT O HAJMYUHU Ha BOOPYKEHUHU YTaHAMNCKUX BOMCK
TaHkoB T-54 wm T-55, peakTHBHBIX CHUCTeM 3aiamoBoro orast bM-21 «['pany,
ucrpedutener Mwul-21 um pgameHuX OomOapaupoBmukoB Ty-22, KoOTOpbIe
obecreunBaIM  TOJZICPKKY CaMOMy OOECIIOCOOHOMY TOAPA3ICIICHAI0 apMUH
AMyHa — JTHBUHCKUM dYacTsaMm [2: 34]. MoOXHO MpennoyioKuTh, YTO 4YacTh W3
MEPEYHCICHHOTO OPYXHs OblIa MoNydeHa YraHmoi Takke w3 Jlueuu. Kpome
TOro, YHNOMHHACTCS Haluuue y YTaHIbl THOJEBBIX Opyaud BpeMEH Bropoi
MHUPOBOW BOWHBI, B yacTHOCTH, 3M1C-3 kamubpa 76,2 MM u 122-mMMm raybuna M-30
[2:184 — 185], omHaKO HEWU3BECTHO, MOMAaid OHHU TyJa IO WU BO BpeMs
yraHAuHCKO-TaH3aHUHUCKOW BOMHEIL, JINOO yiKe mociie He.

CoxpaHminack B Yraume H CTapas TEXHHKA, OCTaBIIAsCS CO BpPEMEH
OpUTaHCKOTO KOJOHWaidM3Ma: dTo cpennue Tanku M4 "lllepman" wu
pasBenbiBaTeNbHBIC OpoHeaBTOMOOMIH Depper. HecMoTpst Ha HalTyMeBITHH B TO
BpeMs moroBop ¢ @panHnueil o moctaBke BOGHHOTO 00OpyAOBaHHMSA, 3Ta CTpaHa
Tak HAYero W He moctaBmna Mmm AwmuHy. Bo3mokHO, pa3sBe dUTO, dYTO
HWHOCTPaHHBIE HHCTPYKTOPHI BRICTYNIAIIM B KaU4eCTBE BOAMTENEH OOCBBIX MAIllWH,
u He Oonee. IlogoOnas curyarus HaOmomanace u B BBC VYraumsl, rie
OOJIBIIIMHCTBO MWJIOTOB ObUIM MaJieCTHHIAMHU W Hemiamu u3 [JIP, a mecTHBIX
conaT o0ydYaal COBETCKHC WM JIMBHHCKHE COBETYMKH. Bcero, BO BpeMs BOWHBI
1978 — 1979 rr., Ha BoopyXeHuu Yrauael Haxoawioch oT 30 mo 40 coBeTckux
MepexBaTyukoB, B ocHOoBHOM Mul-15, Mul-17 u Mur-21 [4:728]. Ilo
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HEKOTOPBIM JaHHBIM, yraumuiickue BBC Taxke MMeNnn B CBOEM pacropsHKEHUH
12 ¢panmy3ckux yaeOHO-60eBBIX camoineTroB Fouga CM.170 Magister [6: 53]. Ot
10 mo 12 yraHgwiicKUX CaMOJIETOB OBUTIO YHHYTOXEHO W3PAWIBTIHAMH B XOJE
ornepau «HTE00e», 0JJHAKO MOTepH OBUTH OBICTPO BOCCTAHOBJICHBI, OYEBUJIHO,
He 6e3 momoiu CCCP. Yranna He umena cBoeif BOGHHON IPOMBIIIJIEHHOCTH, U3-
32 YEro CTOJIKHYJAaCh C CEpbE3HBIMH MMpo0JeMaMu € TOIUIMBOM W BOCHHOU
TexHHKOI. OCOOEHHO cHTyalMs 3a0CTpwiIach, Koraa B Havdase wioHst 1975 roxa
KEHUICKHE YMHOBHMKM KOH(pUCKoBantM B mopTy Mombaca OoibuIoil KOHBOH
OpY’KUSI COBETCKOTO MIPOU3BOACTBA, KOTOPBIN HAMIpaBIsicsa B Yrauny [3: 247].

B menmom, Kak MBI YBHUIENH BBIIIE, YTaHAWNCKAs apMHUs B IEpHO]] TIPaBICHUS
Umn AwmuHa mpenacTaBimsuia w3 ceds JOBONBHO 3(heMEpHYI0 OpTraHH3aIuIo,
OTKPOBEHHO TOBOpS, HECIOCOOHYI0O Hakeé Ha OKa3aHHE COMPOTHBIICHUSI
3axBaTYMKaM, HE TOBOPS YK€ 00 OCYIIECTBICHHH a/leKBATHOTO HACTYIUICHHS,
3aJady KOTOPOTO M IOCTaBWII mepen cBouMH odwurepamu [lana. EnquHCTBEHHBIM
6oecriocoOHBIM TOApa3esieHneM Oblia mpucnanHas Myammapom Kannadu
JMBHHCKas OpHraza, KoTopas KapJHHaIBHO MEPEJOMUTH X0 BOWHBI HE MOTJIa.

IlepeiinemM Teneps K OMMCAaHHIO NPOTUBHUKOB HapomHBIX CHIIBI 0OOpPOHBI
VYraugsl, KOTOpble, TOMHMO apMMu TaH3aHMM, BKJIIOYaJM B ceds Takxke
BOOpYKeHHOE (OpMHpOBaHHME U3 OCIJBIX YraHIWHIEB, OMNIO3UIHOHHO
HAcTPOEHHBIX K pexumy Umm Amuba. OdunuaisHoe Ha3BaHHE BOOPYKEHHBIX
cun Tanzannn — Hapoanbie cvitbl 000opons! Tan3zanuu, wim cokpamenno TPDF.
Tanranpuka, MaTepUKOBas YacTh TaH3aHWM, TOY4YWIA HE3aBUCHMOCTH OT
Bputanuu B 1961 1., a octpoB 3am3mbap — Toipko B 1963 1. B 1964 1. 006a
rocyaapcTBa OOBEIMHUINCH B OJHO, TIOJ COKpAIleHHBIM Ha3BaHHeM TaH3aHUS.
Moromoe TocyJapcTBO PEIIiiIo, YTO OpUTAaHCKAst MOACTh PAa3BUTHS HE TOJXOIUT
COLMANIMCTHYECKOMY a(pPUKAaHCKOMY TOCYIApCTBY, W IIOATOMY BOOPY>KEHHBIE
CHIIBI CTpaHBbl OBIIM OpraHM30BaHHBI Ha 0oJiee PEBOIIOLMOHHBIX INPHHIMIAX.
[MonuTH3anus BOOpYKEHHBIX CHII B 1IEJIOM NPOLLIa YCHEUIHO, Onaroiaps 4eMy B
nucropun TaH3aHMM HE TaK MHOTO BOCHHBIX IIEPEBOPOTOB, Kak, Halpumep, B
coceHUX cTpaHax [4: 698].

B 1972 Mexnaynapoausiii Wuctutyr Crpateruueckuil HccnenoBanuit
OIICHWBAJI YHCIeHHOCTh TaH3aHuiickoil apmuu B 10 Thicsu yemoBek [5: 40]. K
1979 1. 3TO YHCIO YBENWYWIOCH A0 18 THICAY PEeryNsIpHBIX COJIAT, IUTIOC erme |
ThIcA4a coTpynHuKoB BBC, MecTHOe omoiueHue YHUCIEHHOCTBIO 10 35 THICSY
YeJIOBEK W TIONUIUS B KOJIMYecTBe He Oojee 1 Thicsdm demoBek [4: 698].
Boennbie pacxonsr Ha 1979 onenuBanuch B 140 MumnonoB gosuiapoB. CeromaHst
Ke 9Ta Iudpa MouTH B ABa pasa 6ombine — nopsaka 220 mumumonos [10].

IepBbiit  npesuneHt oObenunenHoi Tauzanum, Jhxynmnyc Kambapare
Hrepepe Obl1 0IHOBPEMEHHO M TINIABHOKOMaHJYIOIIUM BOOPYKEHHBIMU CHJIAMU
CTpaHbl, MOCT MUHHCTpa OOOPOHBI 3aHMMajl OBIBIIMK BTOPOH BHIE-TIPE3UICHT
KaBaBa. OCHOBHBIM TpeOOBaHHMEM JUIs BCTYIUICHHMS B TaH3aHUMCKYIO apMHIO
ObUIO WIEHCTBO B MOJUTHYECKOH mapTuu mpesujenta «Yama Ya Manuumy3u»
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nmu cokpamenno CCM, a pykoBopsmue AomKHOCTH B TPDF cooTrBeTcTBEeHHO
MOTJIM 3aHUMATh TOJBKO MPEACTABUTENN BHICIIETO MapTuitHoro ammapara CCM u
PYKOBOJUTENN PETHOHAIBHBIX STU€EK mapTuu [4: 698].

B 1979 r. apmus Tanzanum coctosia u3 10 mexoTHBIX OaTaabOHOB,
TAHKOBOI'O  OaTaJlbOHa W  OJHOTO, BO3MOXKHO JIByX apTHIUICPUICKUX
¢dopmupoBanuii [4: 728]. BonkmMHCTBO OpYXUSI HA BOOPYKEHHH TaH3aHUHCKOMH
apMUM MMeNu 00 KHuTalickoe, JIMOO COBETCKOE (JOCTABJIEHHOE Yepe3 CTPaHbI
Bapmasckoro  joroBopa)  mpoucxoxjaenue. CurTyauumss ¢ HEXOTHBIM
BOOpPYKEHHEM, KaK W B Cllydae ¢ YTaHJIoH, KpaiiHe cioxHas. 13 dororpadmuii
TOTO TEPHOJia C YBEPEHHOCTHIO MOYKHO TOBOPHUTH TOJBKO 00 MCIIONB30BaHHUU
TaH3aHUMCKUMHM BOSHHBIMH caMo3apsHoro kapabmna CumonoBa [2:133].
3a0aBHBIM OBUIO W TO, YTO IOMHMO YK€ UMEIOMIETOCS HECHUMAeMOT 0 IITHIKa Ha
caMOM KapaOWHe, TaH3aHWHMIIBI YacTO HOCWIHM Ha IOsiCe eIle OAWH INTHIK-HOX,
BEPOSATHO, OCTABIINECS €IIe OT KAaKUX-TO OPUTAHCKUX BUHTOBOK KOJOHHAIHHOTO
nepuoga. B 3TOM KOHTEKCTe BUAMTCS BO3MOXHBIM M HUCIOJIB30BaHHE
TaH3aHWaMM BUHTOBOK JIm-DHbwnx, oaHako, pasymeeTcs, B OUYCHb
OrpaHMYeHHOM MacmrTabe. B OCHOBHOM, BepOATHO, OOJIBIIMHCTBO COJIIAAT
TAH3aHUICKOM apMuHM, KaKk M YraHIuiCcKOH, Obula BOOpYXEHa OpYXUEM
npousBojcTBa Kanamnukosa. 13 MUCTONETOB BO3MOKHBI MOSIBICHUS PA3IUUHBIX
Bapuanuii Browning’a, Colt u Ruger [2: 139 — 140].

Uro xe xacaercst 60eBOH TEXHUKH, TO 3/1€Ch CUTyamus Oonee derkas. Taxk,
TAHKOBBIN 0aTalbOH COCTOSII M3 JIBYX POT KUTAWCKUH cpemHHX TaHKoB T-59 u
OJTHOHM POTHI KHTAWCKUX JIETKUX TaHKOB Type 60. Jlpyroe BoopyXeHHE COCTOSIIO
n3 BTP-152 u BTP-40, 24-x coBerckux 76-MM mymiek, 18-u kuTaiickux 122-mm
mymrek, 30-u kutaiickux 100-MM MHHOMETOB | psifa 37-MM U 14,5-MM 3€HUTHBIX
opyauii. Bo3ayniHble CHITBI IPEICTaBISUIA COOOH 3CKAAPUITbIO, KOTOpask MMelia B
cBoeM cocTaBe 8 kurtaiickux Mul'-19 u 12 coBerckux Mur-17, xoTopsie ObuIH
nocraBneHsl  Kutaem. Taxkxe Kurail mnpenocraBun Tanzanum  npyrue
TpPaHCHOPTHBIE camMoieTsl [4: 728].

[NonoxeHrne TaH3aHUHCKOW apMHU OBUIO HE TaKUM NCYAIBHBIM, KaK 3TO
ObUI0 B ciydae ¢ Boiickamu Min AMuHa, 01HaKo M 9TO B YCIOBHsX KoHIA 1970-x
IT. BBITJINENO KpailHE OTCTaJo M HecoBpeMeHHo. Jlake B  yCIOBHSAX
a(pUKaHCKOTO KOHTHHEHTA TaH3aHUHCKas apMUs BBITJIIAENA JTOBOJIBHO OJIEKIIO,
YTO, BIpPOYEM, HE IIOMEIIAN0 € BBIUTPAaTh MPOTHBHHKA, KOTOPOTO OHA
MHOTOKpPAaTHO TIPEBOCXOAMIA. BMmecTe ¢ TaH3aHMICKHIMH CONAAaTaMH IIICUOM K
IJiedy B YraHIWHCKO-TaH3aHWICKOW BoitHe BoeBanmu comaatel AHOY — cokp. oT
«ApMHUsL  HAIIMOHAJTHHOTO  OCBOOOXKIEHHUS  YTaHAB». OTO BOOPYKEHHOE
(OopMHpOBaHHE COCTOSUIO M3 YraHAWHIIEB, OIMO3UIMOHHO HACTPOCHHBIX K
pexumy Mnm AMuHa, ¥ TPOINSANINX TPCHUPOBKY HA TEPPUTOpUU TaH3aHHU.
Ecmu s apmun TaH3aHuY 3T0 OBUIA YyKas, IO CYTH JIeNla, BOHHA, B KOTOPYIO HX
BTSHYJIM MOJUTHKH, TO Uit 00i1ioB AHOY 3T0 ObUTa HacTOSIMIIAash HAIIMOHAIBHO-
0cB00OIUTENIbHASI BOWHA IPOTUB TUPAHUYECKOTO peXXuMa AMHHA.
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Bosrnasmsim Bcio 3Ty 60ph0Oy ObIBIIMIA TIpe3uaeHT YTaHael O6oTe, 0THAKO
ObI0 OBl HEBEPHO CBS3BIBATH OCBOOOKICHWE YTaHIBI OT peXMMa AMHHA
HUCKITIOYUTENsHO ¢ nMeHeM OOote. Eme MeHbIle OCHOBaHHWH BEPHTH TOMY, UTO
OH HE XOTeNl BEPHYTh ceOc Npe3uaeHTCKoe Kpecyio. Ho AMHMH BOCCTaHOBHII
MPOTHB CceOsi TaKOe MHOXECTBO JIFOJICH CAMBIX Pa3HBIX COIMAIBHBIX TPYII U
yOeXKICHUH, YTO YHCIO €ro MPOTHBHHKOB POCIO ICHb 0TO OHs. Kpome Toro,
nuyHas cuMmmaTths npesuneHta Heepepe k  O00Te M MECTOHAXOXKICHHE
mociaenHero B TaH3aHMM TIPEBPATHIIM 3Ty COCEIAHIOK CTpPaHy B OIUIOT
aHTHAMUHOBCKHX CHI. OYEBHIHO, YTO BCE BOOPY)KCHHE U OOMYHIMPOBAHUE
Botick AHOY 0b10 HACHTUYIHO MM OJIM3KO K SKUITMPOBKE COJIAT TAaH3aHUHCKOM
apMHH, XOTS, BIIOJIHE BO3MOXKHO M HEKOTOPOE OTCTaBaHUE OT IpeICTaBUTEINEH
PETYISPHBIX CHJI, TIOCKOIBKY ApPMHS HAIMOHAIHHOTO OCBOOOXKIICHHS YTaHMIbBI
BCe-TaKH OpuTa UpPETyIIpHBIM HEO(DHUITHATTEHBIM BOOPYKEHHBIM
¢dopMHUpOBaHHEM, a IMOTOMY IPOCTO HE MOIJIa TI0 YPOBHIO BOOPYKEHHS H
00eCIICUCHHS CPABHUTHCS C PETYIIAPHBIMU BOOPYKCHHBIMU CHIIAMH.

CTOHT OTMETHTBH, YTO 3a BCIO BOWHY IMPOU3OILUIO JIUIIb OJHO CEPhE3HOE
CpakeHHe, KoTia HacTymnaromue Ha KaMmany TaH3aHUIICKIe YacTH OCTAHOBHIIUCH
nepes; OOLIMPHOW, CHIBHO 3a00J0YCHHOW MecTHOCThI0. 201-s Opuramga Obiia
mocJaHa mpsiMo 4epe3 6010To 1o ratu, 208-s1 Opuraga crama 00XOJUTh 0OJIOTO C
3anana. Jlupwiickas Opuranma ¢ 15 Tankamu T-55 B 3TOT MOMEHT JABHranach Ha
Macaky u 10 mapra Bomma B 0oeBoe compukocHoBeHHe ¢ 201-f0 Opuramoit
apmun Tanzanuu. B pesynbpTare 005 TaH3aHHWHUIBI OTCTYNWIHM B Oecriopsake. B
HOYb ¢ 11 Ha 12 MapTa TaH3aHMIIIBI KOHTPAaTAKOBAJIM C ABYX HampasieHui (201-
st ¢ tora u 208-51 ¢ ceBepo-3anaja) u oOpaTHiIi MPOTUBHUKA B OETCTBO [2].

Kak wmp1 yBupemm Bbime, 006 NPOTHBOOOPCTBYIOMIKME apMHUH BO BpEMS
YraHIUHCKO-TAH3aHUMCKOW BOWHBI  MPEACTABISIIM  COOOM  OYEeHb  cladble
BOOPYXCHHBIC (opmupoBaHus. ClelnyeT OTMETHTh, YTO Kak YTraHna, Tak |
TaH3aHus 1O MPOBO3TJAIICHUS HE3aBHCUMOCTH  SBJSUTUCH OpPUTAHCKUMHU
KOJIOHHSIMH, & TIOTOMY M HOBOOOpPA30BaHHBIC BOOPYKEHHBIC CHIIBI CTPOWIIH, IO
CyTH, HA OJHOM U TOM ke (pyHmameHte. CaM TPOIECC OPraHU3AIUN MOJOJBIX
apMHUi MOIIEI IO Pa3HBIM IYTSIM, B YaCTHOCTH, B TaH3aHUU BOOPY)KEHHBIC CHUJIBI
C caMoro Hayala MpPOIUIM MpoIecC MOJNUTHU3AlUH, Onaromaps dYeMy B
JATbHEHIIIeM IpaKTHYeCKH He Y9acTBOBAJIM B BOGHHBIX ITEPEBOPOTAX. YTaH/A JKe
Obuta TIpuMedaTeNbHa CBOMM TJIaBHOKOMaHAyromeM Mnm AMHHOM, KOTODEIi,
HECMOTPSI Ha BCE CBOM AWKTATOPCKHE M MHOTJA KpaiHEe HEe3OPOBBIC 3aMallkHy,
BCe-TaKW OBUT XapU3MATHYHBIM H BIOXHOBIIIIONIMM desnoBekoM. B TaHzanum
TaKoTO JHepa He OBIJI0, YTO, BIPOYEM, HE TOMEIIANIO0 UM ITOOETHTh.

O0e apMuU UMeNH CBOU OCOOCHHOCTH B BHJIC HHOCTPAHHBIX TOOPOBOJIBIICB.
B caywae ¢ Vranmoii 3T0 ObUIa Iienasi JMBUICKas Opurajaa, MOKa3aBIias CBOU
BBICOKHE OOCBBIC Ka4eCTBa, HO HECITOCOOHAs YTO-THO0 U3MEHUTH OaHATBHO U3-3a
CBOCH MaJICHBPKOW YHCICHHOCTH W OTCYTCTBHS AaJICKBaTHOW IOAJCPKKU CO
CTOPOHBI HEMOCPEJCTBCHHO CaMUX YraHJIMHCKAX BOOPYKEHHBIX cwi. Ha
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CTOpPOHE K€ TaH3aHUHCKMX BOMNCK CpPaXXKalMCh YraHIWWIBI-ONIIO3UIIMOHEPHI,
KOTOpBIE HE MOKAa3bIBalId 0CO00 BBICOKHX OOEBBIX HABBHIKOB, OJHAKO OTIMYHO
3HaJH MECTHOCTh, TOHUMAJI MECTHOE HaceJeHHe W, 0oJiee TOrO, SBIISUIMCH HUM.
OHHM BBHINOJNHSAJIM POJIb HEKOTOPOTO TIOBOJA K BTOPXKCHUIO TaH3aHWM Ha
TEPPUTOPHI0 YTaHIbl W OBUTM CBOETO poJia MOJUTHYCCKHM OIpPaBIaHHEM
neficTBull npaButeiabcTBa Hoeepepe.

I'maBHBIM BBIBOJIOM 3TOW CTAaThU €CTh CIEIYIOUIMIA TE3UC: Jaxe MpH OOmIeh
OTCTAJIOCTH BOOPYXKEHHBIX CHJI 00CHX MPOTHBOOOPCTBYIONIUX CTPaH, PEUIaroee
CIOBO B KOH(UIMKTE 4YacTO HWMEIOT JOMOJHHUTCIBHBICE  BOOPYKCHHEIC
(opMHUpOBaHNs, ITyCKail M HE CTOJb YHCICHHBIE, OJHAKO HMEIOINE HEKOTOPYIO
O0COOCHHOCTP — Kak HampUMep WHOCTpaHHOE TpaXAaHCTBO. M, kak He
MapagoKCalbHO, BBHICOKHE OOEBBIE KadecTBa 3THUX (POPMHUPOBAaHWHA [aneko He
Bcerga 0o0ecreunBaloT MPEUMYIIECTBO — TJIABHOE, YTOOBI OHM OOECTIeYMBAIN
MTOJUTHYECKOE OTIPaBIaHMe EHCTBHS HAaNaNaloMel apMHUH U CO3/IaBaJIM B TJIa3ax
MHPOBOTO COOOIIECTBA BUIUMOCTh 3aKOHHOCTH U CIIPABEIITUBOCTH.

JUTEPATYPA

1. Amun J[lana Wmu [OnextpoHHsll pecypc] — Pexum pmocryna:
http://www.peoples.ru/state/king/uganda/idi/ (15.05.2017)

2. Konosamos WN.I1., Ilyoun I'.B. CoBpemenHast Adpuka: BOHHBI H OpyXHE. —
M: Coumansuo-nmonurndeckas MBICJIb, 2012. — 475 c.

3. Carol S. From Jerusalem to the Lion of Judah and Beyond — Bloomitong:
iUniverse INC, 2012. — 522 p.

4. Keegan J. World Armies — New York: Facts On File INC, 1979. — 830 p.

5. Smith G. I. Ghosts of Kampala / George Ivan Smith. — New York: St.
Martin’s Press, 1980. — 198 p.

6. The Military Balance 1970 — 1971 / International Institute for Strategic
Studies. — Boulder, Colo.: Westview Press, 1971. — 132 p.

7. The Military Balance 1972 — 1973 / International Institute for Strategic
Studies. — Boulder, Colo.: Westview Press, 1973. — 103 p.

8. The Military Balance 1979-1980 / International Institute for Strategic
Studies. — Boulder, Colo.: Westview Press, 1980. — 119 p.

9. The Military Balance 2013 / International Institute for Strategic Studies. —
L.: Routledge, 2013. — 540 p.

10. The World Factbook: Tanzania [Electronic resources] — Mode of access:
https://www.cia.gov/library/publications/the-world-factbook/geos/tz.html

Pexomendosano 0o Opyky naykogum kepisuuxom k.i.1., ooy. A.C. I[locnenosum
Cmamms naoitiuna oo pedaxyii 10.05.2017

28


http://www.peoples.ru/state/king/uganda/idi/

VK [82-52:94](44)"11/12" )
CPE/JHEBEKOBBIV JIATUHCKHII EXEMPLUM O CBSITOM
[ICE THH®OPTE: IEPEBOJ 1 KOMMEHTAPHIi!

II.A. Maii6opoaa
Mazucmp ucmopuu
Ooeccruii HayuoHanbHblil YyHugepcumem umenu M. 1. Meunukosa
Ten. +38063—486—99—57; e-mail: alchemic89@mail.ru

A.O. Kunenko, M.O. IIanun, E.C. Poauuena
cmyoenmul I kypca ucmopuueckozo gpaxyivmema,
Ooeccruti Hayuonanbhvlll yHueepcumem umenu MU Meunuxosa
Ten. +38099-560-84—74; e-mail: jilenko98@ukr.net
Ten. +38099-254—41-22; e-mail: pmaxim08@rambler.ru
Ten. +38063-567—80-89; e-mail: rody liz@mail.ru

Exemplum Ne 370.

B-mrecthix, cmemyer  paccka3atb 00  OCKOPOHMTENBHBIX — CYEBEPHSX
(supersticionibus)?, cpeau KOTOPBIX OXHH OCKOPOHTENbHBI IS 6Ora, Ipyrue
BeCbMa K TOMYy OnM3KH. bBory OCKOpOHTENbHBI T€ CyeBepHs, KOTOpbIE
TIPUITHCHIBAIOT GOKECTBEHHBIE JOCTOMHCTBA IEMOHAM HIIH APYrOi Kakoil TBApH',

' TlepeBox 61T ocymecTBIéH o w3manmio: Anecdotes historiques. Légendes et apologues
tirés du recueil inédit d’Etienne de Bourbon dominican du XIII-e siécle publiés pour la
société de I’histoire de France par A. Lecoy de la Marche. Paris, 1878. Kommenrapuu B
IIPUMEUYaHUAX U MOCJIECIOBUU BBIIIOIHEHBI 10 aHruickoMy nepesogy XK.-K. IlImutra: J.-
C. Schmitt. The Holy Greyhound. Guinefort, healer of children since the thirteenth century
/ trans. from French by M. Thom. Cambridge, 1983.

ABTOpBI BBIPaXAIOT NPU3HATEIBHOCTD MIPENOAABATENIO Kadeapbl HICTOPHH JIPEBHETO MUPa
u cpeanux BekoB OHY um. .M. MeunukoBa B.B. UenmxkeHko 3a Uaer0 caenath NepeBos
IK3eMIUTyMa, a TaKKe IOUEeHTY Toil ke kadeapsl E.A. Pam3uxoBckoit 3a mobe3Hoe
corjacue MPOBEPHUTH MEPEBOJ] TEKCTA HA COOTBETCTBUE OPUTHHAILY.

’Ewé B JpeBHeM PHMe CIIOBO «superstitio» HCIONB30BAaNOCh KaK MPOTHBOIONOXKHOCTD
cioBy «religio» M O3HAYaJO pPEIMTHO3HYI0 COMHHUTENBHOCTE — ST 00O3HA4YeHHS
n3BpameHHoil ¢opMer penurun. OTHOB HEPKBU HEOGIArONPHATHO BBICKA3BIBAIICH O
CyeBepHsIX, CBS3BIBAsl MX C €Pechlo, CEKTOH M s3BI9eCTBOM. B cpemHme Beka cyesepust
ObuTH 0003HAYCHBI KaK «TIIechHaBHble, U3numHue obpsiab». Ctedan bypOoH HasbiBaeT
CYeBEPHSMH «IIPOPUIIAHHS, IPU3BIB IEMOHOB, Yaphl U PA3IHMYHbIC MIPOJIEITKH IEMOHOBY.

3 Takyro ¢opmy cyesepuit Poma AKBHHCKHII Ha3bIBaJl «CyeBEPUEM JIOKHOTO MTOYUTAHUS
uctuHHoro boray. Ilo MHEHHIO WHKBHU3UTOpA, PUTyaldbl B YECTb JEMOHOB U JPYTHX
CYIIECTB MMEIOT BUJ CBATOTATCTBCHHON HACMENIKHM HAJ MCTHHHBIM ITQJIOMHHYECTBOM K
cBITBIM MecTaM. llepkoBb m cBstele Momu it Credana BypOona exmHCTBEHHO
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KaK [3TO] MPOUCXOANUT B WAOIONOKIOHCTBE M KaK JICTAIOT KECHITHHEI C TIOMOIIIBIO
YKAJIKOTO TIPOPHUIIAHHS (sortilege)l, MIPOCST WCIENCHHS, TOKIOHSIACH [KycTam]
OysuHbl (sambucas) > WIM TPUHOCS MM  [[PHHOIICHWS], OCTABHB B
NPEeHEOPEIKEHUN 1IEPKOBL MJIM CBAThIE MomM (sanctorum reliquias), mpuHocs
CBOMX JieTell TyJga [Ha MecTO UAOJONOKIOHCTBA] WJIM Ha MYpPaBEeHHHUKH
(formicarios)’, mmu k IpyruM [Kakum] MecTaM, 4TOObI JOOUTHCS BBI3IOPOBICHUS
[wis cBomx pereit]. Tak menamu HemaBHO B JlyrayHckom amomnese (diocese
Lugdunensi)*, rme, xorza s HpomoBeIOBad MPOTHB MPOPUIAHMIT M CIIyIIAT
WCTIOBE/M, XCHIIMHBI MHOTO [pa3] MpU3HABAIKCH, YTO OHU HPUHOCHIIA CBOHX
nereit k cesromy I'mudopty (sanctum Guinefortem)’. Y mOCKONBKy s HONarai,
YTO OH — HEKUU CBATOH, MICCIIEA0BA M YCIBIIIAT HAKOHEI], YTO 3TO OBLT KaKOW-TO
oxoramunii méc (leporarius)®, yGuThiii BOT KakuM o6pazom. B JIyrayHckom

JIEVCTBEHHBI KaK HMEIOINE HCLENSIONe CBOICTBA — 3TO O3HAYaeT, 4TO CYeBEPHOE
MOYUTAHHE JUIsl HETO B BBICIIEH CTENEHH TIIETHO.

! Iepen tem, kak ciymars ucrnoBenu, Credan BypOoH Mor mpornoBemoBaTh HpPOTHB
BONIIOBI MM TMPOPHULAHUS. 3aTeM, YCHIbIIIaB HA HCIOBEAH, O KyJIbT€ HEM3BECTHOTO
CBSITOTO, OH Hauall MPOBOJUTH pacciefoBaHHe. B To Bpems He CyIIECTBOBAJIO €JHHOTO
MHEHHMSI, TOJDKEH JIN MHKBH3UTODP 3aHMMAThCS HAPOAHBIMU CYEBEPUSIMU, €CIIH B HUX HET
Hanéra epecu, 1 Credpan BypOoH ObLT OJHMM M3 HEPBBIX, KTO 3aHSICS PacciefoBaHHEM
nena noxobHoro pona. K ToMy jke B NMancKuX IIOCTAHOBIEHHSX WHKBU3UTOPAM TOTO
BPEMEHH HET YETKOTO pa3/eNICHUs] MEXIy IPOPUIAHHEM OyIyIiero M BEI3BIBAHHEM
JIEMOHOB, 4YTO IOPOKAAET JOIOJHUTEIbHbIE TEPMHHOJIOIMYECKHE TPYAHOCTH B
HHTEpIpeTalny TepMUHa «sortilegiumy.

’B CpeIHKe BeKa BEpHIIH B LIETIUTENIbHBIE CBOICTBA Oy3uHbl. Hanpumep, Oy3uHOH eunin
KPYTHBIIl pOraThlif CKOT, MIIM OTTOHSJIN 3MEI0, KOTOpast, SKOObI, MOTJIa 0TCOCAaTh MOJIOKO Y
kopoBsl. B Bepxueilt bpetanu cyuiectBoBana moroBopka «0y3uHa-I0KTOP».

3 MypaBeilHHKH B HAPOIHOH KyIbTYpe YacTO MCIIONB30BAIIM, YTOO! BBUICUHTH JKHBOTHOE
WY YeJIOBeKa, Mojarasi, 9T0 OHH 00J1afaloT CUMITATHYECKUMH MarndecKUMHU CPEJICTBAMH.
Bot npumMep oxHOTO M3 MOKOGHBIX OOPSIOB: IMOBEPX OJHOTO M3 MYyPaBEHHUKOB KJIAJIIOCHh
SIALO, U, KOT/1a MypaBbH €r0 JOEHAT, YCIIOBEK JOJDKECH U3JICUUThCS.

* Jlmomes (pamee — Lugdunensis Prima, Ilepsas Jlyroymms, mosxe — JIHOHCKas
MPOBHUHLMA) Ha BocToke ®dpaHimu ¢ 1eHTpoM B ropoae JIMoHe, BKIIOYABIIMHA B ceOs
cnenytomue enapxuu: OTéHckyro, Jlanrpekyto, lllanonckyro u MakoHCKyro.

5 CyliecTBYIOT [ABE BepCHH TPAaKTOBKM MMeHH mca I'mudopra. COMNACHO HAPOIHOI
STUMOJIOTHH, OHO TPOMCXOJUT OT TJarojla «guigner», 9To B COBPEMEHHOM (PaHIy3CKOM
3HAUUT «TPSACTH», «IOAMHUTHBATE» U cyddukca «HopT-», KOTOPOE YacTO UCIIONB30BANI0Ch
B kimukax kuBOTHBIX B XIII Beke. Takum 00pazom, méc MOMYYMI MMs H3-32 TOTO, YTO
9acTo BWILI XBOCTOM. COrjacHO Hay4YHOM OJTHUMOJIOTHMH, KOpPEHb guini- O3HAdaeT
«TPOIBETAHUEY, «IPYKETIOOHE, TOBOIBHO JACTO BCTPEUAETCSA B MIMEHAX CPETHEBEKOBBIX
CBSITBIX U HMEET T€PMAHCKOE MPOUCXOXKIICHHE.

® IMyrasuma Moria BO3HHKHYTh W3-3a CYIICCTBOBAHHS KyibTa cBaToro I'mudopra (B
JTAaHHOM Cllydae, KOHeyHo, yesnoBeka) B [laBun, Haunnas ¢ XI Bexa. Kitonuiickue MoHaxu,
pacrpocTpaHsaBLIME €ro, Ha IPOTSHKEHUU HECKOJIBKUX CTOIETUH IepeMellaluch 10 Beel
EBpomne, mostomy, Bo3mMoxHO, 4To Ctedan Byp6on cibiman 06 5ToM KyJbTe.
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JHole3e, BO3JE MOHACTHIPCKOrO IOMECTBSI, KOTOpOe HasbiBaetcs Hosmib '
(Novile), na 3emie rocrtonuna e Bunapa (domini de Vilario), 6bu1 Hekmii 3aMOK,
Yy XO03siMHA KOTOPOTrOo ObUT MaJleHbKHH MallbiHK OT €ro jkKeHbl. M BOT, Koraa w3
JIOMa YIITK FOCIIOINH, TOCIIOXkA, a PABHO U KOPMHUJIIUIIA, OCTABUB PeOEHKA OJJTHOTO
B KOJIBIOEITH, OTPOMHBII 3MEi BIIOJI3 B JIOM, HAIIPABJISSICH K KOJBIOCTH MJIIa/ICHIIA;
9TO yBHUENa O0p3as, KOTOpasi OCTaBajach TaM; OHa OBICTPO MOCIEIOBaIa 32 HUM
U TpecieoBaja ero Ioj KOJBIOEIbIo, ONMPOKUHYJIA KOJBIOETb, MOopaxas 3Mes
YKycaMH, a OH 3allUIIAJICAd W, B CBOIO OYepelb, AW ICa; B KOHIC KOHIIOB
cobaka ero yomna um OTOpocHIa HalIeKO OT KOJIBIOSNHM MIIAJICHIIA, OCTABHB
YHOMSHYTYIO KOJBIOETH 3aJINTONH KPOBBIO, [a TakxKe]| 3aIiB KPOBBIO 3Mesl, 3eMITIO,
CBOIO TIACTh U TOJIOBY, M OCTaBAasiCh BO3JIE KOJBIOENH, OblIa CUIIBHO MOKaleueHa
3MeeM (male a serpente tractatus). A korma Bolla KOPMHJIUIIA U YBUIENA 3TO,
pemB, 9To peOEHOK yOMT M COXKpaH COOAaKOH, OHa BO3OIMIIA M30 BCEH MOYH;
YCIIBIIIAB 3TO, TIOJOOHBIM ke 00pa3oM mpuMYasiach U MaTh peO&HKa, ToCMOTpena
U pelmiia TO K€, ¥, B CBOI oyepenb, mofaHsiia Kpuk. [TomoOHBIM 00pazoM u
phILaph, TPUOBIB Tyja, W PELIMB TO e, BBHITAIIMT Med” H yomn mca. Torna,
MOOWIS K PeOEHKY, OHM HAIIUTM €r0 TaM HEBPEIUMBIM U CIIAJKO CISIIUM; a
HaYaB JOUCKUBATHCS, HAIIUIA 3MEI0, PACTEP3aHHYIO U YOUTYIO YKycamu COOaKu.
VY3HaB MpaBay O CIAYYHBIIEMCS M OTOPYMBIINCH TOMY, YTO TaK HECIPAaBEIIUBO
yOunmu cobaky, CTONb UM IOJE3HYI0, OpocHian €€ B POB, KOTOpBIA ObLT mepen
BOpPOTaMH 3aMKa, U HAIPOMO3/IMIM Ha He€ OrpOMHYIO Kydy KaMHEil W mocaanim
PSLIOM JIEPEBBSI B TAMSITH O CITyYUBILIEMCSI.

A Korma 3aMOK 1o OOXbel Boje ObUT pa3pylieH, 3eMisi OOpaTHiIach B
IIYCTHIHIO, OCTABICHHAs KuTesiMi. JlepeBerckue xe moxu (homines rusticani)’,
YCIbIILAB O OJIArOPOHOM MOCTYIIKE TCa, U O TOM, KAKUM 00pa3oM OH, HEBHHHbIH,
ObUT YOUT 32 TO, 32 YTO AOJDKEH OBUT MOMYYHTH OJaroqapHOCTh, CTAIH ITOCEIaTh
[3TO] MecTo u mouMTaTh Ica Kak My4YEHHKA, MPOCUTH €r0 00 HCICICHHH CBOMX
OonesHell m 00 [yZOBICTBOPEHHMH]| CBOMX HYXXJ, COBpallaeMble AbSBOJIOM M

! Moxuo coornectn Hopmb ¢ coBpeMeHHEIM BrenéBoMm (Villeneuve), koMMyHOH B
nenapramente DH (Ain) (mpumedanue naércs mo «Anecdotes historiques...»). Take B
JienapTaMenTe DH HaxoauTcs kommyHa Bunnap-ie-J{oM6 (B 0THOMMEHHOM KaHTOHE).

2 OzMH U3 IPUMEPOB yNOTPeBIeHHS B TEKCTE CPEIHEBEKOBOM JIATHIHU (B TEKCTE BMECTO
«spatha» ymortpebusiercst «spata»). Cp. JApyrue HpHMEpbl CPEIHCBEKOBOH JIaThIHM:
«illesum» Bmecto «illaesum» (3amena mu¢ToHTa), «matricide» B 3HAYEHHH «MaTepHH-
youiiupy. OfHAKO B TEKCTE €CTh COUHMYHBIC IIPUMEpPBI YIOTPEOICHHUS CIOXKHBIX
000pOTOB U3 KJIACCHYECKOH JIaTBIHY, HAIp., HE3aBUCUMOTo NpuyacTHoro: «Castra autem
divina voluntate destructo...».

*Te. KpecThsiHE. DTO MOJKET CIIY)KHUTh OJHOW W3 NPHYMH HEECTECTBEHHOW MSITKOCTH
Credpana bypbona B 3TOM fene: Belb OH HMeEET €O HE C ONACHBIMU EPeTHKAMU;
HA00OPOT, KPECThSIHAM YK€ B CHIYy CBOETO IIOJOXKCHUS MOXET OBITh IIPHCYINa
006poaeTeNTh KPOTOCTH.
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MHOXecTBO pa3 omypadennsie (ludificati)', mockombky wepes 510 oH [mbsiBON]
BBOJHWT JIIOJIEH B 3a0MyXaeHue. A B 0OCOOCHHOCTH KCHIIWHBI, ¥ KOTOPHIX OBLTH
JIeTH, HEMOIIHBIE W OOJIE3HEHHBIC, IPHHOCKIH HX K 9TOMY MECTY, H B HEKOM
3aMKe, KOTODBIH HAXOAMTCA B MIJIE~ OT 3TOFO MECTa, NPUHHMAIH CTapyxy
(vetulam) *, koTopas, mpOBOAS PUTYal M HPHHOCH AEMOHAM HPHUHONICHHS H
npu3biBas MX, yuMIa uX [keHmmH] M Bema [K Tomy] Mecty’. M koria oHu
NPUXOJMIIM K 3TOMY MECTY, OHM IPHHOCWJIM B Jap COJb M KOE-4TO JAPYroe, u
TpAnbE peGEHKa Ha OKPYXKAIOIIMX KyCTaX pa3sBelIMBamd, M reo3au (acum)® B
JIepeBbs, KOTOPEIE PACTYT HA 9TOM MeCTe, BTHIKATH , U TOJOr0 MabuMKa 4epe3
yrayOiieHne, KOTOpOoe HaxXOIMJIOCh MEXIY IBYMS CTBOJAMH JABYX JEPEBBEB
MIPOHOCWJIN; [TIPH 3TOM| MaTh CTAHOBWJIACH C OJHOW CTOPOHBI, Jepkaia peOEHKa
n rmepedpackiBaja €ro NeBSATh pa3 CTapyxe, KOTopas HaXOIWIach C JIPYTroH
CTOPOHBI, C MPH3BIBOM K JEMOHAM, 3aKiInHaromuM (asHos (faunos)®, xotopsie

"3rum crnosom Credan BypGoH 0603HAYAET ABABONBCKHE TPIOKH, H3-32 KOTOPHIX TAKHE
MIPOCTEIBI KAK KPECThSIHE ABIAIOTCS, CKOPEE, AKEPTBAMHU, YEM COYyJaCTHHUKAMH AbSBOJA.

’B CpeIHHe BeKa «Hjes AeTCTBay pa3BuTa He Obuia. YacTo Manmplmield fake HE Ha3bIBAIU
JIETBMH, a 3BAJIM 10 MPUHAUIKHOCTH K Toiy. [lerckue GOJNe3HH eBa JIM ONMCHIBAIOTCS
nake B Hambonee WH(MOPMATHBHBIX CpPEIHEBEKOBBIX MeJ. KHHrax. IlepBoe OGeriioe
YIIOMUHAHHE y HAaC €CTh O OOJIe3HSAX HCTOIICHUS M 3allylIeHHOCTH JAeTed, OHO OBLIO
HaiineHo B padote koHma XIII B.

3 B TO BpeMs 3TO MOTJIO 3HAYHTH TOIBKO «(PPAHITY3CKOE JIbe» (TAKKE H3BECTHOE Kak lieue
de terre u & licue commune, «Ibe 3eMIIH» U «OOIIEE JIbE»), YTO SIBISCTCS SKBHBAICHTOM
4,400 kM.

* ViusurensHo, uTO B TekcTe exemplum’a Mbl HHTAE HE HAXOAMM OCYXKICHHE ITOH
crapyxu. [IpuauHON 3TOMy MOTYT OBITh, KaK BBHICKAQ3aHHBIC BBIIIE COOOPaKEHHS O TOM,
9YTO OHA ObLIA KPECTHSIHKON W CTaja XXEPTBOH ABSBOIBCKUX TPIOKOB, TaK M TO, YTO OHA
ObUTa K TOMY JK€ JKCHIIMHOM, a 3HAYUT, B IJIa3ax CpeIHeBeKoBoro uenoBeka Credana
BypOona, BiBOIiHE HEBEIKECTBEHHOH M BEJIOMOH.

5 Cyns 1o BCeMy, Ky/bTOBOE MECTO, B COCTABE JI€CA M PEUKH, PACIIONOXKEHO Ha IOJITYTH
MEXIy YKPEIUIEHHBIM TOpPOJOM, IOCTOSHHO 3aCEICHHOM JIIOJbMH, U  JIECOM,
BOOOpakaeMoil OOUTEINBIO BOJIKOB U (haBHOB.

6 [enena, pa3Belannbic Ha KyCTax, U TBO3/H, BOTKHYTHIC B CTBOJ JCPEBA PACTYIIETO HaJl
MecToM 00psizia, - 0COOBIE XEePTBONPUHOMICHNS, KOTOPBIE YCTAaHABINBAIHM CBS3b MEXIY
OOJIHBIM TEJIOM U TEIOM «MYYEHHKa», 4Yepe3 IOCPEIHHYECTBO OJEXKIBI, TBO3JCH,
JIPEBECHHBI M KOPHEH JiepeBbeB. BOMBaHUE TBO3/ICH B JIEPEBO TAKXKE CXOXKE C MPOIECCOM
pacmstust XpucTa. DTO MOXET CBHJETEIHCTBOBATH O TECHOM IIEPEINIETCHHH HApOJHOTO
S3bIY€CTBA U PEIUTHU O(QUIMAIBHOH LEPKBU, O TOM HEPUOAE, KOTrJa A3BIYECTBO elIE He
HCKOPEHUIIU, HO U XPUCTHAHCTBO YK€ OBLIO H3BECTHO MOBCEMECTHO.

" T.e. COeMHSS, T.0., TENO pe6éuka ¢ temoM cB. I'mHpopra. ViIMeHHO MO3TOMY Ba)XXHO
HCIIOJIb30BaTh B PUTYyaJle IEPEBO, KOTOPOE PACTET HaJ MOTUIION IIca.

¥ ®apu co BpeMEH IpeBHero Pruma ObT GOXKECTBOM CENIBCKOTO HaceneHws. IIpa3qHuk B
4YecTb 3TOTO CyLIeCTBAa MpuXoguics Ha 15 ¢eBpand, a 3HAUUT, COOTHOCHICS C
JlynepkanusiMu, MPOMCXOXIECHUE KOTOPBIX CBA3aHO C HAPOAHBIMH HIpaMU C coOakamu
(mmm Bonkamuy, lupus). Bo3moxkHo, mapamiens Mexmy (paBHOM M BOJIKOM IIPOBOAWI U
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HAXOMHMIHCH B PumuTckoM necy (silva Rimite)', 4To6bI OHH MpHHSUTE GOIBHEIM I
YaxJIbIM MajbuMKa, K KOTOPOMY MX BBI3BaJIH, @ TOTO, KOTOPOI'O OHH YHOCHJIH C
OGO, BO3BPATHIIN UM YIIHTAHHBIM M TOJICTBIM, KHBBIM M 30POBBIM’. U, caemaB
3TO, OHM NPUHMMATM OT MaTepu-yOuiiupl (matricide) ® pe6énka, k cTBOIY
JIEPEBBEB, TMOBEPX CONOMEHHO# MOACTHIIKH KOIBIOEH KITaTH ronoro pedéuka’, u,
[B3sB] nBE cBeuwW UIMHOW B AHONM (pollicis)5 ¢ 00eHnX CTOPOH TOJIOBBI, OTHEM,
KOTOPBIN TyHa MPUHOCHIN, WX TOJDKUTATN M, BOTKHYB MX B CTBOJ, Ha TaKoe
BpeMsl YXOJWIN OTTY/a, TOKa OHU HE CTrOPsT, YTOOBI HE BHUJETh M HE CIIBIIIAThH
BH3XKAIIETO MANbYMKA; U TaK PACKAIUBIIUACCS CBEYM MHOTUX JICTCH COKUTAIH U
youBamu®, B COOTBETCTBHH C TeM, KaK MBI y3HAIIM TaM e OT Koe-Koro. Hekas
KEHIIMHA TaKKe JOHeclha MHe, YTO, KOra OHa (paBHOB MPU3bIBAJIA M OTXOAMIA
Ha3aJ], TO BHJIE]IA BOJIKA , BEIXOAIIErO U3 JIeca H MAYIIEro K pebEHKy, KOTOpOro,

Credan Bypoon. daBHEI ObUTH BKIIIOUEHBI B XPUCTHAHCKYIO IEMOHOJIOTHIECKYIO CUCTEMY
oTiamu 1epksu. CyliecTBOBAIO HECKOJIBKO TOYEK 3PEHMS Ha IMPOUCXOXKIECHHE (PaBHOB:
OHHU OBUIM TO M MHKyOamu (paciyTHBIMH MY>KeMOJOOHBIMU JEMOHAMH), TO JIH JETHMU
uHKyOOB U moged. MXx mpencraBnsaM B BHAE KapJIUKOMOAOOHBIX CYIIECTB C
KPIOYKOBATBIMH HOCAMHM, PACTYIIUMH U30 J16a pOTaMH U KO3JIHHBIMH KOIBITAMH.

! Pumnrcknit nec — meiae nec Cen-I'mabedop (Saint Guinefort), wmn cs. T'mugopra. B
XVII B. 3T0 MecTo ObUTO U3BECTHO Kak yacoBHs ['m-ne-dopa (Guy le Fort) k BocToky oT
MenpHUNE! Kpo3o. Ha coBpeMeHHBIX KapTax, KOTOpble MaéT (paHiry3ckas «Buxuremsy»
MOXHO YBHIETh, CKOpEe, POy C IaMITHOI TaOJIMYKOH, ONMUCHIBAIOIEH HCTOPHIO CB.
I'madopra u «noxsurn» Credana bypoona.
Cwm.:https://fr.wikipedia.org/wiki/Guinefort#/media/File:Bois_de Saint-Guignefort 1.jpg.

2 BepostHO, peOEHOK, KOTOPOTO XOTAT OTAATH (haBHAM, — MPEANOIATaCMBbIil «ITOJMEHBILI.
T.e. 310 nemMoHHuYeckHH peOEHOK, MOAOPOLICHHBIH POAWUTENSM, B TO BpeMs Kak
HACTOSILETO MOXHUIIATH TEMHBIE CUJIbI U OCTABIISUIM YMUPATh IAe-HUOYAb B IIyIIH. Takum
obpa3omMm, puryan oOMeHa peO&HKa INpeAronaracT BO3BpallCHHE (aBHAMH HACTOSIIETO
YeJI0BEYEeCKOT0 MaJlblllla, B3aMeH JIEMOHNYECKOTO BBIPOJIKA.

3 C XIII cr. u nanee JIETOYOMUCTBO CTAaHOBWJICS BCE OOJIBIIAM IPECTYIUICHUEM, KOTOPOE
paccMaTpHUBaeTCsl CBETCKUMHM CyZaMU M MOXET BJICUb 3a COO0H cMepTHYIo ka3Hb. Credan
BypOoH, BO3MOXHO, HE paccMaTpuBan KyjibT cB. ['MH}opTa Kak puTyasbHOE YOHICTBO
JIETeH, YTO 3aCTaBUIIO ObI €70 MPEINPHHATE O0JIEe CYpOBBIE MEPHI, HO BUJIEN B HEM TOIBKO
OOBIYHYIO OTTACHOCTb IS JKU3HEH JeTel.

* 370 0mHO M3 OCOOCHHBIX YCIOBHMH HCIOTHEHHS PHTYala: HEOOXOXMMO TMONOKHTH
pebGEHKa IO IepeBO TOJBIM, KaK MPU POXKACHHU: OH BO3BPAIIACTCSI CBOMM POIUTEIIIM,
¢daBHAM, B TO BpeMs Kak €ro JBOMNHUK BO3BpamaeTcst oT ()aBHOB K CBOEH MartepH, OyaTo
MIePEePOKIASICE.

5 PuMCKuii [roiM — 18,5 cm.

% o Bceif BHAMMOCTH, CKHraHHe peOénka He OBLIO YacThIO pUTyasa, TaK Kak 3TO
HapylIaeT IeJI0CTHOCTh Bcero obpsiaa. Ilpeamomaraercs, 4ro cxuraHue paeTell ObLIO
HECYACTHBIM CITydaeM, KOTJa, HalpuMep, CBeUYKa He yjep)Kalach B JIEpeBE M ynajia Ha
MIIQJICHIA.

" BoIK B JaHHOM Clyyae IIOHHMAETCS KAK IbSBON, IPHHSBIIMI OGIMK JKMBOTHOLO.
CoBeplraeMble pUTyalbHBIC IEHCTBHUS, a Taloke IIPUXOJX BOJIKa M3 Jieca JeJaloT
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€CIIH TONBKO [OHA], MPOHUKIIKCH MATEPHHCKUM TyBCTBOM, HE MOAXOAMIA, BOJIK,
WIN JbSBOI B €ro obpa3e, Kak OHa ToBopwia, mnoxupan. Ecmm xe,
BO3BpaTHUBIINEC K PEOEHKY, HAXOAWIM €ro >KUBBIM, OTHOCHIH €ro K HEKOH
ObICTPOBOJIHOM peKe, MpoTekaBiled mnoOmu3ocTH, HassiBaemoit Illamapon
(Chalarone)', B koTOpyro pebEHKA AEBATH pa3 MOTPYKaimd;’ [3TOT PeOGEHOK]
MOJTydaJl BECbMa KpPENKOe TeJo, €CIM CIacayics, U HU TOT/a, HU cpasy Iocie
3TOro He yMmupax. Mbl NpUOBLIM HA TO MECTO M CO3BAIM JIOACH 3eMiIM° H
IIPOTIOBEZOBAJIM MPOTHB TOTO, 4YTO OBLIO paccka3zaHo. Mbl BesesM BBIKOIATh
MEPTBYIO cODaKy M CpyOHMThH POLIYy M, BMECTE C TEM KOCTH YIOMSHYTOH COOakn
PaBHBIM 0OPA30M TOBENE/TH CXKEdb, H MOBENETH XO3SHHY 3eMIH" H3[aTh SIHKT O
B3bICKAaHMAX M HAKA3aHUIX IJISL TeX, KTO K YKa3aHHOMY MECTY IO YIOMSHYTOH
TIPUYMHE TaK WM HHAYE OyIEeT IPHXOITHUTE .

BO3MOJKHBIM BMEIIATENbCTBO JAbsBONA. JKEHIIMHBI HEABYCMBICIEHHO OOpaIaroTcs 3a
MIOMOIIBI0 UMEHHO K HEMY M 3aKIIOYAlOT ¢ HUM «0C000€ COTJIallIeHHe», YTO SBIISETCS
nmpu3HakoM ujononokiaoncTBa. Cyxas mo BceMy, Boik st Credana BypOona csizan ¢
(aBHOM, T.K. 00a CO3/IaHUS IbSIBOIBCKHE M TPHIILIH U3 JIeca.

" [llanapon — pexa, kotopas Buazaet B Cony.

? 3aBepleHNE PUTyaa — MPOBEPKA BOXOI. DTy (OPMY HCIIBITAHHS MOXKHO CPABHHTH C
onHOM 13 (GOpM OpIaaHu, CMBICI KOTOPOW HE HAWTH BHHOBHHUKA, a MOJATBEPANUTH WIIU
ONIPOBEPTHYTh BUHY 4eloBeka. KpoMe Toro, mpuCyTCTBYET cakpalbHOE 3HaUCHHE 4HClIa
neBsaTh. JleBATh pa3 peOEHOK mepenaéress depes IepeBO, YTOOBI YCTAaHOBHUTH CBS3b C
pacTeHueM, AEBSITh pa3 €ro MOrPyKaroT B BOLY, YTOOBI IPOBEPUTE €TI0 BEIIEPIKKY.

> CoGpaHue BCex «IOAeH 3eMIH» BMECTE pajd YHHUTOKEHHS MECTA [OKIOHEHHS
IIBSIBOJILCKOMY CYIIECTBY HE 00s3aTeNbHO MMeeT apXamdHbli cMbici. 3zxech Credan
BypOon ne#icTBOBan Kak eIHCKOI WJIM CBSITOM paHHETO CPEIHEBEKOBbS. PaHHsA
CpeHeBeKOBas aruorpadus NpefoCcTaBIseT Pa3HOOOpa3HbIe IPUMEPbl YHHYTOXKCHHS
«CBSIIIEHHBIX JIECOB» CBSITBIMH-MHCCHOHEPAMH M €MHCKONIAMU — KakK, Halpumep, B
npousBeneHnn Cymnpnunus Cesepa «Kutue CiToro Maptunay.

* OmunM U3 HamboIIee M3BECTHBIX MPEACTABHTENEH auHacTHH Bumiapos cran Credan 11
Bumapckwmii (o 1145 — 1186), KoTOpHIii, 0JJHAKO, HE MMEJI HACIESJHUKOB MY>KCKOT'0 I10JIa,
ocTaBUB JINIIb 109s ArHec. [Tocnenuss Boimia 3amyx 3a Cteana I Tyapckoro, KoTopsrit
YHacIe[oBaj oT 34T TUTy1 Bumtapckoro. Iepen ero cernom Credanom II mor npencraTs
Credan bByp6omn.

5 Credan Byp6on mamesicsi, 4o KyIbT cB. MH(GOPTa GBUT HM IOTHOCTBIO MCKOPEHSH.
OpHako OT/AeNbHbIE Pa3pO3HEHHBIE MPUMEPBI OBITOBAHHS 3TOTO KyJbTa B MCTOYHUKAX C
XII mo XIX BB. MOKa3bIBAIOT, YTO WHKBU3UTOp ommbaincs. [locnenHee ynoMuHaHue o
kynbTe cB. ['mHdopTa otHOCHTCS K 1826 T., KOr/a CEIBCKHUI KIOpPE MPOCHT pa3pelieHre
MIOCTPOUTH YAaCOBHIO Ha MECTeE, IJie IponBeTal KyibT ['MHdopTa — cOOaKH-TIOKPOBUTEIISL
OOJIBHBIX JTETeH.
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IocaecaoBue'
Cmedgpan Bypoon: ouozpaghusn

Ero uMs Takxe MOIJIO TIpOoM3HOCHThC Kak JthenH (Etienne), uto spnsercs
(paHIy3cKoil KaJIbKoi rpeueckoro Xté@avog («Credany).

Bou1 poxkaéH B Benbpune-na-Cone’, oxono 1180 r. Credan BypGon Hauan
yu€dy B kadenmpampHoii mmkone CeH-BuHceHTa B MakoHe, TOpoake,
HaxoJaIeMcs Heganeko oT poaHbix MecT Credana bypoona. B mawane XIII B.,
okono 1217 r., xorma emy OBIIO OKONO 25 JeT, OH OBUI yX€ CTyIEeHTOM
[TapmkcKOW TIKOJIBI, KOTOpas MOCITYKHJIa OCHOBOW Iyl co3manHoro B 1231 T.
IMapmxkckoro yHuBepcurera. OH HPHCOCOMHWICS K JOMHHHUKAaHCKOMY OpACHY
HEKOTOpOe BpeMs CIycTs mociie mpuobITis B [lapwk. Ha crmemyromuit Tog ObLT
o6pasosan [Jom siko6uToB (House of Jacobins)®, kyma Credan BypGon BeTymui B
1223 1. u TIe OH 3aBepIIni CBOE OOroCIIOBCKOe oOpa3oBaHue. EaMHCTBEHHBIN
MOHACTBIPb, K KOTOPOMY OH ObLI mpu4acTeH — B JInoHe, ocHOBaHHbIH B 1218 T.
Credan BypOon Haxonuiicst B 5ToM MoHacTeIpe 10 1223 r. B nmpomexyTke Mex Iy
1223 u 1262 rr. oH MHOro myTeLUIECTBOBAJl IO TOW MECTHOCTH, KOTOpas
Ha3bIBAa€TCsl Temepb pernoHoM Pona-Ansnsl, mpoiias byprynauto, Illammans,
Opy, Ansnsl, Banencuto, OBepub, @ope n maxe Pyccnnbon. B Teuennn cBonx
nytemecTBul, Credpan bypOon cobupanm pazHOOOpa3HBIE CBHUICTEIHCTBA,
KOTOPBIC H JaJH MaTepral 1t ero exemplum’os”.

! Hanbornee momuyto GuOmHOrpaduio mo ciokery o cB. THH(MOPTE CM. B yKe YKa3aHHOI
pabore K.-K. IlImutra pp. 203 — 211. 13 Gonee HOBBIX pabOT, KOTOpbIe OBLIM HaM
JOCTYIHBI, yKakeM cienytomue: J.-M. Doulet. Quand les demons enlevaient les enfants.
Les changelins: étude d’une figure mythique. Paris, 2002. — P. 88 — 94; Dubois J. Saint
Guinefort vénéré des Dombes. Comment un martyr inconnu fut substitué¢ & un chien-
martyr // Journal des savantes, 1980, V. 1. — P. 141 — 155; R.F. Green. Elf Queens and
Holy Friars. Fairy beliefs and Medieval Church. Philadelphia, 2016. — P. 117 and sq.

2 B Hacrosmiee BpeMs MyHHIMIAINTET HA IOr0-BOCTOKe (DpaHIMH, B peruoHe Poua-
AunbIiel, fenaptameHnT Pona.

3 MHBIME CIIOBAMH, TOMHHUKAHCKHI opaeH. Takoe Ha3BaHue Bo PpaHIMM OH MOIYYMII,
T.K. IepBasi pe3ueHIus opaeHa B [lapmxe Obina npu nepksu cs. Makosa.

4 Exemplum (at. exemplum — npuMep) — KaHp CPeIHEBEKOBOM JTaTHHCKOM JTUTEPATYPBI C
SIPKO  BBIp@KEHHOH ampaktndeckoil ¢ynkumed. [losmsercs B XIII Beke kak
COIPOBOJK/ICHNE IIPOIIOBEECH: 3aYMTHIBAJICS MOCIE OOBSBICHHS TEMBI IIPOIOBEAU U
muTatel u3 EBaHTenms, 4acto Ha HApOJHOM S3bIKE, WUIIOCTPUPYS TIJIABHYIO HJICIO
IIPOIIOBEAN Ha KOHKpPEeTHOM Martepuane. [Tomoran B obmenoctymnHoit ¢opMe OOBSICHUTH
[IaCTBE OCHOBHBIE JOTMBI U IPUHIMIIBI XPUCTHAHCKOH Bepbl. CroxeTsl exemplum'oB
3aUMCTBOBAINCh M3 Pa3HbIX MCTOUYHHKOB — CpsmeHHoro Ilucanus, BOCTOUHBIX MPUTY B
JIATMHCKUX TepeBoJax, (OJBKIOPHOI TpajMLUM YCTHBIX PacCKa3oB M aHEKIOTOB — M
4acTo cOOHMpanuch B OTAeIbHbIe cOopHukH. OmHuMm u3 Hux sBisercs Tpya Credana
Bypbona "Hcropudeckue aHEKOOTHI, JICTEHABI M amoloruu”, W3 KOTOPOTO M B3AT
IIPEeUTOKEHHBIH HaMu exemplum.
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Korma Ctedan bypOoH omuceiBaeT CBOW JTUYHBIN OIBIT, OH TOBOPHUT, YTO 3TO
CIIyYMJIIOCh C HAM B TO BpeMs, Kak OH IporoBenoBai. To, 94To OH BBIE3KaI 3a
TpaHHIBl PAaCHpPOCTPAHEHUS IOMHHHMKAHCKOM MPOMOBENM W OpJCHA SIKOOHTOB
TOBOPUT O TOM, YTO OH OBbUT HANCNEH CTATYCOM HHKBHU3UTOPA, Ja U OH CaM B
CBOEM IMPOW3BEJICHUU Ha3bIBaeT ceOs Tak. BriepBbie eMy OBUIO HOPYYEHO CTaTh
WHKBU3UTOpOM B Bamencum B 1235 r1., Kkorma TaM pacnpoCTpaHsjach
BabIeHCKAs epech' . OH Take ObUT BOBIEUEH B mporecchl B MOHT-OMe B
[llamnann’, KOrja oH ObUI MOCHAH JUIs MHITOK PoGeprom e Byrpom®. O 6bu1
OJIHUM U3 MEPBbIX MHKBU3UTOPOB, BCTYIUBLINI B CBOIO IOJKHOCTD TOJIBKO Yepe3
Tpu rojaa mocie Toro, kak mnama ['puropmii IX 4 YCTaHOBHJI OOS3aHHOCTH
WHKBU3UTOPOB JTOMHHUKAHCKOTO oOpJecHa. VHKBH3UTOPHI HUIIEHCTBYIOIINX
opaeHoB monydann mandato apostolic («amocToabChKANA MaHIAT»), YTO KaK pa3
TOBOPHUT 0 cBoeit AesrenpHocTH CTedan bypoon.

Ero uHKBM3HUTOPCKHE OOSM3aHHOCTH OOBACHAIOT, MOYEMY OH IOCTOSHHO
MyTEIISCTBOBAJ, & TAKXKE MHTEPEC K CEIBCKUM OO0JIACTSIM U UX XKHTeIsiM. Ero
OCHOBHBIMH MH(OPMATOPAMH OBUTH CENHCKHE KIOPE; 9TO OCOBEHHO XapaKTepHO
sl peruoHa PoHa-AJbInbl, KOTOPBIM OH 3HaJ JIy4IlE BCETO, T.K. POAUJICS TaM.
Boo011ie JOMMHHKAHCKHE MOHAXKU OOBIYHO CIOZA HE 3aXOJUId, U TOILKO B 1343
I. KapMEIUTHl OCHOBaIM TYyT CBOW MOHACTBHIpb. Moxer, Taxxke Credan
BypOoHCKHMIT mBITANCSA PACHPOCTPAHUTH TYT KATOJNUYECTBO B MPOTHBOBEC
MIPOTIOBE AN BAIBICHCOB, HO HATOJKHYJICS HA CTPAHHBIN KyIbT cB. | MH OpTA.

Ctpykrypa padornl Ctedana Bypoona
Pabora Credana BypOona Obuta pasmeneHa Ha ceMb 4YacTed, Kaxmas W3

KOTOPBIX ObUIa Ha3BaHa 1O Ha3BaHWAM gapoB Cesaroro Jlyxa. Ctedan Bypbon
yMep, He JONHCaB TPH IMOCICIHUC MpPEaroIaracMble YacTH — HAacCTaBICHUE,

! BanbaeHcsr — penurnosznoe npwxkenue B XII — XIII BB. ParoBanu 3a Bo3BpaleHue K
anOCTONICKOW O€THOCTH, JMKBHIAIMIO YacTHOH COOCTBEHHOCTH M CBOOOIY YTEHHS
Bubnumn.
2 .

PaBHuna u ogHouméEnHas ropa B lllamnanu, rae PoGeptom sie Byrpom 6110 cOXOKEHO
182 xatapa.
? OzMH U3 IEPBBIX U3BECTHBIX HAM HHKBH3MTOPOB. CaM IPOMCXOMS U3 CEKThI KATAPOB H
mepeias 3aTeM K OPTOMOKCHH, (haHATUYHO IIPEcIe/oBall PAa3IHYHBIX EPETHKOB BO
Opanuy 3a 4TO MONMy4HIT npo3Buie «malleus haereticorum» - «Moy0T epeTukoBy. M3-3a
CBOCH IKECTOKOCTM OBUI OTCTpaHEH OT II0CTa HWHKBU3UTOpPA W IIPUTOBOPEH K
MOXXU3HEHHOMY 3aK/TI0YEHHIO.
* Tpuropuit IX (8 Mupy — Yromumo neu Konru nen Cenbi, 1145 — 1241) — marma Pumckuii
¢ 1227 mo 1241 r. B 1231 r. B cBsi3u ¢ pacnpocTpaneHueM epeceil Bo @panimu u Uranun
ydpequa MancKyl WHKBU3MIMIO, B CJIEOyIOLIEM TOAy Iepefan HHKBU3HIHOHHBII
TpuOyHAJl B PyKH JOMHHUKAHIIEB.
3 Kiope — BO (DPaHKOA3BIUHBIX CTPAHAX — IPUXOJICKOM CBAIICHHUK.
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MMOHNMaHWE M MYJApOCThb. Paccyxnenus Ha Temy napoB Cesaroro Jlyxa Obuim
XapaKkTepHBI AJIsl IOMUHUKAHCKUX TeonoroB. Kak pa3 u3 uerBeproit wactu — Jlapa
Cunmet — B3aT exemplum o Castom I['muadopre. Jlanee, aBTop mpemiaraet
HCIOJB30BaTh CEMb CMEPTHBIX I'PEXOB B KaueCTBE CEMH 3arilaBUil K pasieiiam
4yeTBepTOi wactu. Kaaplii W3 pa3/ienoB MOAEICH HAa HEKOTOPOE KOJIHYECTBO
MOIPA3/ICIIOB, a8 KaX bl MOpa3es — Ha ceMb maparpad)oB. ITO CXONACTHUCCKUI
METOJ KJIacCCU()UKAIIUK BBITJSIIUT B JAHHOM CIIyYae BEChbMa KapUKaTypHO, XOTH,
B03MOXHO, Ctedpan BypOoH Hamesics, 9To Takas cXxema MOMOXKET IPOTOBETHUKY
B KaXJIOM CJTy4ae HAWTH HYKHBIA exemplum.

[ecTHaamaTe MOApPA3NeNOB Tpexa TOPABIHA MOTYT OBITH pa3lesieHbl Ha JIBe
oTIMUaromuecs rpynmsl. [locneTHIME U3 BCeX CIETYIOT CyeBEepHsl — IIOCIIE epecH
1 OTIENBHO OT Hee, KaK ImpuMep BpaxaeOHocTH bory, ero mepkBM M peluruu.
Tekcr o CsitoMm ['mHPOPTE HAXOTUTCSA IMEHHO B 3TOH YaCTH.

Hcroku cro:xera o 'undopre

Cro’KeT HE3aCIyKCHHOTo YOWIICTBA KMBOTHOTO BMECTO OJIAaroJapHOCTH 3a
craceHue peOEHKa OT HEKOro 3J00HOr0 CyIIecTBa JIOCTATOYHO IIMPOKO
pacmpocTpaHéH U UMeeT BechbMa APEBHHE KOpPHH. Tak, HalpuMep, 3TOT CHOKET
BCTPEUAETCS B CAHCKPHTCKOM JIHTEPAaTypHOM mamsTHuKe — «[lanuatantpe»'. B
Bepcun «llaHUaTaHTPE» POJAWTENN OCTaBHIM CBOETO pPEOEHKa HaeOuHE C
MaHTyCTOM. B WX OTCyTCTBHME K HHUM JIOMOW BION37a 4Y€pHas 3Mes, 4YTOObI
HamacTe Ha peOEHKa, HO MAaHTYCT cracaeT peOéHka, yOuB 3Mero. Mate, yBHICB
OKpPOBABJICHHYIO ITaCTh MAHTYCTa, ITOyMala, YTO OH Chel pebEHka, u yomna ero.
OHa oco3Hala CBOIO OIMIMOKY, KOT/Ia BOIIIAa B KOMHATy M YBHIENAa CBOETO
peO&HKa B LIENOCTH M COXPAHHOCTH, a PSAIOM OCTATKH Tella 3MEH.

HezaBucumo OT WHAMHCKOTO HappaTHBa, COBCEM Jpyras BepcHs ObLia
3anucana IlaBcanumem B I'peunn, oxono 160-180 rr. 1.9.7 Hekuit Ha4YaJIbHUK,

! «[laHuaTaHTpa» — MNAMATHUK CAHCKPUTCKOU Ipo3bl, ciaoxusmuiics B III-IV B. H.O.,
olHaKO MMeromuii O6onee paHHHE (QOIBKIOpHBIE UCTOKH. IIpencraBnser coboi cOOpHUK
aJIETOPUYECKUX MOYYUTEIBHBIX PACCKA30B MO MYyJPOMY YIPaBICHUIO FOCYIapCTBOM IS
HEKOero MHAuKcKoro pamxu. Ilomydynna HOBONBHO IIMPOKYIO pacHpoCTpaHeHHe, OymaydH
NepeBeIEHHBIM B CpEHME BeKa Ha JIATBIHb U JIPyrHe 3amajHoeBponelickue s3plku. Ha
pycckuit mepeBogmicst A.Sl. CeipkuasiM n V. CepeOpsikoBeim: Ilamuarantpa / Ilep. ¢
canckpura u npuMm. A.S. Capsikuna. — M.: Axkagemus Hayk CCCP, 1958. — 376 c.;
IManvatantpa, wim Ilare kHMT *XuTelickoil mynpoctu / Ilep. ¢ caHCkpuTa, Ipeauci. U
komM. U. CepebpsixoBa. — M.: XynoxecTBeHHas autepaTypa, 1989. — 479 c.

? [aBcammii — JpeBHerpedeckuii miucarens u reorpad 11 B. H.3., aBTOp SHIMKIONETHYESCKON
pabotel «Omnucanne Omnanel». B Heil [laBcanmii onuceiBaeT mecsath obnactei I'perum,
KOTOpbIe OH 00be3ani, 4YToObl paccka3aTb 0 HauOonee M3BECTHBIX U3 COXPAHHUBIIMXCS B
HUX TAMATHHUKOB. [laBcaHWii TPHBOAWT pSAX CBEJCHHH M3 AaHTUYHBIX MH(QOIIOTHH,
reorpaduu 1 STHOTpaduH, KOTOPIE HE COXPAHMINCH B IPYTHX UCTOUYHHKAX.
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MTOJI03peBasi, YTO BPard 3aMBIIUIIIOT CAENATh YTO-TO IIOXO0E C €ro peOEHKOM,
CIpsATal TOCIENHETo B cocynme moxa 3emmo. K cocymy mpumén BOJNK, YTOOBI
HamacTh Ha peO&HKa, HO ero oxpansuia 3Mes. Korma orter mpuimién 3a peOEHKOM,
TO PEUIWNI, YTO 3Mesl XOUYET HANacTh Ha PeOEHKA U METHYJ B He€ KOMbE, KOTOPOE
MOPa3uIo U 3MEK0, U PeOEHKA. Y3HAB OT IMACTYXOB, YTO 3Mes ObLIA 3aN[UTHUKOM
ero pecOEHka, orer; CxEr Teno peOEHKa BMecTe co 3Meéld Ha o0meM
norpe0abHOM KOCTpE.

I'pedeckas Bepcust IBHO OTIMYAETCS OT HHIUNCKOM: B HEW 3Mesl BBICTYIaeT B
POJIH 3alIUTHUKA, a HE arpeccopa, a UCTOPUs 3aKaHYMBACTCS THOEIhI0O peOEHKA.
[TosTOMy MOXHO TPEAIOJIOKUTH, YTO IBE TPUBEACHHBIE WCTOPUM HHUKAK HE
cBs3anbl. Exemplum Credana bypGona o cB. ['mHpopTe — He camasi paHHSIS
BepcHsl CIOKETa C BEpHBIM IICOM, H3BECTHAs B JIATHHCKON XPHUCTHAHCKOM
kynbType. Tak, 9TOT ke crokerT comepkut «Poman o cemm Myapemax» ' -
HACTOYHUK, JaTupyeMblii 1155 ., HammMcaHHBIA Ha cTapodpaHIly3CKOM s3BIKE, a
taxke «Jlonomarocy”, mosiBuBLIHiicsa B 1184 T. Hekortopoe Bpems ciyctst mocie
nosiBlieHust exemplum’a o ¢B. ['HH(pOPTE MOABUIIOCH TAaKXKE TIEPBOC MEPEITOKCHUE
«ITaruaTanTpbl» Ha TaThiHk MoanHa KamnyaHckoro’.

O0a TpakTaTa MOBECTBYIOT O MPHUKIIOYCHHUSX FOHOTO MPHHIIA, KOTOPBIA ObLT
B3palllcH BJAIM OT JIOMa YYHTEIIEM, KOTOPBIH OBUI OYCBHIIEM CMEPTH MaTepU
npunna. OTell MPUHIA BHOBb JKCHWICS WM TPHUINIACHI ChiHA Ha cBann0y. Ho
MpeXx/e, YeM OH JABHHYJCS B ITyTh, YYUTEIh IOCOBETOBANI €My IPHUTBOPUTHCS
HembIM. [lo mpuxony mpuHIia, ero npuéMHas MaTh MBITATAach COOJIA3HUTH €T0, HO,
MOTEpIIeB HEyJady, OHa OOBHHHMJIA MOJOIOTO TIPHMHIA B IONBITKE €&
n3HAcIIOBaTh. KOpoibh XOTeNn MpUTOBOPHUTH CHIHA K CMEPTH, HO CEMb MYJIpPEIOB
OTTOBOPWJIM €T0, PaccKa3aB HECKOJIBKO HCTOPHH, YTOOBI TOKa3aTh IaryOHBIC

' «PoMaH 0 ceMu MyjpeLax» - MOIYJIAPHBII B CPEIHHME BeKa JTUTEPATypHbI HCTOUHIK,
NepeBeAEHHBIN ¢ IIEPCHJCKOr0 Ha apaOCKWii M MBpUT, a C HHUX, B CBOIO OYepens,
NIepeJIOKCHHBIII HAa OCHOBHBIE 3allafHOEBpomelckue s3bike. «Roman des sept sages» -
Ha3BaHUE MEPEJIOKEHUE ITOr0 POMaHa Ha CTapo(paHIly3CKHH, KOTOPbIH ObUI BBIIOJIHEH
TpyBepoM Opbepom (Herbers). Ileprie mepenoxenus «PomaHa o ceMu MyzapeLax» Ha
pycckuii nossisitores ¢ XVII B.

ITonnoe wa3eanme «Dolopathos, sive Historia de rege et septem sapientibusy

(«[lomomaTtoc, wiaM MCTOpUS O Ilape M CeMH MyJpenax») — MHepeloKeHHEe Ha JIAThIHb
«PomaHa 0 ceMH Myzapenax» BbIIONHWI nucrepuuaner; Moann u3 abbarcrea Bepxuuii
Ceit (John of Haute Seille). «/lomomaToc» paccka3slBaeT O CHIIMIMHCKOM IIpaBUTEINE,
XKHBYIIEM BO BpeMeHa ABrycra, ero coiHe Jlynuaun u cemu Myapenax. Pabora Hanonxnena
CCBUIKAMH Ha rpedyeckux ¢unocooB, a TakKe HCTOPHAMM, 3aUMCTBOBAHHBIMU Y
I'eposoTa, HO epecKa3aHHBIMU B XPUCTHAHCKOM JIyXe.
3 Moann KanyaHCKHit — IepeBOYMK ¢ IPEBHEEBPEICKOTO Ha JNATHIH. B 1262 — 1278 IT.
BBIIOJIHUI TepeBos npoussenenus «Kamuna n umuay, Bocxoasuero k «[lanuarantpey,
nox 3armaBueM «Directorium humanae vitae, alias Parabolae antiquorum sapientium»
(«PyKOBOJCTBO UEIIOBEUCCKOM JKU3HHU, HHade [IpuTan npeBHel MyIpocT»).
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MTOCTICICTBYSI TIOCTICITHBIX AeicTBuil. OmHa W3 HUX — HCTOPHSI O BEPHOM IICE.
Kopomb mpocTnin cBoero chiHa, Ybs HEBHHOBHOCTH OblIa PAacKpbITa B KOHIIE
kaurd.  OnpenenéHHO CYIIECTBYeT HEKas CBS3b MEXAY OJTHUMH JBYMS
[IOBECTBOBAHUSIMH U BOCTOUHBIMU TpPaKTaTaMW MOYYHUTEIBHOI'O XapakTepa, HO
KaHaJipl, IO KOTOPBIM OHM IepelaBaiuCh, HaM He u3BecTHHL. lloxoxe, 4ToO
rpeyeckoe nepenoxenue «llanuatantpel», cneigantoe B koHre XI B. Cumeonom
Cudom ', GbIm0 HeKkMM CBS3YIOIIMM 3BeHOM. HoO, HECMOTpS Ha BOCTOYHOE
BIIMSIHUE, HENb3sl CKa3aTh, YTO BCE HAPPATUBBI COJEPXKAT JETaIM, XapaKTepHbIe
UMeHHO 11 BocToka: ocobeHHo B cirydae ¢ «Jlomonarocy, mis kotoporo Moanu
n3 abb6arctBa Bepxumii Ceii coOpaJl OpWUTHHAILHBIE PacCKa3bl MECTHOM
Jokanu3anuyi. MoryT OBITh TIPEAIOKEHBI IB€ BEPCHH IMPOUCXOXKICHHS CIOKETa O
cB. ['madopte. [lo mepBoii W3 Bepcwii, JereHAa 3aUMCTBYET PsZT BOCTOYHBIX
ckazanuii (depe3 «I[laHuaTaHTpy», €€ TepeBOABl M TIEPEIIOKEHHS), a TaKKe
onupaeTcsi Ha 3amaJHOeBpONEeHCcKHe mpenanus, oTpaxEéHHble y IlaBcanus, B
«Pomane o cemu myapenax» u B «Zloxomnarocy». [To aApyroit Bepcuu, JiereHaa o CB.
T'uubopTe SABISACTCS YACTHIO YCTHOHN TPAJAMIMU MECTHOTO KPECTBhSHCTBA, KOTOpast
MPOUCXOTUT W3 JPEBHEr0 WHIOCBPOIEHCKOTO MCTOYHHKA, OOIIEro W A He€, U
quist [aBcanwus, u quist «[laH9aTaHTPBD.

Paznenenue puryana, onucaHHoro B exemplum’e,
HA TPH YacTH

Puryan MOXXHO pa3OMTh HA TPU OTHAENBHBIX MOCIEIOBATEIbHBIX JIEHCTBHS,
Ka)J10€ 13 KOTOPBIX BHUMATEIbHO KOHTPOJIMPOBAIOCH BEbMOIA.

IMepBast craaus 3aKJIOYACTCs B IIPUHECEHUH MPEABAPUTENIbHBIX JKEPTB: COIU
u Ipyrux Bemed. DpHect J[KOHC B cBoeidl paboTe mpeamonarai, dYTO COJb
NpUBICKAET BEAbM M JEMOHOB ~ . JIpyroil BHI JKCpPTBOINPHHOIICHHH —
pa3BeIIMBaHUC NETCKHUX MEIEHOK HA ONMKANIIMX KyCTaX M MOMEIICHUE B CTBOII
nepesa TBo3zeH. Takum 00pa3oM, IEpPeBO M KYCThI HIPAIOT POJIb «IIPOBOTHUKAY
IUTS CBsI3U peOEHKa U cB. ['mHpOpTa.

Bropoii sTam puTyana 3akiro4aeTcs B pa3JCCHHM MaTepu W peOEHKA U
npeAnojaraeMoM — BMelaTelbcTBe (aBHOB. Korma KEHIIMHBI  HepearoT
MII3JICHIIa 4Yepe3 pa3BeTBICHHE B CTBOJIE JepeBa, MpH3biBas (DABHOB, 3TO
MPEAINOJaraeT, 4To0 OHHU MPOCIT BEPHYTh MX COOCTBEHHBIX JeTeil B OOMeH Ha

! Cumeon Cu¢ — BU3aHTHHCKUH Y4EHBIN U mUcaTeslb BTOpoi monoBuHb! X1 B. BeimomHun
nepenoxkenue apabckoil Bepcun «IlaHuaTtaHTph» 1ox  3arosioBkoM «CredaHuT U
Wxuunar».

2 OpHect J)KOHC — OpUTAaHCKUH TICMXOaHATUTHK. BHEC GONBIION BKIAJ B HCCIICIOBAHUS
NICUX0AHATUTHYECKONH JIMTEPATyphbl, B YaCTHOCTH MOHOrpauu O JEPEeBHE M HOUYHBIX
xommapax. Ernest Jones, Essays in Applied Psycho-Analysis. 2™ edition, 2 vols (London,
1951), pp. 22 — 109.
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MMOJIMEHBIINIEH, Ha KOTOPBIX W TMEperayT Bce Oone3HH pebEHka, KOTOpOTO
MIBITAIOTCS WCIENUTh. Jlanee, MaTepr OCTaBJISAIOT TOJIOTO peOEHKA BO3JIE KOPHEH
JlepeBa M OTXOAAT Ha OIPENeNEHHYIO TUCTAHIIMIO TaK, YTOOBI CIBIIIATH €ro
IUIa4b, HO HE BUJETHh caMoro pedéHka. Tak oHM ocTaroTcsi mooxanb oT peO&HKa,
[OKa HE CTOPST CBEYH, pa3MeEIIEHHBIE B CTBOJIE I€PEBA.

B ToM cmywae, eciim MO BO3BpallcHHHA MaTepu PEeOCHOK KHB, HAYMHACTCS
TPEThSl YaCTh pUTyala — IpoBepka. Marb BCE elé He 3HAET, COrJIACHIINCH JIU
(aBHBI Ha CJEJIKY, MO3TOMY, YTOOBI BBLSICHUTH 3TO, OHA HECET peOEHKA K peke,
IJIc TIOJIBEPraeT ero MCIBITAHUIO BOJOH. J[eTH-ITOMEHBINN OYCHb cla0bie U HE
MOTYT BBIACP)KATh NEBATHKPATHOE IOTPYXEHHE B XOJNOAHYIO peky. [losromy,
ecny peOEHOK B 3TO BpeMsl yMUpaeT — (paBHBI HE COTIIACWIINCH Ha CHIENKY U HE
BEPHYJIX YEJIOBEYECKOro peOEHKa.

OkoHuaHHe 00psAga CHMMETPHUYECKOE: AEBATUKPATHOE TOTPYKEHHE B BOIY
COOTHOCHUTCSI C JEBATHKPATHOM mepenadei maibliia B MEPBOM YacTH puTyasa.
OTO TakXkKe 3aBepllaeT CUMBOJIMYECKHUIT M1a0JI0H, C TOMOIIBI0O KOTOPOTo ropsyee
U Cyxoe B Hayasie oOpsiia (CHMBOJI OTHS), IPOTHBOCTOUT M 3aMEHSETCS] XOJIOJIOM
U BJIAro pexu (CHMBOJIOM BOJIBI).
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NPUYMHU TA IPHHIMIHA MLTITAPHOTO PECOPMYBAHHSI
PYMVYHIi B KTHIII XX — HA TOYATKY XXI CT.

A.C. ITocnienos
Kanouoam icmopuyHux Hayx, ooyenm kageopu Ho8oi ma HO8ImHbOI icmopii
Odecovkuil nayionanenutl ynieepcumem imeni I.1. Meunuxosa
Ten. +38048—-748—90-36, email: andreas.pospelov@gmail.com

B cmamve paccmampusaiomes ocHosHbie 80eHHO-NOIUMUYECKUE, B0CHHO-
9KOHOMUYECKUe U cmpameuieckue NpuyuHbl pehropmuposanusi B00PYICEHHbIX
cun u eoenHou npomviuLiennocmu Pywmvinuu 6 wuavane 2000-x 20008.
Vkasvieaemca, umo ocHoeHbiM cmumynom Oaf B0€HHO20 pepdopMupo8aHus
Pymeinuu cmano kax ceoeobpasnoe Haciedue «dnoxu Yayweckyy max u
MHEHOBeHHAs 60eHHas peakyus Yxkpaunvt eecnou 1997 200a na yxyouenue
08YCIMOPOHHUX OMHOWIeHULl, KOMOpAs npusend K NOORUCAHUIO MACUMAaOHO20
8b1200H020 0114 Kuesa yxkpaumno-pymuinckozo 0ocogopa 6 mae mozo dice 200d.
Ymeepowcoaemcs, umo npoepamma soennozo pepopmuposanus Pymwinuu, ucxoos
U3 NpUBEOEHHLIX 8 cmambve NPUYUH, paspabomana 6 mpu 3mand, paciumanHbix
0o 2021 200a u NOIHOCMBIO A0EKBAMHA KAK IKOHOMUYECKOMY NOMEHYUALY
cmpamnvl, MaxK u mem GOEHHO-NOAUMUYECKUM 300a4am, KOmopsie CMOosm nepeo
DPYMBIHCKUMU 80OPYHCEHHBIMU CUNAMU.

Kniouesvie cnosa: eoennas pegopma, Coyuanucmuueckas Pymwvinus,
VKPAUHO-DYMBIHCKULL 002080D, 80eHHO-NpoMblutienubli komnaexc, HATO.

Y cmammi paszensoaiomvcs  0CHOBHI  BilICbKOBO-NONIMUYHI,  IICHKOBO-
EeKOHOMIYHI ma cmpame2iuni npuduHyu pedopmysants 30pOUnHUX CUl i BIllCbKOBOT
npomucnosocmi Pymynii na nouamxy 2000-x pokie. Bxkazyemvcs, wjo OCHOBHUM
cmumyiom — Oas Gilicbkosoeo  pegpopmysanus  Pymymii  cmanu sk
c8oepiona cnaowuna «enoxu Yayweckyy max i mummesa 6ilicbkosa peakyis
Vipainu naeecni 1997 poky na nocipuieHHsi O0B0CHMIOPOHHIX BIOHOCUH, 5IKA
npugenra 00 RNIONUCAHHA MacumabHozo eucionozo onsi  Kuesa ykpaino-
PYMYHCbKO20 002080pY 8 mpagHi mozo dc poky. Cmeepoxicyemuvcs, o npocpama
8IliCbK06020 pedhopmysannss Pymymii, euxoosuu 3 HageOeHUx y cmammi npudun,
po3spobrena ¢ mpu emanu, pospaxosanux 0o 2021 poky i noguicmio adexeamua
AK eKOHOMIYHOMY HNOMEHYIany KpaiHu, maxk i mum 6iticbKOB0-NONIMUYHUM
3A80aHHAM, AKI CIMOAMb neped PYMYHCOKUMU 30POUHUMU CUTAMU.

Kuouosi cnosa: siticoxoséa pegopma, Coyiarnicmuyna Pymymis, ykpaino-
PYMYHCOKULL 00208ip, BillcbKko80-npomuciosuil komniaexe, HATO.

The article examines the main military-political, military-economic and
strategic reasons for reforming the armed forces and military industry of
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Romania in the early 2000s. It is pointed out that the main impetus for the
military reform in Romania was the unique legacy of the “Ceausescu era” and
the immediate military reaction of Ukraine in the spring of 1997 to the weakening
of bilateral relations, which led to the signing of a large-scale Kiev-Ukraine
treaty in Kiev in May of the same year. It is stated that the program of military
reform in Romania, based on the reasons given in the article, was developed in
three stages, and calculated up to 2021. 1t is fully adequate both for the economic
potential of the country and for the military and political tasks facing the
Romanian armed forces.

Keywords: military reform, Socialist Romania, Ukrainian-Romanian treaty,
military-industrial complex, NATO.

Y xBitHi 2004 PymyHiS crajga MOBHONpPaBHUM WieHOM [liBHIYHO-
atnaaTnaHoro anesacy (HATO). HoBwii craTtyc mepikaBH, rmependadaB aKTUBHY
y4acTh KpalHH B CHOUIBHUX 3 IHIIMMHU JIepKaBaMHU-4JICHAMU BIHCHKOBO-
MOJITUYHHUX 3aX0JlaX, a TaKOX SKICHY CTPYKTYpPHY W TEXHIUHY MOJEpHi3alilo
HaliOHAIBHUX 30podHMX cwi, mnepexig ix Ha crangapty HATO. Opnak,
1I€0JIOrO-MOMITUYHUN,  COLIAJLHO-CKOHOMIYHUI Ta  BiliCBKOBO-TEXHIYHHIT
noreHuian PymyHii 3 camoro mouarky wieHctBa B HATO Oy Tum, mo He
JIO3BOJISIB I 3pOOMTH caMOCTiiHO Ta 0e3 3aiiBux mpobiem. SIK HACHiMIOK,
KOMIUIEKCHa CTPYKTypHa MiliTapHa MoJepHizalis PymyHil BUSBMIaCh CIpaBoio
HE OIHOTrO poKy (4u HaBiTh nmecsaTupivds). OmgHak ii NPUYUHUA CYTTEBO
BiJIPI3HAIOTHCS BiJ aHAIOTIYHKX B bonrapii Ta YkpaiHi.

Ha croronmni PymyHis € iHmycTpiampHO-arpapHO0 KpaiHoro. CTaH Baxkoi
MIPOMHUCIIOBOCTI PymyHii, CTBOpeHOI Ie 3a 9aciB coIianizMy B IIJIOMY JO3BOJISIE
KpaiHi po3po0yaT i cepiiHO BUPOOJIATH Maibke BCi BUAM 30poi Ta BiCHKOBOT
TEXHIKH 32 BHKIIIOYCHHSIM CYYaCHHX HAJ3BYKOBUX TAKTHYHHX BUHUIIYBAYiB,
MiBOJHUX YOBHIB, OOHOBHX KOpaOJiB BOJOTOHHAXKHICTIO OUIbIE HIXK
€CKaJIpCHHI MIHOHOCEIh Ta KOCMIYHHMX 3ac00iB PO3BIJKH, HaBIraIlii Ta 3B s3KY.
Ille B 1970-x pp. OyB CTBOpEHMIT HABITH 1 MOTCHINAA ATOMHOI TPOMHUCIOBOCTI,
SKMHA HOCHB HE TUIBKM HayKOBO-JIOCTITHMH Xapakrtep [5:222-223, 233; 16].
Omnak, OypemHi 3MiHH B KpaiHi micis Pesoontii rpyaas 1989 p. mpussenu 1o
TOTO, 110 TOJITHYHO CTaliIbHA KpaiHa (DAaKTHUYHO, 3a PIHSAM >KUTTS HaCEJCHHS
3aJIMIIAETHCS 1 10Ci Ha OTHOMY 3 OCTaHHIX MICT B €BpOTTi.

Mix TuUM, XapakTep i pyMYHCHKOTO KEpiBHHUIITBA (IIPABJIAYUX €NIT) BECh
gac iCHyBaHHS He3alexHol Pywmymii, 3aBxkam Bimpi3HABCS crenudigHIM
HampsiMOM cTBOpeHHs «Bemukoi Pymysiiy. Ile mpormsganocs B Mi>KBOEHHHA
Nepiof, IPOJIOBXKYETHCS L€ 1 3apa3, PO 1[0 HEOAHOPA30BO HMHCAIU iCTOPHUKH [8;
12]. Ilpuuomy MoBa ize He JHIe NPO «aMmOilii» Ta «HaMipw», a MOCTIHHO
peali3yeThcsl B KOHKPETHHX JisiX. Tak, TOCTaTHBO 3raJiaTd «IOTOMOry» PymyHil
PecniyOmini MongoBa mnin wac koudaikry 1992 p. 3 IIpuaHicTpoBCbKOIO
Monnaseskoro Pecny6ikoro [13: 266], Ta HemonaBHii yKpaiHCHKO-pPYMYHCHKHI
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JIUTUIOMAaTHYHANA KOHQIIKT HaBKOJIO ocTpoBa 3Miinmii [17]. Came TOoMy, Hi B
SIKOMY pas3i, BpaXOBYIOYH ICTOPUIHHHN AOCBiA i OyAyroUH BilIOBiIHI aHAJOTI] e
(hakTOp HE MOYKHA CKUATH 3 PaXyHKIB.

Brim, ans peanizaunii miuaniB «Benmkoi PymyHiiD» 11 KepiBHMITBO MOBHHHO
CIUpaTHCS BUKJIIOYHO HA BiMiCBKOBHMI moTeHIian kpainu. [Ipote, Bci mepiomu
iCHYBaHHS He3alle)KHOI PyMyHIT BiH MPaKTHYHO 3aBXKIU MTOCTYIABCS BIHCEKOBOMY
HoTeHLiany cBoix cycinis. Uepes ne, B poku Ilepmoi cBiTOBOI BiifHM, Mi>KBOEHHI
poku Ta B mepiox [pyroi cBiroBoi BiliHM, 30poiiHi cuim PymyHil 3a3HaBanu
nopasok 1 jume pormomora coro3uukiB (Pocii y 1915-1917 pp., Himeuunnn y
1940-1943 pp. Ta CPCP y 1944—45 pp. BiANOBiAHO) BpATOBYyBaia KpaiHy Bif
mopaszok. TyT ciij 3a3HaYNTH, M0 KEpiBHUKKA PyMyHIl If0, Ha TIEpIIUH MOTIISA
JIOBOJII HECTIPUATINBY ISl ce0€ CHUTYaIlil0 BUKOPUCTOBYBAIM 3aBXKINW Ha CBOIO
KOPHCTh — B YCIX BHINagKax PyMmMyHis oTpuMyBaia TEpPHUTOpiaIbHI MPUPOIICHHS.
Binbme Toro, Ha MYMKY JCSKWUX YKPaiHCBKHX IOCIHITHUKIB, 1HKOIW PymyHist
craBasa ()aKTOPOM BTATYBaHHS CYCIIHIX JEpKaB Yy BiHY 3 TPEThOK KpPaiHOIO.
SIckpaBHM NPHKIAIOM TYT MOXKE OYAM «pyMYyHCHKa IMpoBOKarlish» 21-22 yepBHA
1941 p. o BraryBaHHIO Yropiuunu y BiiiHy npotu CPCP — ¢axT skuii 4iTko He
noBeneHuid 1 noci [6: 40]. €xauHuii pa3 B cBoiil icTopii, kepiBHUITBO PymyHii
Hamaraiocs cTBoputd «Bemuky PyMmyHir0» caMOCTiiiHO, HE 3aJie)KHO aHi
MMOJITHYHO, aHi TEXHIYHO BIJ] *KOJHOI'0 CBOr0 COIO3HMKA — n00a CouialicTHYHOI
PecniyOnikn Pymynis (1965—1989 pp.). Came B me#t mepion, KOMW MpH Biami
3HaxonuBes Hikomae Yaymecky, PyMyHis He B3siia ydacTh y BTOPTHEHHI apMiit
kpain Opranizanii Bapmagscekoro [dorosopy (OB/l) y UexociaoBauunHy B CeprHi
1968 p., a 3 1974 p. movana peani3oByBaTH KOMIUIEKCHY MPOTPaMy CTBOPESHHS
MOTYHOI €KOHOMIKH Ta ii amoyorery — BiiCHKOBO-TIPOMHCIIOBOTO KOMILIEKCY.
Haiibinpm sickpaBuii ToMy npukian — cupoba crBopuTH «Benukuii (Bo€HHHIA)
(10T perioHambHOrO MacimTady», OO0 BUKIHMKANO B 1980-Xx pp. HE OTHO3HAYHY
peakuito sk B OB/l Tak i B HATO. I xo4a Oynu 3akiageHi Juiie OCHOBH IbOTO,
CTpaTeriyHui HanpsiM BUSIBUBCS BIpHUM aOCOJIOTHO.

BriM, micis moBaJeHHS KOMYHICTUYHOI MUKTaTypu ueTn Yayiiecky, Biajaa
JleMOKpaTHYHOT PymMyHIi B3sia Kypc Ha aKTHBHE CIIBPOOITHUIITBO HAacaMIIepen 3
kpainamu HATO. Bxe 3 1990 p. 3rimno moroBopy PymyHis-HATO, odinepu
KpaiH{ TIOYai HaBUATHCS Ta CTaXyBaTHCS B KpaiHax ambsHcy [15: 19]. Came 3
IIOTO MOMEHTY 1 CJIiI TOBOPHUTH TPO TOYATOK CTPYKTYPHHX 3MiH MiITiapHOTO
xapaktepy B Pymysii. 1o > 10 iX TeXHIYHOI CKJIa10BO1, TO Ha BiIMIHY BiJ[ 1HITAX
xomumHiX wieHiB OB/l — IToapmi, Yexii, Yropmman Ta bonrapii, ski 3 1999 ta
2004 p. cramu kpainamu HATO, curyarnis B PymyHii Burisinana He ripiie, a 1mo
JISSIKUM TIO3UIIIsIM, HaBITh 1 kpamie. Tak, mie 3a 4aciB corfiaiiaMy, [MIoHaiMEeHIIe
aBiariitHuii koMIuieke PymyHii Bxke OyB IepeBe[icHU Ha CTAaHAAPTH 1 KOHIICMIIIT
HATO. Ilpo ue CBiAYUTH HE JIUIIC BUPOOHUITBO MO (HPAHIY3BKUM IIICH3ISIM
TeJIKONTEPiB, @ i CTBOPEHHSI CAMOCTIIHO Ta pa3oM 3 KoiMiHbo FOrocnasiero
CyYaCHHMX 3a TEHJCHI[IEI0 PO3BUTKY W TaKTUKO-TEXHIYHHM XapaKTCPUCTHUKAM
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mitakiB [7:11-12; 19:86—87]. HaBiTh OymiBHHITBO IO BJIIACHUM TEXHOJIOTisIM
ecKaJpeHoro MiHoHocIs «MapacecTi» Ta gperarta — aBy4oi 6a3u «KoHcTanma»
KOHIIENTYaJbHO BYSIBIUTHCS JAJIEKOTJSIIHAMH, X04a 1 He obilnmiocs 6e3 mpobiem
(ecmiHenp TpH4l TOBepTa M Ha Bepd IS 3HIDKEHHS BEpXHBOI Barm)
[11:160—161; 20: 501]. HpiOHi Kpoku Im0og0 pedopMyBaHHS 30pOMHMX cHI
PymyHii, Ta MoB’s3aHUX 3 HUMH BiliCBKOBO-IIPOMHCIIOBOTO KOMIUIEKCY Y Tepiof
1990—-1997 pp. He mNpHU3BOAWIM JIO BIAYYTHUX TIO3UTHBHHUX pE3YJbTaTiB.
Oco0:11BO HAOYHO 1€ MPOSBHIIOCS Ha BecHi 1997 p., Konu pyMyHCBHKHH ypsii Ha
yosti 3 mpesuneHToM loHoM Dimiecky BumymeHwd OyB IiTH Ha YyXBaJICHHS
MacmTabHOro J0roBopy 3 YkpaiHoro. He octaHHIO ponb B TakOMy, BUTiIHOMY
Hacammepen a1 KueBa po3BUTKY TOfiH, BimirpaB ¢akTtop aOCcomOTHOT
BiiCBKOBOI TIepeBaru YKpainu Haj PymyHie€ro.

BucnoBku B byxapecti 3pobwnu mBuako. Came Tomy, 3 mita 1997 p. B
Pymynii posmodanacs KOMIUIEKCHa pedopMa YChOT'0 MUTIAPHOTO KOMILIEKCY
Kpainu (30poiiHi cnin Ta BIHCHKOBA MPOMUCIIOBICTB) SIKa OQILiHHO po3paxoBaHa
o 2021 p. B6awaeTbes, 0 pO3MOYMHAIOYN HOTro pedopMyBaHHS Ha MOYATKY
1990-x pp. kepiBHUUTBO PymMyHIT BUXOAMIIO 3 KUIBKOX TOJIOBHHUX ITPHUHIIMITIB!

1. Apwmis CouianicTnyoi pecrry0Oniku PymyHis, notpeOyBanga CKOpOYSHHS 110
MPUYHHAX TOTITUIHOTO (3aHAJTO BEIHWKA U HE MOTPIOHA B HOBUX T'€OMOJITHIHHX
yYMOBax), TEXHIYHOTrO (BKpail cabo MoOinbHa i He 30BciM cyvacHa) [4; 15, C.17-
19] ta xappoBoTO (YHCENbHNI KOHCEPBAaTUBHUM KOPITyC TeHEpaJliB i BKkpait cnabo
ITiITOTOBJICHUH 3arajibHUH 0COOOBUH CKIIaI) XapaKTepy;

2. BiiicekoBa mTpOMHUCIOBiCTE PyMmyHIii, TeopeTwdHO cydacHa ¥ 37aTHa
BHITYCKaTH Maii»e BCI OCHOBHI BUIU 030pOEHHS, B TOMY BHCOKOTEXHOJIOT19HOTO,
MPaKTUYHO BHABMIIACS HECIIPOMOXHOIO BHPOOISTH CydacHy 30pOI0 BEIHKOIO
Cepiel0 MO CyTO KagpOBHM Ta TEXHOJOTIYHMM IpwduHaM. Yepe3 1ie,
BUPOOHMIITBO HAWCYYacCHIIIMX 3pa3KiB BHSABWIOCS 3aHAATO KOIITOBHUM.
SlckpaBMMM NpUKIaaMHu LBOTO € icTOpis HaByalbHO-OOIOBoOro Jsitaka IAR-99
SOIM(«ScTpy6») — omHOTO 3 HAaWKpaIIMX B CBITI y CBOEMY KJIaci, BUITYIIEHOTO
ychoro B 6 ek3eMmuripax [7:16], Ta ocHoBHOro OoiioBoro Tanky TR-125,
cTBOpeHoro Ha 6asi npungdanoi y 1984 p. B CPCP ninensii Ha T-725. 3 1987 no
1999 p. 6yno BupobsieHo ycboro 30 TakuxX OAUHHIG (110 IHIIUM JaHWM — JIAIIe 3
nporotund. s mopiBHsSHHS — YexocmoBaudrHa Jmmie 3a nepioz 3 1981 mo 1990
Pp. 10 paastHCHKiH ninen3ii Ha T-72 crBopmiia ix maixe 1700) [2].

3. B Toli xe dHac, MoJepHi3alis BiMCHKOBOI TEXHIKH PYMYHCBKOTO Ta
PaISTHCHKOTO BUPOOHMIITBA TEOPETUYHO, 1 K JOBEJA MPAaKTHKA PEaTbHO MOIIN
JIaTH CYTTEBI pe3ynbTaTh. Tak, MOIEpHi3allis 3a JOIMOMOTO0 i3pailbchbKuX (ipM
BunumyBadya Mil-21 B Bapiant LANCER, 3HauHO posmmpnia #oro TakTW4Hi
MOXIIMBOCTI 1 PU3BeJia 10 eKCIIOPTHOTO BUTpally. MojepHisalis e BIaCHUMHU
cunamu TaHKiB T-55 Ta iX pymyHcbkux BapianTiB TR-85 B Bapiant BIZONUL Ha
MOPSIIOK MIJACKIMIO OOHOBI MOJMJIMBOCTI PYMYHCHKOI apMii 1 BHKIMKaJO B
BIHCBHKOBHX CTPYKTypax Y KpaiHU IeBHE 3aHETTOKOEHHS.
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4. Tlicns peBomrortii TpyaHs 1989 p. Bei MONITHYHI CHITH TIOYAJIA OPIEHTYBATHCS
Ha 3axin. B pesynpTari BUHHKIA HEOOXimHICTH mepexony Ha ctanmaptu HATO
HE TUTBKH B CHCTeMi 030pOo€HHS, a ¥ y mpodeciiiHiii Ta 00HOBii MiATOTOBKH
0co00BOro ckyiasly ¥ KOHKPETHHX IiAPO3IUIIB, opraHisauii 30poiHUX cHI SIK
Takux. SIK HACTiJOK 3MiHIOIOTBCS HPIOPUTETH — 3aMICTh MEpPEeBaru CyXOMyTHHUX BiHCBHK,
MOJIEpHI3allil B IepIly Yepry MiAIAraau BliiCbKOBO-MOPCHKI ¥ BIHCbKOBO-ITOBITPSIHI CHIIN.

5. Tlpore, ¢iHaHCOBI MOXKIUBOCTI IMOCT PEBOJIOMIMHOT PymyHii Oynm Bkpaid
obMexxeHi. B HOBHX €KOHOMIYHHX 1 T€ONONITHYHHX YMOBAaX BHUTiIHIIIE CTalo
BUTpayaTH KOIITH Ha OCOOOBHMH CKJaJq B MeEpIly 4Yepry, a TeXHIKy W 30poro
3aKylaTH 3a KOpJOHOM, Hexall 1 KOJMIIHIO Yy KOpHcTyBaHHI. [Iporte 3pasy
po3pobmsutacst JiHIL B 3 eTanmu: MOJEpHi3amis 3a JONOMOTolo KpaiH 3axony i
HATO crapoi pansHCcbkoi Ta pyMyHCBKOI TEXHIKM — NPHIOAHHS KOJHMIIHBOI Y
BUKOpHCTaHHI TexHikn KpaiH HATO — 3axkymiBisi HOBITHIX 3pa3KiB TEXHIKH B
kpainax HATO. B rany3i BUHHIIYBa4iB BUIIE MH ITHCAJIH PO TIEPIIHIA BapiaHT, a
3 2012 p. xoMaHAyBaHHs aBiarii PyMyHii Bke mepednuio 10 TpPeThOro —
meperoBopu npo npuadanHs 24 suammyBadiB F-35 B CIIIA. B ramysi x
BIMICBKOBO-MOpPCHKHX CWJI. BusBwiocs, mo mpumbanas B BemukoOputanii
KONWIIHIX (peraTiB mpoekTy 22 aApyroi MArpyny TOBHICTIO BHpimIye BCi
TTOKJIaIeHi 3a1adi Ha GJIOT 1 TOMY KOIITH MpU3HAYEHI Ui TPETHOTO €TaITy MOXHA
NepiopieHTyBaTH Ha 1HII .

6. Pymynii ciig Oysio B MimiapHOMY IIaHI BHXOAWTH W Ha MDKHapOIHHN
piBenb. lle BuMaramo BiI KepiBHHLTBAa JepKaBH [O-NepIie, ydacTi Yy
MHUPOTBOPYHX OIEpaLisiX, a BOHU NMOTPeOyBaI HEBEIMUYKHX, BKpail MOOUIBLHHX 1
TapHO MiATOTOBJICHUX 1 OCHAIEHUX MiJPO3AUIB. A MO-ApyTe, iHAycTpiansHa PymyHis He
MOIJla HE CKOPUCTATHCS TaKUM BHTIIHMM IUIIXOM HAKOIMYCHHS BAIIOTH SIK
TopriBis 30poeto. OnHAK HA IBOMY IILIIXY CJIig OyJo 1M030aBUTHCS HETaTHBHOTO IMIJDKY
PymyHii sik 1i Bupo6uuka [14:28], 1110 Mox1BO 0yJ10 JIHIIIE TPU JONOMO31 3aXiTHUX QipM.

7. HoBi reonomitiyHi yMOBM TOTpeOyBanmu ¥ 3MiHI NOTEHLIHHMX
CYNPOTHUBHHMKIB. | cllig BU3HATH, MIO TYT BHOIp PYMYHCBHKOTO IOJITHKYMYy OYB
omHocTaiiHuii — VYkpaina. IloscHroBamocs 1e KilbkOMa MpUYHHAME (B
3BOPOTHBOMY XpOHOJIOTiYHOMY Ti1aHi). [To-meprie 3 2004 p. mpakTUIHO 1O BCii
TTOBXKUHI Aep)KaBHOTO KOpAOHY PymyHis Oyia oOMmekeHa KpaiHaMH COIO3HHKAMHU
nmo HATO, 3a BuxmoueHHsM Ykpainm Ta Cep6ii. OmHak OCTaHHSA, TMiCHA
Oypemumx moxii 1998-2004 p. dakTuuHo iHTEpECy Ta 3arpo3u ais byxapecTy He
sBisia.  [lo-mpyre, pyMyHCBKI  YpSIIOBIII W OCOOHMCTO BIiHCHKOBI SICKpaBO
3amam’sitanu  nofii  TpaBHs 1997  p.  Tomi smme wmaneBp  [umBisii
OomOapayBaJbHUKIB  cepeqHboi  ganpHocti  Ty-22M2/3 3 aepompomiB
[TonraBcbkoro Ha aepoxpomu MukomaiBeskoro Ta O1ecbKoro aBialifHUX BY3IIiB,
cnoHykaino mnpesugeHta Pymymnii lImiecky npubyrn B KuiB Ta yxBamurn
«Bemukuit morosip» 3 Ykpainorw. Jlogamo, o 1ei mitak, sikiii B HATO otpumas
Ha3By «bekdaiip» cydacunmu 3axignumu 3acodamu 1110 He Moxe OyTH 30uTHI
(3BimKM ¥ peakmist pyMyHChKOro KepiBHHIITBa PymyHil y 1997 p.) (ennHmii
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BHITAOK 3HUIICHHA po3Bigauka Ty-22M3P BIIC Pocii mim dac pociichbKo-
rpy3uHCBbKOTO KOHGpIiKTY ceprmus 2008 p. miIKOM Ha paxyHKY HOTaHOL
opranizailii Ta KepiBHUIITBA OOHOBHUMH JisIMH 3 OOKY POCIHCHKOI CTOpoHH [3:
37]). I mo-Tpere, panukaibHO W HaBiTh ITOMIPKOBAHO HAIAIITOBAHI PYMYHCBHKI
MOJITUKM TOCTIHHO BHCYBalOTh apryMEHTH 3 METOI0 MEperisiay paisHChKO-
HiMEIbKOro TakTy Bim 23 cepmHs 1939 p. 3 MeTor peaHiMmamii KOHIIEMIIT
«Benukoi PymyHii», sika pi3HMMH IOJITHYHUMH cHIaMu K PymyHii Tak i
VYkpaiHu TpakTyeTbcsi 30BCiM 10 pisHomy [18; 21]. Opnak 3ailicHuTH 1€
MOXIIMBO JIMIIE NUIIXOM iHTerpanii 3 PymyHii MonmoBu (Imo HamararoTbes
3poOHTH ¥ TpaBi MOJITOBCHKI MOJIITHKH) [22], Ta pO3UIUPEHHS CIIBPOOITHUIITBA, 3
PYMYHCBKHM TpiopuTeToM, 3 OfiechKOor0 Ta UepHiBEIbKOIO 00JacTsIMHU Y KpaiHu.
Bci BumieHa3BaHi aclIeKTH 3MYIITYBaJIH Pi3HI PYMYHCBKI YPSIA KOMITJIEKCHO 1
MOCTITOBHO MOJEpHI3yBaTH M 3MIHIOBaTH BJAacHI MimiapHi cTpykTypu. Ha
BimMiHy Bin YKpaiHW, TpUHIMNH BilicbKoBOTO pedopmyBanHs Pymysii
BUSBWINCS aJICKBATHHUMHK SIK CYYaCHii TEOIMOJITUYHIA OOCTaHOBII TakK i
E€KOHOMIYHMM MOXIIMBOCTSM KpaiHW. binblne Toro BoHa iine MOCTITOBHO i
orepatuBHO. Uepes e, BiiickkoBa pedopma B Pymynii Bxe 3 mouarky 2010 p.
BUiillUla Ha DiBEHb BUNEPE/DKEHHS HE CTUIBKM BHPOOJIEHOrO IUIAHY, CKUIBKH
BUKIJIMKaM, fKi 3 sBistoThest. Ha Binminy Bin bonrapii, BificbkoBe pedopmyBaHHS
KpaiHH [103BOJIIE TIPH CYTTEBOMY CKOPOUYCHHI YHCENBHOCTI apmii 30epertu i
HaBiTh PO3MMPUTH ii OOHOBI MOXIMBOCTI. A TOJIOBHE — MiATPUMYBATH i
pO3BHBATH yAapHY KOMIIOHEHTY. binbIle TOTO, BUKOPHUCTAHHS KOHIICMII]
PO3BHUTKY OKPEMHX KOMITOHEHTIB 30poitHUX cwi PymyHii, siki OyJi cTBOpeHHI e
32 COIANICTHYHUX 4YaciB (HAMpWKIaa OyHIBHUITBO AYHAHCHKOT (IOTHIIT 9u
ocHameHHss BIIC oiTakamMu 1 BepTONbOTAMH HOBHUX KJIACiB  (J03BYKOBi
BHHHUIIYBadi ¥ JIETKI HaBYaJIbHO-TPEHYBAJbHI JITAKU-IITYPMOBHKH, JIETKi
BEPTOJIBOTH BOT'HEBOI MIATPUMKH TOILIO), JOAACTH BIHCHKOBOMY peOpMYBaHHIO
PymyHii He TiNbKM Tamy3eBoi Ta icTOpUYHOI crienudiky, CKIJIbKH HpHU3BENE 10
CYTTEBOTO 30UIBIICHHS ITOTEHIIaTy i onepaTHBHOCTI 30pOWHMM cuilaM KpaiHu B
nitomy. Tomy, Ha Ham morusia, po3paxosana 1o 2021 p. BilicekoBa pedopma B
PymyHii, Ha BiAMiHy BiA aHaJOriyHOl yKpaiHCbKOi Oy/Je BHMKOHaHA paHile
3a3HAYCHOTO TEPMIHY 3 pe3yJbTaTaMH 3HAYHO CEPHO3HIIIMMH, HIK THMH, SKi
mianyBanucs B mepioxm 1997-2010 pp. Kpim Toro, pedopmoBaHi pymMyHCBHKi
30poifHI CHIM OTPHMAalOTh MOXKIIMBOCTI BHpINIYyBAaTH 3aj1adi, sKi MOTEHIIHHO
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Jannas cmamoesi noceawena noaumuxe u 6oeHHviM noxooam Heszape
Bopooicua 6 nepuoo ¢ 1497 no 1503 ee. na meppumopuu Umanuu. Paccmompenvi
npuYUHbL 80EHHBIX Nox0008 UYeszape bBopoocua u ux pesyromamolr. Bornvuioe
sHUManue yoeneno noaumuxe Yezape Bopoocua, €20 omHouleHue K
3AX8AYEHHBIM MEPPUMOPUSIM.

Knouesvie cnosa: Yesape bBopooicua, eoenmvie noxoowl, Anexcanop VI,
3a2060p Maooicope.

Jana cmammsa npucesuena nonimuyi ma 8iticbkosum noxodam Hesape
Bopooicia y nepioo 3 1497 — 1503 pp. na mepumopii Imanii. Posensinymo npuyunu
siticbkosux noxoodie Uesape bopooicia, ix pesynomamu. Benuky ysazy npudinreno
noximuyi Yezape bopoocia, tioeo cmasnenns 00 3aX0nIeHUM MEPUMOPISM.

Kniouosi crnosa: Yeszape Bopooicia, siticokosi noxoou, Onexcandp VI, 3moea
Maooicope.

This article is dedicated to the policy and military campaigns of Cesare
Borgia in the period from 1497 to 1503 in Italy. The author reveals the reasons
for Cesare Borgia’s military campaigns and their results. Much attention is paid
to Cesare Borgia’s policy, and his attitude towards the occupied territories.

Keywords: Cesare Borgia, military campaigns, Alexander VI, Maggiore’s
conspiracy.
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Bopmkna BomuM B HCTOPHIO KaK JKECTOKas M TOTPs3Mias B KOPPYHIHH
¢dbamunmst, npaBuBmias Pumom B xonme XV — Had. XVI BB. B oTeuecTBeHHOMH
ucropuorpaduu JTUYHOCTE W BOCHHO-TIONUTHYECKAs AEATENbHOCTH UYesape
Bopmkna n3ydeHbl HEJOCTaTOYHO, a MMEIOLIMEcs MyOJHMKaluh COAEpXkKaT psil
HerouHocteil. llenp naHHOW paboOTHl — OmMpasch Ha JaHHBIE HCTOPUYECKUX
HCTOYHHMKOB, OCBETUTH BOCHHBIE moxoxabl Yezape bopmkna m ocobeHHOCTH €ro
BHyTpeHHEH mONMUTUKUA. OCHOBHBIMH HWCTOYHHKAMHU SIBUIIUCh «J{HEBHUK O
pUMCKHX ropojckux aenax» Moranna bypxapaa (ok. 1450 — 1506) — yenoBeka,
KOTOPBI ObLT IepeMoHUMelicTpoM B Batukane ¢ 1483 roma, a Taxxke ONH3KHM
npyrom cembu bopmxwa, n nBa Tpyna Hukkomo Maxmasemmn (1469 — 1527)
(«Tocymapp» u «Omnmcanue TOTO, Kak W30aBWiCS Trepmor BameHTHHO OT
Buremnomio Buremm, Omuseperto Jla depmo, cubbopa I[laomo u reprora
I'paBunra OpcuHMY), KOTOPEIH OB IpegaHHbIM ApyroM Yesape bopmkua, psgom
€ KOTOPBIM OH HECKOJIBKO JIET IPOOBLT, MyTemecTBys o Urammm.

B crarbn paccmarpuBaercs nepuon xu3Hu Yesape bopmkua, HauaBmimiics B
nocnensue roasl XV cronmetus. B asrycre 1497 roma mpu 3arafouHbIX
oOcrositennscTBax norndaer Xyan bopikuna, weit Tpyn BbutoBmim n3 Tubpa Ha
cnenyrouiee yTpo. PaccienoBanue mpoxoauiio JIMYHO MOJ PyKOBOACTBOM CaMOI0O
Ponpuro bopmxwna. Ilomo3peBaeMbIx OBLIO MHOTO Kak CpPEAHM BparoB CeMbU
(cembu Opcunn u Kononna), Tak octanbHbIX BparoB Xyana (I'sumgo Kopnooa,
KOHZIOTBEpHI U Tak fainee) [7: 249]. Taxxe B cMepTi XyaHa bopmkna oOBHHSICS
Ueszape bopmkua. OOBUHSIIA €ro BIOBAa MOKOWHOTO Opara — HeamoJUTaHCKas
mpuHnecca Mapusi DHpUKec, KOoTopas cMoria yOeaWTs B 3TOM KOPOJIEBY
Wzabemmy m xopons PDepauHanga, XOoTS W HE HMena abCONIOTHO HHUKAKUX
nokasarenbcTB [3: 212]. BmocnenctBuu pacciieioBaHHe Pe3KO MPEKPaTHIIOCH,
IIpUYEM HEsICHO, N0 Kakoil mpuumHe. Korpa y Anexcanapa VI chpammpany,
3a4eM OH NPEKpPaTHI pPacciefoBaHUE, OH oTBeval: «['0CHoAgb caM HaKaKeT ero
youiiiy, Tak kak s TyT Occcmwien» [1]. Tem Bpemenem, morepse Heamons u
npourpas (emé B 1495 rony) apmun CesienHoit Jluru, no gopore Bo ®paHiuro
YMHpaeT, IpH KpaiHe HEOXHIaHHBIX 00CTOSTENLCTBAaX (OT ymapa o0 IBEpHOM
KOCSK), OonbHOW (Tak kak B Heamosie Ha TOT MOMEHT ObUIa SIHUJIEMHUSI YyMBI)
(dpanmysckuit koposs Kapn VIII B AMOyaze [7: 39 — 40].

Cpasy mocie 3Toro HOBbIM KopoiéMm ®pannuu cranoButcs JliogoBuk XII
(1462 — 515), xoTophIil TOCIE KOPOHAIMU IMOCHUTAET CBOETO NPEIACTABUTEINS B
Pum. B srtor moment B Pume Uesape Bopmkma coOupaer KOHCHCTOPHIO, Ha
KOTOpOH OOBSBILET, YTO HUKOT/IA HE WMENl TyXOBHOTO TPW3BaHUS, a BBIOPATh
IyXOBHYIO Kapbepy ero mnpuHymwn oten. Ilocie storo Yesape momydaer
MJIAIIMA [EPKOBHBIA YHMH, a 3aTeM MOJaBICHHBIA U OonbHON Anekcanap VI
JlapyeT CBOeMY CbIHY 3BaHHE KallUTaH-TeHepasa manckoil apmuu [7: 249 — 250].
Ha cnenyromuii 1eHb CO BCEH MBIIMIHOCTBIO MPHUE3KAET KOPOJIEBCKUM Kameprep
Jlyn ne BuibHes, Oapon ne Tpanc, kak npexacrasutens Jlronouka XII. ITocon
cooOmaer, 4ro (QpaHIy3cKHii KOpoJb IUIAHMPYET 3axBaTUTh Mwunan u
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dnopeHnuro, Ipu 3TOM abCOOTHO He cobupaeTcst BoeBaTh ¢ LlepkoBpio. Takke
JlromoBuk XII mpocut paspemienust Ilambl Ha pa3Boj € yBEYHOW JOYEPHIO
Jlromosuka X1, )Kanno#t @paHIy3cKoi C TeM, YTOOBI )KEHUTHCS Ha BJIOBE CBOETO
ky3eHa AHHe bpeToHcKol, a Takxke mpurnamaeT Yesape bopakua Bo dpannuto ¢
otBeToM oT Anekcannpa VI [8: 40 — 41]. ITocne storo Yesape oTmpapisercs BO
OpaHnuio (BMecTe C TOJIOI FOPHUCTOB, MIBEHIIAPCKUX KaBaJEpPHCTOB B (hopme
Mmarnckod apMuu, JIBOpSH U T.4.), a Pongpuro bopmxkua BmecTe ¢ oxpaHOH
otnpasisiercs: Bo OuopeHiuio, yToOsl u36aButhes oT Jxuponamo CaBoHapOIIH,
BPEMEHHO OCTaBHB CBOKO J0Yb BMecTo cebs [9: 157 — 159]. Bo dnopenunu
CaBoHapoia TBITaeTCS AOKa3aTh, 9TO OH MPOPOK MPOHIS MOCIE Yero ero
apecTOBHIBAIOT W IyONWYHO BENIAIOT Ha M[EHTPAIPHOW IUIOIAAH, a 3aTeM
CXKUTAIOT TEJIO M pa3BenBaroT mpax (1498 rox).

Tem Bpemenem UYeszape bopmikua Beaér Bo @DpaHuum mneperoBopsl C
JlromoBukom XII, KOTOpPEIH B O6JarogapHOCTh 3a MOMOIIb OTAAET MYy T'epIIOTCTBO
Banentunya u oOeliaeT €XEroJHO BBIUIAYMBATH MEHCHIO B pasmepe 20 000
muBpoB. Takxe koponp @paHuuu AaéT B moiHoe pacnopsbkeHue Yeszape 2000
BcaaHUKOB U 6000 mexoTHHIEB B MOMOIb NPOTUB POMaHbU U JkalyeT eMy TUTYI
priapsa Opaena Cearoro Muxauna [8: 43—44]. 3arem Jlronosux XII mpenaraer
Yezape B3aTh B kEHBI cecTpy HaBappckoro kopoist llapiorty 1’ Anbope, Ha 4To
Yezape cornamaerbes, © B 1499 r. mpoucxomut cBagpba (xorsi cam Yesape
cuntain 3ToT Opak HeynadHbiM). [Tozaaee lapioTra o’ AnmeOpe poauT emy A09b —
Jlym3sy Bopmkua [7: 250]. Becnoit 1499 1. Uesape ¢ orpomHOl apmueit
BO3Bpamaercs ooparao B Mtannio, U mepBBIM JIEIOM COOCTBEHHOPYYHO YOHWBaeT
JMOOOBHHKA CBOEH cecTpbl JIykperuu, oqHoTo U3 cekpetapeit npu [1ame Pumckom
ITenpo KanbBapo, BmecTe co ciyxankoi Jlykpeunn, KoTopasi CKpbIBaja 3TO OT
Hero. [Ipuu€m yOuiCTBO MPOM30IIIIO TPSMO BO BpeMsi Mecchl Anekcanapa VI B
Cukcruackoi Kanemre. [Ipuumbsl yOmiictBa Obiim HemsBecTHBI. [locie aTux
coObituit  Yesape, y3uaB, uro JlromoBuk XII B3sm MwuiaH, oTmpaBiseTcs
OCYILIECTBJISITH CBOW IUIaHBI 0O0beauHeHHs: Mrtanuu, 01arociioBNEHHBIA caMUM
[Tamoit Pumckum Anekcanapom VI.

Emé no nauana cBoero noxona Yeszape 3Hakomuthcs ¢ JleoHapno aa Bunun
(1452 — 1517) (kOTOpHIA TOIBKO YTO CMOT OBICTPO TOKMHYTH MwuiaH, Oymydn
paHee Ha cmy»0e repriora MWIaHCKOTO) W Ha3HA4YaeT ero CBOMM HHXEHepoM [2].
Ha cmyx6e y bopmkua, JleoHapao cMor co3gaTh MHOTO Pa3sHBIX MEXaHH3MOB
(TaHK, Oyp, BEepTONET, HOBBIM THUII MOPTHP M Tak jayee). IMeHHO OT HEro y3Hal
Ueszape o B3sTum Munana [7: 249 — 250]. [lo3aHee OT 3axBavyeHHBIX TOPOJIOB
Ueszape TpeOOBaJI €KETOHO BHITUTAYUBATEH OMPENEIEHAYI0 CyMMY JeHer. Pazmep
CyMMBI 3aBHCEI OT TOro, Kak OTHECJIOCh HAacelIeHUEe MAHHOIO ropoja K ero
3axBaTy (CyMMa BapbupoBaiach oT 25 1o 60 Thic. aykaros) [1].

IlepBeiM repmorctBoM Ha myTH Yesape crama Imena, koTopas mpu
NpuOIMKEHUH BOMCK KallMTaH-TeHepayla cjpajach Oe3 0os, a caM repuor
Wmenckuil IpUCATHYNI €éMy Ha BEPHOCTb. 3aTeM OH TaK K€ CHOKOIHO 3aXBaTHUI
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[Te3apo, HO ero repror ObICTPO OeXxan U3 ropona, T.K. HE XOTeN MOAAEPKUBAThH
UYesape bopmkua 1 60siics, 9TOOBI €T0 3a 3TO He Ka3HWIIH.

Cuanranocs, uro Yesape odYeHb JIIOOWIM €ro CONIATHI, TaK KaKk OH BCET/a
YUUTBIBAJI UX MHEHUE, a TAKXKE 3HaJ HE TOJILKO MO JIUIaM, HO U uMeHaMm [4: 114].

Tem BpemenemM B Pume Havyanu ymwupath OoraTble KapJWHAIBL
OO0ycaaBaMBaNIoCh 3TO TEM, YTO JICHET Ha BoeHHbIe noxoasl Yezape Bopmkua He
XBarajo, M ero oten Auekcanap VI meltancs cHadana JOrOBOPUTBCS C
KapJMHAJIaMH, OJTHAKO T¢ OTKAa3bIBAJWCh OTJAaBaTh CBOW JCHBIH, Torma [lama
MOJICHIIA K HUM YOI, 1 BCE€ X MMYILECTBO NMPHCBANBAIOCH [larickum aBopoM
[9: 119 — 122]. Taxxke Anekcannmp VI 3amiaHupoBayl BBIJATh CBOIO J0Yb
Jlykpennto 3a AnbdoHco Aparonckoro, reprora bumense u CanepHo,
BHeOpauHoro cbiHa AnbdoHco II Aparonckoro, kopois HeamomutaHckoro.
Canpba mponcxoaut B aBrycre 1499 roma. Takum o0pa3oM OH XOTEN YKPEIUTH
cBou oTtHomeHus ¢ Heamonewm [5: 66]. CnenmyromuM Ha myTd Yesape craio
repuorctBo  @opsm  — OONBIION TOPOJA-KPENOCTh HOCpeAn  OOJIOTHUCTON
MecTHOCTH. ['OH(anoHbep coOuMpancs CIIOKOHHO 3aXBaTHTh TOPOJ, Kak M
IpeAbIayIINe, HO OKa3aloch He BcE Tak mpocto. ['paduus Karepuna Cdopua
(1463 — 1509) (cectpa [IxoBanuun Cdopua), npaBurensHuna dopnu, pemnna
BCcTaTh Ha myTd Yesape. OHa pemmsia HadaTh BepOOBKY HOBOOpaHLEB ISt
3alIUTHl TOpoJa, HO HaceneHue DopiM, 3Has METOAbl KallUTaH-IeHepaja I10
OTHOIIICHWIO K BparaMm, OTKaszajo ei. ['paduHs, OTIpaBUB CBOMX JETEH BO
®ropeHnHIo, CHsIa BOWHCKYIO TOBUHHOCTH C HACENCHHSI M CKPBUIACH C OTPSAOM
BEPHBIX CTPAKHUKOB BO BHYTPEHHEH NWTANENH MOA Ha3BaHWeM Pepammnuo [1].
[IpedrIB B TOpo, Uezape BMecCTe C apMHel CIIOKOHHO, 6€3 005 BOMIEN B TOPOT U
MIOTIBITAICS  JIOTOBOPUTHCS ¢ rpaduuer. OH obOeman e€ mMOmaguTh, IaTh
ONpPENEIEHHYI0 CyMMY JEHEr M II0J OXPaHHOM OTBE3TM K €€ OeTAM BO
Onopenmio. ['paduns Dopim oTBepriia M 3TO NMPEATIOKEHHE, W OCTAJIbHEIE.
UYezape 3TO HE YCTpamBaJlo, ¥ OH MPEJIONKHI JIO00MY, KTO NpPUBET K HEMY
Karepuny Cdopua, xusyro mnm MEptBylo, 10 Thic. nykaroB. Tem He MeHee,
HHUKTO HE corylacwics, a caM Yesape 4yTh He MOIal B IUIEH, KOTAA CIHIIKOM
6mu3ko mojomén k nuranenu. Ocana npopoinkanack o stHBaps 1500 roma. C
o0enx cTopoH ObUIM HeMable moTepu. Hakoner, 14 sHBapst HA9aICs MOCIETHUI
n pemarommi mTypM. 'paduHs cama JTHYHO BO3IJNABISIIA OOOPOHY, UYEM
BBI3BIBAIA em€ OOoJblllee BOCXWINEHHE €€ CMEIOCThI0 M KpEemocThio jayxa. B
KOHIIe KOHIIOB IHTajeNb Oblna 3axBadeHa, a Karepuna Cdopria Obuta B3siTa B
IJICH |, TI0 pemeHuto Yesape, mopkHa Obuta OBITh OTBe3eHa B Pum [9: 147 — 148].

B sToT MOMeHT Uezape mosyyaeT u3BECTHE O TOM, UTO €ro cectpa Jlykpeuus
BBIIIIA 3aMYX 3a AJsb(poHCO AparoHckoro, BHeOpayHoro cwiHa Aibdonco II
Aparounckoro, kopois Heanonuranckoro [9: 148 — 149]. Torna Yesape pemaet
BEpHYThCS B PUM BMecTe cO cBOMM ApyroM MHKENeTTo W IJICHHHULECH, YTOOBI
TIO3HAKOMUTHCS] C HOBBIM POJCTBEHHHKOM ceMbd bopmxkua. Bepnysmmcs B Pum,
roHdansoHbep cpa3y HeB3NOOWI Moiyojoro repuora bumense. 15 wnions 1500

51



rofia, Mo mopy4yennto Yesape, Ha HEro OBUIO COBEPIIEHO BEYEPOM IIOKYIICHHE,
onHako repuor BeDKWI. [To3mHee oH ObUT 3agymieH MHUKeIETTO B COOCTBEHHOM
noctrenu [1]. B atom xe mecsime ¢ cobopa Cs. Ilerpa ynam mmmiab w0 3amern
KeJe3Hyro 0aJKy, KoTopas uyTh He youna Ilamy Anexcanapa VI. Ha cienyronmii
JIeHb 00pYyLIHIIMCEH CTeHBbI ABopa Poxpuro B Batukane. Uynom yjnanoch BEDKUTH
Tonbko camoMmy Ilame, octanbubie — noruomu. Yepes napy Hemens Poxpuro ciér
¢ Tsokénol nmxopanakoit [7: 251]. Takxke B 3TOT HNPOMEXYTOK BPEMEHH OBLIO
yOuTo MHOro JrO0OBHMKOB ero cecTpsl Jlykpeuuw, OmHaKo HX HMeEHa
Hewn3BecTHBI. [locne 3THX coOBITHH, OCTaBUB B TeMHHMIE 3aMKa CaHT-AHIKEI0
Karepuny Cdopua, kanuTaH-reHepadl NOKHHYI PHM W TPOJOIKWI CBOH
3aBoeBaHus. [lepBbiM ObUIO [IEMOMHO — HEOOJBIIOE TEPIOTCTBO K BOCTOKY OT
Puma. OHO OBLTO B34TO IITYpMOM, OBICTPO H MTOYTH O€3 TIOTEPh, HACETICHHUE Cpa3y
TOCJIe B3STHS MPHUCATHYJIO Ha BEPHOCTH Uesape, a reprior ObLT Ka3HEH [7: 251].
HamectHukoM BpemeHHO ObIT1 TocTaBieH Mmukenerto Kopenbs. Chemyronmm
Obuto kHsDKecTBO DasHia. bos He Obwio. Actoppe Mandpenn, npaBuTenb
®dasHIEb, cpa3y npucsaraya Uezape Ha BepHOCTh M OHU 002 OU€Hb COIM3MIINCH.

Tperbum Ha ouepenu crano kHsxecTBO KamepuHo. Ero mpasutens — KHs3b
xynno Yesape na Bapano orkazancst ot mepexaun roposaa Yesape, npuyéM B
JIOCTaTOYHO TpyOoit dopme. Takke MPOTHB ATOrO OBUIM M TPHU CHIHA KHS3S.
HenoBonbHblii 5THM, Ye3ape penni nepexuTpuTh KH3sl U ero CHIHOBEH, CKa3aB,
YTO COTJIACEeH NMOUTH €My Ha YCTYNKH U TpeajiaraeT 3T0 OOCYIUTh BEYEpPOM B €T0
3amke. KHs3b cormacuics. B TOT ke Bedep OH ObUT 3aayIieH B COOCTBEHHOM
moctenn Mukenerro (BepHyBmuMcsa k Yesape u3 [IbEMOMHO), Tak e KaK H ero
ceiHOBbs. KushkectBo Kamepmno Obputo 3axBaueHo [1]. 3atem rToHbanoHbep
ycTpeMuicss B YpOuHo. YPOHUHO — 3TO OTPOMHBIN TOPOI-KPETIOCTb, 3aIMUIIEHHBINR
OONBIIMM KOJIMYECTBOM IYIIEK, OJHAKO C HEOOJBIINM TapHHU30HOM BO B3STHH
koToporo Yesape oueHp moMor ero oren, nama Anekcanap VI. Ilama 3apanee
Hamucaja IUCbMO Tepuory YpOMHO, 4YTO XOYeT, YTOObl TOT IIOMOT €My
apTHIUIEPUEH, ¥ TepLOT BHIIIOJIHUII ITPOCHOY, OTIIPaBUB Bee IyIIKH B Pum [6].

U Tyt nossnsercs Yesape bopmxua ¢ yxe ABEHaALATUTHICSIUHON apMuel u
co BceMH mymKkamu u3 YpoOuno. [IpaButemo YpOMHO HHMYEro He OCTaBalIoOCh
JleNaTh, KaKk CIAaThCS M MPHUCATHYTh Ha BepHOCTHh Uesape. Bo Bpems npeOriBanus
B YpOuno, B Hayane 1501 r., k Yezape nmpuxoauT cooOIIEHHE O TOM, YTO HA HETO
TOTOBHTCS 3aTOBOP €ro KOHIOTHEPOB, KOTOPHIM B MICTOPHIO BOMIEN KaK 3arOBOP
Mamxope [6]. Bo riaBe 3aroBopa cran koHAOThep JlkoBaHHM beHTHBONBEBO. K
Hemy mnpucoenuHminch Ilaomo u I'paBmra Opcunn, @Ppasko Opcunwy,
Buremnonio Buremmm, OnuBepoTTo 1a @epMo U MHOTHE IpyTHE.

Taxoke 3aroBopIIMKN 00CYXKIaJlM, KaKk HATH ceOe CHIIbHBIX IIOKPOBHTEINEH,
KOTOpBIE MOIJIM OBl 3alIMTHTh MX OT rHeBa [lambl, a Taxke pa3paborarh IIaH
¢usudeckoro yHuutoxenus camoro Yesape [6]. Uesape pemmn neiicTBOBaTh
Obictpo. OH BBIBEI CBOM BOMCKa M3 YpOWHO, OCTaBWJI apMHUIO MOJ
KOMaH/IOBaHMEM CBOMX CaMbIX YECTHBIX KOHIOTHEPOB M, B3IB C cOOOH
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MukeneTTo, ¢ OTPSIOM IpelaHHbIX O00iII0B nocnenmi B Mamkope. [Ipuexas, o
CKazaJ, YTo TOHAET Ha r00BIe YCTYNKW, JHIIb OBl OHH YCHOKOWIHCH.
3aroBOPIINKH OBUTH CHJIBHO YAWUBIIEHBI €r0 JOOPOIAYIIHEM, OJHAKO OBIITH OYCHD
JIOBOJIBHBI pe3ynbraTtoM. Ha cnemyromuii nenp Yeszape coOpan BCceX OCHOBHBIX
3arOBOPIIMKOB M apecToBajl UX. JTOM ke Houblo Burtemnouuno Butemnu u
Omueeperro Jla depmo Obutn 3amymieHsl Mukenerto. Bemen 3a HuMU ObLTH
onHoBpeMeHHO 3aayiueHsl [1aono u I'paBuna Opcunu. OcTajabHBIX K€ 3aKOBAJIH
B menu u depe3 3 mHa yownu [7: 249]. OcranpHbBIX 3aroBopuiukoB Yesape
(s1k00BI) TTPOCTHIT U TOCIE B3sTUsl CeHUranbu (CISAYIOIIEro Ha OYepeIn Topoia),
MIPUTJIACHJI X BCEX HAa YCTPOSHHBIN MM OaHKET B YECTh B3STHS TOPOJa, OCTABHB
mpu cebe CBOMX CaMBIX MpeAaHHBIX Jfogeid. C MOMOIIBI0 ATOTO MEPOIPUSTHS
UYesape n30aBHIICS OT BCEX OCTABIIHXCS MEIKHX 3arOBOPIIUKOB, TaK KakK BCA e1a
U TATHE Ha 3TOM OaHKeTe OBUIM OTPAaBIECHBI, a JIOMU HY)XHBI OBUIM IJIS TOTO,
qT00BI M30aBUTHC OT Ten [1]. BepuyBmuce B Pum, mepBeiM nemom Yesape
YCTPOWII TIPA3HUK IMOJT Ha3BaHWeM KamTaHOBBIN OaHKET, KOTOPBIA MPOUCKOIHIT
B AIOCTONBECKOM JiBOpIie HakaHyHe aHs Beex Cesatbix — 30 oktsi6ps 1501 roxa.
IMup 6bUT OueHB MOAPOOHO omucaH HepeMonuMmeiictpom HMorannom Bypxapmowm.
«IIpocnaBuncs» 3TOT mpa3gHUK 50 OOHAaXKCHHBIMH KypTHU3aHKAMH, KOTOPBIC
MOJI3JIA IO TONY B ATIOCTOJIBCKOM JBOpIE M COOMpAaTHM KAITaHBI, a TaKKe
COpPEBHOBAaHUEM, B KOTOPOM HArpakIaJCs MPU30M TOT, Y KOTo OBUIO C cO0O0it
HanOoIbIIIee KOTMIECTBO KypTH3aHOK [5: 20].

B nagame 1502 roma Yesape 3nakomutcs ¢ Hukomo Makuasemmu (1469-
1527), ¢ KOTOPBIM Y HETO 3aBS3BIBAIOTCS OYEHb TECHBIE PY)KECKHE OTHOIICHUS.
MaxkuaBemumi OBUT ITOPaKeH XapaKTepOM M CKJIaI0M yMa MOJIOJIOTO ITOJIKOBOJIIIA.
B pampHefimiem MakuaBen ucnoiib3oBan obOpa3 Uesape bopmkma B CBOEM
npousBeieHnH «l ocymape», Tak Kak CUMUTAJ, 9YTO TOT 00JaaeT onpenenEHHBIMI
LCHHBIMH Ka4eCTBAMHU XOpPOIIero mpaBurens. Taxke MakuaBeld 3amuChIBaT
MIPaKTUYECKH BCE, YTO BUEI, Koraa e3ami Bmecte Uesape no Uranuu [7: 251].

B wurone storo ke roga Yezape bopmkua pemaer u3baButhcst oT AcTtoppe
Mandpenu, Tak Kak OH MOHUMAJ, YTO MOJIOJIOW MapeHb MMEN MOJHOE MPaBO Ha
Biacte B @asunuu. [lo mpukasy Ueszape, ero youBaer MukeneTro u cOpacsiBacT
teno B Tubp [9: 201-204]. Bnages y»xe TO0CTaTOYHO OOIIUPHBIMU TEPPUTOPUIMHU
Tockansl, YUezape mnbpiTaeTcs 3aXxBaTUTh bBOJIOHBIO, OJIHAKO HE MOXKET 3TOTO
chenarb, TaKk KaK 3TO IMPOTHBOPEYUT IDIaHaM (HPAHITy3CKOTO KOPOIS (XOTS
no3gHee Yesape Bcé-Taku 3axBaThiBaeT Topoa). Bmecre ¢ MakuaBemmu u
MuxkenerTto onu enyT B Pomanbio. Tem Bpemenem noxwioi Ilana Anexkcanap VI
ycTpanBaeT TpeTuii Opak cBoedt mouepu Jlykpernmu. ClieqyomuM MyKeM
Jlykperuu cran repror ®epappsl — Anmbdonco I n’Ocre (1476-1534). Takum
obpazom, Poxpuro xoren, utoObl Uesape ymyumun otHoueHus ¢ depappoil n
Opannueid 1 4yToOBI repror nomor B 3axBate Pomaneu [9: 205]. Anbdonco |
I’DcTe HE O4YeHb XOTeNn OpaTh B :KEHBI JIyKpeIuro, Tak Kak 3HaJ, 4TO MPOU30IILIO0
¢ mpeApIyINuM XeHuXoM. UToO0bI yoenuts Anb(poHco, Ponpuro emy npemioxmit
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cymmy B pasmepe 100 ThIc. TyKaToB, Ha YTO TOT M COTIAcHWiCsA. B 3ToMm ke romy
OH XEHWICSA M OBICTpo yexan obopatHo Pepappy (00sich TO ke yJacTH, 4TO €ro
MIpeanecTBeHHNK) [5: 21].

B T0 xe Bpemsi Uesape 3axBareiBaeT ropoga Yeszene u Pumunu, yem
OKOHYATEeJIbHO NOAPBIBAET BIUSHNAE ceMbH KOJIOHHA U ITOCTENIEHHO BBIBOAUT X C
noJuTHYecKoi apensl [5: 22]. B xonue 1502 roxa, 23 nexabpst Uesape apectoBai
cBO€ noBepeHHoe nUIO — Pamupo me Opko, KOTOpBIM OCYIIECTBIJISI MO €ro
npuka3y TaiiHple yOuiicTBa M ObLI Ha3Hau4eH Ha MocT rybepHatopa PomaHbw.
[TpukpeIBIIKCEH TpaXkaaHCKUM cynoM, Yeszape o6BuHII OpKO B 310ynOTpeOIIeHUN
00513aHHOCTSIMH M YpEe3MEPHOH )KECTOKOCTH K TOAYMHEHHBIM. CITyCTsI HECKOIBKO
nHedt Opko HALIH YOUTHIM Ha TOPOACKON TUTOIIAIH.

CrenaeM BBIBOJ, UTO CMePTh XyaHa bopkra mosiekiia 3a co0ol OrpOMHBIH
MMOTOK PAa3IHMYHBIX COOBITHH, KOTOPBIE WAYT M OYAYT MATH BIUIOTH O CMEPTH
Uezape bopmxua. MmenHo cmepth Opara momoriia Yezape HOOUTHCS TOH
JIOJDKHOCTH, KOTOPOHW OH XoTen, a Henenass cMepts Kapna VIII crama nums
Y/IauHBIM CTE€YEHHEM OOCTOSITENBCTB, KOTOPHIM OH CMOT' BOCHOJIB30BaThCs. Kak
nosikoBogen Yezape bopmkna mokazanm cebst OYEHb XHUTPHIM CTpPAaTeroM H
pPasyMHBIM TaKTHKOM, a TaK)K€ OYEHb yBaXKAEMbIM CBOMM BOICKOM KOMaHIHMPOM.
[pakTryecku M0060# ropos Ha IyTH OH Opait 06e3 cepbE3Horo 005 (a To 1 BooOIIE
6e3 60s1). OH cMOT 3HAYHMTENHLHO PAaCIIMPUTH CBOM BIIAJCHUs, B UéM €My IOMOral
ero otenr Ponpuro Bopmkua (B mimaHe ormiatel ero moxonoB). Co CTOPOHBI
momuTuku Yesape ceOs mokaszan ce0s OYeHb XOPOIIMM IHUIUIOMAaTOM, HO, C
IPYTOH CTOPOHBI — YXECTKUM M XHTPHIM ITOJUTHKOM, OTIMYHO BIAACIOIINM
HCKyCCTBOM OOMaHa M HE CUYHTAIOMIMMCS CO CPEICTBAMH B TOCTIDKEHUH IEINH.
HurepecHo, 4To 3aroBopuinku B Mapkope HaCTOJIbKO CHIIbHO noBepuiid Yesape,
YTO HM OJWH W3 HUX TaK W HE JIOTaajcsi O TOM, YTO BCE 3TO JIOBYIIKa. A
n36asuBIuchk o1 Opko, Yezape He HomycTmin BoccTaHHs B PoMaHBM B CBSI3M C
HEJIOBOJILCTBOM MECTHOTO HAacEJIEHHs HOBBIM I'yOEpHATOPOM.
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Youth subcultures are an important phenomenon in any society because they
serve an indicator of problems in it. The author reviewed and analyzed the most
numerous subcultures, their evolution, attributes and style of behavior. Also the
article deals with the problems of the emergence of youth subcultures in the late
20™ century and the related political and social problems in society.
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Monodidcni cyokyntomypu € 8adiciusum seuwiem 8 IiCHY8aHHi 0Y0b-sK020
CYCninbemed, OCKINbKU GOHU € NOKAZHUKOM npobiem 6 Hbomy. Y Oauiti cmammi
PpO32IsAHYmMI I NPOAHANI308aHI HAUOIILW YUCTEHHI CYOKYIbmypu, ix eeonoyis,
ampubymu i cmunb nogedinku. Taxodxc O00CHiONCeHO Npobiemu GUHUKHEHHS.
MOROOIICHUX cYOKyIbmyp y Opyeiti nonoguni XX cmonimms i nog'szani 3 HumMu
nOAIMUYHI I COYIANbHI nPoOAEeMU @ CYCRITbCMEI.

Knrouosi crosa: cybxkynomypu, comu, Xinni, 6n1ue, Moaoob.

Monodesxcrnvle  cyOKyIbmMypbl — AGIAIOMCA  BANCHBIM  AGIEHUEM 6
cywecmeoganuu 1obo2o 0ouecmed, NOCKOAbKY OHU ABIAIOMCA UHOUKAMOPOM
npobnem 6 Hem. B smoii cmamve 6viiu paccmompenvl U NPOAHATUUPOBAHDBI
camvle MHO2OHUCTIEHHble CYOKYIbMYpbl, UX 3I60AI0YUA, ampudymsl U CMUib
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nogedenus. Takoce peub udem o0 npoodOrEMaAx BO3HUKHOBEHUSL MOJIOOEIHCHLIX
cyoryIemyp 60 6mopoul noaosune XX 6exa u C8A3aHHbIX ¢ HUMU NOJUMUYECKUX U
COYUATLHBIX NPoDdIeM 6 0buecmae.

Knroueswvie cnosa: cyoxynomypol, 2om, Xunnu, 6nusiHue, MOJ1000CHb.

Since the XX " century, with young people all over the world it has become
rather popular to refer themselves to a particular subculture. At first sight it might
seem that it is a “mainstream”.

Today around the world there is such a big variety of youth subcultures. All
of them definitely impact on personality of young people forming their values,
norms of behavior, life orientation and outlook. Our society is always changing,
improving production, creating new equipment and new technology. These things
can’t help influence the culture of population. Our society is constantly changing,
improving production, created new equipment, new technology. All these things
impact our culture and people. New generation doesn’t satisfy any longer old
standards and principles it aims to find more effective ideology. The reason for
the formation of subcultures in society is the need to “escape”, and thus to oppose
the dominant, official culture. While looking for solutions people find that they
are not alone with the same problems, and therefore, begin realizing what kind of
subculture they can identify themselves with [1].

Hippie Subculture (Hippy can be translated as “the understanding person or
that who knows”) appeared in the United States in the late 1950s. The subculture
received the name from the slang phrase of the 60s: “to be hip” means to be up to
date. The exact cause of Hippie subculture is unknown. Perhaps it was the result
of American economic growth, industrial development as well as high rate of life
did not satisfy everyone, especially young people. Perhaps the cause of Hippie
was aggressive policy of the USA which yielded in the Caribbean crisis and the
war in Vietnam. It was a real revolt in the country against the policy and an old
order. In calling for radical changes in society they united in communes. But it
was a peaceful protest. Hippies promoted “peace in the world”, “free love” and
rejection from wealth. Hippies’ main slogan is “Make love, not war!” Hippies,
who called themselves “children of flowers”, advocated nuclear and military
disarmament, cessation of all wars, including the Vietnam War, the movement for
human rights, for a healthy lifestyle, naturalness and unity with nature. Hippies’
movement had its own style. Hippies wore long hair, took drugs (mostly cannabis
and LSD), listening to rock and roll. The traditional symbol of Hippie movement
of the 60-s —70-sbecame Foltsvagen minibus, which they painted in bright colors
Another symbol of the movement was a “Pacific” or as it is called “bird foot” [2].

Punks (from English: Punk means a crazy young man, independent and
extreme) is youth subculture, a generation of young people on the rock stage (mid
70’s). They expressed protest against any moral and customary rules which
reflected primarily on the character of their music such as punk rock. The viewers
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were shocked with performers’ appearance as in their style there was always
some dirtiness and negligence [40]. The term “punk” came to the Ukrainian
language from English where it has many meanings (“rotten wood”, “rubbish”
and so on). In the late 60’s, when actually originated punk movement, the
journalists name called so the young people who stood at its source. They
believed that such a degrading word will reduce the popularity of this movement.
But this did not happen, and the word stuck in that time vocabulary. Punk culture
originated in Britain and America, and quickly became popular among young
people in other countries around the world.

The name of the famous American artist Andy Warhol and his group ‘Velvet
Underground’ is closely associated with punk rock. A popular American band
‘Ramones’ was the first group that played music in the style of “punk rock”. The
first British punk band was ‘Sex Pistols’. Punks immediately stood out from the
crowd. Ideologist of their appearance was an English designer Vivien Westwood,
who gave punk attributes to masses and the fashion industry. Punks made
significant impact on hairdressing by dying hair with bold bright colors and
asymmetrical hairstyles. A British band ‘The Exploited’ introduced Fashion for
Iroquois. Punk clothes were convenient: T-shirt (often black), jacket (usually
black leather jackets), jeans, sneakers or heavy shoes. Among the accessories
there were fashion chains and studs on clothing, studded wristlets, badges and
patches with the names of groups or political slogans. Punks tended not only to
neglect the rules, but to break and destroy everything. Also punks totally did not
follow the personal hygiene, in fact, they denied it completely.

The concept of anarchic system in the sense of punk subculture
representatives lies in a society that refused state control. Punks believed that
people could organize their lives based on mutual trust and respect, but it
provided personal responsibility of each member of society. They believed that
anarchy could become reality if people controled themselves, which meant
responsibility, availability of law within itself.

Goths (from English: Gothic i.e. barbaric, rude) — subculture that originated
in the late 70s in the UK. It was based on punk movement. The development of
gothic subculture is associated with weakening of punk influence in Britain in the
late 70s.. Several groups turned to a new genre, called “post-punk” by changing
their sound to more depressed. The starting point in history of gothic subculture is
considered to be in 1979, due to the release of the song “Bela Lugosi’s Dead” of
the post-punk band ‘Bauhaus’ [3]. Before 1981 it was possible to say that around
these groups a new youth movement formed and it mainly constituted of admirers
of those musicians who had adopted from them some elements of the image.
Perhaps the most important date for the gothic subculture is considered to be
1982 which marked the opening of the famous club ‘Batcave’, thus some
sociologists believe that this event determined the date of the subculture. That
year, the band ‘The Cure’ released the album Pornography. Modern researchers
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believe that it was one of the peaks of early gothic music. Since the early 1990s,
Gothic subculture has established itself as a “scene” i.e. were recorded first
musical compilations and at the same time it undergone considerable distortion,
faced with the influx of new participants who had no idea about its nature and
history. The desire to preserve the spirit of the movement led to the departure of
the Goths into the underground. Many of them (including the famous musicians)
even refused to call themselves Goths, assuming that the term was too severely
compromised. This trend remains till today. 1995 can be considered a turning
point, this time the movement just stopped to shock and surprise, it actually
integrated into the Western society and it became more or less a routine. During
the 1990s and 2000s subculture underwent splitting, i.e. split from the movement
of several regional areas, often the opposite oriented, as well as interpenetration
of musical genres; as a result today the concept of “Goths” can vary greatly.
Appearance, clothes and shoes, hairstyle, attributes are one of the most important
components of gothic subculture. Gothic fashion legislators were musicians
whose appearance was guided by their fans. At the early stage of the gothic
subculture there were some typical elements of punk image. The main
components of modern gothic image are the predominance of black clothing, the
use of metal or silver jewelry with Gothic symbols and dark makeup. The typical
attributes of the Goths are ankh (ancient Egyptian symbol of immortality), crosses
(including Celtic), images of bats and symbols of death [5].

Metalist is subculture inspired by music in the style of metal. It appeared in
the 1980s. Subculture is popular in northern Europe, and it is quite common in
North America; it has a large number of fans in South America, southern Europe
and Japan. The term which often refers to the whole “gravity” — metal — came
from quite distant from the music of the spheres. For the first time in the cultural
context, the phrase “heavy metal” was used in the novel “Naked Lunch” (1959)
by legendary William Burroughs. He named so a tough, aggressive, and energetic
music. Metalists had blatantly aggressive appearance: black clothes with plenty of
metal images of skull, and blood. Clothes were clean and neat. Classic metalists
wore tight black jeans tucked into high boots or leather jackets with oblique
zipper, earring in the left ear, rings depicting skulls or other black magic. But
their external aggression and gloom is often a way of shocking people around
them. Those older than 25 are engaged in serious work but sometimes there can
be hooliganism with those who are younger. Unlike Goths and Punks, subculture
of metalheads was devoid of pronounced ideology and focused mainly around
music. However, there are some features that are considered characteristic of the
representatives of this subculture. The texts of metal bands promote
independence, autonomy and self-confidence, the cult of “strong personality”.
The attitude to religion is different. Despite the large number of religious
mysticism and occult texts in metal bands, they do not usually have missionary
nature. Among the fans of black metal there are pagans and Satanists.
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Skinheads are members of the subculture that emerged among the working
class and young people in the United Kingdom in 1969 and then spread to other
parts of the world. They were named after cropped or shaved bald head. The first
skinheads were heavily dependent on the West Indies (including Jamaica) rude
boys in terms of fashion, music and lifestyle. First subculture was based on these
elements, not politics and race. The political spectrum of the far-right skinheads
ranges to the far left, although many skinheads are apolitical. Skinheads of the
late 60°’s were product of fashion culture that had developed under the strong
influence of Jamaican culture that came to England immigrants. Mods, in turn,
came from the working class. Thrre was a special mod style of the British young
in the mid 60’s of XX " century. Mods dressed very neatly, wore expensive suits.
In the late 60°s skinheads became the mainstream. Bald heads were everywhere.
In the evening, the Ganges of skinheads clashed in the streets. All were young
and really happy. 1969 is considered to be the highest point. The second wave of
skin movement began in Britain in the late 70’s. This was the impetus to punk
rock. It was music that turned punk with campuses outside. In the early 90’s,
there was another increase in traffic. Many young people used opportunity to buy
the instrument and create a group. Thanks to the emergence of the Internet, it was
possible to find friends in different parts of the world. This provided confidence
that you are not alone, that you are doing the right thing. In addition, older group
did not disappear; they continued carrying the same ideas to the masses.

The effect of subculture should be considered from various aspects, both
positive and negative ones. Firstly, subculture influences the development of
creative teenagers. It is here that young people can realize themselves as creative
individuals. However, some subcultures are oriented to criminal groups where
there is cult of force. The representatives of these subcultures often demonstrate
passive protest against the adult world and rejection of generally human norms
and rules of conduct. That is why the theme of youth is often connected with
negative associations such as alcoholism, drug addiction, absence of spirituality,
and asocial lack of morality.
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This article examines the migration of Ukrainian population to Australia in
the period from 1948 to 1949. It was the first major Ukrainian migration wave to
Australia which founded the Ukrainian diaspora in Australia. It shows the causes
of migration and social conditions of Ukrainian immigrants based on that time
Australian press. As a result of the analysis, the author concludes that migration
had a positive impact on Ukrainian population not only because of a standard of
living, but also due to the ability of practising their religion and culture of which
they had been deprived in the homeland. Ukrainian diaspora in Australia was
established in 1949 and supported Ukraine in the future. This led to the fact that
the Australian government was one of the first ones who had recognized
Ukrainian independence.
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Y oaniti cmammi posensdacmuvca micpayisi YKpaincbKo2co HACENeHHA 6
Ascmpanito 6 nepioo 3 1948 no 1949 pp. lle b6yra nepwa 3nauna xeuns miepayii
VKpainyie 6 Asecmpanilo, wo 3akiara ocuogy Odiacnopu. Ha ocHnosi
aBCMpAaniiicokoi npecu mozo 4acy HNOKA3aHI NPpUYUHU Micpayii ma coyianvHi
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YMOBU YKpAiHCbKUX nepecenenyis. B pezynrvmami ananizy asmop npuxooums 00
BUCHOBKY, WO Miepayis mMana nO3UmMueHULl 6Nue Ha 0ane YKpPaiHCbKe HAcCeNeHHs
He MIiNbKU 3a60AKU GUCOKOMY DIBHIO JHCUMMA, a U 3A80AKU MONCIUBOCHI
NPAKMUKy8amu Ce0t peniciio I KyIbmypy, 4020 GOHU Oyiu no306aeieHi Ha
bamuvkiewuni. Cmeopena y 1949 poyi ykpainceka Oiacnopa ¢ Ascmpanii 6
nooanvwiomy — niompumyeanra  Yxpainy. Lle npuszeeno odo moeo, wo
ascmpaniicyKull ypso 00UH 3 Nepultux 6U3HAE YKPAIHCHKY He3ANeHCHICMb.

Kuouosi cnosa: ykpaincoka Oiacnopa, miepanmu, miepayis, nepeceienyi,
Aecmpanis, niciagoenHull yac.

B oannoii cmamve paccmampueaemcs muepayus YKPAUHCKO20 HACENEHUs. 8
Ascmpanuto 6 nepuod ¢ 1948 no 1949 2e. Dmo bvina nepeas 3navumenbHas 60HA
Muepayuu yKpaunyes 6 Aecmpanulo, umo 3an0dcuid ocHogy ouacnopwvl. Ha
OCHOBe aBCMPATULICKOU NPechbl MO20 BPEMeHU NOKA3AHbl NPUYUHbL MUSDAYUU U
coyuanbHbie YCio8Us YKpaunckux nepecenenyes. B pesynomame ananusa asmop
npuxooum K 6bl800y, YMO MUuSpayus umend NO3UMUEHOe GIUsHUe HA OAHHOe
VKpAUHCKOe HaceleHue He MONbKO 01a200aps 6UCOKOMY VPOHIO JHCU3HU, HO U
0611a200apsi 603MOICHOCIU  NPAKMUKOBAMNb CEOI0 PENUSUIO U KYJbMYPY, Ye20 OHU
ovuiu uwenvt Ha Poodune. Cozoannas 6 1949 200y ykpauwnckas diacnopa 6
Ascmpanuu 6 oanvhetiuiem noodepiicusana Ykpaumny. Imo npueeno Kk momy, ymo
A6CMPANUIICKoe  NPAGUMENbCMEO OO0HO U3  NePEbIX NPUBHANLO  YKPAUHCKYIO
He3a68UCUMOCTIb.

Kniouegvle cnoea: yxkpaunckas ouacnopa, nepeceieHybl, MUSPAHMbI,
muepayust, Aecmpanusi, nocie8oen bl Nepuoo.

It’s interesting how people sometimes find themselves in another part of the
planet and this place soon becomes their new home. This happened with tens of
thousands of the Ukrainians who had appeared on the fifth continent over 14
thousand kilometers from home, in Australia, where Ukrainian community is the
youngest among Ukrainian diaspora of abroad. One of the major problems of our
time is the problem of refugees. For better understanding the difficulties
immigrants face with it would be useful for the Ukrainian society to recall the
past when the Ukrainians experienced a similar fate.

The first Ukrainians appeared in Australia in the XIX™ century. We know
that Miklouho-Maclay was here in 1870 — 1880-s. He built the first biological
station in Australia, in New South Wales. It is believed that about 5,000
Ukrainians arrived here before the First World War along with a large group of
the Russians who had worked on the Chinese Eastern Railway. Most of them
lived in Brisbane where they were politically active. But until 1948 there weren’t
many Ukrainians in Australia and as a result the organized Ukrainian community
didn’t exist. After the adoption of immigration law by the Australian Government
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the resettlement process of different ethnic groups from Europe to Australia
intensified. It reached the peak in 1948 — 1949. With the help of the International
Refugee Organization a significant amount of the Ukrainians from the war-torn
Europe arrived there. Mostly they were people who had left Germany and Austria
and refused to return to the Soviet Union where they awaited national or religious
oppression or prison on charges of collaboration. Australia agreed to accept a
limited number of the migrants, who were physically and mentally healthy and
ideologically acceptable. The total number of the Ukrainians who moved to
Australia between 1948 —1950s was about 20000 people, it’s 10% of the
Ukrainians who left Germany and Austria after the war [1].

The migrants had to stay at the camp from three to five months. They should
have gone through a mandatory course of Australian history and the English
language. During studying they went in for sports, went dancing or to musical
concerts [2]. The important event for the Ukrainian migrants was the ability of
participation in Catholic worship that was conducted for Catholic immigrants.
From Australian press of that time we could suggest that the settlers were
informed about the repressions of Greek Catholic Church in the Soviet Union [3].

According to the agreement, the migrants had to work for the state for two
years. They worked in heavy industry, coal mining and farming [4]. The
migrants’ reviews (including Ukrainian migrants) told about good conditions at
camp and at work [5]. The Ukrainian composer, Anatoly Miller, said that it’s “a
small fee for the opportunity to live in this wonderful country” [6]. Like all other
immigrants of that time, he signed a contract under which he had to work where
the authority would direct him. The musician was an assistant director of the hotel
for the newly arrived immigrants. “The Advertiser” noted that the Australian
government was looking for the Ukrainians who wish to migrate from the camps
for displaced persons in Germany to Australia. This desire was based on
Americans’ recommendation who spoke of the Ukrainians as good workers [7].
Among the newcomers there were the Ukrainians who had identified themselves
with other peoples of Europe: the Hungarians, the Poles or the Romanians. For
example, one migrant called himself a “Ukrainian-Chech” [8], but then corrected
to a “Ukrainian”. Consequently, the number of the Ukrainian arrivals was
considerably higher than official statistics data [9]. But on the other hand there
were cases where the authorities declared Ukrainian peculiarity. The column in
“The Examiner” noted that there should be distinction between the Ukrainians
and the Poles. This remark was the result of several Ukrainians’ refusal to
undergo naturalization ceremony together with the Poles but not because those
nations were in confrontation, the author added [10].

Right after arriving in Australia, the Ukrainians felt the need to unite. It was
caused mostly by foreign environment and ignorance of language. So it was the
beginning of Ukrainian public and church life. In the capitals of six states there
formed communities, called the Ukrainian association of Victoria, Tasmania and
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so on. Some of them formed the branches in provincial towns. With the
emergence of social institutions to support and develop Ukrainian identity and
community we can say that in 1949 the Ukrainian diaspora was formed in
Australia. Already in April 1949 there was created the first Ukrainian Association
of South Australia, and then in the states of Victoria, New South Wales and
Queensland. The first Ukrainian newspaper — “The Free Thought” appeared in
July 1949 [11]. At the first meeting, the Ukrainian Association of South Australia
expressed its gratitude to the Australian government and the Australian people for
a friendly welcome. “The opportunity of enjoying freedom and getting a job
makes us very happy”, — said the president of the association [12].

After becoming full citizens, the Ukrainians participated in the concerts and
fairs presenting their culture to make a contribution to the society that had taken
them to itself [13]. One of the main factors that had united the Ukrainian settlers
in Australia, was religion. There were created Orthodox and Greek Catholic
communities which persisted Ukrainian identity. For example, the press informs
about the Ukrainian Orthodox Christmas in a Protestant church rented for it. The
worship was conducted in the Ukrainian language and the people put on their
national costumes [14]. B.V.Sokolov noteD that ‘this ethnic group in Australia
had a very high degree of unity of the communities that had gathered around the
Uniate Greek Catholic and Ukrainian Orthodox churches” [15].

Drawing conclusions, we can say that migration had a positive impact on the
Ukrainians not only due to the high quality of life, but because of the ability to
practice their religion and culture which they were denied at home. Currently in
Australia there are about 40 thousand Ukrainians. The Ukrainians settled mainly
in the states of New South Wales, Victoria, South Australia, Western Australia,
Queensland, in Tasmania. But it should be noted that the postwar migrants differ
significantly from the migrants who came after the Ukrainian independence. This
gap creates unstable relationships within the community. The postwar migrants
moved with the idea of Ukrainian independence and freedom. Their main motive
for emigration was the time of persecution and oppression of the Ukrainian
language, culture and religion in the Soviet Ukraine. The majority of migrants
who came the Ukrainian independence are politically denationalized, atheists and
mainly focused on material wealth that create a conflict of values with the old
community. During its existence the Ukrainian Diaspora in Australia supported
Ukraine in its struggle for independence from the Soviet Union. The members of
the diaspora held meetings and starved in support of the political prisoners.
Diaspora promoted good relations between the Australian government and the
Ukrainian authorities. It led to the recognition of Ukrainian independence on 26™
December, 1991. And now diaspora is protesting against Russia’s aggression
towards Ukraine.
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Llxona Amepux — enimuuil GilicbKOBO-MPEHYBANbHUL YEHMD, BUXOBAHYI
K020 3iepanu geauyesny poiv 6 icmopii Jlamuncvkoi Amepuxu 6 2 nonosuni XX
cmoaimms ma HeoOHOPA3080 36UHY8AYYBANUCL Y CKOEHHI 310YUHI8 NPOmMuU npas
J00uHU. Aemop cmammi, ananizyroyu NIOPYYHUK 3 NPOBEOeHHsT OONUMmMie, wo
suxopucmosyeagcsa 6 Lllkoni Amepuk, Hamazacmvca iON0OGICMU HA NUMAHHA!
YoMy came HAUANU KYPCAHMIE MA YU CHPUANO iX HAGUAHHA NPOMUNPABHIL
oisinbHocmi?

Kuouosi croea: Ilxonra Amepuk, Jlamuncoka Amepuka, oonum, [lenmpanvre
Possioysanrvne Ynpaeninus, mopmypu.

LUlxona Amepuk — 3nUmMHbII 60€HHO-MPEHUPOBOUHBLIL YEHMP, GOCNUMAHHUKU
KOMOPO20 Cblepanu 02POMHYI0 poib 6 ucmopuu Jlamuncxoi Amepuku 6o 2
nonogune XX 6exa u HeOOHOKPAMHO OOBUHSIUCL 8 COBEPUICHUU NPECyNnieHul
npomue npas ueiosexka. Aemop cmambvi, AHATUUPYSL YHEOHUK NO NPOBEOEHUIO
donpocos, Komopwiil ucnonw3osaics 6 Lllxone Amepux, neimaemcsi omgemums Ha
BONPOCHL: HeMy UMEHHO 00YYanu KypCaHmos u Cnocoocmeosaio iu ux obyuenue
NpPOMUBONPABGHOU desmenbHocmu?

Kuouesvie cnosa: ILlxona Amepuk, Jlamuuckas Amepuka, Odonpoc,
Llenmpanvroe Pazsedvisamenvhoe Ynpasnenue, noimxu.

The School of the Americas is an elite military training center which
graduates played huge role in the history of Latin America in the late XX"
century. The author of the article analyses the interrogation manual which was
used at the School of the Americas and tries to answer such questions: what
exactly were the cadets taught and did their education make any contribute to
unlawful activity?

Key words: the School of the Americas, Latin America, interrogation,
Central Intelligence Agency, tortures.

The United States of America always played a highly important role in Latin

America. And after World War II the US — Latin America relationships only
strengthened. For the majority of people, the US politics in this region was
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symbolised by the School of the Americas, an elite military training center where
the militaries from all Latin America were taught by the US officers [1: 15].

The School of the Americas (SOA) left a significant mark on modern Latin

American history. There are a lot of dictators who came out of this center, so it
got the nickname “The School of Dictators”. These dictators are [3]:
1) Argentina: Jorge Rafael Videla (1975-1981), Roberto Viola (1981), Leopoldo
Galtieri (1981-1982); 2) Bolivia: Hugo Banzer Suarez (1971-1978), Guido
Vildoso Calderon (1982); 3) Guatemala: Efrain Rios Montt (1982 — 1983); 4)
Honduras: Juan Melgar Castro (1975 — 1978), Policarpo Paz Garcia (1980 —
1982); 5) Ecuador: Guillermo Rodriguez (1972 — 1976); 6) Panama: Omar
Torrijos (1968 — 1978), Manuel Noriega (1981 — 1989); 7) Peru: Juan Velasco
Alvarado (1968 — 1975).

Reputation of the SOA is spoiled because of large number of graduates who
are connected with war crimes. The most important are Roberto D’Aubuisson,
Luis Arce Gomez, Pablo Belmar, Miguel Krassnoff-Martchenko, Harold Pizarro,
Guzman Rodriguez, and Vladimiro Lenin Montesinos Torres [4].

SOA was established in 1946 in Panama Canal Zone, Fort Amador under the
name “The United States Army Caribbean School (USARCARIB)”. Then, in
1949, it was moved to Fort Gulick. In 1963, USARCARIB was reorganised and
renamed the School of the Americas. In 1984, due to conflict with Panamanian
dictator Manuel Noriega, SOA moved to the USA, Georgia, Fort Benning where
it is still located. In 2001, after the series of scandals and continuous senate
debats, the School of the Americas was reorganised into the Western Hemisphere
Institute for National Security and Cooperation (WHINSEC). But it plays the
same role as the SOA [1: 15 — 21]. SOA history is important in two senses:
historical and political. In the historical sense, the history of center needs to be
researched further and deeper. Only the USA and some European historians made
serious researches in this direction. The most famous researchers are: William
Ormsbee, Noel Hidalgo, David Pion-Berlin, Craig Arceneaux, John Fishel,
Gregory Weeks, and Carlton Fox. In post-Soviet countries, SOA is still
unexplored. In the political sense, existing of WHINSEC (SOA) is highly
controversial question in the USA and Latin America. There are many opponents
of this center who think that SOA activity leads to anti-democratisation and
political instability. For example, one of Hillary Clinton’s pre-election promises
in the USA presidential campaign of 2016 was closing of WHINSEC [5].

Unfortunately, there is no possibility to research the history of SOA in details
because of lack of sources; usually they are marked “top secret” or available just
for American historians, which could be pressured by militarians. But there are
some documents that were declassified. Two reporters from ‘The Baltimore Sun’,
Ginger Thompson and Gary Cohn, made in 1995 journalist investigation in
Honduras about local civil war in the 80-s. They discovered that many torturers in
that war received payment from CIA (Central Intelligence Agency) and many of
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them were graduates from SOA where they were taught how to torture prisoners
(it was a part of interrogation course) [7]. This information caused scandal in the
USA. After several years of debates at Congress, CIA released several
documents: so-called KUBARK (cipher for CIA name) manuals which where
written in 1963, and Human Resource Exploitation Training Manual which was
used from 1983 to 1987 and was written in similar manner as KUBARK manuals.
The goal of this article is to discover the structure of Human Resource
Exploitation Training Manual and to answer these questions:

1.Which skills SOA developed in the future interrogators?

2.Were militarians taught to violate human rights, and, if yes, how exactly? In another
words, what is the degree of SOA’s responsibility for wrongdoings of its graduates?

There is one specific feature of the released document. Unknown and lazy
CIA officer made a lot of corrections in the manual by a pen, trying to expose
interrogation course in more “lawful” way. Human Resource Exploitation
Training Manual is a complete manual on interrogation. Interrogation was a part
of such cources: intelligence, counterintelligence, psychological operations,
counterinsurgency, cources for high command staff, and several others.
Interrogation course lasted for one month: first two weeks cadets listened to the
lectures, and second two weeks they practiced interrogation. There are 120 pages
in manual. The author of the manual is the CIA officer whose name isn’t
mentioned. At first, manual has a prohibition against the use of force, which was
added later. The document consists of such sections: Introduction; Liaison
Relationships; Interpreters; Selection of Personnel as Interrogators; Design and
Management of a Facility; Arrest and Handling of Subjects; Screening of
Subjects; Planning the Interrogation; Conducting the Interrogation; Non-Coercive
Techniques; Coercive Techniques; Checklist for the Interrogation; Reporting.

Introduction gives us brief description of the course, expounds some
technical questions, and gives definitions of basic terms which are used in the
manual such as “questioner”, “intelligence”, “elicitation”, “subject”, “bonafides”,
“screening”[2: A-1]. The most important are definitions of key persons —
questioner and subject. Questioner is “a person trained and experienced in the art
of extracting information from a subject in response to explicit requirements” [2:
A-5]. Subject is “a person believed to possess information of value to the service
questioning him” [2: A-6].

Introduction also decribes the cycle of intelligence which consists of
collectioning, processing, dissemination, and assessment. The author notes that
this cycle can be decribed as a circle because it has no beginning and no end.

The next section regards two problems: legal considerating, advantages and
disadvantages of working with liaison. The author describes five factors relating
to legality of questioning:

1. Does service have law enforcement powers?
2. Does service have authority to operate in home country?
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3. Does “questioning” of citizens requires special approval?

4. Illegal detention always requires an approval.

5. Coercive techniques always—require—approval (so in text) constitute an
impropriate and violate policy.

Liaison is the person who can contact with local governmental institutions,
help with selection of personnel, can provide some useful information. But
interrogator must be always sure about safety of all their conversations with
liaison and to provide him too much information [2: B-4].

The following section explains how questioner should search and work with
interpreters in cases, where their help is needed. The author admits that the use of
interpreters must never be considered as satisfactory substitute for direct
communication between interrogator and subject [2: C-1].

There are several difficulties in this situation [2: C-2]: 1) time of
“questioning” will more than double; 2) lack of personal contact with subject; 3)
extremely hard to use “questioning” techniques; 4) inability to use tonal
inflections and expressions increases the possibility of misunderstanding; 5) the
presence of interpreter may cause an otherwise cooperative subject to withhold
information during the “questioning”; 6) increasing of security risks.

“Questioner” should search for interpreter who has similar personality as
him. Also an interpreter needs to be the same nationality as an interrogator (in
most cases). Sometimes, depending on the country, an interpreter has to have
certain social status or be a man (women are not always acceptable by subjects)
[2: C-5]. An interrogator should train an interpreter how to establish personal
contact in the way that a “questioner” needs. Next sections give a list of
qualifications and personal characteristics of a “questioner”. The author
emphasizes that skilled interrogator can achieve huge results by understanding the
emotional needs of subjects and establishing personal contact [2: D-1].
“Questioner” must have: 1) enough operational training and experience to permit
quick recognition of leads; 2) familiarity with the language to be used; 3)
extensive background knowledge about the subject’s environment; 4) genuine
understanding of the source as a person.

The following section is the “Design and Management of Facility”.This topic
is very large and explains to cadets how the prisons should be built and equipped.
The author writes about every detail which should help the “questioner” to create
an appropriate atmosphere [2: E-1]: administrative considerations, security
considerations, cell block planning, equipping of the “questioning” room. The
basic idea of section is to make subject’s life uncomfortable in psychological
sense. Also the section gives an instruction how to train prison personnel and
internal guards. The section “Arrest and Handling of Subjects” gives general
recomendations for cadets. The first and the main reccomendation is to arrest the
subject at the moment when he least expects this, so his mental and physical
resistance will be the lowest. The early hours of the morning are the ideal time for
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this. The author gives apprehension against the use of violence: if to break the
subject’s jaw, he won’t be able to answer the questions [2: F-1].

“Questioner” shouldn’t participate in an arrest, because in this case subject
will react quite differently [2: F-3]. Instead of this he should do screening of
subject. Interrogator should know the ‘value’ of the subject, define the subject’s
category and identify his personality.

There are four categories of subjects by priority [2: G-2]:

e Priority A — subjects who most likely have important scientific or technical
knowledge and were directly involved in subversive acts.

e Priority B — subjects who have information of intelligence value, such as
information of immediate tactical value.

e  Priority C — subjects who have information to verify other information.

e  Priority D — subjects who have no information of intelligence value.

Information of intelligence value can be provided by several types of people
[2: G-3]: 1) travellers — only questioned, if they fall into other categories; 2)
repatriates — sometimes questioned; 3) defectors, escapees and refugees — can be
used as agents; 4) agents are divided into three categories: provocateurs, double
agents and fabricators.

Preliminary psychological assessment of the subject allows interrogator
select questioning techniques matched to the personality. It is very important not
to make a mistake in this part: in this case interrogator won’t establish personal
contact with the subject. Basic psychological types are [2: G-6]: orderly-obstinate
subject; optimistic subject; greedy, demanding subject; anxious, self-centers
subject; guilt-ridden subject; subject wrecked by the success; schizoid subject; the
exception; normal subject. After collecting and processing information about the
subject interrogator must create a plan for questioning. Each person demands new
plan. The long range goal of the plan is to destroy subject’s capacity to resist and
replace it with a cooperative attitude to obtain all useful information [2: H-1]. In
the next section the author gives a detailed structure of the questioning. There are
four phases of questioning [2: I-1]:

1. The opening: in this phase the subject is allowed to talk without interruption.
Interrogator should use this time to establish rapport and determine reasons for
subject’s resistance. Duration of this phase depends on proffesionalism of the
“questioner”.

2. The reconnaisance: this phase can be passed if the subject is cooperative. But
in another case the “questioner” needs to determine the kind and degree of
pressure that will be needed during the third phase.

3. The detailed questioning: interrogator should know what specific questions he
wants to use. He needs to cover all elements of who, what, when, where, why,
how; also he needs to know the source of subject’s knowledgements. Interrogator
should make subject feel that he is constantly interested in him. But he mustn’t
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allow the subject determine the extent area of interest and level of knowledge.
Interrogator should avoid asking “yes/no” questions and pushing interrogation
beyond the plan. Time is working on interrogator.

4. The bargaining: interrogator should be able to offer the subject something to
encourage cooperation. The subject also could ask for several things: protection
from retaliation, giving new identity, moving to another region or getting a
chance to work against former colleagues.

The last two themes — ‘“Non-Coercive Techniques” and “Coercive
Techniques” are dedicated to methods which interrogator could use during the
process of questioning. This is the most scandalous part of the manual because of
the numerous instructions which violate human rights. Even non-coercive
techniques can do serious harm to the people. But critics of the SOA sometimes
distortedly interpret the sense of sections. There are several tortures that are just
mentioned to illustrate their inefficiency; but critics interpret them as the direct
instructions for cadets [6: 7]. All non-coercive techniques are based on the
principle of generating pressure inside the subject without the application of
physical violence [2: J-1]. To make these methods effective, the interrogator must
disrupt psychological associations of the subject and his patterns of time, space
and sensory perception. Techniques are limited only by the experience and
imagination of the interrogator. But he needs to be sure that his methods will
work. If he thinks that the subject has the will and determination to withstand all
non-coercive techniques, it is better to avoid them completely [2: J-3].

Techniques which are presented in the manual can be understood just by

CEINNTS EEINNTS

names: “the direct approach”, “going next door”, “nobody loves you”, “we know
everything”, “news from home”, “witness”, “divide and conquer”, “unanswerable
questions” and other. If it is possible, the process of questioning should be
recorded on the video. Coercive techniques are needed for persons who are able
to resist non-coercive; they also should be approved by the higher officers [2: K-
4]. The goal of all coercive methods is to induce psychological regression by
using outside force. There are three major principles for their successful
application [2: K-1]: Debility (physical weakness); Dependency; Dread (intence
fear and anxiety). Basic coercive techniques that are decribed in the manual: 1)
brutal detention; 2) deprivation of sensory stimuli (with the deprivation cameras);
3) physical violence (effectiveness depends on personality); 4) hypnosis and
heightened suggestibility (very doubful and unreliable technique); 5) narcosis (the
most wrongly interpreted technique. The author notes that there is no drug which
can force a subject to divulge information that he has. More effective will be
using of “placebo” technique to give the subject reason to betray himself and
dependent on him people and organisations).

Having analyzed the text of Human Resource Exploitation Training Manual,
we can admit the high level of education in the SOA. During education cadets got
a wide range of knowledge and had a possibility to practice in the interrogation.

70



The USA was interested in the creation of network of loyal militarians across all
Latin America, especially with the skills of collecting important intelligence
information. A lot of graduates became double agents and provided vital
information to their colleagues from the United States.

The negative side of such education was the brutal violations of human
rights. Graduates of SOA often went beyond the instructions in manual. The
defenders of this training center say that war criminals were just bad people and
their education didn’t lead to violence against civil society. Of course, this is
partly true. But it is also true that using “light” tortures leads to ignoring human
rights and has a perspective to more serious violence. There is a high proportion
of war crimes among the graduates of SOA, and this fact cannot be explained
only by their bad character.
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JL.H. Borarasa
J.p.1., npogh. kageoper kyremyponoeu, purocogpckuti paxyromem
Ooecckuil HayuoHanvHwill ynugepcumem umenu U.U. Meunuxosa
Ten. +38063—724—12—61; email: libogataya@mail.ru

Cmambs noceawjena ananusy memameopemudeckux nocmpoenuii P.Kpeiiea.
Omu  nocmpoenus — c6A3aHbl ¢ NONGIMKAMU — CO30AHUA — Memameopuu
KOMMYHUKayuy. Ananuz ocywjecmensiemcs ¢ nOo3uyuli. MHO20MEPHO20 NOO0X00d,
OCHOBOU KOMOPO20 AGIAEMCA  QuKcayus u nocireoyioujee uzyienue 10KaIbH020
npocmpancmea cmulcios. B pabome enepgvie 6600amca u IKCHAUYUPYIOMCA
npeocmagienus 0 MOOeIUPYIOWUX  KOHCMPYKMAX U  KOHCHMPYKmMax
MEMmMoO0N02U1ecKo20  MOOEeUPOGAHUA.  Buiagnenue  coomeemcmeyiouux
KOHCMPYKMOB, PAGHO KAK U GblAGIEHUe OHMONIO0SUYECKUX Memagop, no3eousem
boee YemKo NPoOSCHUMb OCHOBAHUSL TNO20 UTU UHO20 UCCeO0B8ANUSI.

Kniouesvie cnosa: nuopansHocms, memameopus, Ouano20-OuaIeKmudecKas
mampuya, Mooenupyioujue KOHCMPYKMbl, KOHCHPYKMbl MemO00I02UYECKO20
MOOENUPOBAHUSL.

Cmamms npucesuena aunanizy memameopemuynux nooyooe P.Kpeiiea. I]i
nobyoosu nog'szamni 3i cnpobamu cmeopenus memameopii KomyHikayii. Ananiz
30IUCHIOEMbCA 3 NO3UYTT 6A2AMOBUMIDHO20 NIOX00Y, OCHOBOIO K020 € (pikcayis i
nooanvuie 8uUBUEeHHs JIOKANbHO20 Npocmopy cmuciie. B pobomi enepuie
8600AMbCA MA  eKCHNIKVIOMbCA  VABLEHHA NPO MOO0eNIodi KOHCmpYKmu i
KOHCMPYKmU  Memo00a02iUH020 MOOeNI08aHHA. Bussnenns 8ionogionux
KOHCPYKMIG, MAK caMO AK | GUAGIEHHA OHMONOSIYHUX Memaghop, 0038075€
OinbUL 2PYHMOBHO NPOSACHUMU NIOCMABU MO0 YU [HUL020 OOCHIONCEHHS.

Kniouosi  cnosa: nmiopanvhocme, Mmemameopis,  0iano2o-0ianeKmuyHa
mampuys,  MOOenioUi KOHCPYKMU, — KOHCMPYKMU — MEemMOoO0N02I4HO20
MOOeno8aHHSL.

The article is devoted to an analysis of the metareoretical constructions of R.
Craig. These constructions are connected with the attempts to create a
metatheory of communication. The analysis is carried out from positions of the
multidimensional approach which basis is formed by fixing and the subsequent
studying of local space of senses. In the work ideas about modeling constructs
and constructs of methodological modeling are introduced and explicated for the
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first time. The identification of appropriate constructs, as well as the identification
of ontological metaphors, makes it possible to clarify the reasons for this or that
study.

Key words: plurality, metatheory, dialog-dialectical matrix, modeling
constructs, constructs of methodological modeling.

Hayunoe wsnmanme «IIOJIIJIOT»  ompenensieTcs HHHIMATOPAMH JTOTO
MPOCKTa Kak COOPHHMK CTaTel MOJIOJBIX YYEHBIX 1O HCTOpuH, (uiocoduwu,
KYJBTYpPOJOTHHA. Ba)KHBIM KaXeTCS TO, YTO «MOJIOJABIMHA YYCHBIMU» B JAHHOM
cIydae Ha3BIBAIOTCS HE AaCHHPaHTl W HE MOJIOJbIe KaHAWIATHI, TOJBKO
3aIIUTUBINNE CBOHM AWCCEPTAINH, a CTYHACHTHI M MarucTPaHTHL. TeM caMbIM B
YHHBEPCHTET BO3BpAIlacTCd OYCHb BaKHAs TPAAHULUSA, TPATULUAS HAYUHOU
pabomsi cmyoenmos. CTyIeHT CTaHOBUTCS HE TOJHKO MOJOIBIM YEIOBEKOM,
MOJTY4arollMM TOTOBBIE 3HAHUS JJII CBOEH MOCHEayIoIell yCHemHoN afanTaiuu
B COIIMyME, a OKa3bIBACTCS B PsaxX TeX, KTO ITHU 3HAHUS JOOBIBACT, BBHIBEPSCT,
ONPOBEPTacT,.. YHUBEPCUTCT HAYMHACT BBINOJHATH OJHO HM3 CBOMX Hamboiee
BaXXHBIX IMPEIHA3HAYCHHA: OBITh IIKOJON MBICIH, IIKOJOH CIYXKCHHS IPYTUM,
CIy’)KeHUSI WCKPEHHEro M, uvamie Bcero, 0Oe3Bo3me3nHoro. CerojHs MHOTO
TOBOPSAT O TOM, KakoBO Oymymiee yHUBepcuTeroB. CTOMT I TIOCTyHaTh B
YHUBEPCUTET, €CIM  3HAHUS MOXKHO JIOBOJBHO MPOCTO dYepnaTh B HeApax
HNurepnera. Ha 3T BOmpochl MOXKHO TMPEJIOKUTH OYEHb MPOCTOM OTBET.
YHHUBEpPCHUTET HE TOIBKO CIIOCOOCTBYET Iepenade 3HAHUH OT OAHOTO TOKOJICHHS
K JpyroMy, OH BOCHHTBHIBACT HCCIICAOBATEIBCKUHM, KPUTHUECKUH mIyX, Oe3
KOTOPOTO €IIBa JIH BO3MOJKHO IajbHEWIee Pa3BUTHE UYEIOBEUYECKOW KYIBTYpHI.
CaMo CIIOBO YHHMBEpPCHUTET oOpamaeT K MBICIIM 00 YHUBEpPCyMe, B HeApax
KOTOPOTO OPTaHM3YeTCs CYIIECTBOBAHUE OTIACIBHBIX MHPOB. YHUBEPCHUTET — 3TO
MUTaTeNbHAS ~ Cpela, B3pallMBaomas JayX, HWHTEUICKT, (OpMHpYOIIas
UH/IMBUAYAIBHYIO M OOINCYENIOBEYCCKYI0 KYJIbTypy. BIONHE BEpOsATHO, 4YTO
IPAAYT BPpEeMEHA MAacCOBOTO OTKa3a a0MTYpHUEHTOB MOCTYIATh B YHHBEPCUTETEHI,
HO, €IBa JIM, M3 HameWl KyJIbTYpbl WCUE3HYT YHUBepcumemckue Opamcmed,
00bEAMHSIONNE JIIOAEH, CTPEMSIINXCS CaMOCTOSITEJIFHO ITO03HAaBaTh 3TOT MHUP.
VIMeHHO TO3TOMY W3IaHHE IS CTYIEHTOB, TOJBKO HAUWHAIOMHX CBOHM MYyTh B
HayKe, Ka)XEeTCS OYCHb IOJIC3HBIM M BaXXKHBIM. V1 MMEHHO MOATOMY HamlHCaHHUE
CHeNHMaTbHOM CTaThM [UISI JTOTO JKypHajJa OTOABHTAaeT Ha BTOPOM IUIAH
MHOYECTBO JPYTUX MIPOEKTOB.

TpagunnoHHOE WCCIENOBAaHWE HA4YMHACTCS C omana pabomvl ¢
aumepamypoti. IIpm 3TOM MOTYT BO3HHUKHYTH DPa3HOOOpPAa3HBIE 3aTpyIHEHUS.
[To3Bomto cebe oOpaTHTh BHUMAaHUE TOJNBKO Ha JBa M3 HHUX. BO-IepBBIX, Ha
OINpPENIEICHHON CTaauu paboThl cOOMpaeTcss OOJNBIIOE KOJIUYECTBO JIUTEPATYPHI,
KOTOPYIO ClIeyeT KaKUM-JIN0O0 crioco0OM cHcTeMaTH3npoBath. EcrecTBeHHO, 3TO
3aada JIOCTATOYHO CJIOXHAs M CHOco0 €€ PElICHUS OYCHb YacTO BIIMSCT Ha
nocienyooumuil pesyasrar. Bropoe 3aTpynHeHHe CONPSKEHO ¢ TeM, UTO Ui TOro,
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9T0OBI TpoBOAWMAs paboTa OCYMIECTBISUIACH ICHCTBHUTEIHHO HA BBICOKOM
MpoeCCHOHATBPHOM YpPOBHE HEOOXOAWMO BKJIIOUEHHE B MEXIyHApOIHOE
HCCIIEIOBATEIIFCKOE COOOIIECTBO, 3HAKOMCTBO C PE3YyJIbTaTAMH HCCIICTOBAHI
JPYTUX HAYYHBIX IIKOJ, KOTOPBIC pa3BUBAIOT 3a4acTyl0 BeChMa OTIUYHBIC
MOJIXOABI JUIsl PEIICHUs CXOXHUX mpobneM. B 3Toil CBsI3u M BO3HUKAET
HEOOXOIUMOCTh UTCHUS HAYYHBIX TEKCTOB Ha JPYIHX SI3BIKAX, X MEPEBOJOB C
LENBI0 TPUBJICYCHUS K HUM BHUMAHUS JUIS MOCIEAYIOIIEro Oojiee TIyOOKOro
o0CyxIeHusl ¢ KoJuleraMu. B nmanHO# myOnukanuu OyJaeT MpeiCcTaBiICH CaMblid
OCrJIBIA B3TIIAA HAa ONWH M3 TAaKUX TOJIEKO-TOJILKO IEPEBEICHHBIX TEKCTOB, H
HAYMHAIOIINH CBOIO JKM3Hb B YKPAaMHCKOM HCCIIEOBATEIIFCKOM KOHTHHYYME.
Peus nnet o pabote amMmepuKaHCKoro nuccienoBatens Pobepra Kpeiira, B koTopoit
npeaaraercsi crmocod 0000IIeHHs, B TOM WIM UHOW Mepe, BCEX CYIIECTBYIOIIUX
Teopuid KOMMYyHMKaluu. IlepeBol 3TOro TeKCTa € AHIVIMHCKOIO s3blKa Ha
pycckuii ObuT BBITOJTHEH AnexcauapoM I1IoxoBeM, acriupanToM (HUIOCOPCKOTO
¢dakynpTeTa (BTOPOTO rojia 00y4eHus ). ITOT NepeBo;] B Onmkaiimee Bpemst OyaeT
OMYOJTUKOBAH B OJTHOM H3 CIICIIHATBHBIX TPO(ECCHOHATBHBIX )KYPHAIIOB.

Pobept Kpeiir — samepur-npodeccop Konredsca meoua, KOMMYHUKAYUU U
ungpopmayuu  Komnopaackoro ynuepcutera B boymaepe. Kpeiir sBnsercs
CHCIMATHCTOM B  O0NACTM KOMMYHHUKAIIUH, JTUCKypCc—aHaliu3a, TEOpUU
apryMeHTauuu. BelmonHss o0s3aHHOCTH 3aBenyromero kadeapoit, Kpeir
€CTECTBEHHO HE MOI' OCTaBaThCS B CTOPOHE OT MPOOJIEeMBI OCBOCHHSA U
TepeBapuBaHUs MHOTOO0OPa3Hs CYIIECTBYIONINX TEOPUH KOMMYHHUKAIINH, BEIOOpa
TeX MOCTPOCHHUH, C KOTOPBIMHU CTYIEHTOB CIIEAYeT 3HAKOMHTD B MIEPBYIO OYePEb.
Od4eBHIHO, YTO TP 3TOM BO3HHKATA 33/1a4a PEICH3MPOBAHMUS TOSBIIIOLIIXCS
Y4eOHHKOB, B KOTOPBIX H3JIATaINCh T€ WM HMHBIE MOIXOJBI, OCBEIIAIOIINE
CYILECTBYIOIIME B3IVIAbl Ha Npupoay KoMMmyHukauuu. ITonstHo, uro y Kpeiira
(hopMHUPOBAITUCH COOCTBEHHBIC B3MIAIBI [0 MOBOIY TOTO, KaK CYIIECTBYIOIICE
MHOr000pa3ue MOKHO CHUCTEMAaTH3HPOBATh, MPUMHPHUTH, NPEACTABUTH B BHIC
HEKOTOPOW CHUCTEMBI, MOHATHOW U CIIOCOOCTBYIOIIEH YCBOCHHUIO CIIOKUBIIMXCS
Touek 3peHus. B aToMm cMmbicie Kpelir meMoHCTpupyeT BapuaHT pPelICHHs BECbMa
TUIUYHOW 3a/la4¥, BO3HHUKAIOIICH, B TOW I WMHOH Mepe, B paboTe KaxJoro
uccnenoatens. M nyrs, npennoxennsld Kpeiirom, Bechbma mNOy4YuTElIeH U
oTOMY TpeOyeT CIennaIbHOTO aHAN3a, KOTOPHIN U OyAeT IMpeACTaBICH HIDKE.

B xauectBe smmrpada K MocieqyromeMy TEKCTy MOXKHO OBUIO OBI B3ATH
cinoBa camoro Kpeiira: «/[yx mescoucyuniunapnocmu 6ce ewe ¢ HaMu U
3acayscusaem KynbMusUpo8aHus KAk OOHO U3 HaAwlux Hauboiee OOCMOUHbIX
kauecmey | . JIeHCTBUTEIBHO, MeNCOUCYUNIUHAPHOCHTL OKA3aIach OYEBHIHOM

' 3nece m Hmke NpeACTaBlIeHbl LMTaThl M3 mepeBota Tekcta P.Kpeiira «Teopus

KOMMYHHKAIIUU Kak money, BeimonHeHHoro A.IlloxoBeim. ITomHbI TekcT 3TOro nepesosa
Oyzmer pa3MelleH BO BTOPOM HOMepe 3JIeKTpoHHOro ¢urocodpckoro xyprana «IIEPE-
IMOCT». Anpec caiita: http://philosophy-multidimensionality.com/index.php/perepost
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XapaKTePUCTUKON COBPEMEHHOTO HAYYHOTO MHpPA M TIPEIOTPENeNsIeT XapaKTep
pa3BUTHA pa3HOOOPa3HBIX HAYYHBIX IUCKYpcOoB. OT MEXIMCIUIUTHHAPHOCTH
ceifuac emBa M yXe MOXHO H30aBUTHCA, M HACTAIOT BpPeMs €€ OCO3HAHHOTO
ocBoeHus' . MeXIMCIUIUTHHAPHOCTS CTHMYITHPYET NIIOPATILHOCHIb, B PE3YIIHTATE
KOTOpPOW OCYIIECTBIISIETCS OECKOHEUHOE APOOJICHHE HCCIIEA0BATENLCKUX TOYEK
3peHHs, YTO TMPHBOAMT K BO3HUKHOBEHHIO OCO0OH  ucciedosamenbcKol
cnoodicHocmuy,  TpeOylomeW  CBOEro  yKpPOLIGHWs,  IyTeM  BBEICHHMS
CHUCTEMATH3UPYIONUX 0000IICHUIA.

Pabota Pobepra Kpeiira «Teopus kommynuxayuu xax nojie» HanpaBlieHa Ha
TO, YTOOBI MPEUIOKUTH CHOCO0 YNOPAI0YMBAHMUSA CYIICCTBYIONINX B3TJISIOB B
obmacT KOMMYHHMKAanmuu. W WMEHHO JTOT cmocod jaiee u  OyneT
MPOAHATM3UPOBAH C TOYKM 3PEHHS pa3BUBAaEMBIX NPEACTaBICHUH O
muozomeprocmu > . CaMH PasMBIIUICHHS O MHO2OMEDHOCMU, MHO2OMEDPHOM
MblulleHuy B CBOE BpEMs CTHMYJHPOBAINCH IMOMBITKAMHU OXBaTHUTh BCE TE
HAYYHBIC HCCIICAOBaHMs, (UIOCOPCKUE MOIXOMABI, KOTOPbIC, B TOH WIM WHOMN
Mepe, Kacalluch TPOONEeMBI W3YYeHUS cosHanus. llponmenanHas pabota 1Mo
M3YYCHUIO HAKOIMUBIICHCS JIUTEPATyphl O CO3HAHMU IMPHBEJIA K MBICIHA O
HE00XOIUMOCTH pa3paboTtku CHEIHATBHOTO METOI0JIOTHIECKOTO
HHCTPYMEHTAPHS JUTS PCIICHUS CXOXKHX HCCIICIOBATEIbCKUX 3a1a4. B 310l cBs3u
U Hayal pa3BUBATBCS MHO2OMepHbIl n00x00 W (HOPMHPOBAIKCH TEPBHIC
HHTYUIIMHA O MHO20MepHOM MblulieHuu. Kpelr ke pa3BUBaeT HE MHOTOMEpHEIE
uzaen, a o0pamaeTcs K MpakTHKaM Memameopemuiecko20 MoOeIupo8aHUsL.

00 31eMeHTaX KOHCTUTYTUBHBIX OCHOBAaHUI

B.C. CrenmH B cBOE BpeMs BBENl MPEACTABICHHUA O TPEX THUIAX HAYIHBIX
mapagurM  (Kraccuueckou, — HeKIACCUYECKOU,  NOCMHEKIACCUYECKOU) W,
COOTBETCTBEHHO, TPEX TUMAX HAYYHOU PAI[MOHAIBLHOCTH. DTH MPEICTABICHHUS K
HACTOSIEMY BpPEMEHH BEChbMa IPOYHO 3aKPEMWIMCh W PAa3BUBAKOTCS B
PYCCKOSI3BIYHOM JIOKyce ¢umrocopuu Hayku. B wactHocTH, B.A. JlekTopckuii B
OJTHOW M3 CBOHMX PabOT MHIIET: «TCOPETUYCCKHUU SI3BIK, TTOCPEACTBOM KOTOPOTO
MBI ONHCBHIBAEM H3ydaeMble OOBEKTHI, T€TEPOTCHEH, OH BKIIOYACT HECKOJBKO
TUTIOB SI3BIKOBBIX BBIPAKECHUH, B CHCTEME KOTOPBIX 00S3aTENBHO MPUCYTCTBYET
SI3BIK KAPTHHBI MUPa U IMEIOTCS CBOETO POJI IIPaBHJIa MTEPEBOIA OJTHIX S3BIKOBBIX

' B oroit ceasm xouercs o0paTuTh BHUMAaHHE Ha MOATOTOBICHHBIH MHOIO TEKCT,
MOCBSILIIEHHBIH MPoOIeMaM TpaHC- 1 MEXIUCIUIUTMHAPHOCTH: « TpaHCAMCIUIITMHAPHOCTb:
MOCTHEKJIACCUUECKHH pakypc penenuum» [1].

2 Baryisaast Ha MIPUPOAY MHOTOMEPHOCTH MpelCTaBIeHbl B Moel MoHorpaduu: «Ha mytu
MHOTOMEPHOMY MBILIUICHHIO» [2].
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BBIpaKeHUH B npyrue» [4: 12]. JlaHHOEe yTBEp)KICHHE SBIICTCS  BEChMa
WHTEPECHBIM B TOM IDJaHE, YTO HAmNpaBiisieT BHUMAHUE 6MOPUUHBIX
Habnooameneil, M3y4arOIUX JIOOBIE TEKCTBI, HAa IIOUCK «THIIOB S3BIKOBBIX
BBIPAXXCHUI» UIH — PAZHOYPOGHEBBIX KOHCHUMYUPYIOUWUX 0CHOBAHUIL TOTO WIN
WHOTO HCCJEJOBaHMsA. B MeTonoJornyeckoM IiaHe Wies IOMCKa munos
A3bIKOBBIX BbIPAdICEHUL KaXXeTcsl BecbMa 0m3KoH pasmbinnienusiM [k, Jlakodda
n M. JI>KOHCOHA O KOTHUTHUBHBIX MeTa(opax, KOTOPbIE TOXKE THUIIOJIOTH3UPYIOTCS
YIOMSHYTBIMH aBTOpamH [5]. BbIigBiIeHHME W OCO3HaHWE KOHCTHTYTHBHBIX
OCHOBAaHMH TOTO WM HWHOTO TEKCTa II03BOJIET Jierdye OOHApYXHUTh TO
JIeHCTBUTENFHO HOBOE, YTO B HEM COJEPIKHUTCS, MO0 — Kakoe OBl TeOpeTHYecKoe
MTOCTPOCHUE MBI HE pacCMaTpHUBAIM, OHO O0A3aTENBbHO COMCPXKHT, K IIPUMEPY,
oHmonocuieckue (Kaouesvie) memaghopvt U WX Tpou3BojHbIe. Tak, metadopa
noas, ucromblyemas Kpelrom, mopokmaeT eyl CepHio MeTadopHIecKuX
BEIPAKEHUI: KocepenmHoe ROJe UCCIe008aHUl, HeKO2epeHmHoe Hoje, noje
oucKypca, meopus KaKk Co2iaco8anioe noJie MemaouckypCueHuIxX NPAKMuK ... .

IMomumo oumonozuueckux u Meradop ApPYrux THUIOB OCOOOr0 BHHUMAaHHMS
3aCIIy’)KUBAIOT  MoOeaupyloujue  KOHCMPYKMmbl,  KOTOpbIE  SIBIISIIOTCS
CBOEOOPA3HBIMU «3apO/IbIIIaMK» pa3BUBaeMoil modenu. V1 eciii oHTOJIOTHYECKHE
MeTaopsl B pe3ysbTaTe KPOCCANCIHUIUIMHAPHBIX TPAH3UTOB M OTCHUIAIOT, Yallle
BCEro, K TEM HayKaM, KOTOpble B HACTOSLIMH MOMEHT HauOoyiee akTUBHBI B
(hopMHUpPOBaHNN TEKyIIeH HaydHOW MapaaurMbl (K IpUMepy, B Ka4eCTBE TaKHUX
MeTadop TOCTATOYHO YAaCTO BBICTYHAIOT TEPMHUHBI HOJe, 2eH, 280I0YUs, Cemb,
uHgopmayus,  camoopeaHusayus,...), TO  MOOewupylowue - KOHCMpPYKmuvl
CO3/1AI0TCS TSI KOHKPETHOW HCCIIeOBaTEeNbCKON cutyarnd. OHHU TPOSIBISIOTCS
1 GOpMHPYIOTCS 1O BO3JAEHCTBHEM BBHIOPAHHBIX MeTadop U yKe caMu 1o cebe
HE SBITIOTCS MeTaOPUIESCKUMH BBIPAKCHUAMHU (K TIPUMEPY — CIMPYKMYPHbIMU,
opuenmayuonnvimu Metadopamu, onste xe, no Jlakopdy u xoncony). Ho
HUMEHHO MOOeaupyroujue KOHCmpykmol TIPEJONPENIEIISIOT XapaKkTep UCCIe0BaHUs
B BBIOpaHHOH npeameTHOW 30He. Oco0Oi PasHOBHAHOCTBIO MOEITHPYIOMINX
KOHCTPYKTOB ~MOXXHO  PAacCMaTpUBATh  KOHCHIPYKMbL — MemMOO0I0SUYECKO20
MoOoenupoganus. VIMEHHO ¢ MX HOMOIIBIO 3aKPEIUIIeTCs METOJ0JIOTHYECKOe
OCHOBaHHE WCCIENOBaHUA. TakuM 0Opa3oM, BBISBICHHE OHMOI0SUYECKUX
Memagop, MoOenupyrowux # Memooo02UYecKux KOHCMPYKMO8 TI03BOJISET
JIOCTaTOYHO YEeTKO 3aUKCHPOBATH OCHOBHBIC HAIPaBICHHUS BHUMAaHUS
«Habaoamens Habrodamenely WA Hab00amesis 6imopozo pood.

[IposicHeHNEe KOHCMUMYMUBHBIX OCHO8AHUL TOTO WA WHOTO HWCCIIETOBAHUS
OKa3bIBAETCSI 0CO00 3HAYMMBIM B CHTYalWAX MOBBIMICHHOU niropanvhocmu (MITH
— uccned08amenbekoll crodxcnocmu). Jns nepexxMBaHui MOJOOHBIX CUTyalUud U
pa3BHBaeTCs MHOTOMEPHBIH MOAXOM, KIIOUYeBas MpoLeaypa KOTOPOTro CBs3aHa C
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OGHApYXKEHHEM M TPOSCHEHHEM JOKAIbHLIX npocmpancme cMpicia ' . Camy
IUTFOPAJIFHOCTh MOJKHO TPEACTAaBUTh KaK MHOKECTBO OTHCIBHBIX JIOKAIBHBIX
CMBICIIOBBIX TIPOCTPAHCTB. llcciemoBaHHE COOTBETCTBYIOIIMX —IIPOCTPAHCTB
IIPEAIoJaraeT BBISBICHUE UX mepMunosocuieckoeo basuca. Vicons3yemas H,
oTyacTH, OKCIUIMLUpyeMmas B  J@HHOI  cTaTbe  mpoyedypa  noucka
KOHCTNUMYMUBHBIX — OCHOBAHUU  UCCIe006aHUs. HApaBleHa Ha TO, YTOOBI
OCYLIECTBUTH PA3JIMYCHUE TEPMHHOB TEPMHHOJOIMYECKOro Oasuca C TOYKH
3peHHS UX KOCTHTYTUBHOTO CTaTryca. TepMHHOIOTHYECKUI 0a3UC MCCIIe0BaHUSL
P. Kpera MoxeT OBITh 3a()IKCHPOBAH, KAK MHHUMYM, CJICIYIOUMMA TSPMHUHAMHU:
noie, ouckypc, ouanoeo-ouaneKmuieckdas — Mampuya, — Memameopus,
kommynuxkayus. Ilpu >STOM none TpencTaBIseT COOOH OHTOJIOTHYECKYIO
MeTadopy, ouckypc, memameopusi — METOOIIOTHUECKIE KOHCTPYKTHI, OUAI020-
ouanekmuyeckas mampuya — MOACTHPYIOMUN KOHCTPYKT. Hmxe Oyner
MIPOSICHEH KOHCTUTYTHBHBIH CTaTyC KaKIOTO U3 MIPUBEICHHBIX YJICMEHTOB.

Mertadopa nmoas

CerojiHsi, BEpOsTHO, JTHO00M HCCIICAOBATENh IOHUMAET, KAKYIO POJIb UTPAIOT
MeTaopel B (OPMHUPOBAHMHM BO3HHKAMOIIUX KOHIICTITYalbHBIX TOCTPOCHUI.
Ob6pamenue k Meradope nonsa B padore Kpeiira xakercsi B onpeesiecHHOW Mepe
MTOHATHBIM, €CJIHM BCIIOMHHTBH, YTO pabora Obuta Hammcana B 1999 romy m
pacmpoCcTpaHEHHE «ITOJIEBOTO S3BIKa» IO TEM BpeMEHaM OBLIO JEJIOM J0CTaTOYHO
TPaJIUIIAOHHBIM. Opnako cerogns, cmycTss moutd 20 JeT co BpeMeHH
OIMyOJTMKOBAaHUS TEKCTa, 3Ta MeTadopa KakeTcs yKe He TakoH OYEeBHIHOH,
MIPO3pavyHON, MOHATHOU. [lone6asn udeonocus, pa3BUBABIIASACS TI0]] BO3JICHCTBHEM
MeTadopsl 10712, UMEeT HECKOJIBKO OTIMYUTENBHBIX 4epT. Bo-nepBrIx, nore —
MPUHIUIHATIBHO Oeckoneyno. TeM caMbiM TeMa OECKOHCYHOCTH OKa3bIBAaCTCS
HUMILTUIIATHO BKITFOYCHHOU B TO, YTO METaQOPHUYCCKH MApKHUPYETCsI KaK noJe. Bo-
BTOPBIX,  MPHUHATHE  MOJEBBIX  B3MNIAOB  MPEAIOJiaracT  aKTUBAIHIO
MHUPOBO33PEHYECKON MO3UINHN O1U3KOOelCmausl, KOTOpasi eCTECTBEHHO CBsI3aHa C
JIUHENIHOU NPUYUHHOCMbIO Y nepedaueli 83aumMo0eticmeusi 8 cpeoe ¢ KOHEeUHOU
ckopocmblo. TeM caMbIM aKIEHTYHUPYETCS  TeMa JUHeUHOCmU, JUHEUHOU
npuuunnocmu. JIeWCTBUTENBHO, 3a0eras Briepe]] U TOBOPS 00 UTOTOBOW MaTpHIIE,
B KOTOpYK  yKiaaelBaroTcs, 1o Kpeiiry, CylecTBylolue TEOpUHU
KOMMYHHUKAIME ~ , TO JIMHCHHBI [NPUHINI  COBEPUICHHO OYCBHJIHO
oOHapyXuBaeTca B €€ IOCTpOoeHUH. Kaxnmplii »IeMEHT COOTBETCTBYIOIIEH
MaTPUYHOW CTPYKTYPHI pPacCMaTpHBAETCs KaK HE3aBHUCHMBIA, B TO BpeMs Kak

! IMoxpo6HO mpoLeaypsl BHISBICHUS JOKAIBHOIO IPOCTPAHCTBA CMBICIIOB IIPEACTABIICHA, K
npumepy, B myoaukanuu «Po3xymu npo ABi «BakxiuHi kpari» Opreru-i-I'aceray [3].

2 Cmotpu Goiee OIPOBHO CoAEpKAHME JAHHOMN MATPUIIBI B OPUIHHANBHOI paGoTe

P Kpeiira [6] uiu B TekcTe IepeBoa.
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mof00Hast He3aBHCHMOCTh B CHUTYallMH OYEHBb CHIIBHOW IUTIOPAJIbHOCTH €l1Ba JIN
Bo3MoOkHa. CBoeoOpa3HOe «yKIagbIBaHNE» KOMMYHHKATHBHBIX TEOPHHA B Ty
WIH WHYI0 SYeWKYy MAaTpHIbI BEeIeT K OTpYyOJNSIOMEMY YIPOIICHHIO
aHAM3UPYEMBIX ~ KOMMYHHUKATHBHBIX Mojeneil. OO003HAYCHHYIO CIIOKHOCTb
Kpeiir nertaercs 000HTH, Ha3BaB CBOI MATPHILY — OUALI020-OUANEKMUYEeCKOU I
WHAYe — MPEIIoJararollell MOoCIeAYIOMY PEPICKCHI0 CO CTOPOHBI TEX, KTO
BKIIOYCH B MOJICIIUPOBAHUE TMPOIECCOB KOMMyHuKanuu. OnHAKo eiBa Iiu
MOMOOHBI  XONI OXHBISET caMy KOHCTpYKIuio. JIByMepHas wmarpuyHas
CTPYKTYpa, u3dbupaeMas KpelroM, KaxxeTcsi B OTPEICICHHOW MEpe apXauuHou B
CUTYaLUAX IOBBIIIEHHON HEIMHENHOCTH.

Baxno 3aMeTHTh, YTO  aMEPHKAHCKHH  HCCIIEHOBATENb  SBISAETCA
CHETHATNCTOM HE TOJIBKO B OONACTH TEOpHil KOMMYHHKAIWH, HO U B aKTHBHO
pa3BUBAIOIIEMCS] HANPaBICHUM NOUCKypc—aHaln3a. BromHe BeposTHO, dYTO
MIPUTATATENEHOCTE MeTaOphl 71017 B AUCKypC-aHAIM3E IPEIOoIpeesieHa, BO-
MEPBBIX, TIOUCKAMH «CBS3YIOIIETO Hayalay, MO0J BO3JICHCTBUEM KOTOPOTO
(dbopmupyercst AucKypc. Bo-BTOpBIX, 1077 TPUHIKAITHAIEHO HE CMEIIHUBAIOTCS, a
CYIIECTBYIOT HE3aBUCHMO JIPYT OT JAPYTa, PABHO KaK M PA3IUYHBIC TUCKYPCHL.

Mertadopa nosst 04EBHIHO OTCHUIAET K BOMPOCY 00 MCTOYHHKE STOTO MOJIS,
COOTBETCTBEHHO — BOIPOCY 00 MCTOYHHKHU TOTO WIIM MHOTO JAWUCKYpCa, B TAaHHOM
ciaydae — Ouckypca KommyHnukayuu. MOXHO, K TpPUMEpY, AONYCTHTh, YTO
TOTOOHBIM MICTOYHUKOM SIBIISIETCSL CaM MePMUH, UMeHyiowull ouckypc. B naHHOM
ciydae — TepMUH KommyHuxayus. OOHAKO B MPHUBEICHHOM TekcTe Kpelr He
MIPOBOIUT KAKHX-THOO pa3bsICHEHWI Mo naHHOMY moBoay. bomee Toro, cama
Metadopa noss CymecTByeT 0e3 Kakux-Tubo crienuaibHBIX dKCIukanuid. Ho
AMEHHO XapakTep KI0YeBOW (OHTOJIOTHYECKOH) MeTadopbl BO MHOTOM
MIpeoIpeesieT UCTIONIb3YEeMYI0 METOIONIOTHIO. B nonesoil napaoueme omaum
U3 BaXHEHIIMX, KaK YK€ OTMEUANOCh, SBJSICTCS TPCACTABICHHE O
83aumooelicmeul, IUHeUHOU npuyuHHocmu. B mapajgurmMe nocmuexkiaccuieckoll,
(OKyC, COOTBETCTBEHHO, CMEIIACTCS Ha G3aUMO-CO- Oelicmsue, Kpy2osyio
NPUYUHHOCMb, KOTOPBIC B aHATH3UpyeMoM TekcTe Kpeiira akTiuecky HUKaK He
MPOSIBJICHBL.

Juckypc Kak MOAeJMPYIONIHii METOA0I0rHYeCKUii KOHCTPYKT

B kadecTBe KIIIOYEBOTO Memo00102U4eck020 KOHCMpPYKma B UCCICIOBAHUN
P.Kpefira  ucnome3yetcst ouckypc. Y Kpeiira nuckypc pacnagaercs — Ha
meopemuueckuti, npaxmuieckuti 1 OUcCKypc nosceonesnuvix npaxkmux. Ilono6uoe
YCIOBHOE pa3JElIEeHUE CIIOKHOTO JIUCKYPCHBHOTO LEJIOT0 KaxXeTcs BechbMa
WHTEPECHBIM M IUIOJJOTBOPHBIM B HCCJIEOBATEIbCKOM IUIaHe. [lelCTBUTENbHO, B
paMKax meopemuueckoeo Ouckypca (B JAHHOM CIIydae meopemuieckozo
ouckypca  KOMMYHUKAUUU) BO3ZHHKAIOT BCEBO3MOJKHBIC THMIIOTETHYECKHE
MIOCTPOEHMS, MOJICIMPYIOIINE KOMMYHUKATUBHBIH Ipolecc. 3aTeM 3TH I'MIIOTe3b
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MIPOBEPSAIOTCS HAa MPAKTHUKE, YTO M HAXOIUT OTPaKEHHE B COOTBETCTBYIOUIEM
npaKmu4eckom ouckypce. U, HakoHeNl, pe3yJabTaThl TEOPETUIECKOTO U
MPAKTUIECKOTO OCBOCHUS KOMMYHHUKAIIMH «IIPOCAYHUBAIOTCS» B NOBCEOHEBHbIl
duckypc. Ul BOT 37iech BCIIOMHHAETCSI OYCHb TouHas (opmyna b.Banpaendensca
0 «IMOBCEJIHEBHOCTH KakK IUIABWJIBHOM THUIJIE HAy4yHOW paluoHaIbHOCTHY. B
MIOBCEIHEBHOM  JIUCKYpPCE€  OCYIIECTBIISIETCS  aJanTalil  BCEBO3MOMXHBIX
MOJIETIBHBIX MOCTPOSHHUM K MPaKTHUKE KHUBOTO si3bIKa. Bee nuiHee — oTBepraercst
1 3a0bIBaCTCS KOJUIGKTUBHBIM CYOBEKTOM si3bIKa. TakuMm oOpa3oM Tpu AUCKypca
— TEOPEeTUYECKHM, TMpPAKTUYECKUH U JUCKYpC TOBCEOHEBHBIX MPAKTHK
CYIIECTBYIOT KaK €IIHOE IIeJI0€.
MeTaTteopus

Pasmpinuisss 0 pa3iaMuyHBIX  TMIAX  KOMMYHUKAaTMBHOIO  JHUCKypca
(TeopeTmuecKoM, MIPAKTUYECKOM, ITOBCEITHEBHOM), Kpeiir MBICJIUT
CYIIECTBOBaHUE MEeMAOUCKYpCa, COOTBETCTBEHHO - MemMAOUCKYPCUBHbIX
NPAKMUK, Memameopuu, «meopuu Kaxk mMemaouckypcusHou npaxmuxuy. OH
mumetr:  «Teopus  KOMMyHMKAallMH... —  3TO  COIJIACOBaHHOE  IOJe
METaJMCKYPCUBHBIX MPAKTHK, MOJI€ JUCKYpCa O JUCKYpCe, KOTOPOE BCTpauBaeTCs
B IIPAaKTUKy KOMMYHHKaIu». Ho 3TOT Te3uC yke BBI3BIBAET BOMPOCHL. Bompoc
NIEpBBII: YTO Takoe noje duckypca? VIHTyMIME O TOM, 4TO 3TO €CTb Heumo,
[IPOHU3BIBAIOLIEE U CBA3BIBAIOIIEE JAMCKYPC KaKET COBCEM HEIOCTAaTOUYHO.
Bompoc BTOpoii: dWTO Takoe MeTamUCKypcHBHBIE TpakTHKH? Co BTOPBIM
BOIIPOCOM TECHO CBS3BIBAETCS €LIE OJHO BOIIPOLIAHME: HE SBIIAETCS JIM MOIBITKA
(hOpMYIUPOBKU Memameopuu (Memaouckypca) TOTBITKON KyJTbTUBHUPOBaHHUS
«TEOPETUYECKUX TeHepajoB»? Beap COBEpPIICHHO O0YEBHIHO, UYTO JFOOBIC
BApUAHTBl METATEOPETUYECKUX ITOCTPOCHUM BENYT K XKECTKOMY PEAYLIHPOBAHMIO
KOHCTPYKTUBHOTO TOTEHIIHAIa TEOpeTHYeCcKOro ImmopanuiMa. B csere
c(OpPMYyJIHPOBAHHBIX ~ BOIPOCOB YK€ JOCTATOYHO PENPECCHBHBIM BUJIUTCS
KITIOUeBOHU Mmoldenupyiowuti koncmpykm Kpelra — ouanoeo-ouanexkmuyecxkas MaTpuna.

JAunanoro-guanekTHyecKas TUCHHIUTHAPHAS MAaTPHIIA

CaM METOJIOJIOTHYECKHH TIPEEAEHT CO3MaHUsl OuUan020-OUANEKIMUYECKUX
mampuy HUKaK He HOB. OH TPAJAWIIMOHHO UCIOJNB3YETCS aBTOPaMH yYCOHUKOB,
KOTOpbIE OKAa3bIBAIOTCS OJAWH Ha OAWMH  IMepe] MpoOieMoil MpeicTaBlieHUs
LIMPOKOTO IUTIOPAJIBHOIO HCCIEIOBATEIbCKOTO  IEJIoro B Oojiee WM MeHee
yrpomieHHoM Buae. OqHaKo TiaBHas mpobiaemMa Mo00HBIX MATPHI] 3aKIF0OYAETCS
B TOM, YTO OHHM HACTOJBKO «YIPOIIAIOTY» pPacCMATPUBAEMbIC TEOPETUUECKHE
MOCTPOEHHS, YTO OT MOCJIEAHUX YaCTO OCTAIOTCS BECbMa HCKAKCHHBIE CXEMbI. B
Ka4yecTBE NMPHMEpa MOXXHO BCIIOMHHUTH MHOTOYHCIICHHBIE yueOHUKHN (rocodumu,
M0 KOTOPBIM enBa Jiu (UIOCOGUI0 MOXHO TOHATh. U, TeM He MeHee, dTH
VOpPOLICHHUS  BBITIOJHSIOT B ONPEACICHHOW MeEpe IOJIC3HYH  (QYHKIUIO
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«OTPYOJSAIOMIETO  CXKATHUSA»  HCCIENOBATENbCKOTO  IEJIOT0,  CBOEOOpPA3HOTO
«pacKJIQABIBaHUA 10 MOJOYKaM» TOTO, YTO B OTH IOJOYKH HE BCeraa
YKJIaAbIBaeTCs (BCIIOMUHAIOTCS 3HaMEHUTHIE cloBa B.MaskoBckoro — «O6ako B
LITaHAX»). Oo6o0maromue MaTpullbl  JIEHCTBUTEIBHO CIOCOOCTBYIOT
HAJIQXXUBAHUIO JIMAJIOTa, Pa3BUTHIO JTUANCKTUYECKOTO OCMBICICHUS CXOXKHUX IO
IpeJMETHOMY NONI0 KOHLenmui. bomee Toro, B METOHONOTMYECKOM ILIaHE
BUANTCS TEPCIEKTHUBHBIM OOCYKAEHHUsI CHOCOOOB IIOCTPOCHHUSI I1OOOHBIX
MaTpU4HBIX oOpa3oBaHuii. M B aToM cMmbicie pabora, nponenanHas P.Kpeiirom,
MOJKET MOCITYXHUTb MPELEeIEHTOM sl COOTBETCTBYIOIUX OCMBbICIeHU. OQHaKO,
B Cllyyae MaTpuLbl, NpeasioxkeHHON Kpeilrom, BO3HUKaeT IVIaBHBIM BOIpOC:
BO3MOJKHO JII Ha OCHOBAaHHH TOJOOHOW MaTPHUIBI HOCTPOHUTH Memameopuro?
AMEpUKaHCKUI HCCIeIoBaTeNh OTBEYACT HA D3TOT BOIPOC IOJIOKUTEIHHO,
OJIHAKO TIOJO0HBIA OTBET BBI3BIBACT HAMOOJBIIHE COMHEHHs. Kpelr nwumer
«KoMMyHWKaTHBHAs TeopHus IIOKa e€Ie He BO3HMKIA KaK COTJIACOBAHHOE
(KOrepeHTHOE) TOJIe HCCIEOBAHUM, MOTOMY YTO TEOPETHKH KOMMYHHUKAIHH
ITOKa eIIie HE BBIILIH 32 TPEACIbl Pa3ICIIONUX UX TUCIIUILTHHAPHBIX MPAKTUKY.
I[Ipy 3TOM BO3HUKACT MBICIE. a YTO MOXET 3aCTaBUTh TCOPETUKOB
KOMMYHUKAIIMHA BBIATH U3 pa3ieisIOIINX MX TUCHHMIUIMHAPHBIX JakyH? U emie:
OyzaeT v moJOOHEIN BEIX0J OoJiee MPOAYKTHBHEIM? BHITH MOXKET, BCS MPENecTh
IUTFOPAJIFHOTO ~ pa3HooOpa3usi MOAXOJOB K MpoOlieMe KOMMYHHUKALMU U
3aKJII0YAaeTCS B BO3MOXHOCTH CO3IaHHS MHOTOPAaKypCHOT'O, MHOTOMEPHOTO
HCCIIeoBaTeNbCKOro 1esoro? IIpu 3TOM yMecTHO HMPUBECTH €Ile OHY LUTATy
Kpeiira: «Y HuUX HET KaHOHa OOIIEH TEOpWUH, K KOTOPOW OHH BCE MOTIH OBI
oTHecTHCh. Her o0mux Ienei, KoTopble OOBESAMHSUI OBl WX, HET CIIOPHBIX
MOMEHTOB, KOTOpBIe pa3mensuii Obl ux. I[lo OombImel dYacTw, OHH MPOCTO
UTHOPHUPYIOT IPYT APYyTa». BEITE MOXET TO, UTO BBITILANUT KaK «UTHOPHUPOBAHHE)»
HAa CaMOM JieJie SIBIISICTCS MOMBITKON YIIyOHTh W pa3BUTh CBOE COOCTBCHHOE
VHUKQJIbHOE BUJCHHE, KOTOPOE BO3HHKACT JEHCTBUTEIBHO B peE3yJbTaTe
JIBUYKCHUS K  COBEPIICHHO  Pa3iIHUYHBIM uesim? u, HAKOHEII,
Memameopemuieckue  0000wWeHus W WX  TOCTPOSHHS — 3TO  Belb
npodeccuoHanbHas ~ 3a00Ta  MemaHabmiooameneti  WIM  Habmooameneu
Habmooamene, Memooon0208 Hayku, @uiocogod uayku. VIMEHHO UM U
MIPEICTONT OCBaMBATh (POPMHUPYIOUTYIOCS IUTIOPAIFHOCTD, pa3BUBaBas IS 3TOTO
CIeIMaIbHbIe MEeTOABI. [IpeToKIIT T TakOH OpUTrHHAIBHBIN MeTo P. Kpeir?
OTBeT Ha MOCTaBJICHHBIA BOIIPOC TECHO CBSA3aH C OTBETOM Ha BOIpoOC Ooiee
o0muii: 1emecoo0pa3Ho U BOOOINE TOBOPUTH U JaKE MBICIUTH BO3MOYKHOCTH
co3manms Mertateopuir? K mpumepy, SBmgeTcs N TEOpPHS KOMMYHHKAIIUH
H.JIymana memameopueri? C TOUKHM 3pEHHUS BaXKHOCTH KIIFOUEBBIX MOJOXKEHHI
9TOM KOHIICMIMK, TO MO OTHOIICHHIO K HEH TaK M XOYETCS HCIOJb30BaTh
npuctaBky mema. OpHako, Tak nu 3T0? BepostHee Bcero — Her. Jlyman
pa3BUBACT YOUBUTCIBHO OPUTHHANBHBIA B3IJSA HAa KOMMYHHKAIMIO, YTO
MO3BOJISIET TOBOPHUTH O (DOPMHUPOBAHMM HOBOH MEPHOCTH B IOHHUMAaHUH 3TOTO
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sBiaeHus. Ero Teopuss ~— TIIyOOKO BCTpOE€Ha B COBPEMEHHYIO IapajurMy
CIIOKHOCTH, B HEW Kak pa3 M TMPOSCHSIOTCS MPEACTABICHUS O Habniodamene
émopozo pooa (nabrodamene nabaooamenei). OMHAKO ATOTO HAOIOIATEIS
elBa M MOXXHO HA3BaTh TEOPETHYCCKU WJIM MAPaJUrMallbHO HEHATPYKCHHBIM.
Jla n omnpeneneHHas napaduemanvbHas CMeEpUibHOCb BO3MOXHA, BEPOSITHO,
TONBKO B (hrtocoduu, Gritocopun HayKH, MO3BOJISIONICH OJTHOBPEMCHHO BUICTh
pa3IMYHBIC TEOPETUYCCKUEC MOCTPOCHUS, CO3JAHHBIC B paMKaX Pa3IUYHBIX
napajurMalibHbIX YCTaHOBOK. [Ipu 3TOM (uiiocod) HUKAK HE CTPEMUTCS CO3IIATh
CBOIO COOCTBEeHHYI0 MeraTeoputo. Ero 3ajgada cBOmUTCS K OOHApYKECHHIO BO
BCEX HCCIIEyeMbIX MOCTPOSHHUSAX TOr0 HOBOTO, YTO MOXET OBITh IMOJIE3HO ISt
JIANTbHEHIIer0 TOHUMaHusI 3TOro Mupa. Ho 3To HOBoe He yKJIabIBaeTCs B Ty HJIH
HWHYIO MeTaTeopeTnueckyto cxemy. Kpeir numet: «HecMoTps Ha TO, 4TO Teopust
KOMMYHHUKAIIUU CErOJ(HS HE SIBJISIETCS] COTNIACOBAHHBIM (KOTEPEHTHBIM) MOJIEM, 5
BEpI0, YTO OHa MOXET UM CTaTh». BIOIHE BO3MOXHO, YTO KOHCTPYKT
CO2NACOBANHOE  KO2EepeHmHOoe NoJe CMOXKET OKazaTbCs IIOJIE3HBIM  JUIs
CBOCOOPA3HOTO YKPOIICHUS IUTIOPAIBHOCTH, OJHAKO B CBETE H3JIOKECHHOTO 3TO
BUJIUTCS BECbMa CIIOPHBIM.

Ilonvimka onpasdanusn Kpeiiza (BMecTo BHIBO/0B)

Ecnu Temeps mombITaThCs  emie  pas OJHUM  B3IJISIJIOM OXBaTHTh
aHanmmupyemyo pabory P. Kpeiira, To Xxodercs Hamboiiee «COMHHTEIHHBIE»
MecTa 3TOr0 TEeKCTa MpPEACTaBUTh B HX KOHCTPYKTUBHOM Kirode. Toraa
0OHapyKHBaeTCsl clieayomiee.

1.  HacroifuuBble  TOHCKH  Memameopuu,  Memdaouckypca  MOXHO
HMHTEPIPETUPOBATh U MHBIM 00pa3oM. Merareopus — 3TO BOBCE HE CBOEOOpa3HbIN
«TEOPETHYECKHUH TeHepall», a MOMBITKA pa3MbIKaHUs JTIOKATBHBIX TEOPUH B Mema-
cepvl.  I10 cdepbl, B KOTOPBIX «TEOPETUUECKOE CHKATHE» OKa3bIBACTCS YKe
MPAaKTUYECKH HEBO3MOXXHBIM. B TMOH00HBIX cepax MaKCHMAIBHO JOMYCTHMEIC
panMoHaIM3aluy OCYIIECTBISIOTCS Ha YPOBHE IIOMCKA HOBBIX KOHIICIITOB.
®daktuueckn — 310 cdepsl puiocodun, mema-gusuxu. 1 B 3TOM CMBICIE
Memameopemuyeckuti OuUcKypc TpeBpaImaeTcs B OUCKYPC Memaduauieckutl,
memameopusi — B memaguszuxy. Merapu3uka CTAHOBHTCS IMPAKTHKON
pPa3MBIKaHUsI «PAl[MOHAIBHO CKaroro». be3 momo0HOro Merapu3n4ecKkoro
Ppa3sMbIKaHUg HAYKE YIOTOBaHa Yy4aCTb Kancyauposarnus A MOCICAYIOMICTO BBIPOXKACHUSA.

2. Huanozo-ouanekmuyeckas mampuya, KOTopasi, Ha MEPBbIH B3I, BHUIUTCS
CBOEOOPA3HBIM MTPOKPYCTOBBIM JIOKEM, JOCTATOYHO IPyOO OTCEKAIOIUM BCE TO,
4T0 B OTO JIOXKE€ HE YKJIAJAbIBAETCS, MOXET OBbITh HAMOMHUHAHUEM O
HEOOXOANMOCTH BO3BpAILEHUS K TEME Mampuybl Ha HOBOM METOJOJIOTHYECKOM
ypoBHe. JIefiCTBUTENBHO, K IPUMEPY, B MUEIUHBIX COTaX, KOTOPbIE, TOXKE UMEIOT
Marpu4Hyo (opMy, OepexHO coxpaHseTcs AparoleHHBIH HekTap. Kaxkmas
s4yelika copa3MepHa OJHOW IUelsie, ee BO3MOXKHOCTSIM, COTHI K€ — COpPa3MEpHBI
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YIABI0O M TYEJIMHOW cembe. B 3Toil  CBSI3M BO3HUKAET BaXHBI B
METOAOJOTHIECKOM IIIaHE BOIPOC: KaK «YHMaKOBaTh» KaXIYIO MPOSBIISIONIYIOCS
KOMMYHHKAaTHBHYIO TEOPHIO TaK, 4YTOOBI HE WOTEpATh HH OJHOTO W3 ee
VHUKQJIbHBIX apoMaToB? DTOT BOMNPOC SBISETCS OJHUM M3 KIIOYEBBIX [T
Pa3BUTHSI MHOTOMEPHOTO MOJIX0AA.

3. Jluckypc — 310 cBOoeoOpa3Has (opMa pa3pbiBa UCCIEAOBATEIBCKOTO LIENIOT0 U
€CTECTBEHHO XOYETCS Pa3MBIILIATH O TOM, YTO MOJJOOHBIC Pa3PBIBBI CTUMYJIAPYET
U, OJJTHOBPEMEHHO, YJEpPKUBAET B UX 000c0o01eHHOM cocTosiHuu. CaMo pa3BuTHE
MpeJCTaBICHUN O AUCKYpPCE CBSI3aHO C HACTYIICHHEM BPEMEH IIIIOPAIBHOCTH U,
OTHOBPEMEHHO, C (OPMHPOBAHHEM y UEIOBEKa BO3MOXKHOCTH OXBaTa Oojee
CIIO)KHOTO HICCIIEOBATENBCKOTO IesIoro. MeTaaucKypce, 0 KOTOPOM Pa3MbIIUIIET
Kpeiir, 310, ¢ OgHOW CTOPOHBI — OOJiee MOIIHOE JHCKYPCHBHOE O0Opa3oBaHUE,
BKJIFOUalolee B ce0s TEOPETHUYCCKHH, TPaKTUYECKUH W  TOBCEIHEBHBIIH
muckypcesl. C  Apyroff CTOpOHBI, METaAMCKypC NPEACTAaeT Kak oOdepemHas
nCCIe0BaTeIbCKas Hean3alisl, 1eJIeco00pa3HOCTh CYIIECTBOBAHHS KOTOPOU
eme HeoOXoauMO J0KasbiBaTh. bbITh Moxer, PobGepry Kpeiiry ynacres mmm —
yKe ymainochk 3T0 chenatb. OTBET Ha MOCTABICHHBI BONPOC MOXKET OBITH
MOJY4eH TOJBKO B PE3yNIbTaTe 3HAKOMCTBA C KOPIYCOM MOCIENyIOmHX pabdoT
aHAJIM3MPYeMOro aBTopa. A 3To TpeOyeT Tpyna HOBBIX HCcieqoBaTesel, HOBBIX
MEPEBOTYHUKOB.
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V]IK 316.61 )
TEHJIEP KAK COLMOKYJIbTYPHBII ®EHOMEH

H.II. BuibxoBYeHKO
Kanouoam Quionocuteckux HayKk
JIveosckuti nayuonanvusiii yHugepcumem umenu Heana @panxo

Tel. +38063—219—-56—51, email: nadya78@rambler.ru

B gokyce oannoco uccaedosanus — eemoepuas npobremamurd, KOMopds
cmana OOHUM U3 NPUOPUMEMHBIX HANPAGIEHULl 8 COBPEMEHHbIX HAYYHbLIX
uccnedoganusnx xonya XX — nauana XXI sexos. Kax ommeuwaem agmop, uzyyenue
2eHOEPHbIX OMHOWEeHUll npuobpemaem o0cobyl0 aKMYyaibHOCMb 6 C8A3U C
CYUWeCmB8EeHHbIMU UBMEHEHUAMU, NPOUCXOOSWUMY 8 COYUANLHOU HCU3HU THo0ell
pasuvix cmpan. Takum obpasom, eenoepHas npobremMamura NPoHUKaem 6o ce
cepvl  Hayunozo 3Hanus. Hccnedosanus npeocmasumeneil  (hpeMuHUCMCKOU
KPUMUKU 513bIKA ONpedeuiu HanpaesieHue pazgumus 2eHOEPHbIX UCCIe0068aAHUL 6
JIUHSGUCIUKE NO NYMU U3YYEHUST 2eHOePHOU CHeyuuKku s3blka ¢  Yeavio
BbISAGNICHUSL 2CHOEPHBIX ACUMMEMpUIl 6 e2o cucmeme. B ucciedosanuu eendepruix
ponell GHYympu COYUYMA JUHSBUCTIBL GUOSM BO3MOJICHOCMb NPOHUKHOBEHUS 6
2nyOuHHble CMBICTBL  KYALMYPLL, 6 CHEYUDUKY HAYUOHATLHO2O COZHAMUS U
HayUuoOHANbHOU KAPMUHbL MUPA.

Kniouesvie cnosa: eendep, Ouckypc, A3bIKoBoe CO3HAHUe, 2eHOEpPHAs
napaouema, eeHoepeemuxd.

Y @oxyci oanoeo oOocniddicenns — eendepna npobaemamura, AKA CMaid
00HUM 3 NPIOPUMEMHUX HANPAMKIE Y CYYACHUX HAYKOBUX OOCTIONCEHHAX KiHysl
XX — nouamxy XXI cmonimo. Ak 3a3nauac agmop, 6ugueHHs 2eHOEPHUX 8IOHOCUH
Habysac 0cobausoi axmyanrbHocmi y 36’A3KYy 3 ICMOMHUMU 3MIHAMU, WO
6i00y8arOMbCss 68 COYIanbHOMY dcummi modell pisHux Kpain. Taxum uyuHoMm,
2endepHa  npobieMamuKa NpoOHUKAE 6 YCi  chepu  HAYKOBO2O  3HAHMSL
Hocniooicennss  npedcmagHuxie  (eminicmcbkoi Kpumuxku MOSU — SUSHAYUIU
HANpAMOK PO36UMKY 2eHOEPHUX OOCTIONCeHb 6 JIHeGICIUYT NO WISIXY 6UGHUEHHS
2eHOepHOi cneyuiku Mosu 3 Memor BUABIEHHA 2eHOepHUX dcumempill 8 1020
cucmemi. YV 0ocnioocenni cenoepHux poaeil 6cepeouti coyiymy ainegicmu bavamo
MOJMCIUBICMG  NPOHUKHEHHA 8 2AUOUHHI CMUCAU KYIbmypu, 6 cheyuixy
HaYioHATbLHOT c8I00MOCMI MA HAYIOHAILHOL KAPMUHU C8IMY.

Knrouogi crnosa: zendep, ouckypce, mosna ceioomicms, eeHOepHa napaouema,
2eHoepeemika.

The focus of this study is gender which has become one of the priorities in the
modern scientific studies of late XX" — early XXI"' centuries. As the author notes,
the study of gender relations is of particular relevance due to substantial changes
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in the social life of the people of different countries. Thus, gender permeates into
all spheres of scientific knowledge. Studies of the representatives of feminist
critique of language determined the direction of gender studies in the linguistics
as a gender specificity of the language with the aim of identifying gender
asymmetries in its system. In the study of gender roles in society, the linguists see
an opportunity to penetrate into the deeper meanings of culture, the specificity of
national consciousness and national picture of the world.
Key words: gender, discourse, language awareness, gender paradigm.

HccnenoBanme B3auMOACHCTBUS A3bIKAa M T0Ja OBUIO BBI3BAHO AKTyaJlbHOU
HEOOXOIUMOCTBIO M3YYEHHS HOBBIX TEHACHIMII B Pa3sBUTHH S3BIKA, BO3HUKIIIHX
IO/ BIMSIHUEM MPOU3OLIEAININX U3MEHEHUN B COLMAIBHOW, KyJbTYPHOH JKHU3HU
YeNloBeKa B OOIIECTBE U MOJ] BO3/IEHCTBHEM B3aUMOBIHAHUS Pa3INIHBIX KYJIbTYP.
l'ennepHas mpoOiemaTWka cTajia OTHHUM W3 TPHOPHUTETHBIX HAIpaBICHUH B
COBPEMEHHBIX HAay4yHBIX HcchenoBaHusAX koHma XX — Hauana XXI Bekos,
M3YYAIOIINX YEIOBEKA M €0 B3aHMOCBSI3H C OOIIECTBOM H OKPYKAIOIIUM MHPOM;
MOSIBHJIACh JIaXKe HOBas HayyHas UCCIeIOBaTelbCcKas TeHACpHas mapamurma [7:
28 — 37]. B ocHOBe 5€XUT MOHSATHE TEHAEpa, KOTOPOE IO CUX IOpP BHI3BIBAET
MHOXXECTBO CIIOPOB M MO-Pa3HOMY TPAKTyeTCs Pa3IuYHBIMU KOHIETIIHSIMUI
KJIACCHMYECKOH (DEMUHHCTCKOM TEOpHH, COLMOJOTHH TEHAEpa, TIeHACPHOM
MICUXOJIOTHH, TOCT(eMUHM3MA ¥ T.1. [IOSBWINCH TEPMUHBI JTMHTBUCTHYECKAS
TCHICPOJIOTHY, «TeHACPHAs JTHHIBIUCTUKAY, JTMHTBUCTHYCCKAs] TCHACPUCTHKAY,
«rennepretuka». E.M.'opomko HacTtanBaeT Ha HCIONB30BaHUM TEPMHUHA
«JIMHTBUCTHYECKAs TCHICPOJIOTHS», TaK KaK OH «HanOojee MPOYHO BOIIET B
JIMHTBUCTHYECKOEe omwmcanue» [3: 97]. N3ydeHme TEHIOEpHBIX OTHOIICHUH
npuobperaer 0coOyr0 aKTyaldbHOCTh B CBSI3U C CYIIECTBEHHBIMH HM3MEHCHHSIMH,
MIPOUCXO/SIIIMMHA B COLMAIbHON JKHU3HHM JIOAEH pa3HBIX cTpaH. [ eHaepHble
HCCIIEIOBaHUs B JMHIBUCTUKE BO3HHUKIIM 330JIr0 10 XX BEKa U YXOASIT CBOUMH
KOPHSIMHU B aHTHYHOCTb, KOT'JIa BO3HUKJIA CHMBOJIHKO-CEMaHTUUCCKAsT KOHIICTIIUS
KaTeropuu poja (genus), pacCMaTPUBAIOIIAACS B CBS3H C HAIMYHEM JIOACH U
ocobeil pazHoro mona [2]. ApHCTOTENb HPOTHUBOINOCTABISLT MYXKCKOH PO,
acCOIMUPYEMBIM C JEMCTBHEM U SHEpruei, >XEeHCKOMY — TMacCUBHOMY U
«rpereprieBatoieMy». Benukue Hemenkue nuHrBUCTHI KoHIa XVIII — nHawama
XIX cronerus (B. 'ymbomsar, 5. I'pumm, U. Tepaep) momaramnu, 4To pa3imyus
MEXIy TIIOJIaMH B S3BIKE CBS3aHBl C pa3Nd4YueM II0JIOB B mpupoxe. B
JUHTBUCTHKE JIOJITOE BpeMs TeMa TeH/Aepa He 3aHMMaja BaKHOTO MecTa. ToIbpKo
B HavJase JBAJIATOTO CTONETHs, Koraa Beiatomuecs tuHrBucTs O. Eciepcen, 3.
Cemup, @. MayTHep cTanu ONMCHIBATH pa3IUUMsl HOCUTENEH  s3bIKa,
00yCIIOBJICHHBIC MX IIOJIOM, T€Ma s3blKa M IOJIa CTaja 3aHMMaTh Bce Oolee
npouHbie mo3uru. C BOSHUKHOBCHHEM HOBBIX HANPABJICHUN B SI3BIKO3HAHHU —
COLIMOJIMHTBUCTHKY, TPAarMaTHKH, TCHXOJMHIBUCTUKH, TEOPUH JIHCKypca U
KOMMYHUKAIIMA HAa TEPBOE MECTO CTal BBIIBHIaThCS COLMANBHBIA IUIAH,
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paccMaTpuBalOMMK SI3BIK B CBA3M C OOIIECTBOM M HAaXOAANINMCA B HEM
genmoBekoM. B 1913 romy ©@. MayTtHep B cBoeM 3HaMeHHTOM Tpyae «Bxman B
KPUTHKY $3bIKa» OIMCAN Pa3IN4Ms B S3bIKE HEMEIKHUX paboumx — MYXKYWH U
KCHIIMH. Y Pa0OYMX-MYXKYHH OH OTMCTHJ HAIMYHE B PEYd HCHOPMATHBHOM
JICKCUKH, Y CHIIUH — HKCIOJb30BAHUE CJIOB WHOCTPAHHOTO MPOUCXOXKICHHUS,
OOBSCHSS 3TO MEHBIIIEH 00pa30BaHHOCTHIO JKCHIIUH M X OpPHCHTAIMEH Ha Oolee
MPECTIKHBIC (OPMBI CIIOB, KOWMHU SIBJISIOTCS WHOCTPAHHBIC 3aMMCTBOBaHUS.
«MayTHep cuMTall, YTO TOJBKO MYXXUUHBI CIIOCOOHBI TBOPYECKH HCIIOJIE30BATh
SI3BIK, @ YAEJ JKSHIUH — JIMIIh YCBAMBATh TO, YTO CO3/ACTCS CHIIBHBIM TOJIOM.
OH mepBBIM a0CONIOTHO ITO-HOBOMY C(OPMYJIHPOBAT BOIPOC O BIMSIHUU
HEPaBHOIIPABHOTO TIOJIOKEHUS TIOJIOB Ha TCHIEPHYIO colfranmu3anuio» [4, c. 235].
Bravane, m3ydeHHWe pa3iIHddil MEXIy MYKCKUMH M JKCHCKHUMH BapHaHTaMHU
SI3BIKA MPOMCXOAMIIO Ha 0a3e Tak Ha3BIBAEMBIX «IPUMHUTHBHBIX SI3BIKOB»: O.
Cermup, u3ydas A3bIK KOacaTH Ha OCTPOBe SIBa, ONMMCHIBAN TCHACPHBIC Pa3IHIHs.
B 1922 rony O. Ecnepcen B cBoel kHHre «SI3BIK: €r0 CyTh, IPOUCXOXKICHHE
U pa3BUTHE» OIMHUCAN Pa3IMYHE MEXKIY <OKCHCKHM» U «MY)KCKHM» pPEYECBBIM
MTOBEJICHUEM HHJICHIIEB, MPOXKUBAKIINX Ha ocTpoBax KapmOckoro apxwumernara.
0. Ecniepcen ObUT EPBBIM, KTO CUCTEMAaTHYECKH OITUCAT PA3TIHYUs B BepOaIbHOM
MTOBEJICHHUH ITOJIOB HA MPHMEPaxX Pa3HbBIX S3BIKOB U3 PA3IMYHBIX S3BIKOBBIX CeMei
[4: 236]. Illupokoe pacmpocTpaHeHHE TEHIEPHbIE MCCIEIOBAHUS SI3bIKA
MTONYYHITH, HaunHas ¢ KoHma 60-x — Hagama 70-x romoB XX Beka, KOTJa CTaJH
ocTpo CTaBUTHCS BOTIPOCHI B3aHMOOOYCIIOBIIEHHOCTH COLMAITBHOM
MIPUHAATISKHOCTH W TI0J1a YeJ0BEKa B CBA3H C MCCIICOBAHMEM BIHMSIHHUS Ha SI3BIK
«genoBedeckoro  ¢dakropa», a NpobdJeMbl  KaTeropud  pojaa  HadaId
paccMaTpUBaTHCA c pa3BUTHEM KOMMYHHUKaTHBHOM CEMaHTHKH,
COLMONTMHTBUCTHKY, MPAarMaTHKH. SI3BIKOBBIC SBIICHHUS CTalld HM3Y4aThCs B
KOMMYHUKATHBHOM, JHHAMHYECKOM aCIEKTE, C YIETOM MCHXO()HU3HOIOTHISCKAX
U COIMATbHO-CTPATU(UKAIMOHHBIX OCOOCHHOCTEH JHYHOCTH (II0JIa, BO3pacTa,
YpOBHS 00pa30BaHUS © T.M.). MOIIHBIM HMITYJIbCOM PA3BUTHS TCHIEPHBIX
HCCIICIOBAaHMIA MOCTYKHJIO BO3HUKIIIEE B 3TO BpeMs MoJ Bo3xaelictBueM HoBoro
xenckoro asikeHus B CIIIA u ['epmanun HanpaBiieHHE, TOJTyYUBIICE HA3BaHUE
(EeMUHHUCTCKONW  JUHTBUCTHKH, WM  (EMHHHACTCKOH  KPUTHKH  S3BIKA.
[IpencraBuTenbHUIBI PEMUHUCTCKON JTMHTBUCTHKH yYTBEPXKIAH, YTO BCE S3BIKH
CTPOSITCS Ha OCHOBE MY)KCKOW KapTHHBI MUpPa, B KOTOPOI KEHIIMHAM OTBOIUTCS
BTOPOCTETICHHAs! POJb M IIPUITUCHIBAIOTCS B OCHOBHOM HETaTHBHBIC KadecTBa.
[IpuBenem onpeneneHre OCHOBHBIX (QyHAAMEHTANBHBIX MOHATHH. DeMUHI3M (0T
JIATHHCKOTO femina — CHIINHA) — TOHATHE, ONPEeNIIeMOe C OTHOW CTOPOHBI
KaK OOIICCTBEHHOE MBIDKCHHE 3a IMpaBa JKCHIIWH, a C JAPYrod CTOPOHSHI,
(GeMHHM3M —  KOMIUIGKC  CONHAIBHO-(QUIOCO(PCKHUX,  ICHXOJOTHYECKHX,
KYJBTYpPOJOTHYCCKUX, JIMHTBUCTHYCCKUX TCOPUU, aHAIM3HPYIOUINX TOI0KEHUE
JIeNT B OOIIECTBE, KYIbType U sI3bIKe. 3aciyra (eMUHHCTCKUX HCCICIOBAHUIA B
JIUHTBUCTHKE COCTOSUIA B TOM, YTO OT MPAKTHKH IEPBOHAYAIBHBIX OYHTApPCKUX
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3agBNICHAH O MTUCKPUMHHALWU S3bIKA OHHM OTKPBUIM IIyTh K TEHAEPHBIM
HCCIICIOBAaHMUSM, C(OPMHPOBABIINM TEOPETUYECKUH  S3BIK, ITO3BOJMBIIUI
onwucaTh FeHIepHBIEe TPOOIEMBI B COIMYME, T.€. CO3/1aTh T€HACPHBIA AUCKYPC.

B omucanumu TreHIepa HUCHONB3YeTCS TMOHATHE MaTpUapXaTHBIN  (HE
narpuapxajibHbId), M O3TOMY €cTb o0OocHOBaHue. [laTpmapxar — cTpoi,
XapaKTCPUIYIOMIUICS OTIOBCKMM pPOJOM, B KOTOPOM MYXYHWHA 3aHHUMACT
rOCIOACTBYIOLIee TMoJiokeHne. [laTpuapxaTHblii — CBsA3aHHBIA CO CTapHHOM,
BEpHBIA TpaauiusaM, oObIYasiM. lcronp30BaTh MOHITHE TMATPUAPXATHBIA B
TCHICPHOM IHCKypCe — 3HAYUT MOJYCPKHYTh MACKYJIUHHOCTH COBPEMEHHOM
KYNbTYpBl. MacKyaunHblll — OT JATHHCKOTO masculinos — Myckoil. B HayuHOM
SI3BIKE TTOAYEPKHUBACT MEPAPXUUECKUN NMPUHIUI COBPEMEHHOTO OOIIECTBEHHOTO
Pa3BUTHSA, T/I¢ TIIABEHCTBYIOMIAS POJIb MPHHAICKHUT MyKkdiuHE. COOTBETCTBEHHO
(eMIHUHHBIN MTOTYEPKUBACT KEHCTBEHHOCT. CaMoO CJIOBO «TeHIEp» HE MMeEeT
OHO3HAYHOTO IMEpeBOJla W MPEACTABISET CO00I KalbKy aHTIHICKOTO ClIoBa
«gender», KOTOPOE B aHTJIO-PYCCKHUX CIIOBAPAX MEPEBOIUTCS KaK «POJ, MOI» U
MOYCPKUBACT 3HAUCHHE TPAMMATHYECKOW KaTeropuu poaa. B aHrmmiickom
SI3bIKE CYLIECTBYET €Ille OJHO CJIOBO, 00O3HAUAIOIIEe «II0JI, CEKC» (SeX), HO OHO
HMEEeT OIpe/IC/ICHHBIC KOHHOTAIUU B YE€JIOBEYECKOM CO3HAHHMU M aCCOIMHPYETCS
C COBOKYIUICHHUEM WU THOOOBHOU HTPOil. B pycckoM s3bIKe CIIOBO MOJ HE HECET
TaKO# HArpPy3KH, KaK CJIIOBO CEKC, MOCKOJIbKY MMOHMMACTCS LIMPE, a KIMEHHO, KaK
MaHugecranus mona. Kak cnpaBenmuBo 3amedaer A.B. Kupunnna, anrnuiickoe
COOTHOIIGHHE «seX — gender» HE COOTBETCTBYET PYCCKOMY ITOHHMAaHHIO
AQHAJIOTUYHBIX TOHATHH: «B PYyCCKOM SI3BIKE Iapa «CEeKC — IO OKa3hIBaeTCs HE
aZicKBaTHA AaHIJIMHCKOMY «S€X — SeX», YTO, Ha Hall B3[JIAA HECKOJBKO
«pasrpyxaer» ciioBo moys» [6: 19]. ygga Toro, 4ToOBl CHATH YCTOWYUBBIC
acCOIMANMHU TIPH WCHOJIB30BAHNH CJIOBA «CEKC», B 70-X romax B HAYYHBIA S3BIK
ObUT BBEICH TEPMHUH «reHAep». ECIM Mom OTHOCHUTCS K OHOJIOTHMYCCKHM
XapaKTepUCTHKAaM, TO TEHIECP — K KYyJIbTYPHO-COIMAJIbHBIM. ['eHmep — 3TO
ONpENEICHHBI  HA0Op  XapaKTePUCTUK MCHXUYCCKUX, (U3UOIOTHMUYCCKHUX,
KOTOPBIE OMPEICISAIOT TOBCACHUC JKCHIIWH W MYXYHH M OTHOIICHHS MEXITY
HUMH; TEHJICP ONpEICIACT COIMATIbHEIC, 2 He OMOJIOTHYECKHE PAa3JINUHs MEXKIY
MYy)XYMHAMH W JKEHIIMHAMH W OBII NpH3BaH MOJYEPKHYTh HE NPUPOAHYIO, a
COIMOKYJIBTYPHYIO TIPUYMHY MEXIOJOBBIX paznuauii [6: 20]. AMepukaHCKHE
MICUXOJIOTH, YHOTPEONsIT TEePMHUH «TEHAEp» B HMHTEPIpPETAlMd COIHAIbHOM
00yCIIOBICHHOCTH MIPUPOABI MYMKCKOTO U KEHCKOTO, TIOYEPKHUBAIOT, YTO MHOTHE
pasuuMs MEXIy MYXYMHAMH W JKCHITMHAMH CO3JAI0TCS BHYTpH OOIIecTBa,
00yCIIOBNIEHBI colMabHBIMK (GakTopamu [11: 67]. Bo3Hukaromue B 3TOH CBSA3H
MOHATUS  <OKCHCTBEHHOE» M  «MYXXCCTBEHHOC», WIH «MAacCKyJIHHHOE» /
«(pEeMUHUHHOE» OTJIIMYHBI OT TOHSATHHA <OKCHCKOE» / «MYKCKOE», MOCKOJBKY
BTOpBIC CYTh IaHHBIC OT MPHPOJBI, a TICPBBIC — IMOHITHS, CKOHCTPYHPOBAHHEIC
OOIIIECTBOM W UMCIOIIUE TeHACpHbIC pasnuuusi. Eciu 1moix — 3To mpupomHas
JIAHHOCTb, TO TEHJAEP — «IPUBHECCHHOCTh CO3HAHHUEM, M TAaKHE KOHCTPYKTHI
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KYJNBTYPHI, KaK «MY>KECTBEHHOE» U <OKCHCTBEHHOE)», MOTYT OIHCHIBATHCS TOIBKO
C YYeTOM U WCIIONB30BAHWEM J3TOTO TOHATHS, TOCKOJBKY TIIOSBIIETCS
BO3MOYXHOCTB BBIMTH 3a MPeIeIbl OMOIOTHUECKIX OnpeaeneHui» [8: 247].

ITo MHeHMIO y4YeHBIX, BIEpBBIC NaHHBI TEPMHH ymnoTpeOus mncuxosor P.
Cromnep B 1968 rony. B counanbHble HayKn TOHATHE «TeHJIEp» OBUIO BBEAEHO
OnH Oykneit B 70-e roxsl mpouuioro Beka. OHO HPOUCXOAUT OT IPEYECKOro
CJI0Ba «genosy, 4TO 03HAUaeT POXKAAIOUINICA, MPOUCXOXKACHUE, MaTepUATIbHbII
HocuTenb HacieacTBeHHocTH [3: 36]. Cpenu ydeHBIX, KOTOpBIE IE€PBBIMHU
BBIJIBHHYJIM HEI0 O PACCMOTPEHUH I'eHJiepa B HAyYHOH napanurme, obuta Jxoan
CKOTT, KOTOpasi paccMOTpena TeHAep KaK KOHCTHUTYTHBHBIH 3JEMEHT
COLMANBHBIX OTHOIICHNH, OCHOBAaHHBIX HA BHEUIHUX PAa3IHUMAX MEXKIY ITOJIaMHU
[10: 42]. Ynorpebienne TepMHHA «TEHIEP» NPEIYyCMOTPEHO HJsl OIHCAHUS
COLMANBHBIX, KyIbTYPHBIX M TICHXOJOTHYECKHX AaCIEKTOB, KOTOPHIE MOKHO
COOTHECTH C YepTaMH, HOPMaMH, CTEPEOTHIIAMH M POJISIMH, CUHTAIOIINMUCS
XapaKTEePHBIMH WIIN JKEJIAEMBIMH JUIS T€X, KOro OOIIECTBO CYMTAET MY)KYMHAMHU
unn xeHmuHamu [3: 103]. B nUHTBHCTHKE MOHATHE «TE€HAEP» MOSBUIOCH BO
BTOPOi1 MOJIOBMHE MPOLUIOrO CTOJIETHS, MO3KE, YEM B JAPYTMX T'yMaHHTapHBIX
HayKkax. B aT0ii 0o0xacTi ocHOBoOMOJArarOUIMMHU CTaJIM pabOThl aMEPUKAHCKUX U
HEMEIKMX  Y4YeHbIX. [IpeacraBUTENBHHMIBI  (EMUHHCTCKOM  JIMHTBUCTHKH
UCCIIEAYIOT TEHAEPHbIE aCUMMETPUHU B fA3bIKE Ha OCHOBe rumotessl Cemnupa-
Yopda 0 TOM, UTO S3BIK SBISETCS HE TONBKO IMPOAYKTOM OOIIECTBa, HO M
cpenctBoM  (opMupOBaHHWS €ro MBIIUICHHS W MeEHTaubHOCTH. [lo  mx
YTBEPIKICHHIO, S3BIKM CTPOSITCA HAa OCHOBE MY)KCKOM KapTHHBI MHUPA, ITO3TOMY
aCHIMMETPHH B CHCTEME SI3bIKa HAIpPaBICHBI MIPOTHB KCHIMUH. DTH aCHMMETPUHI
MONMYYHMJIM Ha3BaHWE S3BIKOBOTO CeKcm3Ma. lloj BIMSHHWEM NaTpHapXalbHBIX
CTepeOTHNOB, 3a(UKCHPOBAHHBIX B SI3BIKE, €r0 HOCHTENSM HAaBSI3BIBACTCS
orpeziesieHHast KapTHHA MHUpPa, B KOTOPOH )KEHIIMHAM OTBOANTCS BTOPOCTETICHHAS
poib [6: 55]. Bo3unkHyB Ha 6aze ()eMHUHHUCTCKOW KPHTHKH SI3bIKA, TCHICPHBIC
UCCIIEJOBAHMS TIPEJICTABIAIOT COO0M PasHOCTOPOHHEE PacCMOTPEHUE MPOOIEMBbI
B paMKaX MCTOPHWH SI3bIKa, JINHIBOKYJIBTYPOJIOTUH, COLHO U TICUXOJIMHIBUCTHKH,
STHOJIMHTBUCTHKH, KOTHUTUBHOM JIMHTBUCTHKH, MEKKYJIbTYypPHOH
kommyHHuKanuu. K xoHiry XX Beka 3aBepLINJICS HadalbHBIA 3Tall CTAaHOBJICHUS
9TOTO HANpPaBICHWSA, W JIMHTBUCTHYECKAs TEHAEpONorus oQopMmiacek B
CaMOCTOSATENIFHOE HAay4YHOE HAaNpaBIeHHE B S3BIKO3HAHUH, WCCIEIyIoIee
TeHJIEpHBIE aCTICKTHI s3bIKa 1 KOMMYHHKAIHH [3: 97].

N.N.XameeBa paccMaTpuBaeT KaTETOPUIO TEHJIEpa B JMHTBOMHIOCOPCKOM
acriekte: «JIucKkypc — 3TO «GI3BIK B SI3BIKE», HO MPEICTaBICHHBIN B BUAEC 0CO00it
COLMANBHOW JaHHOCTU ... JIMCKypC CyIIECTBYET MPEXAE BCErO U TIJIaBHBIM
00pa3oM B TeKCTaX, HO TAKUX, 32 KOTOPBIMH BCTAET 0CO0asi rpaMMaTnKa, 0COObIN
JIEKCUKOH, O0CO0ble TMpaBWia CJIOBOYNOTPEOJEHUSI M CHHTaKcHca, ocobast
CeMaHTHKa, 0coObIii Mup...». C 3TOH TOYKM 3pEHHs TI'€HAEP BBICTYIAET Kak
WHTPHTa, KaK BHJ JUCKypca, Kak «MEHTAJILHOE NMPOCTPAHCTBO, ONOCPEJOBAaHHOE
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OHTOTEHETHYECKH W THOCEOJIOTHYECKH M OOYCIIOBICHHOE COIHMOKYJIBTYPHOM
JTAHHOCTBIO JIMHIBO-KYJIBTYpHOTO coobmecTBa» [9: 106].

0O.JI. KameHckast cuntaeT HeOOXOAUMBIM ITOIPA3ICIUTh S3BIKOBYIO IMIHOCTh
(AJD) wa SAJI myxkumusl U SJ1 KEHIIUHBI, TONaras, YTO TaKOE MOJPA3JICIICHUEC
MOXET CTaTh TEM «CHUCTEMOOOpa3yroomuM (GaKToOpoM, KOTOPBIH CHOCOOCH
HMHTETPUPOBATh MO3aUYHBIC ACIIEKTHI TEHICPHOTO (PEHOMEHA B €IUHOE IIenoe» [S:
63]. B wuccnegoBanmu O.AHTHHECKYD O BIMSHMM T@OoJa aBTOpa Ha
TEKCTOOOpa30BaHWE HA MaTepuaje TEKCTOB XYA0XKECTBEHHON JHMTEpaTyphl
oTMEYaliach aCHMMETPHUS B CTOPOHY SMOIIMOHATIBHO OKPAIICHHOW IJICKCUKH,
JEKCUKH AM(PATHIECKOTO0 H  MEXKAOMETHOTO  XapakTepa, YCHIHTEIbHBIX
IrpaMMaTHYEeCKUX KOHCTPYKIIMH, BOCKIMIAHUI W ITIOBTOPOB B IIPOM3BEICHHIX
aBTOpOB-keHIuH [1: 12]. Takum 0Opa3om, TeHIepHas TPOOIeMaTHKA TIPOHUKAET
BO Bce chephl HaydHOTO 3HaHUs. VcciemoBaHus mpeacTaBuTeNeld GeMUHUCTCKON
KPUTHKH SI3bIKa OMPEICIIHIN HAIpaBIeHUE Pa3BUTHS TeHICPHBIX HCCICOBaHUI B
JIUHTBUCTHKE [0 WYyTH H3Y4YCHUS TCHICPHOW CHenu(UKHA s3bIKA C  ICIBI0
BBISBIICHUS TCHICPHBIX ACHMMETPHI B €r0 cUcTeMe. B HcciejoBaHiy TeHICPHBIX
poJieii BHYTPH COLIMyMa IJIMHTBHCTHI BHUISAT BO3MOYKHOCTH NPOHUKHOBCHHS B
[NTyOUHHBIE CMBICIBI KYJIBTYPHI, B CHENU(GUKY HANMOHAIBHOTO CO3HAHUS U
HAIIMOHAJIFHON KapTHHBI MHpA.
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B nacmosweii cmamve paccmampueaemcs KoOCMONO2UHECKUU ACHeKm
Qunocouu My3vIKU Nepeoo GUOHO20 NPeOCmasumens WKOIbl apadosi3bluHO20
nepunamemusma - 'A6y@y&dpa Ha ‘xida 6. Hexd@Oan-Kunoudym. 256/873).
OmoenvbHo UCCIeOVIOMCsT OCHOBAHUSL «ONEPAMuUGHol Kocmonoeuuy an-Kunoup
agmopom Oenaemcs 6b18600 00 OHMONOSUYECKOM 3HAYEHUU MY3bIKU O
¢unocogpcroni  kapmumnvt  mupa  gaiinacygpa.  Taxoce — doxaszvieaemcs
ymeepoicoenue 00 OpucUHAIbHOCIU PSOd «NEPEOOCHO8)» MY3bIKANLHOU Meopuu
"A6y BlyGigha, HeceoOUMBIX K OMOETbHBIM NONOHCCHUIM AHMUYHOT MBICTU.

Knrouesvie cnosa: cpeonesexosas unocogpus, apabo-mycyibManHcKas
Gunocoghus, apabos3LIuHbIL nEPUNAMEmuU3M, CPeOHe8eK08dsl Meopust MY3blKu,
Gunocogpus myzvixu, an-Kunoudllugpazop.

Y sanponomosaniti 0o  ysaeu uumava cmammi  po32NAOAEMbCI
KOCMONOSIUHUTL acnekm inocohii My3uku nepuiozo 8uoamuoco npeodCmagHuKd
wikomu apaboszuunozo nepunamemusmy - A6y dyéipa Ha ‘xila 6. UcxdbDan-
Kunoud (em. 256/873). Oxpemo Oocnioocyiomvcs niocmasu «OnepamueHoi
Kocmonociiy  an-Kunouf agmopom pobumvcsi GUCHOBOK NPO  OHMONOIUHE
SHQUeHHs MY3uku Onsi inocogcvkoi kapmunu ceimy gavnracyga. Taxodc
00800UMbCST MEEPOICEHH NPO OpUCIHANbHICMb pady "nepuioochos” mysuuHol
meopii "A6y 3ly&a, wo He 36005mbcs 00 OKpeMUX NONONCEHL AHMUYHOT OYMKU.

Kmouosi  cnosa:  cepednvogiuna — ginocois,  apabo-mycyibMancoKa
Ginocodhis, apaboszuunull nepunamemusM, CepeoHbOGIUHA Meopis MY3UKU,
Ginocogin myszuxu, an-Kunoud
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The article deals with the cosmological aspect of philosophy of music of the
first prominent faylasup— Abu&ufuf Ya ‘qub al-Kindidd. 256/873). The basis of
"operational cosmology" of al-Kindi@s separately investigated; the author gives a
conclusion about ontological value of music in al-KindiBphilosophical picture of
the world. Also the statement about originality of a number of "fundamental
principles” of al-KindiOmusical theory is given at the end of this work.

Keywords: Medieval Philosophy, Muslim Philosophy, Arabic Peripatetism,
Medieval Theory of Music, Philosophy of Music, al-KindiGPythagoras.

U merapusuka, n punocodus Mysbiku *AGydlydyda Ma‘x¢ha 6. UcxaBban-
Kuugud(ym. 256/873), K COXalEHHUIO, AOCTATOYHO CKYIHO MPEJCTaBICHBI B
PYCCKOSIBBIYHOM Hay4dHOW muteparype [cm.: 10; 11: 41-132; 12; 18: 109. Cwm.
TaKke (parMeHTapHble yrmoMuHaHus o (umocodpuu myssiku an-Kungubs: 14:
250-251; 19: 318-329]. IlpuumHBI TORXOOHOTO <«3a0BEHUS» TEOPETHUECKON
cuctembl an-Kuuaud Ha Haim B3rUsim, KPOKOTCSA B ONpEACIICHHOM aucOanaHce,
CJIO>KMBIIEMCS B 3aIIaTHOM M3YYCHHUH HAcJIeIus IpeACTaBUTENeH apadosI3pITHOTO
nepunarerusma (dancadpr): B TO BpeMsl Kak «CPEIHHI» M «3PEJbIid» ITarbl
passutus (¢ancadbl OCBEIICHBI COBPEMCHHBIMH BOCTOKOBEIAMHU JIOCTATOYHO
00CTOSATENIFHO, «pPAaHHHI» apaOCKHUHl HEOIUTATOHM3M OCTAaeTCs CBOCOOPa3HBIM
«TEMHBIM TATHOM» (PUIOCOPCKOTO HCIAMOBEICHUS, CIYKAIIUM U IO CeH JICHb
MMOBOZIOM Il OCTPEHIHMX JaucKyccuidl. HeyauBHUTENbHO, YTO MpoOJIeMaTHKA,
saTponytas 'AGy0 MyydboM B CpaBHHTEIBHO HEJABHO OIYOIHKOBAHHBIX
TpakTarax [4; 5; 6; 7], Oblia paccMOTpEHAa HAIMMH KOJUIETaMH JOCTATOYHO
(parMeHTapHO, a Pa3IHUYHBIC CTOPOHBI €r0 (PHIOCO(PCKO-PETUTHO3HON CUCTEMBI
MTOJIBEPTIIUCH CEPbE3HOMY HCKaKCHUIO BCJIC/ICTBHE YKpEeIICHUS
PEeLyKIMOHUCTCKUX TEHICHIUH B akajieMiyeckoil apaductuke koH. XX — Had. XXI BB.

Hrak, oCHOBHas Halia 3a1avya — MPEICTABUTh, HACKOJIBKO 3TO BO3MOXKHO,
MOJIHO (PHITOCOPCKO-TEOpPETHUECKHE TIOCTpoeHMs an-KunauPkacaronuecs oomei
MpoOJIeMaTHKN MY3BIKaJbHOTO HCKYCCTBAa, a TaKXKe NPOSICHUTH HX CBI3b C
AHTPOIIOJIOTUEH W KOCMOJIOTHEH «PaHHET0» apa0osA3bIYHOTO IIECPUIATETU3MA.
[Ipu 3TOM MBI HaJeeMcs, YTO HacTosIIas paboTa CTaHET HAYallOM IIEJOTo psa
pccTenoBanmii o Qumocobun Myspiku AGyd Mybyda, ee aBTOXTOHHBIM
ocHOBaHMsAM. Kak CuYMTaroT MHOTHE CIEUaTNCThl, aHTpononorus an-Kunaund
MOKET OBITh OXapaKTepH30BaHA, B OOMIMX CBOMX YepTaX, KaK ILIATOHHYECKAs
[20: 111-114] ' . HaselBas paHHCNCPHUIIATETHYECKOE YUYCHHE O UCIOBEKS

' TIomoGHOrO MHEHHS MPUAEPKMBACTCA U OTCYECTBEHHBIH MCCIIENOBATENb, HCIAMOBEN
W.P. Haceipos [16: S; 3anuce BoicTyruienust: https://youtu.be/XAXqs2fJUqY?t=2h18m3s
(mata oOpamenus — 13.12.16)]. 3mece Mbl XoTenu OBl OTAEIBHO BBIPA3UTH CBOIO
6narogapHocth WibliaTy PamnroBudy, yeil JOKIIa HOCTYKKIJI IIOBOJOM JUIsl HAITHCAHHS
HACTOSIIEH CTAaThU.
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«CHHTETUYECKAM», W OOBACHIS €ero BO3HHKHOBEHHE IepeBomoM «Teomorun
ApucroTens» Ha apaObCKuil A3BIK, COBPEMEHHBIE MEIHEBHUCTHI MIOTICPKUBAIOT €r0
00IIyI0 TPO-INIATOHHYECKYI0 HAIpPaBICHHOCT. B  TMOATBEpKIEHHE 3TOTO
apabHCTHl CCBHUTAIOTCS HA KIACCH(UKANMIO CHI AymH (kddal an-nagc),
npueennyio *A6ydiycydom B Tpaktare «CIIOBO 0O Aylle: COKPAIICHHE U3 KHUT
Apucrotens, [Inatona u apyrux ¢punocodcrsyromux» (ar-Kddn ¢pubm-nagc an-
Mmyx@acdd mun kuma® 'ApucméBa Apratisa calip an-paradugpa) [5: 1: 272-
280]. HeiicrBurenbho, an-KuaanOmeaur, B COOTBETCTBHM C ILUIATOHUYECKUMH
TEOPUSIMH, CHJIBI KMCTHHHOTO YEJIOBEYECKOTO CCTECTBA HA BOXKICICIOIIYIO
(waxeabuiiia), apocTHYIO (cdddPuiiiia) M MeICTHTENbHYIO ( ‘ax@iiia) [5: 1: 274];
OHAKO B JPYTMX CBOMX TPYyHax OH BO3BpAIlaeTcsl K apHCTOTENEBCKOIM TOYKe
3peHus Ha aymy. B yacTHOCTH «TpakTar 0 YTOWHOCTH CHA U BUACHUN» (Pucail
QuBratuiiiiam an-naem ea ap-py ‘UaPCoOAEPKUT OMUCAHUE TAKUX JYIIEBHBIX CHUII,
Kak omrymaromas (x@lcuiiia) ', otobpakaromas (uycddsupa), obeperaromas
(x@Pus3@), mwuraromas (edBiia) w pasBuBaomas  (Mmymamuiiia). YeTwipe
MOCTCTHIE CWJIBI — KaK M JHaja «UIATOHUYECKUX» CHJ — XapaKTEePHU3YIOTCS
dunocodom kak «cpeanuey (Mymagaccumd), NOruIecKy — a He OHTONOTHYECKH —
COEIMHSIONIME OUIYIIAIONIYI0 CHIIy ¢ CHIION pazymHou [5:1:293-305]. Crout au
U TOBOPHUTH, YTO ITOXOXYH aHTPOIOJIOTHYECKYI0 CXEMY MBI BCTpEYacM B
3HaMmeHuTOM Tpakrare Craruputa «O Iymie»; OIHAKO STHM HE HCUYEPIBIBACTCS
ApUCTOTENN3M TICHXOIOTHH ai-Kuuand

Paccyxmas o wenoBeke, 'AGyd Mydyd mpemraraer ciemyiomee ero
ompenencuue: «YemoBek ecTh TpexmepHoe Teno (dxcypm)’ — xuBoe (xdiil) n
passuBatomeecst (Ha@uiii)» [5:1:264]. Vicxomst m3 sroit nedummimu, Ha‘k¢h
npogoikaer: «Jymia — 93TO 3aBepIICHHOCTh (mama@uiitia) TPEXMEPHOTO
IIPUPOIHOTO, MeXaHHCTHUecKoro (3€Padh) Tena, NPUHUMAIOMIETO JKU3Hb... W
TOBOPAT: OHA — DHTENexus (ucmuxmad ’asséan) NPUPOJHOTO, MOTEHIHATIBHO-
MBOTO Tenay [5:1:165]. Bmecte ¢ Tem, npupona (mdbu &), «Hadano ABUKEHUS U
MOKOs», BBOmHUTCS an-KuuHmm®B ero cucreMy Kak «mepBas W3 CHI yII»
[5:1:165]. TlockonbKy, Kak MBI YK€ OTMEYalH BbIIIE, CHJIbI IyIId U Jylla, 110
¢mrocody, «CyOCTaHIIMOHANBHO» €IWHBI, €Ba JIH YMECTHO HWTHOPHPOBATH
CXOECTb MOCJIEIHUX €r0 Maccaxkel co CenyIouei BEIKIAAKON APUCTOTENS:

O4YeBHIHO TaKXKe, YTO AyIIa €CTh MPUYMHA U B 3HaYCHUU nenu. 0o Tak xe
KaK yM JCUCTBYET Pajyl Yero-To, Tak U MPHUPOA, a TO, PaJIy Yero OHa JCHCTBYET,

! Ynomunanne o0 ourymaromed cuie Mbl HaxoauM Takxke B «Tpakrtare o pasyme»
(Pucati pudin-‘axd) an-KunaublIpu 5ToM 3aMedaeTcs, YT0 HACTOSIIUI BUI CHII «HE €CTh
YacTh JyIIH, HOZOoOHAast OpraHy TeJa... Ho caMast gymay. [5:1:355].

2 CM. mozipo6HOe paccMOTPeHHe TOi KaTeropuu B: [5:1:165].
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€CTh €€ LeJIb. A Takas [[eIb Y )KUBBIX CYILIECTB 10 CaMO# MX MPUPOJIE €CTh IyIIa.
Benp Bce ecTeCTBEHHbIE Teja CyTh OPYAMS AYLIHM — KaK y JKUBOTHBIX, TaK U Y
pacTeHuil, U CyLIeCTBYIOT OHH paju Ayinu. Llens jxe moHuMaeTcs ABOSIKO: KakK To,
paau d4ero, U Kak TO, uis koro. Ho u To mepBoe, OTKyAa MPOCTPAaHCTBEHHOE
JIBIOKCHUE, TAK)KE €CTh JAylna. Brpodem, 3Ta CIOCOOHOCTh MPHUCYIA HE BCEM
JKHBBIM CYyIIleCTBaM. [IpeBpalieHue U pocT TaKKe MPOUCXOMAT Orarojaps JIyIie.
Benp omrymieHue ecth, HO-BUANMOMY, HEKOETO pojia MpeBpalleHue, a T0, 4YTO HE
HMEeT IyIIH, He OIlyInaeT. Tak e 00CTOHUT JIeN0 ¢ POCTOM U ymajakoM. Bens He
paspyliaeTcss U HE pacTeT €CTECTBCHHBIM 00pa3oM TO, YTO HE IMTACTCs, a He
IIMTAETCS TO, YTO HE MPHIACTHO KU3HH .

W3 npuBeAEHHOTO CTaHOBUTCS OYEBHIHBIM, YTO «3TOC)» AHTPOIMOJOTHU aj-
Kuumgud — u, B 4YaCTHOCTH, €ro TMCHXOJOTHM — OCTABaJICS TIyOOKO
nepunaretnaeckuM. CHHTE3 ¢ IUTATOHU3MOM M HEOIUTATOHU3MOM 3aTPOHYJI JIHIITh
OT/ICNbHBIE ICXATONOTHIECKHE acTeKThl yuenns *A6ydlydyda, kak To: mocTymar
0 TIOCMEpPTHOH Yy4YacTH 4YEIIOBCKAa, YBEPEHHOCTh B YIIEPOHOCTH TEICCHOTO
cymecTBoBaHMs ¥ jAp. UTO Kacaercs «IpaKTUYeCKOH» CTOPOHBI  €ro
aHTPOIIOJIOTHYECKUX TEOPUH, 0COOCHHO IIEHHBIX B CBS3H ¢ (QUIOCODHUEH MY3BIKU
16H McxB) To HeKOTOphle HCCIENOBaTeN PEAYIHPYIOT HX K MU(aropensmy
[19]. [Jloka3aTenbCTBy WX CpaBHUTEIHHOW CaMOCTOSTENBHOCTH © Oynaer
MOCBAIICH HIKECICIYIOIUI TEKCT; OJHAKO JUIs Hayala 3aMETHM, 4TO
KocMotorud an-KuHAnOOBUTO 9yKI0 YUCHHE O «IISITOM DIIEMEHTEY», PEIEIIIIns
KOTOPOT'0 B TMO3[HEAHTHYHOM HEOIUIATOHM3ME CBSI3BIBAIIOCH CO  IIKOJION
IMudaropa [21: 334; cm.: 13], - HECMOTpsL Ha TO, YTO UMEHHO OHO MOTJIO OBI
MeTadU3MYecKd, a He TOJbKO MATeMATH4YeCKH WM aAHTPOIMOJOTHYECKU
000CHOBATh MPAaBOMEPHOCTh «HATSHKCHUS» ISITOH CTPYHBI B YETHIPEXCTPYHHOM
uHCTpyMeHnTe 0 [7:21]°.

Tpakrar «O MOBEIaHHBIX YACTAX MY3BIKAIBHOTO [McKyccTBa]» (Du@doczad
x@apuiiiia uGan-myAu@@P an-KuaanOoTKpEIBAETCS OMHCAHMEM BOCHMH BHJIOB
put™Ma (ud@aid, eo. u. udd. Brionne ymecTHO OyleT MPUBECTH 371eCh MEPEBO
COOTBETCTBYIOIIETO OTPBIBKA, MOCBAIICHHOTO H3JIOKCHHUIO KIACCH(DUKAIUU
put™a: IlepBbiit Tsoxensiii [put™] (acO@ D ar-’assan) — 3TO TPH CIELYIONAX
JIPYT 3a JIPYyroM yjapa, [COeMHEHHBIX| CO «CIOKOWHBIMY (cakMHa) ynapoM...
Bropoit Tskenbiit [put™] (acQ@ED acQduiiil) — 510 TpU CIEAYIOMHUX APYT 3a

! De Anima, II, 4: 15-26 (mepesop I1.C. ITonosa).

? Harlle mpe/nosioxeH e OATBEPIKAACTCS CIIPABKOit (PHIOCO(A O TOM, 4TO «HEKOTOPHIE. ..
00ABIAIOT K YOy MATYIO CTPYHY, IIOAYyMaB, 0VOmMO CYwecmsylom nepeds npupood u
namoiti onemenmy [4: 77-94; xypcus Ham, — @.H.]. O «usroit npupoae» an-Kuuand
TOBOPHUT TaM JKe, OTHOCS ee K KocMHYecKoi «chepe» (panax), NTHOPUPYS BO3BEICHHYIO
TeodpacTom k mudaropeiiaM TEOPUIO O «COCTABHOCTH LEJIOT0» M3 «IISATOTO JJIEMEHTay,
umMeromero Gopmy JoaeKadpa.
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JIpYyroM ynapa, [COCOMHEHHBIX| CHadajga CcO CIIOKOWHBIM, a Tocie — C
«HOIBUAKHBIMY (Mymaxddpuka) ' ynapamu. [Putm| an-Madiuini — >to 1Ba
CIeyIONINX PYT 33 APYroM ynapa... Jlerkuii (ar-xd@dudd) [put™] Tskenoro —
9TO TPH CIENYIOMIUX IPYT 3a IpYroM yaapa... [PutMm] ap-paman — 310 onuHoKuit
yJliap, CONPSsDKEHHBIN ¢ IBYMS yAapaMH, CICAYIOIMMU APYT 3a ApyroM... Jlerkuii
[put™] ap-paman — 3TO BCEro JMIIb TPU CIEAYIOIMX APYT 3a JPYroM yaapa...
Jlerkuiit [puT™m] I€TKOTO — 3TO /ABA CAEAYIOLIMX APYT 3a APYroM yaapa ... [Putm]
Xa3a02ic — 3TO JiBa CIEAYIOLINX JIPYT 3a APYTOM yapa; U M1y KaXKIbIMH ABYMs
€ro yJapamu ecTh BpeMs IByX yaapoB [6: 262].

XoTs 3akmoYHMTeNnbHBIE TNABel  «O  TOBENAaHHBIX...» W  CUHUTAIOTCS
MeJMEBHCTAMH ajlanTanueil nepepenenHoro X¢haitnom 6. McxfbM (ym. 873)
counHeHusi Hekoero IlaBna «OO0 siieMeHTE MY3BIKM», LHUTAaThl M3 KOTOPOTO
BCTPEUAIOTCS. M B COUMHEHMSX «BpatheB umcToTsDy (‘ux€dd acOdbad [1: 132-
133], MBI CcMeNO MOXXEM TIPH3HATh BBILICHPUBEICHHYIO KJIacCH(UKAIIHIO
MY3BIKQIBHOTO ~pUTMa CaMOCTOSITeNbHON — paspabortkoit  an-Kuamnd Tak,
HAaNMEHOBAaHWSA, MJaHHBIE (¢mwiocohpoM ceMH BHAaM pHTMAa U3 BOCHMH,
COOTBETCTBYIOT  00O3HAYCHHWSIM METPHUYECKHX  pa3MepoB  KIACCHYECKOTO
apabekoro cruxa [9: 16-21]%. Kak HpeamonaraioT HEKOTOPbIE HCCIEIOBATEIN
NpeBHeapaOCKOH TI033MM, W3 KapaBaHHON TecHH (x&dad, TO TIpEemaHMIo,
Bocxojameit k Myndpy 6. HusaPy, «matpuapXy» agHaHUIOB, apabbl Oxcaxunui
BBIBEJIM TaKHE METPUUYECKHE pa3Mepbl, KaK padicas, capu, MyHcapux, éagup n
bacum; Tax e U3 «TSDKEJIOBECHOI» IEeCHH, CONPOBOXKAABIIEHCS MPOCTEHIINM
HHCTPYMEHTAIBHBIM aKKOMITAHEMEHTOM (ac-canad), OBUIH BBIBEICHBI pamdib,
Maouo M xagugh, a U3 «IETKOW» MECHHU, CONPOBOXKIABLICHCS UTpoil Ha OyOHE U
MusMape (xazadoc) — xazadoc, mymarapub u mymadapux [3]. TlpuBons
nomobuble mapamteny, an-Kuaamd oTMeuaer eIMHCTBO Kak HayK, Tak |
YHHBEpCYMa, UMH pPacCMaTPHBAEMOT0 — HECIy4allHO «MYy3BIKaJbHAs HAYKa,
HapsQy C reoMerpuei, apudmerukoit u actponorueil, Bkaroyaercs AGy0
NyBydhoM B UHCIO T.H. TEOPETHYECKHX «CPEAMHHBIX HAyK» (an-‘yiy@ an-
nas@uiiiia an-eycmd)} CBA3BIBAIONINX «HATYPOHIOCODUIO» C «MeTaQH3UKOIN
[4:70]° . TIpecnoByTBIil «THOCEONOTHYCCKHUID» Cpe3 YIOMSHYTOTO CIHHCTBA

! TIpuBoast MOACTPOUHBI MEPEBON OTPHIBKA, BAKHBIA JUIs BBIABICHHS €ro CBSI3U C
KJIACCHYECKMM apaOCKUM S3BIKO3HAHMEM, MBI, TeM HE MEHee, UMeeM B BHAY IOJ
«CTIOKOMHBIMU» U «TIOJIBUKHBIMH» «yJapaMH», COOTBETCTBEHHO, T.H. «HEOTJIACOBAHHBIE)
U «OIJIACOBAHHBIC» HAKPHI [CM., Hanp.: 15: 237-254], — @.H.
? Tam ke UnTaTeIh MOXKET O3HAKOMHTBCA C YCIIOBHBIMH «9KBHBaJIEHTaMM» 0003HAYEHHBIX
pa3MepoB B pycCKoW CHILTA00-TOHUYECKOH MTPOCOINH, MTPEUIOKEHHBIME A. JIONWHIHOM.
? Taxoii xe Knaccubukauyu Hayk gepxanca u an-®apabud(ym. 339/951), BKIoUMBIIHiL
MY3BIKy, aCTPOJIOTUIO, TEOMETPHIO, apu()METHKY M MEXaHHKY B pa3fiell «KBaJPHUBIYM»
(‘urm am-ma ‘adir@) [em.: 17].
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yrounsietcs y punocoda cpezom onronornueckum. CornacHo an-Kunaupmexmy
MOSTHUKOW M PUTMHUKOHW CYIICCTBYET HEPYIIUMAS OHMOLOSUYECKds C6513b, Ha
KOTOPYIO TIEPUMATETUK YKa3bIBAET COOTBETCTBYIOIIUM TJIAroJIOM aoocud:
xazaooic, paman U «JIETKHe» PUTMBI «0OJeKaloT» (maxcutiil) CTUXW JIMKOBAHHUSA,
TOIJIA KAK «TSDKENbIE» PUTMbI CIYXKaT MedaabHOH modsuu, a ar-Madiuiiii —
smmueckoit [6:262]. Kak b1 yBumuM, Ma‘k¢P pasoBberT aHaIH3 HMEHHO
OHTOJIOTHYECKOTO «H3BOJIa» TMPEAJIOKEHHOTO WM YHHBEpCaJM3Ma, B KOTOPOM
My3bIKe Oy/IeT OTBE/ICHA BayKHCHINAs MEAMATUBHAS POJIb.

Wsnaras Buasl «u3oMopdusMay (mawadyn) [6:262] 3Bydanuii cTpyH ‘yoa
TEM WM HHBIM (DEHOMEHAM MHKPO- U MakKpOKOCMOB, ai-KuHaup mo MHEHHIO
MHOTHX HUCTOPUKOB MY3BIKH, CIIeAyeT mudaropeiickoi My3bIKalbHON Teopuu. B
caMOM Jielie, MOXO0XKHUE COOTBETCTBHUS YHCIOBBIX MPOMOPIMHA KOCMOJOTHUECKUM
KOHCTaHTaM MbI BcTpedaeM y Teona Cmupackoro (ym. 135), SImBnuxa (ym. 325)
u apyrux [1: 130-131]. K npumepy, punocod yuut: Umcnao cTpyHaMm — 4eThIpe; U
310 an-6amm, an-wyc@nac@un-nyc@mnad® as-3up . A3-3up COOTBETCTBYET TEPBOiL
4yeTBepTH HeOecHON cdeprl (0T cepenuHbl HeOa MO Mecra 3akara), INEpBOH
YETBEPTU 30/IMAKAIBHOrO Kpyra (OT paka IO JICBBI), JICBOW YETBEPTH JIYHHOTO
Kpyra, OTHIO, IO)KHBIM BETpaM, JIETYy, OT CEObMOTO IO YETHIPHAALATOTO ITHIM
MecsIIa, BpeMEHH! OT IIONTyIHS IO MEpBOM IOJIOBWHBI 3aKaTa, )KETYH W IOHOCTH.
W3 cuit gymm oHa COOTBETCTBYET MBICIMTEIBHON CUJIE, UCXOAALIEH OT rOJIOBbI, U
MPUTATATEIBHON CcUJIe, UCXOAIEH OT Teja; U3 ACHCTBUN ee, POABIISIIOIINXCS B
’KHBOTHOM, BBIZICIISieM OTBary [6:2641%.

[omoGubIM o6pasom 'AGy0 Mydyd omuchiBaeT M Tpu Apyrue CTPYHbI,
pacronoxxeHHnble 1Mo kBaptaM. COOTBETCTBHS, BBHIBEACHHBIE WM B TpakraTe «O
MTOBEAAHHBIX...» [6:264-265], cucTeMaTU3UPOBAaHbI HAMHU B CJICIYIOIICH TaOIuIIe:

an-oamm

an-mycnacO

an-mycdhnad

YerBepTh cdepsl — OT
NEepBOM 10 CEIbMOM 4acTu

YeTBepTh chepbl — OT MecTa
paccBeTa 10 epBoi

YetBepTh ceprl — OT MecTa
3aKara JI0 MEcTa paccBeTa

3oauakanbHas 4YeTBEPTh —

3oauakanbHas 4YeTBEPTh —

3oauakanbHast 4eTBEPTh — OT

OT K03epora Ji0 peI0 OT BECOB JI0 CTPEJIbIIA OBHA 10 OJIN3HENIOB

JlyuHas uerBepts [...]° Jlynnasg wu4erBeptb — OT
MeCTa «BCTpEUW» COJHLA

JI0 €€ IPaBoii 4eTBEPTH

JIyHHas yeTBepTh — OT MecTa
«COCEICTBa» C COJHLEM N0
JICBOH 4eTBEpTU

1

O6o3nauenns A (1s1), D (pe), G (conp) u C (710) cTpyH cooTBeTCTBEHHO, — @. H.
% MlutepecHo, 4To (Grurocod), TOCTYTMPOBABIIHii ¢IHHCTBO M HEACNHMOCTh AYIIH U €6 CHII
B JPYTHMX TpakTaTax, BCE-TaKH IMPOBOAUT 3[ECh Ppa3IHYMe MEXIY «TOJOBHBIMU» U
«TEJICCHBIMU» TCUXUYECKUMH CHJIaMH. Brpodem, 3TO NPOTHBOPEYHE MOXHO CHSITH,
MPeNoNIoKKB, uTo an-Kunanéasrop tpakrata «O MMOBEIAHHBIX. ..» BCETO JIHIIb MBITACTCS
CHUCTEMATU3UPOBATh HUYEM HE OIPAaHHMYCHHOE MM YHCIIO AYIICBHBIX CHIL.
3 BO3MOXHO, TIPOIYCK B OPHTHHATLHON PyKOITHCH TPAaKTaTa.
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Bona 3eMirs Boznyx

Jabyp (3anaHelil Betep) CeBepHblil BeTep Céba@Bocrounsiii Betep)

3uma Ocenb Becna

YerBeptb Mecsiia — oT | YerBepTh Mecsiua — oT | YerBepTh Mecsnma —  OT

JBaJUAaTh MEPBOTO IHS 70 | YETHIPHAALATOTO JAHS JIO | MEpBOrO JHSA Mecsila [0

MOCJIETHETO JBaLATh IIEPBOTO CEeJIbMOTO

UYerBepts 1HI — oT | YerBepTh AHA — OT nepBoil | UerBepTs OHSA — OT BTOpOH

IOIYHOYM JO HEpBOH | IOJOBMHBI ~ 3aKkaTa  JIO | OJOBUHBI  BOCXOZa  JIO

IIOJIOBUHBI BOCX0Ja TTOJTYHOUH IOy JTHS

drerma YepHas xKemdb KpoBb

CrapocTth 3penocth MutaieHuecTBO

«[onoBHas» cuna mamst | «[ooBHA) «["onoBHas» BooOpaxaromas
3aOMHHAIONIAS CHJIa cua

«Tenecnas»  mBmwxymas | «TenecHas» «TenecHas»

CHJIa ¥ MeuTa. yIep)KUBAIOIasl CWJIA W | MHIIEBapUTeNbHAas CHIA W
TPyCOCThb paccesHHOCTh

I[Momo6HO TOMY, Kak €OUHOW H HENSIMMOW JyIlle HEOIIATOHHKAMU
MIPUITUCHIBAIOTCS OMPE/ICICHHBIC CHIIBI, KAXKIOW CTPYHE y0d, KaK U BCSIKOMY
putMy, 10 an-KuHmud mpucyIy Te WIN WHbIE CHIBI, BO30YXIAIOMIHe YNy W
BIIMSIFOIIME, TEM WM WHBIM 00pa3oM, Ha COCTOSHHE Telna. «JBHKCHUS» a3-3up,
COOTBETCTBYIONIME DUTMY ai-Mad@uiiti, BBI3BIBAIOT K OBITHIO DAOCTh,
KECTOKOCEPIUEC U OTBAry U OXHBIIAIOT JKEIYb 3a CUCT HEJBMKAMOCTHU (DIICIMBI;
KoNeGaHus a-mycdhiaconpsKEHHbIE C «TAKETBIMI» PHTMAMH, KyJIbTHBHPYIOT
HEXHOCTh, IIEAPOCTh M MATKOCTh, aKTUBU3UPYIOT IBH)KCHUEC KPOBH. 3BYYaHUC
an-wyc@nacG npuunHA IUTada, Tedanmd u o «OyHcTBa» (uerMbl, a an-6amm,
KOJICONEeMBIN B pUTMAX Xa3a0Jic U paman — Hadayo JTIOOBU U «OypIICHHsI» YEPHON
xemun. «Pa3zbaBieHre» OMHUX 3BYKOB JIPYIMMH HMEET TO K€ BO3ICHCTBHE Ha
KOCMOC, YTO M CMeLIeHHe (Ma302ic) «UeThIpex npupom» (amhdadi’ an-apba’);
OJTHAKO BJIMSHHE MX HA TEJO YacTO HE COBIMAJACT C MX XK€ BIUSHUAEM Ha AyUIy U
ee aeiicteus (ag ‘ad), - yBepeH gaiinacyg. «Ilenue» az-3up MOABUraeT AyUIy K
Jenam XpaGpoCTH M MEAPOCTH, ai-Mmycddnad K pagocTH, TOOBU U GIaroyIIHIo,
an-myc@nacO- X TPYCOCTH, CKYNOCTH M COKDYUICHHAM, a ai-Gamm — K
MEUTaTeIHLHOCTH U IepemnaaaM HacTpoeHus [6: 265—266; 7: 18—19].

OTMedasi BaXXHOCTh «CIIYXOBOTO» (cam ‘utiti) BO3MEHUCTBHUS, OKa3hbIBAEMOTO
MPOMOPIMOHANBLHO PAHXKUPOBAHHBIMKU 3ByKaMH Ha 4YeJIOBEYECKOE eCTEeCTBO,
¢unocod He 3a0bBIBa€T W O CBI3W JPYTHX TMEPIENTHBHBIX OOBEKTOB C
ncuxudeckumu addexramu u aeicrsopanueM. Hanpumep, cMeleHHe KpacHOro
M JKEJITOTO IIBETOB JAeT YeNIOBEKY OIYIICHHE BO3BBIIICHHOCTH, CMECh KEJITOT0
W YEPHOTO — YYBCTBO YHIXEHHOCTH; COETMHEHNE YEPHOT0, KPACHOT0, KEITOTO U
0eoro 1BETOB B3bIBAET K ILEIPOCTH JAAPUTENS, a €AUHCTBO PO30BOTO, XKEJITOTO,
YEpHOTrOo M (PHOJIETOBOTO HEPa3pBIBHO CBSA3aHO C PaJOCTBIO M CIAJOCTHIO.
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«S16109YHO-KpacHBI»  [BET  OOBSABIACTCS  MBICIHTENEM  KaTalH3aTOpOM
HACNaXICHUS M CTpacTH. Ps0b ke BCeX LBETOB, B OJHOYACHE MNPEACTAIOIINX
1epea B30pOM CyOBEKTa, «IBMIKET BCE [IylieBHbIe] CHIbI, Bce BopMbl (cfdap),
BCIO MBICTL (¢uxp) M Bce BooOpaxeHue (8axm)» [6: 266]. B cBoto ouepens,
3amaxu gensitcs AGyO MyGygoMm Ha aBe GOMNBIIME TPYNIBI — «MY/KCKHE»
(my3@rapa) u «xeHckue» (my annacd);, «MyKCKHE» 3aIaxy — 3aaxy KacMHHa,
¢uanky, MaifopaHa ¥ MEPTa — BO30YXKIAIOT PaoCTh, BEIMKOIYIINE U IIEAPOCTD,
a (OKCHCKHE» apoMaThl — MYCKyca, pO3bl M HapIFicCa — BHYIIAIOT YYBCTBA
pamoctn, cnagoctu u crpacti [6: 267]". U an-KuumuPu an-®apabuccienyor B
OCHOBaX CBOEH «MY3BIKaJHHOH AaHTPOMOJOTHHW» TOMY, YTO HAIId KOJUIETH
Ha3bIBAIOT «IH(aropeiickoil My3BIKaIbHOM Teopuei». Kak cBumeTenscTByeT
Amenux, [Tudarop Tarxoke mojarai, 9To My3bIKa OY€Hb OJIATOTBOPHO AEHUCTBYET
Ha 3/I0pOBbE, €CITU 3aHUMATHCSA €10 IMOA00ArIMM 00pa3oM... OaHU MeIoauH
MpeJHa3HAYaIUCh KaK caMoe JICHCTBCHHOE CPEICTBO TPOTUB VHBIHHUS U
Tep3aHui, a APYrue TaKKe MPOTHB pPa3IpaKCHHs, THEBa M ITIPOTUB BCIKOTO
YMCTBEHHOTO TIOMpPA4YCHHUs Pa3THEBAHHOHM IymIu; ObUT TaKKE W CIIE OIWH POI
MY3BIKAJIEHOrO TBOPYECTBA, MPEAHA3HAUCHHBIH JUTS OTPaKICHIS JKeTa M-,

Tem He MeHee, BO3ICHCTBHE MY3BIKH W Ha YCIIOBEKA, U HA KUBOTHOE OBLIO
XOPOIIIO M3BECTHO M JIPEBHMM apabaM 3aJ0JIT0 J0 aKTHBU3AIIUHN IBIDKECHHUS II0
MepeBOly AHTUYHBIX NCTOYHUKOB Ha apaOCKuil S3bIK. B moATBepKIeHNE HAIero
Te3rca BEPHEMCS K YK€ YHOMSHYTOMY BCKOJIB3b 3IMU30Iy — K JIETCHOAPHOMY
PO’KIIEHHIO TIEpBOii apabekoii nechu (xdda §:

OnmHaxael Myndp 6. HusaP... ymam c BepOmioma M cioMan pyky. Ero
MOXBATHIIA U TIOHECIH, a OH TOJBKO mpuuutai: «O, Mos pyka! O, Most pyka!»
(6adiduf 6adidud). Boi ke OH COBEPIIEHEH I'OJIOCOM CPEIH TEX, KOTO COTBOPHII
Amtax. Bapyr mocimymancs ero BepOiroa u criopo 3amarai aaibine. C Tex mop
apabbl KPHKOM «xadidufradidud noarousior craga [2:2: 241].

Dddekry OT coeMHEHNS pUTMA U MEJIOJIUH, [0 CBHJICTEIHCTBY UCTOUHUKOB,
apab Jorcaxunuy HaIIEN MPUMEHEHHE HE TOJNBKO B OBITY, HO M B IpeBHEApaOCKUX
BOWHAaX. PUTMWYHBIHA pacrieB menbix ¢(pa3 «Bo30YyXKTal B CaMOM €CTECTBE»
(pumd) BOMHA Odicaxunuu XpabpOCTb U THEB; HPU TOM BO BPEMs CPaKEHHUs
OOMIIBI MEPEXOMIN, B 3aBUCUMOCTH OT OOEBOW OOCTaHOBKH, OT OJHOTO pUTMa

! ITpoGiema aHTpOMOJIOrHU My3bIKH al-KunmuOHecny4aitHO HcciieqyeTcs HaMH UMEHHO
Ha mpuMepe Tpaktara «Dubemk3ad xdBapuitita...». Tak, SKCIUTHIMPOBAHHBIC HAMH HICH
SIBJISIIOTCS. IPOJOJDKEHUEM pediieKCur 0 My3bIke, HayaTtol ¢uinocodoM B ceapMoii riaBe
pabotsl «Ilocnanue 06 uckyccTse rapmonum» (Pucady pubdbap cratim am-ma nud).
[ocnenuss xxe He oTIM4aeTcs 0co00H OPUTHHANBHOCTBIO U NMPENCTABIIET co00i epeckas
Bo33peHuil Apuctuna (ym. 468 no H.D.) u Ilronemes (ym. 168) Ha mcuxonmormyeckoe
BIIMSTHHAE MY3BIKIBHBIX (pa3 [cm.: 1: 127 — 128].

2 De vita pythagorica, XXV, 110 — 111 (uepesog M.IO. MenbHUKOBOIA).
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Menoguu kK apyromy [8:2:19-20]. B «3penoit» KaXMIHHACKOH MO33UH
MY3BIKQJIBHBII PUTM YK€ KOPPETHPOBAT CO «CMBICTAMM» IMOIMBI-KACHIObL: TaK,
METPUYECKUH pa3sMep masun 3a4acTyl0 HCIHOJB30BAJCI B  JTHUPUIECKHUX
CTHXOTBOPEHMSIX, & KaMul — B OOJee «IETKUX», JECKPUITUBHBIX 10 CBOEMY
Xapakrepy IIPOU3BEACHUAX [8:2:21-22]. My3bIKanbHO-TEOPETUYECKHE
TIOCTPOCHMS TIEPBBIX apaOCKUX MEpPHUIIATCTUKOB, BHE BCSKOTO COMHEHHS,
SIBIISIFOTCSL  NIPOJIOJDKEHWEM O0O3HAYEHHBIX PA3MBIIUIEHHH O «CYIIHOCTH)
MEeNIoJMK B apabCKoW KyJabType, — MyCThb M OOJIeYeHHBIM B (JOPMY aHTHUHBIX
MY3bIKaJIbHBIX TEOPHUH, CIOCOOCTBOBABIIMX O(OPMIICHHIO NEPBOH MOIHOLECHHON
(nI0CcOPCKO-MY3BIKATHLHONW CUCTEMBI CpeTHEBEKOBOTO bikHero BocToka.

Kak mbl yBumenu Beime, an-KunmuOrmosnaraer My3bIKaabHOE HCKYCCTBO
NPUMEPOM TapMOHHYHOTO COOTHOLIEHHUS «3BYKOB, BCEOOILEr0 CTPOEHHS W
yenoBedeckux aymn» [5:1:377-378]. U mepBele, U BTOPOE, U TPETbU MPEACTAIOT
mepesl 4YUTATeNsIMM COYMHEHWH «duiaocoda apaboB» B KauecTBE T'paHMIL
OTPOMHOTO OBITHHHOTO TOJA, B KOTOPBIX — M TOJBKO B KOTOPBIX — BO3MOXHO
00BeKTUBHOE WX B3auMoneilcTBue. IIpUponHBIA YHUBEPC, NMPEACTABICHHBIA B
CO3HAaHMU CyOBEKTa TO3HAHWS KaK COBOKYITHOCTh (heHOMEeHO8-0mHOueHU,
OKa3bIBACTCSI, TaKUM OOpa3oM, MEIMKOM ¥ TIIOJHOCTBIO MPOIECCyaIbHBIM:
OTJIENFHO B3STHIC 3BYK, IBET, 3alaxX MJIM CHJIa TYITH HE TIOAJICKAT PACCMOTPEHHUIO
4eTOBEYECKMM HMHTEIUIEKTOM HE [0 NpPHUYMHE CBOEiH CHMBOIMYHOCTH ' HIIH
a0CTPaKTHOCTH, HO M3-3a CBOCH OHMON02UHECKOU HEBO3MOICHOCTU B OTPBIBE OT
MHUpa OecyHCIeHHBIX B3auMojeicTBHH. OIHOBPEMEHHO C 3THUM CBSI3UM OJHHUX
denomenos ¢ apyrumm, no ’AGyd Mylydy, HCKIIOUMTENHHO JTMHEHHDI,
OTHOMOJIJBHBL: AK€ «CMEIIeHHe» JIBYyX MM OoJiee CHJI HE aHHWUTWINPYET WU
TpaHC(HOPMHUPYET UX ACUCTBHUS, HO BCETO JIMIIb KOMOMHUpYET UX. B cBere sToro
mocTyiata KocMoJorust an-KuaanOMoskeT OBITH Ha3BaHA HAMH OHEPAMUBHOL,
«dHepeutinotiy. OYEBUIHO, YTO «OMepaTHBHAsE KocMonorus» an-Kunmubronkyer
U caMy My3BIKy KaK IpoIecCc «IBI)KEHHUs» 3Byka. COOTBETCTBYIOIIUHM ke
MIPOTIOPIMOHANBHBIM CXEMaM 3BYK Ha3bIBAE€TCSl MBICIUTEIEM «TapMOHHUYHBIMY
(my’manug)) — a 3HAUUT TOJOOHBIM W JApyruM  (opmMam-nipoueccam
HaTYp(HUIOCO(PCKOTO U aHTPOIIOJIOTHIECKOTO MOPSIKA, TAaKXKE PAaHKUPOBAHHBIM
COTJIaCHO OIpENENIeHHBIM WX «HACANbHBIM» IIpenukaTtam. Bwmecte ¢ TeM,
pallMOHANIBHO «CXBATHIBAEMBIC» 3aKOHOMEPHOCTH MY3BIKAJBHBIX IPOIECCOB
SIBJITFOT ~ COOOM  HEKOTOPYIO  OIMO3WIUI0  HEYCTOWYWBOW,  IMOABMXKHOMN
YeJI0BEUYECKON oylie, MTOABEP)KEHHON IEUCTBHIO aHATOMHYECKHX,
(PU3NOTOTHYECKIX, IKOIOTHIECKUX M ICTeTHUeCKuX (akTopoB. Bymydn omHmM
U3 IIOCIEAHUX, MY3bIKaJbHBIH (DaKkTOp CIYXKUT HaNIAHOW WUIIOCTpalen
OHTOJIOTHYECKOTO U  THOCEOJIOTUYECKOTO  BCEEAUHCTBA, IOCTYJIUPYEMOIO

1 o .
3Hak (pamz) ompenensercs ¢uinocodoM Kak HeKHid HeoTpedIeKCHpPOBaHHBIH 00pa3s,
MOTYIIHH COOTBETCTBOBATh MJIM HE COOTBETCTBOBATH pealbHOCTH (xd@Ad) [5:1:303—-305].
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HCCIIEIOBATEIISIMI «CPEAMHHBIX HayK» KBaapuBHyMa. Ha mpumepe «IBHKCHHI»
3BYKOB OT OJHOW TO3MIMH K APYroif, Teopus My3biku Ma‘x¢Ba 6. McxGhO
CTPEMUTCS MPOSICHATH MECTO YEJIOBEKAa B MParMaTHKe TBOMYHBIX W YETBEPUIHBIX
OTHOWICHWH, KaK TO: OTHOWICHWS AYyIIH W Tela, «MYXKCKHX» H (KEHCKUX»
3aI1axoB, MIEPUOIUIHOCTD CMEHSIEMOCTH CE30HOB, HM3MEHYHBas
YEeTBIPEXCOCTAaBHOCTh CYOCTaHIHH, IPOOHOCTH YHCIOBBIX COOTHOIICHHH M T.1.
UenoBedeckass BOJS, HAXOMAIMIAACA B CaMOM CPEIOTOYMH YIOPSIOYCHHBIX
TBopioM CBsi3el YTOHHOCTEH MW TPOIECCOB MEXIy coboi (B TOM dmHCIE,
3BYKOBBIX), TIpM3BaHa, IIpeciieayss acKeTHYeCKHe LeNd, HOAYMHUTH cebe
HE3aBUCHMBbIE OT HEe IPOLECCH], SBIAIONINECS U €€ MPUYMHON, M O0T4acTH
KOHCTHTYHUPYEMOMU €10 PEANLHOCTBIO. A 3TO 03HAYAET, YTO MYy3bIKa, 10 al-KuHaud
U TpeANIecTBYeT aHTPOIIOCY, W IpOAyIHpyeMa WM, - W, MOXKaIyH, dTa uaes
CPEIHEBEKOBOTO MYyJpela MOXKET CIpPaBeJINBO CUMTATHCA M BEPIIMHOH, U
HayaJloM paHHEKJIACCHYeCKOoW apabckoil peduiekcum o Mmeradusnke M Qu3MKe
MY3BIKH KaK KOCMOJIOTHYECKOTO (peHOMEHa.

HNCTOYHUKU U JIMTEPATYPA

1. T¢pab, *A. My’annadpad an-Kunmgutan-myGudbiiita Ba My Té¥iad ’apBammitiia
X@B ‘amaf@Iu-xatu-1-mMachup an-’urfhdiiiia / °A. T¢pab / an-Kunantea
¢damnacadary-xy. — Bamkna: 6.u., 2015. — C. 117-146.

2. An-K@ipasadup M6n Pamm@OAn-Yvua / U6n Pamm@Qui-K&¥ipasadud —
Beiipyt: ap an-JIxud, 1981. — 651 c.

3. Kébum, b. Aur-1llabup an-mxafumuitii Ba an-Bymkyd: nupaba dancaduitita
3Buparuitita // An-MycTak@hn an-‘apabuiiit. — Ne 423, — 2014. — C. 57-67.

4.  An-Kunmud ’*A6ydlybyd. My ammadad mycudfiiia. — Barman: MarGhar
[apudOI962. — 174 c.

5. An-Kuumup’ AGy@lydyd. Pacabun dancaduitita / *AGydlydyd an-Kunaund—
Kaup: Jlap an-puxp an-‘apabuiiii, 1950—1953. — 537 c.

6. An-Kuumup’A6ydiydyd. Pucada duthmxsadx@apuiiiia dputui-mycudih an-
Xryes, C. Tapu®Qui-mycudbPam-mapx@iiita / *A6yoiydyd am-Kumumm. —
BeitpyT: Maxkra6at an-Xé¥ad, 1961. — C. 261-269.

7. An-Kuumup’ AGy@lyéyd. Pucada dutui-nyx(h sa nyrQm / *A6yalydyd an-
Kunmn. — Barnan: Mar@h‘ar Hladpud(l 965. — 32 c.

8.  Ap-Padu‘udM.COTapud@hab an-‘apa6 / M.COap-Padu‘ud- Mancypa: «ai-
"HUfxady», 1940. — 758 c.

9. JHomununa A.A. Ilpenucnosue / A.A. [lonuanHa // ApaBuiickas crapuna. 13
JpeBHEN apaOcKoit moa3uu u npossl. — M.: «Haykay, 1983. — C. 3 —22.

98



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

Edpemosa H.B. an-Kunmud/ H.B. Edpemosa // Homas ¢unocodckas
sHIuKIoneaus. — M.: Muicab, 2010. — T. 2, c. 244 — 245.

N3bpannaple Tpou3BeneHUs MbICTUTeNeld cTpaH bmwkaero m CpemHero
Bocroka. — M.: U® AH CCCP, 1961. - 634 c.

Kupimr A.JI. Bopr6a nneit B cpenneBekoBom uciname / A.J[. Kasim// Nmpaxk.
Exxerogank ncmamckoit ¢punocopun’2. — M.: «Haykay, 2011. — C. 460 —501.
Mecsn C.B. quckyccun 00 3¢gupe B antnarocta / C.B. Mecsinr // Kocmoc u
Iymia. Y4eHHs O BCEJICHHOW M 4eloBeke B AHTHUHOCTH M B CpenHme Beka
(uccnenoBanus u nepesoasl) / O6m1. pen. ILIL. Taiinenko, B.B. Ilerpos. —
M.: Ilporpecc-Tpaaunus, 2005. — C. 63—112.

Mys3bikaibpHas dcTeTHka cTpaH Bocrtoka / OOm. pex. u Berym. cr. B.IL
IlectaxkoBa. — M., «My3bika», 1967. —413 c.

Mypaku M.I. Putm B «Tpakrare o Mmysbike» bpatheB uncrorel/ M.I.
Mypaxku // UckyccrBo Bocroka. ITpoGnemsl screTndeckoro cBoeoOpasus/
Pen. U.P. Eonsta. — CI16.: JImutpuii Bynanwn, 1997. — C. 237-254.

HaceipoB U.P. Ane-Kunau u ero tpakrar «Kparkoe uznoxeHue yuyeHHs U3
kaur Apucrorens, I[lmaroma m npyrux ¢umocodos»/ WN.P. Hacwipos//
«ApHCTOTENIEBCKOE  HAciegue  KaKk  KOHCTHTYHPYIOIIUH  3JeMEeHT
€BpOMNENCKON pallMOHAbLHOCTHY». MaTepualibl K JokiagaM. — M.: AKBUJIOH,
2016.-C.5.

An-®apabud’ A6yOHacf) Bombimoii Tpaktar [0] Mysbike (dparment)/ ’A6y0
Hacf) an-®aPabud BcTynuTenbHas CTaThs, TEpeBOA ¢ apabCKOro U
komMmeHTtapuit @.0. Hodana// dinocoderki mocmimxenns, 21. — Jlyrancbk:
Bunasuunrso CHY im. B. Jlans, 2014, — C. 258—265.

®ponoBa E.A. ApaGckas ¢unocodus: mpounutoe um Hactosmee., E.A.
®poioBa. — M.: «SI3BIKH CITaBSIHCKOH KyIbTyphD», 2010. — 464 c.

Mamumm I'.B. Mogenn mysbikansHON peun/ I'.b. amummu// UckyccTBo
My3bIKH: UcTopus 1 Teopus. Ne 1-2. 2011. — C. 318-340.

Adamson, P. Al-Kindi./ P. Adamson. — Oxford: Oxford University Press,
2007. -290 p.

Diels, H. Doxographi graeci / H. Diels. — Berlin: Weidmann, 1879. — 853 S.

Pexomenoosano oo opyky 0.¢hinoc.n., npogh. kag-pu ececgimnvoi ginocodii ma ecmemuxu

Cxionoykpaincvkozo HayionanvHozo ynieepcumema imeni [ana B.M. [llenomo
Cmamms naditiwna do pedaxyii 14.02.2017

99



VJIK 821.161.2-31(043.3)
B3AEMO/IIS1 JIIHTBOKYJIbTYP SIK OCHOBA
MDKKYJbTYPHOI KOMYHIKALLI|
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B cmammi pozensioaemucs npobiema 83a€mo0ii npedcmasHuKi6 pisHux Kpain
ma xkynemyp. Ilpoananizoeano emanu cmano8ieHHs: MIHCKYIbMYPHOI KOMYHIKAYIT
AK Hayku 1 npukianoi oucyuniinu. Buceimieno npoonemu MisiCHApOOHO2O

CNINKYB6AHHA 6 NIH2EICIMUYHOMY MA KYIbMYPHOMY ACNEKMAXx.
Kniouosi cnosa: nineeokynomypa, Komynikayis, Konyenm, 6epoansHuti KOO, CMulb.

B cmamve paccmampusaemcs npobaema g3aumooeticmeuss npedcmagumeret
pasmulx  cmpan  u  Kyiemyp.  Auwaiusupyromces — omansl  CMAHOGIEHUS
MEJNCKYIbMYPHOU  KOMMYHUKAYUU KAK HAYKU U  NPUKIAOHOU OUCYUNIUHDL.
Ocegewaromest npooaemvl MeHCOYHAPOOHOU KOMMYHUKAYUU 8 TUHESBUCTHUYECKOM U
KynemypHom acnexmax. Kniouesvie crosa: nunegokyibmypa, KOMMyHUKayus, KOHYenm,
6epbanvHull KOO, CMUb.

The article focuses on the problem of interaction between representatives of
different countries and cultures. The author analyzes the periods of development
of intercultural communication as a science and applied discipline. The article
covers the problems of international communication in the linguistic and cultural
aspects.

Key words: cultural linguistics, communication, concept, verbal code, style.

I'moGanmi3ariist 3MiHIOE HE TIIBKH HOJITHYHE i €KOHOMIYHE JKMTTS B CBITI, a i
XapakTep MiKHAPOIHOTO CITKYBaHHS, sIke HA0yBae HOBUX O3HAK 1 BUPIIIyE HOBI
3aBaHHs. [ToIIMpEeHHs KPOCKYJIBTYPHUX KOHTAKTIB 1 BUBUCHHS 1HO3EMHHUX MOB
3YMOBIIIOIOTh 1HTEpeC 1O MDKKYJIBTYpHOI KOMYHIKalii $K HayKoBoi Ta
IpakTHYHOI cepHu, 110 3apa3 nepekuBae OypXJINBUIA PO3BUTOK Y Pi3HUX KpaiHaX.

OTxe, moctae noTpeda y BU3HAYEHHI CYTHOCTI MKKYJIBTYPHOI KOMYyHiKauii,
¢dopMyirOBaHHI I OCHOBHHX TPHHIUIIB, ACIEKTiB BUBYCHHS. [ OJIOBHOIO
03HaKOI0 MDKKYJITYPHOI KOMYyHIKaLil € Ti IepeTHH 3 iHIIUMHU AUCIHIUTIHAMH, 110
3YMOBIIIOE HEOOXITHICTh 3BEpHEHHs 10 0araTboX CYMDKHHX Taiy3ei, OCHOBHI
cepel SKHX JIHTBICTHKA, KYJBTYpOJIOTiS, COIIOJIOTiI Ta  TCHXOJIOTiS.
[HTEepAMCIHUITTIHAPHICTE MIKKYJIBTYPHOI KOMYHiKamii 3abe3neuye e(heKTUBHICT
il MPaKTUIHOTO 3aCTOCYBAHHS Y, IPUMIpOM,BUBUCHHI iIHO3EMHUX MOB.
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B Ham yac Benmuka KUTBKICTh JIOAEH OepyTh y4acTh B MDKHAPOIHUX
dbopymMax 1 KOH(]EpeHIlisAX, TpaIolTh B MDKHAPOJHHUX KOMIAHIsAX Ta
oprasizallisx, HaBYarOTHCS 32 KOPAOHOM ab0 MPOCTO MOAOPOXKYIOTh. SIK TOKa3ye
JIOCBI/I,II00 MiATPUMYBAaTH pi3HI (OPMHU CHUIKYBaHHS, HEOOXiJAHE HeE JHIIE
3HAHHS MOBH, ajed 3HAHHA HOPM 1 MpaBWi KyinbTypu. KoxHuii ydacHuK
MDKHApOJHUX 3B’SI3KIB PO3yMi€, 110 JUIs TIOBHOILIIHHOTO CIUIKYBaHHS € MOTpeda
JI00pe BOJIOAITH 1HO3EMHOIO MOBOIO, 3HATH HOPMH MOBEAIHKH, KYJIbTYpH CBOIX
MapTHEPIB IO CHUIKYBaHHIO 1, HapeliTi, pO3YMITH CaM MpoLeC KOMYHiKaii.
BuHukae HEOOXiIHICTP OCMHCICHHS 1 BHBUYCHHS JIHTBOKYJIBTYD Ta OCHOB
MDKKYJIBTYPHOI B3a€MOIii, IIT0 3yMOBJIIOE€ aKTyaJIbHICTh HAIIIOI CTATTI.

[ToHATTSI MIKKYJIBTYPHOI KOMYHIKaIlii BUKJIMKA€E OaraTto MUCKYCiii B HAyKOBiit
JITEpaTypi Ta cepel CremiamicTiB-npakTukiB. IlommpeHi Taki CHHOHIMIYHI
TePMIHH SK «KPOCKYJIBTYpHa», «MDKETHIYHa» KOMYHIKamis. MiXKyIbTypHE
CITIIKYBaHHS € TIPOIECOM KOMYHIKATHBHOI B3a€EMOJii MK IHOUBIZAMH, sKi
NIPE/ACTABISIIOTE Pi3HI KYJIBTYPU 1 MaloTh CBii BIaCHUH MOBHHMH KOJ, KOHBEHIi
MTOBEIIHKY, IHHICHI yCTaHOBKH, 3BUYai 1 Tpaauiii [1: 296].

Jocnigauk B.M. Manakin 3a3Havae, 1m0 «00’€KTOM MDKKYJIBTYPHOI
KOMYHIKaIil € CHUIKYBaHHS NPEJCTABHUKIB  pI3HUX  HaliOHAJIBHUX 1
JIHTBOKYJIBTYPHHUX CIIUIBHOT, a TIPeIMETOM — TMPUHHSATI B HaIlOHAJBHUX
CHUIBHOT@X MOBHI CTEPEOTHIM 1 HOPMHM TOBENIHKH, CIUIKYBaHHS, II€BHI
«KYJIBTYpHi clieHapii» pi3HHUX MAif, yCTaleHi MOAEI CIPHHHATTS Ta OI[iHIOBaHHS
MIPEIMETIB 1 SBUIII, COI[iaJIbHO YHOPMOBAHI 3BUYKH, TPAIUILii, pUTYyaJIH, JO3BOJIH,
3aboponu Tomio» [2: 9]. TIoHATTA «MDKKYJIBTYpHAa KOMYHIKAIis» BIepIiie OyIo
chopmymnpoBano y 1954poni B mpami I'.Tpeitrepa ta E.Xomna «KymeTypa i
KOMyHikariss. Mogenp anamizy». JIOCTHITHMKH JOBENH TIiCHUW 3B’SI30K MK
KyJIbTYpOIO 1 KOMYHIKAIi€l0, TPOBIBIIM aHAJIOTIIO 3 BUBUECHHIM IHO3EMHHX MOB
Ha OCHOBI TIpaMaTHYHUX KaTeropi, NPHHIIIM 1O BHUCHOBKY, IO LUIIXOM
nepe/iayi JIHTBICTHYHUX HABUMYOK MOXJIMBE JOCUTh TIMOOKE BHBYCHHS IHIIMX
kynsTyp. Ha nymky E.Xosura, mMera BUBUEHHS MDKKYJIBTYPHOI KOMYHiKamii —
aHaJi3 MpPaKTHYHHX TOTpeO MPEACTaBHUKIB PI3HUX KyJIbTYp JUIS YCIHIIIHOTO
CIUIKYBaHHA. AMEpPUKAaHCBKWI JIHTBICT BIIEpIIE II0YaB pO3MIAAATH  aKT
KOMYHIKaIlii sSIK TaKui, 0 MIJaeTbcs BUBYCHHIO, aHami3y. HacTymHi myomikarmii
E.Xonna mpuBepHynmm yBary OaratboX BUYEHHX JO TNpoOJeM MiKKYIbTypHOT
komyHikari. I[amuit amepukaHcekmii gocmigauk O.Teimop B CBOIH  KHH3I
«MDKKYJIbTYpHA KOMYHIKaIlisl: BAKIUBUH BUMIP e(DEKTUBHOI OCBITH» CTBEPIIKYE,
0 KOMYHIKaIlil — e MOpOopKeHHS KymbTypH. Crmocib, 3a JOMOMOTOI0 SKOTO
JIIOJTM CITIIKYIOTHCSI, OOYMOBJICHHI 1XHBOIO KYyJBbTYyporo. JtomuHa MoOke 3HATH
Oinbuie oOJHi€l KynbTypH, OYyTH €KCIEPTOM 3 JEKUIBKOX KyJbTYyp, ale
6e33anepeyHuM OyJie OJlHE: KOMYHIKaIlisl — Lie TPOJYKT 1 BUTBIp KynbTypH [3:12].

Jocnigauku K. Kiakxon ta @. Crpombek 3ampornoHyBaiy BHBYATH Di3HI
KyJBTYpH 3@ CTaBJICHHSAM IHMX KyJIbTYp OO TaKMX KOHILENTIB, SK MOTJSA Ha
NPUPOJy JIIOJMHHU, CTaBJICHHS A0 TNPHUPOAHM, IOINISAJ Ha KOHLENTH Yacy Ta
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mpoctopy. Bueni Ilitoyprcekoro  yHiBepcutery  CIIA, po3BuBarodu
KynbTypoJoriunuii acrekt rimote3sm Cemipa — Yopda, po3poOMIN MOHATTS
CIIEPUENIIisN», «IepUenTyalbHI CHCTEMUY, PO3TIIAIAI0YH IX SIK MOCEPETHHUKIB MiXK
KyJIbTypoto Ta mucieHHaM. Jlocnigauku Cunrep M. i Crioapt E. cTBepmkyBany,
110 MOBA € OJIHUM i3 3aC001iB BCTAHOBJICHHS 1 MIITPUMKH MOJIIOHOTO CHPUHHATTS
B WICHaX IMEBHOI KyJbTypHOI IpynH. AKIICHTYBaBIIM CBOI HayKOBi iHTEpecH Ha
npoGuieMi B3aeMoii KyJabTyp, BOHM BHBYAJIM MUTAHHA KyJbTYpHOI acHMIJIALIi.
3aCHOBHHMKOM IHIIOTO HANPSMKY JOCIHIIKEHHS! MDKKYJIBTYPHOI KOMYHIKaIll cTaB
IMoprep P., naykoBuii iHTEepec AKoro OyB IOB’S3aHHUN 3 IMUTAHHAM BepOaIbHOTO
Ta HeBepOAJBHOTO CIINKYBaHHSA. UHMCIEHHI IOCTHKEHHS NMPOOJIIEMH B3aeMOIIl
KyJNbTyp CBiI4aTh MPO TE, IO JOCSITHEHHS MO3UTHUBHHUX PE3YNBTATIB 3aJICKUTH
BiJl 3MATHOCTI YYaCHUKIB CITIJIKYBaHHS PO3YMITH OJUH OJHOTO, & Ha II€ BILTUBAE
6araro ¢axTopis, cepen sskux I 'pymesurska T.I., [Tonko B./l. Ta Cagoxin A.II.
BHIUISIIOTh €THIYHY KYJBTYpPY KOXKHOTO 13 CIIBPO3MOBHHUKIB, TICHXOJIOTIIO
HapoJiB, KyJbTYpHI LIHHOCTI, SIKi AHYIOTh B Til 4K iHIIIH nepsxasi.llepmr 3a Bce,
TOBOPSIYM TIPO MDKKYJIBTYpPHY KOMYHIKaIlilo, 0Oararo BYEHHMX BHUXOIATH i3
TIOETHAHHS JIBOX MOHATH «KyIbTypa» Ta «komyHikamis» (T.I'. I'pymeBnipka,
B.J. ITonkos, A.Il. Canoxin, C.I'. Tep-Minacosa, ¥Y.b. I'yaukyncr, JI. CamoBap,
P. Tloprep). Hocmimuuus T.I'. Tep-MinacoBa migkpeciioe, MO0 3AaTHICTH 10
PO3BUTKY KOMYHIKaTUBHOT KOMITCTEHIIii BIIaCTUBA BCIM NPEJCTaBHUKaMIIIOACTBA,
aje KOHKpeTHa peaiizalfis Ii€l 37aTHOCTI OOYMOBIIOETBCA KyNbTyporo. Kpim
TOTO, IS 37aTHICTh 3a3HA€ BIUIMBY i CaMOTO iHAWBIAYaIbHOTO OCBIMY JIFOJWHU,
TOMYy YacTo Il JJOCBi TEpemKko/Kae B3aEMOPO3YMIHHIO JIOAEH CIIIBHOT
KyJbTYPH 1 MOBH, HE KOKYYH BXKE TIPO MPEACTABHUKIB 1HITNX KyIbTyp [5: 17].
KynpTypa pi3HUX HapodiB Ii3HAETHCS 4Yepe3 CHUCTEMH KYJIBTYPHHX
komiB.OgHMM i3 HAWIIKaBIOIMX BHABIB KyNbTypHHX KOMIB € OCOOIHMBOCTI
KOMYHIKaI[ii MK JIOIbMH, 332 SKAMH ITi3HAIOTh TEMICPaMEHTHUX ITANIHIIB,
MOBIIBHUX €CTOHLIB, CTPUMAaHUX OpUTAHIIIB, PO3KYyTUX aMEPHKAHIIIB, EMOLIIHUX
rpekiB. MoOBy, sIka € OCHOBHHMM CKJIaJHHKOM KOMYHIiKallii, TaKkoX MOXHa
PO3MIISAATH K CaMOJOCTAaTHIO KYJBTYPHY CHUCTEMY, IO 3YMOBHJIO BUHUKHEHHS
OKpeMOl HayKM — JIIHTBOKYJIBTYPOJIOTii, SIka BHBYA€ B3Aa€MOJII0 KYJIBTYPH 1
MOBH, y3arajibHIOE BCI MOXKIIUBI CITOCOOH 30epexeHHs 1 mepenaBanHs iHGopmariii
po KyJIbTypy Hapoxy 3a JONOMOror0 MOBH. JIiHTBICTHYHHI acmexT
MDKKYJIBTYPHOI KOMYHIKaIlil € TIepIIoueproBuM i reperadadae BUBUCHHS MOBHHUX
BiIMiHHOCTEM, sIKi MO>KYTh BIUIMBATH Ha KOMYHIKAIIIFO MK HOCISIMH Pi3HUX MOB.
IcHye 4YnmMano MIKMOBHHX OMOHIMIB, 3HAUeHHS SKUX Yy PI3HUX MOBax He
30iratoTecs. Hanpukian, aHnmiicekoro “list” mo3Hadae CIIMCOK, a B YKpaiHChKIN —
Lie JIMCT marmepy; <«JIyHa» B YKpaiHCBbKI MOBI — BIArOMiH, a B POCIHCBKIH —
MiCsillb; aHINIIHCBKOIO “‘complexion” — Koyip 00aMYus, a YKpaiHCBKOIO Iie
mo3Havyae OynoBy Tina. JIiHTBICTUYHHMI acmeKT HE OOMEXKYEThCS BUSBICHHSIM
CEMaHTUYHUX OCOOJIMBOCTEH CIIiB Pi3HUX MOB. BiH TakoX OXOILIIOE 3iCTaBJICHHS
PI3HMX KOMYHIKaTUBHHX CHTYalliif, CIIOCOOM XapaKTEepUCTUKH CBITY MOBHUMH
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3acobamu, MOPIBHIHHS MOBHOI TOBEIIHKH MPEACTABHUKIB Pi3HUX KyJNbTyp. s
KOXHOI JIHTBOKYJIBTYpH Ba)KIMBOIO € MOBHAa KapTuHa cBiTy. KoxxHa MoBHa
KapTUHA CBITY HEMOBTOPHA 1 TEBHMM YHHOM BIUIMBAaE Ha MHCIEHHS HOCIiB
KOHKPETHOI MOBHU 1 KyJNbTYpu. Y pa3i BOJIOJIHHA JBOMa abo Oinbllie MOBaMu
(OLIiHrBI3M Ta MOJLTIHIBI3M) PO3PI3HSIOTH NEPBUHHI 1 BTOPUHHI MOBHI KapTHHHU
cBiTy. Hampukinan, y mporeci BHBYEHHS 1HO3eMHOI MOBH BigOyBaeThbCs
HallapyBaHHsS BTOPMHHOI MOBHOi KapTMHHM CBITy Ha IIEpBHHHY. 3a CJIOBaMHu
nociniganka B.M. ManakiHa, iCHyBaHHS MOBHOI KapTHHHM CBITYy 3YMOBJICHE
THOCEOJIOTIYHUM YHMHHHKOM — TMIPOLIECOM IIi3HAHHS, SIKE€ € HEBil €MHOI0
YaCTUHOIO CYTHOCTI JIIOAWHU. Y peaqbHOMY CBITI iCHYIOTH IpeAMETH i SBUINA, Y
CBIIOMOCTI — IIOHATTSA, @ B MOBI — CJIOBa, IHIII MOBHI OIMHMIN, IO
BimoOpakaroTh 3MicT cBimoMocTi. Ile o00pa3 CBIZOMOCTi, pealbHOCTI,
IHTETPOBAHOTO 3HAHHS JIFOJAWHU TIPO CBIT 1 BOJAHOYAC BilOOpaKeHHS TBOPYOCTI
JIOJICBKOTO JTyXy Ta CBiAOMOCTI. MUKKYIbTYpHE CHUIKYBaHHS € OCHOBOIO
HaliOHAJILHO 3YMOBJIEHOI IHTepHpeTalii CBITY, WO BIUIMBAE Ha MHCICHHS,
CBIZIOMICTh 1 CBITOCIIPHHHSATTS MOBIIIB TICBHOI HAIiOHAJTbHOI CIIUTBHOTH.
AMepHKaHCHKHH JTHTBiCT Binbsim BiTHI 3a3Ha4aB, 1110 KO>)KHa MOBa Ma€ BIIACTUBY
TLIBKY i cUCTEMy yCTaJeHUX BiIMIH HOCTEH, CBOI criocoOn popMyBaHHS TyMKH,
BIZIMTOBITHO 10 SIKUX IIEPETBOPIOIOTHCS 3MICT 1 pe3yabTaTH PO3YMOBOI MisUTbHOCTI
JIIOJIMHU, Bech 3amac ii BpayKeHb, JOCBiy 1 3HaHHs cBity. [lik po3BUTKY inmei
BIUIMBY MOBH Ha CBITOCHPHHMAaHHS NPUIAB Ha JisIbHICT aMEPUKAHCHKOI KON
€THOJIIHTBICTHKH, TpencTtaBieHoi ®dpencicom boacom, Ensapmom Cemipom i
benmxaminom Bopdom. ®. boac, 30kpema, 3a3HayaB, M0 MOBH PI3HIATHCS HE
TUTBKA 32 XapaKTepoOM CKIAIHUKIB iX (DOHETHUYHUX EIEMEHTIB Ta 3BYKOBHUMH
rpynamMu, a ¥ 3a rpymamu ifgei, i mo ocoOJIMBOCTI MOBH BimoOpakarOThCsl B
moriAaax i 3sudasx HapoziB. Lli ;ymMkn Oymnm po3BHHYTI B TiIOTE31 JIIHTBiCTHYHOL
BigHocHocTi Cemipa — Bopda. Jlronu, mo ToBOpATh pPI3HAMH MOBaMH,
CTBODIOIOTH Di3HI KapTHHU CBiTYy. MOBHI BiMIHHOCTI BIUIMBAaIOTh Ha 3MiCT
muciaenHs. Omxe, Halnepml MOBHI KOJIM Ii3HAaHHS CBITY 3’SBWJIMCS Ha eTari
CTaHOBJIEHHS €THOCY Ta HOTO MOBH 1 IIPOJIOBXKYIOTH Y HOBOMY BHUTJISIII iCHYBaTH
B CYy4acCHHMX MOBaX, sIKi IEBHOIO MipOIO CKEPOBYIOTh HAIPSIM CBIJJOMOCTI iX HOCIiB
(TpoTe He HACTINBKH, MOOW BBaYKATH MOBY BUPIIIAJHLHIM YHHHUKOM JIIOJICHKOTO
croco0y  MHCIEeHHs 1 cBimomocTti). MoBa  CTBOPIOE  CBOEPITHUI
MaTepialbHOIIeaTbHIM KapKac TyMOK, CBiTOMOCTi, TTHOMHHE HAIIOBHEHHS SKUX
3MIHCHIOETHCS B MEXaxX KOHICTITYATbHUX KaPTHH CBITY COIlIyMY Ta OCOOHUCTOCTI.

Kynbrypa KOMyHiKamii BH3HA4aeThCS MOBOIO CHIBPO3MOBHHKIB 1 TICHO
OB’ sI3aHa 3BUKOPUCTAHHIM TIEBHOI'O MOBHOTO Koay KomyHikarlii. Cama BoHa, B
CBOIO 4Yepry, 3yMOBIIIOE CHOCIO KoAyBaHHs iH(opMalii: KUIBKICTb MOBJICHHS,
CTYMiHb EKCIUTMIIUTHOCTI KOMYHIKATUBHOTO HaMipy, CIIBBIJHOLIEHHS KiIBKOCTI
iHpopMmarii, mo mnepemaeTscsi BepOanbHO Ta HeBepOanbHO. Bubip MoBH
CIUIKYBaHHS — 1I€ HE JIMIIEe BUOIp 3arajbHOr0 KOAY CIUIKYBaHHS, IO TEBHUM
YMHOM € HEOOXIZHUM sl TOro, 100 KOMYHikalisi BinOynacs.Bubip moBu Mae
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TakoX 1 Tmcuxonoriuanidi edekr. Po3rasHeMO Tpu MOXJIIMBI CHUTYyalli: a)
CIIIKYBaHHA Ha MOBI KOMYHiKaHTa A; 0) CIIKyBaHHS Ha MOBi KOMyHHKaHTa b;
B) CHJIKYBaHHS MOBOIO, BIIMiHHOIO BiJ PiIHHUX IJIs KOMYHIKaHTiB MOB. Bci Tpu
cUTyalil Bilpi3HAIOTHCS ofHa Bix oauoi. [lepmii 1Bi cuTyauii THIIOJOTTYHO CXOXI,
ane BUOIp MOBHM MOXKE B JIEIKHX BHIIQJIKAX MIHSITH «pO3TAallyBaHHS CHI» B
CUTyallil CIIJKYBaHHS B 3aJeXHOCTI Big oOctaBuH. KomyHikamis Hikoaum He
BiZI0OYBa€THCS Y BaKyyMi, 1 OOJIIK CUTYaTHBHOTO KOHTEKCTY € BKpail BAXIIMBUM. Y
JIeSIKMX BHIIaJIKaXx BHUOIp MOBHM Oyae BH3HA4YaTHUCS INPAKTUYHOIO 3PY4YHICTIO:
ysBiMO c00i, Mo oOuxBa CIIBPO3MOBHMKH MOXYTh TOBOPHTH Ha MOBI b
(HampuKJIaa, aHTITIMCBKOIO), ajle He Ha MOBI A (HampWKiIald, yKpaiHCBKOIO). Y
IbOMY BHITaJIKy BHOIp aHTIIHCHEKOI MOBU OyJie TIPOCTO PaIliOHATBHUM BHOOPOM,
o 3abe3neyye HeoOXiMHUH BUIUMHM piBEHb B3aEMOPO3YMiHHSI.

Cxnamnimnie, sSKIo oOWIBa CIHIBPO3MOBHHKH B OJHAKOBIH Mipi Morimm 0O
e(heKTHBHO KOMYHIKYBaTH Ha 000X MoOBaX. Y I[bOMY BHIAJIKy BHOIp MOBH Mae€
BXe OUIbII CKIagHy Mpupoay. YsBiMo cobi Tpu curyanii: 1) ykpaiHeus
PO3MOBIISIE 3 aHTJIIIIIEM OMH HA OJAMH, CIUIKYBaHs BiOyBaeThcs B YKpaiHi; 2)
YKpaiHelb PO3MOBISE 3 TpPYyNOI0 aHIJIHIIB, CIIJIKYBaHHS BiJOyBaeThCs B
Vkpaini; 3) ykpaiHenb pO3MOBIS€ 3 aHrJiiiiieM a0o TpPyNoKw AaHMIHIB,
CIUIKYBaHHS BifOyBaeTbcs B AHINI. Y [UX TPbOX CUTYalisX CIIJIKyBaHHS
nepeadavae pi3HUA PO3MOJUT COIiaIbHUX CTATYCIiB, MOB'S3aHUN 3 (haKTHYHUM
MPOSIBOM HEPIBHOCTI KOMYyHiKaHTiB. Y mepmiiii curyamii To#l ¢akr, 1m0
YKpailHOMOBHHI ~ CHIBPOSMOBHHMK 3HAaXOOWThCS B 3BHYHOMY I cebe
COLIOKYJTBTYPHOMYCEPEIOBUINI, POOUTH HOTO TMO3WIII0 MPUBLICHOBAHOIO
TIOPIBHSIHO 3 TO3UITIEI0 «CAMOTHBOTOY» AHTIIIMIIS, YUi CTEPEOTUIH 1 KYIbTYPHHUI
CTHJIb KOMYHIKallii He 3HaXOsATh MiATBEP/HKCHHS 1 MIATPUMKHN B CIUIKYBaHHI 31
CHIBBITYM3HUKAMH, SIKOTO BiH B JAHOMY BHIAJIKY 1T030aBIeHIA. Y Takii cuTyarii
came BiH, a He yKpaiHenp Oyne IpOSIBISTH KOMYHIKaTHBHY OOEPEXHICTH 1
NParHyTH MiTalTyBaTHCS i) CTHIIb CIIUIKYBaHHS CIIBPO3MOBHHUKA.

Y npyriii cutyamii = TO3WINiA YKpaiHISE  BXXE HE 37a€ThCS HACTUIBKU
0COOJIMBOIO, OCKUIBKY aHTJIELb B CBOEMY CIUIKYBaHHI 3MYyIICHUI Opi€HTYBaTHCS
SK Ha YKpaiHCHKOTO CITIBDO3MOBHHMKA, TaK 1 Ha CBOIX CIIBBITYM3HHKIB, B
CITIIKYBaHHI 3 SIKUMH BiH, CIIIYIOYH 3aKJIaJICHOMY Y HbOMY KOMYHIKAaTHBHOMY
CTEPEOTHIly, MOXE HE COPOMIIAYMCh HPOSBIATH CBOIO  HAI[lOHAIBHY
JHTBOKYIBTYpY. Bubip cTHIIO CHINKyBaHHS B JaHOMY BHIAIKY Oyne 3ayiexarn
Bil TOro, sKi poibOBI (HOPMHU CIHINIKYBaHHS TpYMAaHTIINHIIB obepe st
CHINKYyBaHHA 3 YKpaiHIIEeM, a TaKOX BiJl IHAWUBIAyaJIbHUX KOMYHIKATHBHHUX 1
IICHXOJIOT{YHUX HABUYOK YKPaiHOMOBHOT'O CIIBPO3MOBHHUKA.

VY tperiit cutyanii ykpainens Oyne Bke B ciaOkiii mosuumii — BiH Oyne
3MYLICHUH MPOSBISATH KOMYHIKaTHBHY 0OepexHICTh, 00 Terep BiH ricte. Came
BiH Oyne 3MYyIICHHH IIiUIAIITOBYBATHCS i JIIHTBOKYJIBTYpPY aHTJiius. Bubip
MOBH B IUX TPHOX CUTYaLIsIX Ma€ Pi3HUH 3MICT. 3 TOUKH 30py COLiaJIbHOI BiH Ma€e
CHUMBOJIIYHE 3HAYEHHs, OCKUIBKM IIJKPECIIOE JOMIHYBaHHS OJHOTO 3
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KOMYHIKaHTiB, HOTO CTaHOBHIIE  «Xa3sdiHa» 1  «TOCTHOBHH»  CTaTycC
CIIBPO3MOBHHKA. 3 TOYKH 30py IICHXOJIOTiYHOI BHOIp MOBM Oyme BW3HAYaTH
CTYIMHh KOMYHIKATHBHOTO KOM(OPTY «CJIA0KOTO» YYacHWKA KOMYHIKaIliil.
3aJeXHO BiJ KOHKPETHOI CTpaTerii CHUJIKYBaHHS «CHJIBHUI »KOMYHIKaHT MOXE
NparHyTd 70 JEMOHCTpalii cBo€i JJoMiHylo4oi mo3uuii, abo a0 mHposBy
BBIWIMBOCTI 1 HaBMHCHOMY TPHHHATTI MOBH «CJIaOKOTo» CIIBPO3MOBHHKAa B
SIKOCTI MOBHOT'O KOJly CIUIKYBaHHS 3 THUM, II00 HE IMiJAKPECIIOBATH 3aiiBUi pa3
CBO€ IIpUBLICiiOBaHe cTaHOBHUINE. SIK MPAaBUIIO,MOBa BH3HAYa€ KOMYHIKaTHBHHN
CTWIb cIinKyBaHHS. Hanpukmax, BuOip apaOcbkoi MOBHM — mependavae
PO3TOPHYTHH CTHIIb CITIJIKYBAaHHS: BiI KOMYHIKaHTa OUiKyIOTHCS 0araTOCHiBHICTB,
BHKOPHUCTAHHS E€KCIIPECUBHUX KOMIIOHEHTIB MOBH, SCKpaBUX MeTadop i
MopiBHsIHB. [IpM BUKOPHCTaHHI STMOHCHKOI MOBM TaKWW CTWIb CIIJIKyBaHHS,
HaBITAKHA, 3JACThCS HOCIIO Ii€i MOBM HEaJeKBAaTHHM, OCKIJILKHSAIIOHCHKA
KOMYHIKaIlil Ma€ TEHJICHIII0 JO CTHCIOCTI BHUPa3yIyMKH i MaKCHMaIbHOTO
BUKOPHCTaHHS HeBepOaIbHUX 3acO0IBCIIKYBaHHS (OIS, 11034, JKECT).

Crienmgika MiXKKYJIbTYpHOI KOMYHiKalii nmoisrae B TOMy, 010 BHOIp Ti€i un
IHIIOI MOBHOI CHCTEMH He nependavae, 1o pa3oM 3 MOBOIO CIIIBPO3MOBHUK, JUIS
SKOTO LIl MOBa HepiiHa, JOTPUMYBATUMETHCS BIJIIOBIJHOTO KOMYHIKaTHBHOTO
cTWio. IHImMMMM croBamM, yKpaiHeIlb, BeIy4YH 3 IHO3EMIIEM pO3MOBY IIO-
aHTJICbKH, HE OOOB'I3KOBO Oyae JOTPUMYBATUCS HEBEpOATBHUX HOPM
CHINKYBaHHSA, NPUHHATHX B AHTIIMCHKIA JIHTBOKYNbTypi. Haifuactime Bcboro
HaBiTh SKIIO i CTAHETHCS 3MiHA BepOATBLHUX KOJMIB KOMYHIKAIii, MepEeKIIOYCHHS
CTIJIICTHYHUX 1 HeBepOampHHX KOHIiB He BinOyBaerbcs. lle cTBOproe meBHi
PHU3HKH, OCKUTBKH IS CIIiBPO3MOBHUKA-AHTIUIIS BUOIp I CIIIKYBaHHS PiTHOT
I HBOTO MOBH BHM3HAYa€ CHCTEMY OYIKYBaHb BiJi HeBepOambHOro OOKYy
CITIIKyBaHHS: BUOip paTmyaHOi cTparterii, XapakTep HeBepOaIbHOT KOMYHIKAIliK Ta
iH. VYKpaiHeUmp >Ke, pPO3MOBIIIIOYM  IO-aHTJIHCBKH, MOXE MpPOJOBXKYBaTH
KOMYHIKaTHBHY IOBE/IHKY, BJIACTHBY CBOiH JIIHIBOKYJBTYpi, II0 IPH HEBHUX
oOCTaBMHaX MOXKE HE BIAINOBIJATH CIIOJIBaHHSAM CIHiBpo3MOBHHKA. Toil cammii
e(eKT MOXKe BHUHHUKATH 1 B pa3i, KOJIM yKpaiHelb, CHUIKYIOUHNCh IT0-aHTIIIHCHKH 3
aHINIINIEeM, JIONMYCKae YHCTO MOBHI NOMMJIKM (JIGKCHYHI, IpaMaTH4Hi Ta iH.):
HOCII0O MOBH BOHM KHAAIOTHCS B O4Yi, IO TICY€ 3arajbHe BPaKCHHSI Bif
CITIJIKYBaHHS, CTBOPIOE KOMIYHI CUTYyallii, 4aCOM TEPENIKOKAIOTh JTOCATHEHHIO
MTOCTaBJICHOI KOMYHIKATUBHOI METH. Y 3B'SI3KY 3 IIUM TpETiil THIT KOMYHIKaTHBHOT
CHUTYaIlii, IPH SKOMY CIiBPO3MOBHHMKH BUOMPAIOTH IS CITIIKyBaHHS MOBY, 11O HE
€ PIIHOIO Hi JJIS OTHOTO 3 HUX, HA JIUIi BUSABJISAETHCS HAHMEHIIPU3UKOBAHUM. Y
TaKiil cuTyamii CTHIb CITIJIKyBaHHS anpiopi HE TMOB'S3aHHA 3 00paHUM MOBHUM
KOJIOM, 1 Hi Y OJTHOTO 3 KOMYHIKAaHTIB HE CTBOPIOIOTHCSI TIOMHIIKOBI OYIKYBaHHS.
KpimM TOro, B TakoMy CHiJIKyBaHHi OyJb-iKa MOBHAa HETOYHICTb Ma€ iCTOTHO
MEHIIy Bary, MEHII IOMITHa CIiBPO3MOBHHMKY Ta B MEHIIIH Mipi BIUIMBaE Ha
JIOCSITHEHHS] KOMYHIKaTiBHOH METH.

MiKKyIbTypHE CIIJIKYBAaHHS MOXKE 3/11HCHIOBATHCS TAKOXK:
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1) uepe3 «MOBHHUX OpOKEPiB» — MepeKIanadiB;

2) 3a JIOTIOMOTOI0 MAIIMHHOTO Tepekiany. Lle, MmabyTs, camuit HeBHanmii crocio
MOJIOJIAHHS MOBHOTO Oap'epy; HE3Ba)KalO4W Ha JesKi ycmixu B 00macTi
aBTOMATHYHOI OOpOOKH TEKCTIB, IITYYHUI MEPEKIa]] JaleKUi BiJl JOCKOHAJIOCTI,
OCKIJIbKM HE 3/JaTHHH BpaxoBYBaTH cleNU(]iKy JIHIBOKYJIbTYpH HOCIIB MOBH;
3) Ha WTYYHUX MOBax (HalpiAKicHIMI crocio);

4) Ha JCKITBPKOX MOBaX (3a YMOBH, III0 HUMH BOJIOJIIOTH BCi KOMyHiKaHTH). Leit
cnocid TakoXX HEJIOCKOHAIMH, OCKUIBKM HE CIpHS€ BHPOOJECHHIO €IMHOTO
CUTYaTiBHOTO KOJly KOMYHIKalIlil;

5) Ha MOBI MDKHApOIHOTO CIUJIKYBaHHsA (CaMUil TOIIMpEeHUH Ccrocio).
«PiBHOMpaB’s)» KOMYHIKAHTIB B CHTyamili MDKKYJBTYPHOTO CIUJIKYBaHHS
3abe3neuye BUOIp TPeThOI, HEUTpaTbHOI MOBH, ajleé TOJi BCi BOHH HE 30BCIM
BUNIBHI y BHOOpi MOBHHUX 3aco0iB. JIo Toro * iX 3HaHHS i€l TPETbOI MOBH MOXKeE
OyTH HEOJHAKOBHM, 1 TOAI OJWH 3 KOMYHIKAHTIB 3HOBY OIMHHUTBCS B
HEBHT'1THOMY CTaHOBHILI].

HanioHanbHO-KyNbTYypHI ~ OCOOJMBOCTI ~ KOMYHIKaTMBHOI  ITOBEAIHKH

apXETHITHI 32 CBOEIO NMPHPOOI0, TOMY IX MOXKHA HMPOCTESKHUTH B HapeMiifHOMY
¢donai moBu. O. Cementok i B. Ilapamyk Ha marepiani mpuciiB’iB i MpHKa3ox
YKpaiHCBKO1, pOCiiichbKOi Ta aHTJifiCbKOT MOB BHSIBWJIM HAaWTHITOBINII OCOOIMBOCTI
KOMYHIKaTUBHOI ITOBEAIHKM IIMX HapoiiB. 3a OCHOBY IIODPIBHSUIHOTO aHaJi3y
OyI0 B35TO HaBaXXIIMBIII KaTeropii KOMyHIKaTHBHOI ITIOBETiHKH:
1) TOBOpiHHA SIK TPOBIAHWIA BUI MOBIICHHEBOI IiSUTBHOCTI; 2) KOMYHIKATHBHY
€THKY; 3) KOMYHIKaTHBHY OIIIHHICTB, /I¢ HacaMmIlepeX OI[iHIOIOTh: TOBOPIHHI —
MIPaKTUYHY OisUTb HiCTh, TOBOPIHHSI — CJIyXaHHS, TOBOPIHHS — MOBYAHHS; 4)
KOMYHIKaTUBHY BiAMOBIJIBHICTD; 5) KOMyHIKaTUBHY €MOIiHHICTb.

i xoMmyHiKaTWBHI KaTeropii CIYTylOTh BOJHOYAC 1 KaTeropisMu
MDKKYJIBTYPHHUX CTHIIIB KOMYHIKaIlil. Yci MOpiBHIOBaHI JIIHTBOKYJIBTYPH IIHYIOTh
HeOaraTociiB’s SK KUIBKICHY O3HAaKy TOBODIHHS; PpOCISHM IIOB’SI3yIOTh
6araTociiB’st 3 MapHOCIIB’SIM, aHIJIHII — 3 HEBUCOKUMH IHTEJEKTYaJbHUMH
30i0HOCTAMHU MOBLS. B yKpaiHCBKiH JIIHTBOKYJNBTYpi BHpasHimle BepOaii3oBaHa
3B’SI3HICTh MOBJICHHS, ¥ POCIMCHKI/ — SICHICTh, B QHTJIOMOBHUX — JIOTIYHICTb,
MOCIIOBHICTh.  YCi  JOCTIIKYBaHi JIHTBOKYJIBTYPH HaIalOTh TepeBary
CIIyXaHHIO, & HE TOBOPIHHIO 1 CTBEP/DKYIOTh KOMYHIKaTHBHY BiJIIOBiTaIbHICTD. Y
BepOamizamii KOMyHIKATUBHOI €MOIIHOCTI € BIAMIHHOCTI: YKpaiHIIi 3arajoM He
0OMEXYIOTh MOBIIIB Yy BHUPa)XEHHI IOYYTTIB, & OT IMIIEPATHBOM AaHTIIHCHKOT
KOMYHIKaTUBHOI TOBEIIHKA € BOJIOJAIHHS CBOIMH TIOYYTTSMH, 30€peKCHHSI
HE3BOPYITHOCTI 32 OYABSIKHX 00CTaBUH. EMOIIHHICTD Y TpaauLiiHil aHTIIACHKIH
KyJIbTYpi BBa)KaroTh HEraTHBHOIO PHUCOI0 JitoauHH [4: 126]. CTriti MiKKYJIbTYpHOT
KOMYHIKalil, 3ayBaxye pgociuimHuk B.M. Manakin, cTpareriii TakTHK{
KOMYHIKaTUBHOI MOBEIIHKM HE MaloTh YITKMX MeX. BOHM CHIBICHYIOTH, 1
OJTHO3HAYHO CTBEP/KYBATH, II0 B SIKINCh KYJBTYpi NEPEBAXAIOTh PUCH MEBHOT
KOMYHIKaTUBHOI IOBEJIIHKH, HE MOXKHA. [neThbes jMIle mpo 3aranbHi TeHAeHMIl,
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SIKI YTBEPAWIKMCS B TIEBHOMY HaIllOHALHOKYJIBTYPHOMY TIPOCTOPi. YKpaiHChKii
Halii He NpUTaMaHHE MEPEeBaXKaHHS JKOJHOTO 3 PO3TISIHYTHX KOMYHIKATHBHHX
CTHITIB Ta BiAMOBITHO KOJHUX JOMIHAHTHUX PUC KOMYHIKaTHUBHOI TTOBEIIHKH, IO
3YMOBJICHO OCOOJMBOCTSIMM KYJIBTYpPHO-ICTOPUYHOI'O PO3BHUTKY Haii. YkpaiHii
BUPIZHSIOTHCS BPOPKEHOIO TOJICPAHTHICTIO 1 MEBHOI €MOLIHHICTIO, CXWJIBHOIO
JI0 CCHTUMEHTAJIBHOCTI, 0 30JIIKY€E 1X 31 CXITHUM THUIIOM KYJIBTYp, Ta BOZHOYAC
BOHM IIBHJIKO MOXYTh IIEPEKOJYyBaTW CHUIKYBaHHS  BIINOBIAHO  J0
€BpOIEHCHKOr0 KOMYHIKaTHBHOI'O CTWJIIO, a caMe: OyTH IePEeKOHJIMBUMH,
pilrydruMu 1 HaBiTh yneprumu. lle nomomarae J5eTKO 3HAXOAWTH IILIAXH
MTOPO3YMIHHS 3 TIPEICTABHUKAMH 1HITHX KpaiH, a TAKOXK MOYyBaTUCS KOM(POPTHO
Y pi3HUX KOMYHIKaTUBHUX YMOBaXx i cutyarisx [2: 255].

[IpakTH4HO JOBEAEHO, IO MUDKKYJIBTYPHI BiIMIHHOCTI JETEPMiHYIOTh
XapakTep KpOCKyIbTypHOI KoMyHiKamii. Ile o3Hadae, mo BuOip KOMyHIKaTHBHOT
crparerii i MOBHUX 3aco0iB 3aJie)KHO BiJ XapaKTEPUCTUK JOKATBHUX KYJIBTYD
ICTOTHO BIUIMBAa€ HAa YCHILIHICTh KOMYHIKalii Ta CHpHUs€ IOAOJAHHIO
JIHTBOKYJIBTYpHHX  Oap’epiB.  [IpencraBHMKM  KOXHOI  JIIHIBOKYJBTYPH
JIOTPUMYIOTBCSI CBOIX BJIACHUX YHIKQIBHHUXKOMYHIKaTHBHUXCTpPATETiH, TOMY IUIs
JIOCSITHEHHST e(DeKTHBHOIO CIUIKYBaHHS HEOOXiJHA JIBOOIUYHA KOPEKIis Croco0iB
KOMYHIKaIlil ~ CIiBpO3MOBHMKIB. E(exTuBHICTH KOMyHIKamii y pamkax
MDKHApOJHOTO HPOCTOPY  MiABMIIYETbCS, SKIIO YYaCHUKH  CIIJIKYBaHHS
BOJIOZIIFOTH 3HAHHSMH IIPO OCOONMBOCTI iHIIOI KyiabTypu. OTKe, Ui OBHOTO
aNeKBaTHOTO CHPUHHATTA 1 YCIIIIHOTO JEKOAyBaHHS  iH(oOpMaIifHOTO
MOBIZIOMJICHHSI PEIUIIEHT MOBUHEH HE JIMIIE BIPABHO BOJOMITH iHO3EMHOIO
MOBOIO, a W TIeBHUMH (OHOBUMH 3HaHHAMH. HampamroBanHs 3aco0iB
MiIBUIICHHS e()EeKTHMBHOCTI MDKKYJIbTYpHOI KOMYHiKamii € Ha dYaci  Ta
BU3HAYAIOTh HACTYMHHUH KPOK CYYaCHHX JIHIBOKYJIbTYPO3HABYMX JOCIIKEHb.
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VIIK 801.001 )
POJIb CTEPEOTHUIIOB B MEKKYJILTYPHOU KOMMYHHUKAIINA

O.41. llpucsizkHiok
Kanouoam QinonoziuHux Hayx,
odoyenm Kagpedpu iHO3EMHUX MO8 SYMAHIMAPHUX PaKyTbmemis
Ooecvrutl HayionanbHull yHisepcumem imeni 1.1. Meunurxosea
Ten: +38098—659—07—11; email: prysokyar@rambler.ru

B cmamve  ompedensemcia  mepmMuM  «Cmepeomuny, Komopoe
paccmampusaemcs 8 WUpOKOM CMbicie KaK NOHAmue, eKiouaroujee 8 ceds He
MONLKO HAOOP XAPAKMEePUCMUK, CEOUCMBEHHbIX ONpeOeleHHOU Hayuu, HO U 6ce
NOHAMUSA, OMHOCAWUECA K KYAbImype, mpaouyusim, obbludsm moz20 Uiu UHO20
Hapooa. ABmop He MOABLKO GblABIAem 0CODEHHOCTNU OMPANHCEHUS HAUYUOHATLHOU
KYIbMypbl 6 CMepeomunax, Ho u NoOpobHO paccmampuedaem ocoOblll mun
cmepeomunos — 1aKyHbl.

Kniouesvie cnosa: cmepeomun, naxkyna, MedCKYIbMYPHAS KOMMYHUKAYUS,
couemaemocms, KyIbmypHblll WOK, COYUONIO02US KYTbMYPbl.

Y cmammi susnavaemvcs mepmin «cmepeomuny, sike po32ia0aAcmuvcsa 6
WUPOKOMY CeHCI AK NOHAmMmA, WO 6KIo4YaeE 8 cebe He mMIinbKU HaAdIp
Xapaxmepucmux, 1acmusux nesHoi Hayii, are i 6ci NOHAMMS, WO 8iOHOCAMbCA
00 Kynbmypu, mpaouyii, 36u4aié mo2o uu iHuio2o Hapooy. Aemop He MmiibKu
BUABNAE 0COOIUBOCMI 8i00OPANCEHHA HAYIOHANLHOI KYIbMYpU 8 Cmepeomunax,
ane il OOKAAOHO PO32750ac 0COOAUBUL MUN CIEPeomunie — 1aKyHuU.

Kniouosi  cnosa: cmepeomun, naKyHa, MIXCKYIbMYPHA  KOMYHIKayis,
CRONYYYBAHICIb, KYAMYPHUL WOK, COYION02IsA KYIbMYPU.

The article deals with such a term as “stereotype” which is revealed in a
broad sense not only as a concept with a set of characteristics inherent to a
certain nation but also all the concepts related to culture, traditions and customs
of a nation. The author both determines some peculiarities of a national culture
reflected in stereotypes and defines such a special kind of stereotypes as gaps.

Key words: stereotype, gap, intercultural communication, compatibility,
cultural shock, sociology of culture.

AKTyallbHOCTh JaHHOM TeMbl BBI3BaHA WHTEPECOM HCCIeoBaTelel K
BOINIPOCaM B3aMMOJACHUCTBHUS SI3bIKa, KYJIbTYphl, ICUXOJOTUH Hapoja. DeHoMeH U
MOHATHUE “‘CTEPEOTHIT” MPHUBIICKACT OOJBIIOC BHUMAHHE HMCCIEIOBATEINCH; TaKue
yuensle, kak Y. Jlunnman, U.C. Kon, F0.A. Copokun, N.1O. MapkoBuna, A.B.
[aBoBCKas 3aHUMAIOTCS U3YYCHHUEM MaHHOU npobiemsr [7;11;12; 19]. HoBusHa
HCCIIC/IOBAHMS 3aKJIFOYaeTCs B TOM, YTO (EHOMEH CcTepeoTuna OyneT
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paccMaTpuBaThCS B MIMPOKOM IMOHHUMAaHUHM — KaK MOHSATHE, BKIIOYAloIiee B ceOs
MIPECTaBICHAS OAHOM HAIlMU O KyJIbType APYroi Haruu B meioM. Llems paboTer
— ACCNeI0BaTh B3aUMO/ICHCTBIE MOHATUM CTEPEOTHUIT U HAIIMOHAIBHBIN XapakTtep,
BBISIBUTH OCOOCHHOCTH OTPaKCHHsI HAIIMOHAILHON KYJIbTYPHI B CTCPEOTHIIAX.

Ha mpoTsbkeHUM ATUTENBHOTO BPEMEHHU BEICTCS MOJIEMHUKA 00 OnpeecHuN
MOHATUS “‘CTEPEOTHIT, ICNAIOTCS IOMBITKA BBISIBUTH IMyTH (POPMUPOBaHUS U
pacmpoCTpaHeHHsT HAIMOHAJIBHBIX CTEPEOTUIIOB B OOIIECTBE, 00CYXKIaeTcs
BOTIPOC O BJIUSHUH WX HAa OTHOILICHUS MEXIy HapOJAaMHU, HO HET €JMHOTO MHEHUS
CpeIy HCCIeoBaTeNieli OTHOCUTENIBFHO MPaBOMEPHOCTH HCIOJIB30BAHUS CaMOTO
cioBa “ctepeoturr’. Cam TepMuH “crepeotun’ (Tped. stereos — TBEPIBIH, typos -
OTIEYaTOK) OBUT BBEACH B HAYYHBIH O0OPOT aMEPUKAHCKHM COITMOJIOTOM VY.
JlunmvaHOM, KOTOpBHIH TOA HHUM TOHHUMAal o0co0yo (opMy BOCIPHATHS
OKpY’KaIOIIETO MHUPA, OKA3BIBAIONIYIO OINPEeIIEHHOE BIMSHNE Ha JaHHBIE HAIIUX
YyBCTB JI0 TOTO, KaK 3TH JaHHbIC JOWIYT J0 Hamero co3Hanus [19: 95]. dpyroit
HCCIIeIoBaTeNlb, comuoyior P.BuHKIM Ha3piBal CTEPEOTHN  BeIMYAHIIUM
BceoOIMM 3HaMeHareleM. [1o ero MHEHUWIO, HaJHWYUe CTCPEOTHIIOB ITO3BOJICT
OOBIBATENI0  aJICKBATHO OILICHUBATH IOJUTHYCCKYIO CHUTYAIUIO, CIHIIKOM
CJIOKHYFO JIJISl €r0 aHAJIM3a M CIUIIKOM YJIAJICHHYIO OT Cephl ero AeATEIbHOCTH
[15: 393]. Amepukanckue yuensie JI. Kam u K. bpeitnu rosopunu o crepeotune
Kak 00 yCTOWYHMBOM MPEICTABICHHU, MaJ0O COTJIACYIOIIEECS C TEMH PEaHsMH,
KOTOpOE OHO CTPEMHUTCS IMPENICTABUTH, M BHITEKAONIEEe M3 MPHUCYIIECTO YeJIOBEKY
CBOCTBa CHaYaJIa ONPE/ICNIUT SBJICHNE, a IIOTOM YKe ero nponabmonars [18: 288].

B xonre 40X, 6610 TPOBEACHO NTUPOKOMACIITAOHOE UCCIIEIOBAHHE C IIEITBIO
BEISIBIICHUSI TOTO KaK TIPEICTAaBUTEIH OXHOW CTpPaHBI BOCIPHHUMAIOT HApOIBI
IPYTHUX CTpaH; Kakue (PaKTOpHI OMPENeNsioT WX BOCHpHusATHE. PazHuia Mexmy
MTOJIOKHUTETHHBIMA W OTPUIATEIHHBIMHA OTBETaMHU OIIPEENINIa TaK Ha3bIBACMbIH
«3HaMeHartenb JpykecTBeHHOCTH» [18:96]. OcraHOBHMCS Ha TakOM BHJIC
CTepEOTHIIOB, KaK JIAKYHEI. | TaBHOW OCOOEHHOCTHIO JTAKyH SIBIISICTCS TO, 9TO OHU
BO3HHKAIOT B TMpolecce OOINCHHs, B CUTyallMd KOHTaKTa JBYX KYJBTYP,
OOMECHHMBAIOIIUXCS TeKcTaMu. JIakyHBI JeNaTcs Ha 4YeThipe Trpymmbl: 1)
CyOBEKTHBIC JIAKYHBI, OTPaXKAIOIINC HAIMOHANBEHO-KYJIBETYpPHBIE OCOOCHHOCTHU
KOMMYHUKAHTOB K Pa3JIMYHBIM JHHIBOKYJIETYPHBIM OOIIHOCTSM; 2) JEsSTEIbHO-
KOMMYHUKATHBHBIC  JIAKYHBI,  OTPaXXAIONIME  HAIMOHAJIBHO-KYJIbTYPHYIO
cnenuUKy pa3IUYHBIX BHIOB JCATCIFHOCTH B MX KOMMYHUKATHBHOM acIICKTE;
3) makyHBI KyJBTYpHOTO TIPOCTPAaHCTBa (JaHmmadTa), €cIl paccMaTphBaTh
mporiecc OOmEeHHS B IIHPOKOM CMBICIIE, WM JAaKyHBl KyJIbTYPHOTO WHTEphEpa,
€CJIM paccMaTpuBaTh TOT WM WHOW KOHKPETHBIM KOMMYHUKATHUBHBIA aKT; 4)
TEKCTOBBIC JIAKYHBI, BOZHUKAIOIINE B CHIIYy CIEIM(HUKH TEKCTa KaK HMHCTPYMEHTa
oO0ImeHns; CHenu@uKy TEKCTa MOTYT COCTaBIATH coIepkaHue, Qopma
BOCIIPOM3BENIEHUS MaTepraa, ModTuka aBropa [9].

[lepByto Tpymmy JakKyH KIACCH(PHUIUPYIOT KaKk CYOBEKTHBIC WU
HAIIMOHAJIBHO-TICUXOJOTHYeCckie JakyHbl. OHHM BO3HHKAIOT B pe3yjbTaTe
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HECOBITAICHUS HAITHOHAEHO-TICHXOJIOT MYECKIX THIIOB YY4aCTHHKOB
KOMMYHHUKAIINA W OBIBAIOT HECKOJBKMUX BHIOB. XapaKTEPOJOTHYECKUE JaKyHEI
OpiBatoT Tpex BHAOB [13]: 1) makyHbl, OTpakalolue TPAIUIMOHHOE W B
ONpENENEeHHON Mepe CTEPEOTUIIHOE BOCIPUATHE HAIMOHAIBLHOIO XapakTepa
Jpyroro Hapoja; 2) JaKyHbl, OTpaXKalollhle HECOBMNAJEHUS B TOM, Kak
TIPOSIBISIFOTCS Y Pa3HBIX HApOJIOB aHAJIOTHYHBIE KayecTBa; 3) caMopeIIeKCHBHBIC
JIAKYHBI, OTPaXKaroIllUe TO, KAK HOCUTENU TON MM MHON KyJIbTYpbl MOHMMAIOT
CBOM HanMOHaIbHBIN XapakTep. CylecTBOBaHHE ‘“XapaKTEepOJIOTHYECKUX JIAKyH
00yCIIOBIICHO CIENU(PUIECKUMH OCOOEHHOCTSIMHM HAIMOHAJIBHOTO XapakTepa
HOCHTENEH pa3sMuYHbIX JIOKAJIBHBIX KyIbTyp [4]. B pesymprare MEeXKyIbTypHOTO
OOIIeHNsT B ONHUX KYyJIBTYPax CKJIAIBIBAIOTCSA OMpEICIICHHBIC CTEPEOTHIIBI B
OTHOWICHUH JPYTUX KYJIbTYp, B YAaCTHOCTH TakWe, KOTOpBIe (OUKCHPYIOT
Hanbosee XapaKTEePHYIO IS TOW WIM WHON HAaIlMK 4epTy, ciiabee BEIpaKeHHYIO Y
npyrux HapomoB [3]. IlpuHATO CUHMTaTh, YTO TJIABHOE B aHIVIMHCKOM
HAallMOHAJIILHOM  XapakTepe — YpPaBHOBEUIEHHOCTb, BO (pPaHIy3CKOM —
CTpPaCTHOCTb, B aMEPUKAaHCKOM — MpParMaTU4YHOCTb, B HEMELUKOM —
OyHKTyadpHOCTh [7:125]. IlyHKTyanbHOCTP MOXHO paccMaTpuBaTh Kak
OTHOCUTEIIBHYI0  XapaKTepOJOTMUYECKYH  JIaKyHy  JAfs  WCHaHLIEeB U
JATUHOAMEPHUKAHILEB B CPAaBHEHUU C HOCHUTENSIMA HEMEIKOW M TOJITaHACKOU
KyJbTyp: IMyHKTYaJIbHOCTh BBICOKO LIEHUTCS Y HEMIEB U TOJUIAHALIEB, HO Mo
YTO 3HAYUT JJIs MCIIAHIIEB M eIlle MEHBIIIe JIJIs JIaTHHOaMepuKaHieB [7: 126]. Bece
XapaKTepOJOTHUECKUE JAKYHBl OTHOCHTEIHHBI, B HAIIMOHAJIHHBIX BapHaHTAX
XapakTepa ATH OOIIeuesoBeYeCKre MPHU3HAKH 3aHUMAlOT pa3Hble MecTa B
CHCTEME IIEHHOCTEW COOTBETCTBYIOUICH KyJIBTYpPBI, DPa3HUasich IO CTEIECHH
pacmpocTpaHeHHOCTH. lloATBep)kgaeT 3TO  TONOKEHHWE aHAIU3  TaKOTo
MPUCYIIET0 BCEM HapogaM IIpH3HAKa HAI[MOHAIBHOTO XapakTepa, Kak
TpynoiaroOue: MOXXHO YBHIETH Pa3HUIy MEXIY TPYIONIO0MEM aMEpUKaHLEB M
TpynoiaroOueM HemueB. Tpynoiro0ne HeMIia — 3TO OCHOBATEIbHOCTh, TOYHOCTD,
JI0OpOCOBECTHOCTD, JUCLUUILIMHUPOBAHHOCTD, HPEIyCMOTPUTEIBHOCTb, HO 0€3
pasmaxa u pucka [10]. Tpynomobue amepukaHIa — 3TO pa3Max, SHEprUYHas
HaIMOPUCTOCTb, HEUCCIKAEMBIN JeI0OBOM a3apT, MHULUATUBHOCTD [16:97]. Takum
00pa3oM, Ui aMepUKaHIEB COMIEPKAHUE TaKOTO MpH3HAKa, KaK TPyIoarodue, Bo
MHOTOM HE COBIIQJaeT C TE€M, KaK IMOHMMAIOT €r0 HEMIIBI: SBHO BBIPA)KCHHEIC
OpTaHM3aTOPCKHE MJaHHBIE, CIIOCOOHOCTP MTHOBEHHO OPHEHTHPOBATHCA B
CUTYyaIlNH, XapaKTepHBIC TSI aMEPUKAHIIEB, SBISIOTCS JaKYHU3UPOBAHHBIMHA U
HEMIIEB, YPaBHHUBAOLINX MEXIY CO00i MOHATHS TPYIOTIOOHS M TUCIIUILIHHEL.
“CamopeduiekcuBHbIE” XapaKTepOJIOTHIECKUE JIAKYHBI, OTpaXKaroT
NOHMMaHWE W TIIPEJCTaBICHHE O cebe HOCHTEeNeH TeX WM HHBIX KYJIBTYP.
WHoctpannyy, Hampumep, TPYAHO YJIOBHTh CMbICA (QHHCKOro  ‘“‘cucy”,
OTIPEJICTISIIONIETO  OCHOBY (DMHCKOrO HalMOHAJIBHOTO Xapakrepa. CioBapb
ompezenseT 3TO MOHATHE Kak ‘‘3amac JKU3HEHHBIX CWJ, BBIHOCIHBOCTb,
BBIIEPKKA, TEPIECHUE, CUjla BOJH, MYKECTBO, CMeJOCTh, cMekanka” [8:140]. B
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JKU3HU “‘CHCY” TIPOSIBIISIETCA, 1O CJIOBaM caMUX (PMHHOB, KaK PEIIUMOCTh Teper
JUIOM TpPyXHOCTEH; GUHH oOpamaeTrcs K “cHcy”’ Kak K pe3epByapy dSHEpIHH,
KOT[Ia BCE IPYTHE PECYPCHI yXKE NCUEPIIaHBL.

Cpenu HalMOHAJIBHO-IICHXOJIOTHYECKUX JIAKYH CJIEAYET BBIICIUTH U TaKHe,
KOTOPBIE CBSI3aHBI C HAI[MOHAJILHBIMU OCOOCHHOCTSMH “‘CKJIafia ymMa HOCUTENeH
Pa3sNUYHBIX KyIbTYp, “CHJUIOTUCTHYECKHE” JaKkyHbl. MccienoBaTenu OTMEUarOT
Oosiee MM MEHEe 3HAYNTEIbHBIE PACXOXKACHHUS B 3TOW 00JAaCTH HAIMOHAIBHOMN
nicuxosioru [2: 83]: HEeMeKOMY MBIIIICHUIO MpUcyInu ¢uiocodekas mupora u
riyOrHa adCcTparupoBaHus, MBIIIJICHUIO aHTJIMYaH — CTPEMJICHUE He IpHOerarth K
abctpaknusaM [6]; ¢dpaHily3aM CBOWCTBEHHA KHBOCTh BOOOPAXKCHWS, WIEH JUIS
HUX TIpeANoYTHTEIbHEe (PAKTOB; HANPOTHB, aHTIMYAH OTIUYACT CACPKAHHOCTD
BOOOpaXCHHUS, OHU OPUCHTHUPYIOTCS Ha (aKTHI, YKCIIa, a HE TCOPHH.

HammonansHo-crienmpudeckne 0COOCHHOCTH MBIIIICHHUS TIPEeICTaBUTEICH
pa3NMUYHBIX KYJIBTYp MOTYT CTaTh NPHYMHON BO3HMKHOBEHHUS ‘“MEHTAIBbHBIX
JaKyH”’, KOTOpbl€ OTHOCSTCS KO BTOpOH rpymne — K JeSTelbHO-
KOMMYHUKATHBHBEIM JiakyHaM. CyIIeCTBOBaHHUEC MCHTATBHBIX JIAKYH BBISBIIICTCS
IIPU PEIICHUH PELUIUEHTOM MBICIUTEIBHBIX 33/1a4, XapaKTepHBIX UIS Uy>KOU
JIMHTBOKYJIbTYpHOH oOmHOcTH [5]. Takoro ponxa jakyHbl BO3HHMKAlOT B TeX
Clly4yasix, KOIJIa HOCHUTEISIM HEKOTOPOH KyJIbTYyphl IIpelylaraercsi oTrajiarb
3arajiky B IIEpEBOJIE C APYIOro si3blka. B 3TOM cilydyae peruInueHTsl HeCIIOCOOHBI
aTh TPABWIBHBIA OTBET Ha 3arajiky, OTPAKAIOMIYI0 CHelu(HUKy YyxKOon
KynbTypel. B  maHHOM ciiydae HampuWe JIaKyH HapymaeT —IIpolecc
MEXKYJIbTypHOTO 0o0mmeHus. s Toro 9ToObl 3T0 CBOCOOpa3HOE MEXKYIBTYPHOE
OOIIeHNEe COCTOSAIIOCh, HEOOXOMUMO HE TONBKO MEPEBECTH TEKCTHI C OJHOTO
sI3pIKa Ha JIPYrod, HO W TIOCTPOUTh WX B NPHUBBIYHOW st Hocutens 115
(mepeBopsimero s3pika) (GopMe, B COOTBETCTBUM C OCOOCHHOCTSIMHU CKJIaJa €ro
yMa, BBECTH TpaauimoHHble mist ISl kynpTypHO-sHOTpadmueckne oOpasbl H
cuMBoJbl. B moHsATHE “noBeneHne”  (HOCHTENEH HEKOTOPOM KYJIBTYpHI)
BKJIFOYaeTcsl OOJbLIOE KOJMYECTBO AaCIEKTOB: KHHECHMKa (MHMHKA, MECTHI),
XapakTepHasi JUIS JAaHHOW KyJbTYpbl; OBITOBOE (ITOBCEIHEBHOE) IOBEACHUE,
00yCJIOBIICHHOE TpaJULUsAMM, OOBIYasMH, YKIAIOM >KHM3HH, HPUHATHIMH B
AHHOM KyNbType, a TaKXKe ITHKET OOIIeHHs, (parMeHTOM KOTOPOTO SBISETCS
KWHECHKa (KMHECHYECKHE JIaKyHbI), M TIOBCEIHEBHOE IOBEICHHE (pyTHHHEIC
nmakyHsl) [9]. KuHecndeckne JaKyHBI CHTHAM3UPYIOT O CHenn(rUKe KECTOBOTO U
MHMHYECKOTO KOZOB PAa3IMYHBIX KyJNbTyp. XOPOIIUM MPHUMEPOM SBISETCS
KOH(POHTATUBHBIA XapaKTep PYCCKUX M OONTApCKUX KECTOB, 0003HAYAIOIINX
cornacue W Hecorynacue (“ma” m “Her”). KmHecmueckne JakyHbI MOTYT OBITH
a0COJIOTHBIMM U OTHOCHUTEIBHBIMHU: B PYCCKOH KyJbType, Halpumep,
OTCYTCTBYET TaKOH JECT, KaK CTYK KOCTSIIKAaMHM MNaJbleB MO CTOJNy B 3HAaK
0JI00peHNsI, yBaXXCHUsI, PAcIpPOCTPaHEHHBIH B HeMelkod KynbType [10: 268];
TakuM 00pa3oM, MJIsl HOCHTENeH pyCCKOro s3bIKa OJTOT JKECT SIBISETCS
a0COJIFOTHOM JIaKyHOM; JKECT-PyKOINOXKaTHe B 3HAK IPUBETCTBHS U3BECTEH WU B
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PYCCKOM, U B aHTJIMUCKON KYJIbTypaX, HO B PYCCKOW KYJbTYpPY OH HCIOJIb3YyeTCs
ropa3fo damie, 4eM B aHTJIMMCKOM, SBIISSIC OTHOCHUTENIBHOM JIAKYHOM ISt
anrnmdad [4: 157]. JlakyHU3HpOBaHHBIA XapakTep MOXKET MMETh COOTHOIICHHE
BepOaJbHBIX M HEBepOaNbHBIX CPEICTB B MYXKCKOM M JKEHCKOM BapHaHTax
STHKETa OOIIEHHsS, 0O CYTH SIBISIIOLIMXCS CTEpEOTHIIAaMH  IOBEACHMUS,
XapakTepHBIMH JUIsI TOro winm wuHoro ooOmectBa [13]. Myxckoit Tun
KOMMYHUKallUd — O3TO MeHee ruOkas, HO Ooiee IMHAMH4YHAs M MeHee
OpPHEHTHPOBaHHAas Ha coOEeCeIHNKA KOMMYHHUKALIHS.

HawnGonee pacnpocTpaHeHHBIH *KaHp KOMMYHHUKAalMM y MYX4YHH — Oecena-
nHpOpManusA, a y JKEHIIWH — dYacTHas Oecena. JKEHCKHII THII KOMMYHHKAIlUH
Ooiee OpHEHTHPOBAH Ha COOCCEAHWKA, HA AHWAIOT, Ha MOJYMHEHHYIO POJb B
00IIeHNH, TIe My»XYUHA BEIOUpAET U MEHsET TeMy pa3roBopa. C 0JJHOW CTOPOHHI,
00IIecTBO BBIPA0OTANI0 TaKHWE CTEPEOTHIIHI ITOBENEHHS, COTJIACHO KOTOPBIM
KCHIIIMHA WrpaeT IONYMHEHHYI0O pOJbh INIPH MYXYHHE, OHa [OJDKHA OBITH
XOpomel XO3sMKOH, CIIOCOOHOW BBINONHATH JIO0YI0 pPaboTy, JO0JKHA OBITh
J0OpOH, TeprenuBOW, MOCIYIIHOW, HEXHOW, BEpHOH, KpacuBoil. OTcyTcTBHE
MyXa B 3TOH MOJEIIM pacCMaTPHBAETCs KaK OTXOJ OT HOPMEI, a YXOJ OT MyXa —
Kak OyHT. SI3bIK 3adMKCHUpOBa] NaTpHapXajbHYIO YCTAaHOBKY: B HEM IPOYHO
3aKpEIMINCh CTEPEOTHITb, COTJIACHO KOTOPBIM JKEHIIWHE IPHUCYIIEe MHOTHE
MIOPOKH, II09TOMY CpaBHEHHE C HEeW MYXYHHBI — BCErla HECeT HETaTHBHYIO
OKpAacKy: OONTIHB, TIFOOOMBITEH, KOKETIHNB, CAMOBIIIO0JICH, KallpHU3€H, UCTePHUYCH
KaK JKEHIIMHA, KCHCKAasl JIOTHKA; JKEHIIUHY K€ CpaBHCHHE C MYXYMHOW TOJBKO
YKpamaeT: My»XCKOH yM, My)KCKas XBaTKa, My»CKo# xapakrep [12: 126].

B moarpymmy KHHECHYECKMX JIAKYH BXOIST MHMHYECKHE JIAKYHEI,
BO3HHUKAIOIIKE TPH HECOBMAJCHHH MHUMHYECKUX KOJOB, CYIIECTBYIOUIMX B TEX
WIA WHBIX KynbTypaX. OIHUM W3 MHMHYECKHX 3HAKOB SIBISETCSA yibIOKa. B
Pa3NUYHBIX KYyJBTYpax YJBIOKH MOTYT, B 3aBUCHMOCTH OT CYLIECTBYIOIINX
STUKETHBIX HOPM, HMMETh pa3IM4YHyI0 HKOHOrpaduio M 3HaueHus. OnHa u3
CTPaHHBIX OCOOEGHHOCTEH! MpecTaBUTENel pycCKOl KyJIbTyphI B Ila3ax 3anaja —
9TO MPAYHOCTh, HENPHBETIMBOCTh, OTCYTCTBHE YIBIOKH. Pycckue sxe moaw,
IoNaB B AHMIOA3BIYHBIA MHUp, HEJIOYMEBalOT 10 TNOBOAY YiblOok. B
MPEICTaBICHUN PYCCKUX JIIOACH yIBIOKa SBISIETCS HEOTHEMIIEMOI YacThIO
3anmaJHOW KyJbTYpbl, HEpPa3pbIBHO CBSI3aHHOW C HOpMaMu TmoBeacHUs. B
3aaHOM MHpE YIBIOKAa — 3TO HE TONBKO OHOJOTWYecKas peakuus Ha
MTOJIOKHUTEIBHBIE SMOLUH, 3TO 3HAK KYJIbTYpHI (KYyJIBTYPHl B 3THOTpadUIECKOM
CMBICIIE CJIOBA), 9TO Tpaaulus, oobruai [14: 75].

B xymeType AMepuKu yiabpIOKa SBISETCSA TAaKXKEe M CONHUAIBHBIM MPHU3HAKOM
npeycrneBanus. Keep smiling — neBu3 aMmepukaHCKOro 00pasa )HU3HH: “4T0 ObI HU
CIyYHJIOCHh — yJblOaiics”. HarryCkHOM ONTHMU3M B JIIO00H CUTyalMu — BOT 4epTa
aMEPHKAaHCKOTO HAI[MOHAJIBHOTO XapakTepa, KOTopas O(QHUIHMAILHO omoOpeHa u
BHEJ[PSIETCS] BCEMU CPEICTBAMM, B TOM YHCIIE U SI3BIKOBBIMU [4].
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OcoOyio  Tpymy  TOBEACHYECKHX  JIAKyH  COCTaBISAIOT  “OBITOBEIE”
(“pyTuHHBIE”) [aKyHBI, YKa3bIBAIOIIME Ha TPAIWIMOHHBIA YKIag IKU3HH,
MIPUBBIYKH, OCOOCHHOCTH OBITa. Y aHINIMYaH HPUHATO NHUTH Yaif B IISATh 4acOB
Beuepa, HO y IPYTUX EBPOICHCKUX HApPOJOB Takoro oObryas HeT. MHorue
€BPOICHIIBI YIUBIISIOTCS TOMY, YTO PYCCKHE YMBIBAIOTCS, UCIIOJB3YS TEKYIIYHO
CTPYIO BOJBI, TOTJa KaK CaMH OHHM JJI1 YMBIBaHHS HAOUPAIOT BOAY B PAaKOBUHY.
PaccmoTrpumMm Takoit ctepeorun noseneHus kak small talk. CioBapu onpeaensioT
€ro Kak “Iycroi, OeccomepikaTenbHbIH, CBETCKMI pasroBop” [1]; “OonroBHA,
JIeTKast CBEeTCKas Oecema”; “ierkas Oecella Ha HE3HAYUTEIFHBIC WIH HECEPhE3HBIC
Tembr” [20: 1275]; “Oecena Ha OBITOBbIE W HE3HAYUTENBHBIE CBETCKHE TEMBI~
[17]. Ymenue BbIOpaTh MpaBUIBHYIO TEMYy IJIS pasroBopa OYeHb BAKHO IPHU
OOIEHNH C TIPEACTABUTEISAMU JAPYTOW SI3BIKOBOW W KYJBTYPHOH OOIIHOCTH.
“Be3ormacHbie” TEMBI Pa3rOBOPOB, KOTOPHIE CYHTAIOTCS TOIXOMSIIIAMU TSI
OoOmeHnsT C HE3HaKOMBIMH JIIOABMH B  pasHBIX CTpPaHaX  pa3iddHEL
PexkomennyembiMu Temamu st small talk B aHTTIOS3BIYHBIX CTpaHaX SIBISIOTCS
CIEIYIONINE TEMBL: IyTEHICCTBUSA, MOroja, pabora (HO HE 3apIuiaTa U JPYyTUC
N0JI00HBIE BOIPOCHI, Kacaloluecs ACHET), IPOUCXOXKICHHE, X000H, yBIeUeHNS, a
TaK)Ke HOBOCTH, HO HE Kacarolluecs MOJMUTUKU. YTO KacaeTrcs TeM, KOTOPBIX B
Oecene ciemyer u30eraTb, aMEpHKaHIIBI YTBEPXKIAIOT, YTO ONACHO T'OBOPHUTH O
JIByX BEIaX: O MOJHUTUKE W O peiuruu. B AHIrIMM K MOAOOHBIM BOIpPOCAM
OTHOCATCS TaK)Ke CIIEAYIOMINAE TEMBI: KOPOJIEBCKasi CEMbs, PACOBBIE OTHOIICHHS,
3apIuIaTa/Io0Xo/bl, 3M0pOBke, JoMarTHie muToMilel 1 CeBepras Upnanaus [6]. B
Poccun ke MHOTHE W3 3THX TeM SBISAIOTCA HamboJiee MOMYJSPHBIMH CPEIN
00pa30BaHHBIX JIIOJIEH, KOTJ]a OHU COOMPAIOTCS BMECTE TI0 KAKOMY-JIUOO TTOBOTY.

Wrak, cymecTBOBaHME pa3IMYHBIX BHIOB 3THKETHBIX HOPM M, KaK CIECJCTBHE
9TOTO, HEPHUATHE WIA HEOJOOPEHHE CTEPEOTHIIOB MTOBECHHS, XapaKTePHBIX IS
MpeCTaBUTENICH MPYToil KyJNbTyphl, MOXKET CO31aTh TPYIHOCTH B oOIIeHuu. B
pe3yibTate, MEXIY KOMMYHHKAHTAMHA MOXKET BO3HUKHYTh HCIOHUMAHUC
(HampuMep, MPU HEBEPHOM, MPOTUBOIIOIOKHONW HHTEPIIPETAIMH JKECTOB UYHKOM
KyJNbTYpHl, HEC MMCIOIIUX SKBHBAJICHTOB B POJHOW JIs PEIUIACHTA KYJIBTYPE)
WIH y OJIHOrO U3 COOECeIHHKOB MOXKET CIOXHTHCS HeOJIaronpusTHOE
BIIEYATIICHHE O JPYroM (B SIMOHCKOH KyJBType CUYHUTACTCS HEIOIYCTHMBIM
CH/IETh, CKPECTHMB HOTH WIHM BBITAHYB HX; a I aHIVIMYaH d3Ta T03a —
MOBEJICHUECKas HOpMa); oOOMIalomIfecs MOTYT OKa3aThCsl B COCTOSHUHU
“KkynbpTypHOTO Toka” [4: 156 — 158].

Wrak, mpoBeneHHOE HAMH HCCIEJOBAaHHE MO3BOIMIIO CHENATh CIEAYIOIIHE
BBIBO/IbI: 1) OCHOBHOI 4epToil CTEPEOTUTIOB ABISAETCA UX JCTEPMUHUPOBAHHOCTD
KYJBTYpOW — TIPEICTABJICHUS 4YEJOBEKa O MHPE (OPMHUPYIOTCS MOJ BIHSHUEM
KYJBTYPHOTO OKPYXCHHs, B KOTOPOM OH XHBET; 2) CTEPEOTHIIBI Pa3JeiisieT
OOJIBIIIMHCTBO JIO/ICH, HO OHU MOTYT MEHSATHCS B 3aBUCHMOCTH OT UCTOPUYECKOH,
MEXKIYHAPOJHON, a TakXKe BHYTPHUIIOJMTHYCCKOW CHUTyallud B CTpaHe; 3)
CTEPEOTHH — JTO OTHOCHTEIBHO YCTOWYMBBIM, oOoOIIaromuii o0pa3 WM psin
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XapaKTePUCTHUK (HEPEIKO JIOKHBIX ), KOTOPBIE, II0 MHCHHIO OOJIBIIIMHCTRA JIIOJICH,
CBOWCTBEHHBI MPEJICTABUTENISIM CBOETO COOCTBEHHOTO KYJIBTYPHOIO U SI3bIKOBOTO
MPOCTPAHCTBA, UM MPEACTABUTEINISIM IPYTUX HalWi; 4) B mporecce BOCIPUSITUS
CTEPCOTUIIOB KYJBTYPHI IPYroro Hapoia (OpMHUpPYETCs OMpPEICICHHOS K HUM
OTHOIIICHHE, Yallle BCEro OHU BOCIPUHUMAIOTCS KaK HEUTO YyXKOE; TAK BOSHUKAET
KOH(IIUKT KYJIBTYp — pe3yJIbTaT HECOBIAJACHUIN MPUHATOTO B CBOCH U UYKOH s
PELMITUEHTa KYyJIbTYpe; S5) CTOIKHOBCHHE CTCPEOTHIIOB, XapaKTePHBIX IS
pa3sHBIX KYJIBTYp, MOXET CO3[aTh TPYJAHOCTH B OOIICHHH, CTaTh IPUYMHON
“KyJIBTYPHOTO IIOKa” ¥, TAKUM 00pa30M, IMPUBECTH K HEITOHHUMAHHUIO KYJIbTYPHI
JIPYyroro Hapo/a.

10.

11.

12.

13.

14.
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VIK 159.99 ) )
TEOPETUYECKHI Y SK3UCTEHLAAJIBHBIN ACITEKTHI
CAMOPEAJU3ALIAU

B.H. Py0ckuii
Beoywuii cneyuanucm Llenmpa eneobpasosamenvbroil dessmenbHOCmuU,

Kanouoam 6020C106CKux Hayk, baxanraep gunocogpuu, OHMY
Ten. +38093—840—17—09; email: pavv@te.net.ua

Cmamus noceawena nauboaee cyovLekmunomy, u 8 mo e spems, Haubonee
SHAUUMOMY — OA  JUYHOCMU  dCHeKmy  pcamopeanusayuu. B cmamve
AHATUBUPYIOMCS PASTUYHbIE 632106l HA Npobaemy akmusHocmu «fA» 6 3adaue
camopeanuzayuu, camu UCMOKYU U NOCMAHO8KA 3Moil 3a0ayu. Buumanue cmamou
oxeamuvleaem mpu 21AGHBIX §327510d HA NPOOAEMY: OUONOSUYECKULL, COYUATILHBILL U
IKZUCMEHYUATbHBLIL n00X00bl. Ocoboe eHUMaHUe 00pawaemcs Ha perucuo3Hblil
OQUCKYpC paspeuieHusi 0aHHO20 B0NPOCA, KAK AHMUYHO-CPEOHeBeKO8blll, MaK U
coepemenHblll. B pabome nawiu ompasicenue npobiemvl onpeoeneHus NOHAmMus
«CO3HAHUE» 6 NCUXOoao2uu U QuUIOCOPuuU, NPedNONCeHO peuleHue NpoodreMbl
OK3UCMEHYUATLHOU CAMOPEANU3AYUL.

Kmiouesvie  cnosa:  camopeanusayus, — cosmanue,  «A»,  nammepH,
uoenmuurayus, peiucus, NOMeHyual, Gu3UKaIUIM.

Cmamms npucesuena Haubitbwi cyd'ekminomy, i 8 mou e yac, HAUOITL
3HAUUMO20 O0ns1  0cobucmocmi — acnekmy —pcamopeanizayii. Y — cmammi
AHANI3YIOMbCsL PI3HI NO2AA0U HA npobaemy akmusHocmi «A» 6 3a80aHHI0
camopeanizayii, cami 6UmMoKu i NOCMAaHoeKa yiei 3adaui. Yeaea cmammi oxonnoe
mpu  20NI06HUX MO0y HA  npobnemy:  6iono2iuHuu,  COYIanbHUU I
exzucmenyianorul nioxoou. Ocobausa yeaza 36epmAcmvCsi HA  PenieitHull
OQUCKYpC BUpIWEHH O0AHO20 NUMAHHA, K AHMUYHO-CEPEeOHbOGIYHUU, MAK |
cyuacuull. 'Y pobomi 3uatiuiiu 6i0006padicenHs npooremu 6UHAYEeHHs NOHSMMSL
«cgidomicmvy 8 ncuxonoeii ma gpinocoii, 3anponoHo8ano Supiliens npooaemu
eK3UCmeHYIanbHoi camopeanizayii.

Knrouogi cnosa: camopeanizayis, céioomicmo, «», namepn, ioenmuixayis,
penicis, nomenyian, uauKaiusm.
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The article is devoted to the most subjective and, at the same time, the most
relevant to an individual aspect of self-realization. The article analyses different
views on the problem of self-identive activity in the problem of self-realization,
the very origin and definition of this problem. The article covers three major
approaches: biological, social, and existential. Particular attention is drawn to
religious discourse of this issue, both ancient-medieval and modern. The work
has reflected the problems of the definition of "consciousness” in psychology and
philosophy, as well as has proposed a solution to the problem of existential self-
realization.

Key words:  self-realization,  consciousness,  self-identity,  pattern,
identification, religion, potential, physicalism.

AxTyanbHocTh TeMbl. Co BpeMEH BBEACHHS TEPMHHA «CaMOpEaTH3alIliisDy
(self-realisation) B «CnoBape mo ¢wmiocodpun u mcuxonorum» 1902 roma 3ToT
TEPMHUH OOpEN HEOJHO3HAYHOE 3By4YaHUE B ICHXOJIOTMH. YHale BCcero moj 3Tum
MOHMMAIOT peann3alys CBOMX MoTeHnuanoB. C Havana HyJEBBIX XJIBIHYJ TOTOK
TICEBJJOHAYYHBIX M KOMITWJISITUBHBIX KHHUT, CTaTe€il M OpOLIIOp «IIOIyJISIpHON
NICUXOJIOTHUM». JTO emé Ooyiee pasMbBUIO 3TO MOHATHE B yMaX COBPEMEHHBIX
yurarenedl. [Ipn TakoM oOuYeBMOHOM 3ampoce Ha TEMBl CBS3aHHBIE C
caMmopeanr3aliell JIMYHOCTH HEOOXOIMM KadeCTBEHHBIH IMOJIXO0J K PAaCKPHITHIO
9K3UCTEHIIMAIBHOTO ACTIEKTa ATOM TEMBI.

AHanu3 MoCIeIHNX UCCISIOBAHUHN 1 IMyOJUKAINi BBISBIISIET HHTEPEC K TEME
caMopeai3aIy JMYHOCTH, He MpeKpamaronmii ceoero pocra u B XXI Beke. 00
9TOM CBHICTEIHCTBYET KaK KOJMYECTBO MyOJIMKAIlMi, TaK W HANpaBICHHOCTDH
MHOTHX JTUCCEPTAIMOHHBIX HWCCIICOBAHWA W HAay4HbIX cTaTe (AHanbeB B.T.,
JleonteeB JI.A., Tlutepckas O.B. AnneipepoBa JI.A., Kopoctemera JILA.,
Kynunos C.U., Kpynnos A.U., Tamaxunckuit 3.B., Ilogseicouxas E.A. u
npyrue) [1; 3; 4; 10]. bonee mmpoko paHHas TemMa pacKpbBaeTcsi B padOTax,
MOCBSILIEHHBIX MPO0OJIeMe CO3HAHMS B 1eJIoM. BHuMaHue k npobieMe CO3HaHMs
XapaKTepU3yeTcs HE TOJIBKO KOJIMYECTBOM ITyOINKYyEeMBIX cTaTedl 1 MOHOTpadHid,
HO M pacTymuM pa3sMepoM ayauTopuu. IIpumMepoM MOXKET CIIyKHUTb
MEeXIUCIHIUITMHAPHAS KoH(pepeHHs «/IBikeHne K HayKe 0 CO3HAHHUMY, KOTOpas
npoxomuT B Tycane ¢ 1996 1. kaxaplii BTOpOH TOJ MMOA O3TUAOH IEHTpA
HCCIIeIOBaHMS CO3HAHUS IIPH YHUBEPCUTETE APH30HHI [2; 4].

[Ipobnema co3HaHMS M €€ acmeKTH He pa3 o0CyKAajach ¢ Ha Pa3IMIHBIX
KOHpepeHIMAX ¥ YKpamHCKUMH ¢mrocopamu-6orocioBamu B Kueso-
MorunisHcKol akageMun (CeKIus B paMkax «BceykpanHckoro (hecTuBais HayKu
2013») u Kuesckoii JlyxoBHo# akagemun (KoHpepeHIus «[ paHHIBI TTO3HAHUS
2012), na ¢unocopckom ¢axynprere MI'Y, B wuactHoctn c J[.B.Byraem,
J.B.UBanoBeiM, A.A.KoctukoBo#i, }0.P.CennBanoBbIM C y4acTheM KOJUIET M3
nHcruryta punocopun PAH, npexne Bcero, H.C. FOnunoi u .M. ly6posckoro.
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C KaxapIM TOJOM pacTéT KOJNWYECTBO IMyOJMKAMA TIO0 JTaHHOW
mpobiemaruke. B craThe yUTEHBI caMble MMOCIeIHIE KHATH ITyOINKAIIAH 110 TeME.
Momnorpadun: /. Jleanera, B.B. Bacunbea, /[.b. Bonkosa, H.C.}1Omuno# u .
Xopwranepa. Kuuru: JI. Craaba, . Kaszennosa, P. okun3za, C. Xokunra, A.
Mapxosa, C. Ilpucra, M.Ansnepa, K. ®purra, C. Xappuca, /. Ilepedyma, JI.
Yonnepra, JI. Beruepa u ap. Hayunsle ctateu: @. Kpuka, 1.B.Crapukosoii, B.B.
Henumesa, H.C.}Onmunoii, C.JI. Xynuesa, k. Xorana, JI.11. Iy6poBckoro u ap.

Boiesienne HepeméHHBIX paHee yacTeil o0wmeil npodaemsl. Hecmotps Ha
TO, YTO MPOOIIEMa caMOpealTu3alliy TOCTATOYHO HHTCHCUBHO pa3padaThiBacTCs B
3apyOexkHON (mmocouu, COIMONOTHH, 3THKE W TICHXOJOTHH, MPUXOAUTCS
KOHCTaTHUPOBaTh, YTO SK3UCTCHIMAIBHBIM €€ acmekT OcCTaéTcs 3a paMKaMu
aHanmn3a. COBMECTHBIE YCHIIHSI TICUXOJIOTOB M (PHIIOCO()OB-3K3UCTEHIINAIMCTOB HE
MIPUBEIH HU K €IUHON KOHIENIWH CaMOpEaNn3aliy, HA K PAacKPHITHIO areHTa
«I» BHyTpEm dTOro moOHATHA. OTCYTCTBYeT aKTyasJbHass  KOHICIIIHA
caMopeanu3aluyd KaK 3K3UCTCHIMANBHOrO mporecca. Jlus  OONbIIMHCTBA
¢mrocopckux mrona or Cokpara 10 CKOBOPOIBI CaMOpEaTU3aIli CBOTUTCS K
ayTeHTHYHOCTH camMoMy cebe. Ho uTo 3Haumt «SI» B 3TOM «cebe»? pasHbIC
CHUCTEMBl MBILUICHUS JAlOT pa3iuuHble OTBeThl. Lleqbl0 AaHHON cTaThbu
SIBISICTCS BBIZCTICHUE (DYHIAMCHTAIBHOW KaTeropuu «S» Kak NeHCTBYIOIIEro
areHTa B CyOBCKTHBHOM aKTE CaMOPCATA3AIUH JTHYHOCTH.

N3n0:xxenne ocHoBHOro Martepuasa. CamMopeann3amusi He  SBISIETCS
00BEKTUBHBIM  (DEHOMEHOM, KOTOpPBI MOXHO ObTO OBl  HAOMIOIATH
HEMOCPEACTBEHHO Kak TakoBoi. Ham ocrta€rcs numb aHamu3 MPOIAYKTOB
peamu3anmMM  MOTEHIWAJIOB MPHHATHIX B KyJIbType WIM ameunius K
CyOBEKTHBHOW OILIEHKE areHTa peajn3aliy, OTPaXEHHBIE B €ro ICHXHUKE.
HeonHo3HauHOCTE OOBEKTHBHOM OIEHKH SBHA B OTHOIIEHHH K JIFIIAM, KOTOPBIX
A.Macnoy BBIETHI KakK 3TaJOHHBIC 00pa3nbl camopeanmsanmu [8]. OmuH
npuMep OOJNILHOTO, TMpe3upacMoro u paHo ywmepiiero b.CnuHO3BI  yxe
JIOCTATOYHO aMOMBAJICHTEH B KayecTBe oOpasua camopeanusanuu. [lo 3toi
MPUYMHE SKCIUTUIMPOBAHO WM WMILTUIIMTHO MPOOJEMaTHKa CaMOpeaTn3aluu
CBOAMTCA K TOMY, 4YTO HWHIMBUAY IPEANUCHIBACTCS pPeaau30BaTh IPOEKTHI
oOmiecTBa, KiaHa, CeMbU M T.I. M WACHTU(QHUIMPOBATh WX Kak cBoM. Kaxmomy
KOHKPETHOMY  «», TaKk WIM HMHa4de, HaBA3BIBACTCA CIICHApUH  €ro
camMopea3alni, 9TO yK€ B TIOCTaHOBKE IENIH IPEAIOIaracT yTeplo «CaMo» B
MIPOEKTE peannu3anuy JHIHOCTH. Hanbomee mporpeccuBHEIN MOaX0x K mpobieme
peamm3anmuy «I» B OKH3HEHHOM TIIPOCTPAHCTBE JHYHOCTH TPETIOKEH B
«momucuctemuoit moaenu» C.M. Kymunosa n AWM. KpynuHosa [4: 32]. Ho game
9TOT AaCHeKT pellacTcs MMOAMEHON mpoOiiemaruku. Hampumep, cBeicHUuEM
MOHTHSI K TEOPUU WIACHTHUYHOCTU J. DPHUKCOHA, MCUXOJIOTHYECKON CTpaTeruu
«cyObeKTa JKM3HEHHOro myTW» B Teopuu JmuHocTH K.A. AOynbXaHOBOH,
MOHATHS  «akTUBHOCTW» B Teopud JLUM. bBoxoBuy wunm KoHUenmuuei
nepconanuzauu  A.B. IlerpoBckoro. Ho Bce 3TH KOHCTPYKIHMH peanu3aniu
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JMYHOCTH, TPH BCEX MX JOCTOMHCTBAX, HE PEIIAOT MPOOJEeMbl peaar3aluu
CcaMOTO areHTa aKTUBHOCTH Kak TakoBoro («S»). buomormveckwii momxon B
TICUXOJIOTUH, TIpeacTaBieHnblii, Hanpumep, C.J1. Hepsbo, B.A. JlesunsiM, B.U.
IManoBeiM, P.A. 3000BbIM U Jp. BBIACISET KaK pelIaolre Takue 1Ba (hakTopa:
9KOJIOTUYECK Ui (HEKaUueCTBEHHAS IUThEeBasi BOJA, paJUalus, IyM, BO3LYX U T.IL.)
u Ouoymoruyekuii (reHHbIE NapaMeTphl, HACIEICTBEHHBIM OOJE3HH, HETCKHE
TpaBMbl ¥ T.I.). [ICMXOlOraMu JaHHOTO HAMpPAaBIEHHUsI 3TO BBIICISETCS Kak
KapJMHAIbHBIE TIOCBUIKM YCIENIHOCTH —caMmopeanusanuu cyobekra. Takxke Ha
MCUXMYECKOE CTAHOBICHUE TMPOIEcca CaMOpealn3aliid JUYHOCTH, HapaBHE C
JPYTUMHA  HEraTHMBHbIMH  (DaKTOpaMH, OTPHUIATENbHO  BIHSET CHHXKCHHUE
KM3HEHHOTO TOHYCa M YpPOBHS TICHXOJOTHYECKOW aKTUBHOCTH. Hemb3st He
COTJIACUTBCS C BBIIIENIEPEUUCICHHBIMUA aBTOpPAaMH, B TOM, YTO HEKOTOpas
CTarHanus B TPOIECcCe CaMOHMICHTH(GHKAIMA MOXKET ObITh BbI3BaHA BIIOJHE
OuosnornyeckumMu npuuuHamu. OHAKO, U CTEYEHHE OJarOMpPHUSTHBIX BHEIIHHX
COIMATIBHBIX M JKOJIOTMYECKUX YCIIOBUHM, HAIMYME 370pPOBOr0 OpraHu3Ma He
obecrieunBaeT camopeanu3aiuu cyobekta. M Ha06OpOT: MIaTKOE 3M0POBBE U
TPYAHBIC YCIOBHUS JKH3HM MHOTHX BBIIAIOIIUXCS JIIOAEH, KaK KaXeTCs, TOJBKO
COJIEHCTBOBAITH Mporpeccy  JIMYHOCTHOTO pocta B peaiu3aiuu
MHTEJUIEKTYalbHBIX M JYXOBHBIX TOTEHIMATOB. AHTHYHOE U CPEIHEBEKOBOE
MOHUMAHKWE JIMYHOCTH TPAJUIMOHHO BIHKCHIBAIO TMPOOJIEMY CyObEKTHBHON
aKTHBHOCTH «SI» B CHCTEeMy KOOpJAMHAT BHEUIHUX MpEANHCAaHMHA B pamMKax
PENMTHO3HOTO TMaTepHain3Ma. B KadecTBe IpuMepa MOXKHO pPaccMOTPETh
CKBO3HYIO [0 OTHOIIEHHIO K OI0XaM [OCJIEAHUX JBYX ThICSUEIETHI
€BaHIeJIbCKYIO MPUTYY O TajaHTax. Kak apXuTumuyeckas, OHa MONy4Hia CBOE
OTpaKEHHE BO BCEX cdepax r'yMaHUTAPHOW MBICIH: B HCKYCCTBE, OOTOCIOBHH,
¢mrocopun u ncuxonoruu. E€ kpatkoe comepikaHue B CleAylomeM: «Yenosex,
KOMOPbIL, OMAPABIAACL 8 YYIHCYIO CIMPAny, NPpu3eal paboe ceoux u NOpy4unl um
UMeHUue c8O&: U OOHOMY Ol OH NsMb MALIAHMOS, OPYeoMYy 06d, UHOMY OOUH,
Kascoomy no e2o cuie;, u momuac omnpaguics. Ilonyuuswuil nams maianmos
nowén, ynompebun ux 6 0eno u npuoobpén opyaue Nimv MAIAHMOS;, MOYHO MAK
Jice u noayyuswiull 08a MAIauma npuodpén opyeue 08a;, NOAYYUSUIULL dice 0OUH
MALAHM NOWEN U 3AKONAIL €20 8 3eMI0 U CKPbLL cepebpo 2ocnoduna ceoezo. 11o
007120M BPeMEHU, NPUXOOUM 20CHOOUH pabos mex u mpedyem y HUX omuéma...».
B pesyibrare, nocienHuii pad ObUT HakazaH, Tak KakK IOHJI CBOIO 3aJady
HeBepHO (M. 25, 14-29). 3mech xapakTepeH HEpapXUUCKUH BOJIOHTAPU3M H
OTCYTCTBHE COOCTBEHHOW MOTHBAILMH JJIsl PEANU3allMd CBOUX MOTEHIIMAIOB CO
CTOPOHBI «TAJIAHTIMBBIX» arcHTOB. BaJleHTHOCTh WX IEHCTBHUH peryaupyercs
U3BHE (CBBIIIE), CAMHU K€ OHU BUJSAT CBOIO AKTUBHOCTH KaK MPOIOKEHHE TYHKOU
BoJiK. ['OCHOIMH pa3naéT 3HAYCHUS MTOBEJACHUECKUX JIMHUM, TaK KaK Ui CaMOro
YyeIoBeKa OHM HE  OUYeBHOHBL  JTa  MOJENb  CKOpee  HHUBEIUPYET
WHIUBHUYAIbHOCTh CYOBEKTa, HEXKEIH PACKPhIBAET ero. «S5» ocTaércsi TOIBKO
HWHCTPYMEHTOM BBIMIOJHEHHSI IOCTABJIEHHBIX 3a/1a4.
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Ta >xe mpobieMa ¥ Tpu peann3auyl COIMATBHBIX 334ad U MPOEKTOB: CTAaTh
JTOCTOWHBIM WIEHOM obmiecTBa U T.11. Bee atn mpeamucanmst Cymep-Oro co3maoT
YCIIOBHS, B KOTOPBIX CaMO «s» KaK YHHKAJbHOE SBJICHHE OCTAa&TCS HHUKEM HE
BOCTpCOOBAaHHBIM, M €0 POJb CBOIUTCS K  YAaYHOMY/HEYIAYHOMY
OCYILIECTBIICHUIO M3BHE HABS3aHHOTO MPOEKTA )KU3HU M CAMOCO3HAHUS.

W3ydeHne CTPYKTYphl OMNBITa CO3HAHWS B paMKaX (U3UKATHCTCKIX
HATIPABJICHUI TICHXOJOTMH Ha YCIOBUSX 3aKOHOMEPHO BBIILIO HAa YPOBCHb
oTpuIaHus «SI», WIM Kak MHHHMYM, IpOOJIEMAaTU3UPOBAJIO €ro CTraTyc.
Icuxomorn u Qumocodbl HEHPOOHOIOTHYESCKOTO HAMPABICHHUS OTCTAUBAIOT
HCTHHY, 3TO — TpPaAWIMOHHAs KaHBa HAayYHBIX MOWCKOB. Ho kapTmHa Mmpa,
KOTOPYIO IIPOABHUTAIOT UX KHHUTH, HE Hy)KIaeTcs B 3Toi Kareropuu. [loromy, uro
B HEHPOOMOJIOTHYECKOM M3MEPEHUH YeJIOBeKa MCTHHA HE MMEET IPEeHUMYIIecTBa
mepen TepeKMBaHWEM JDKM Kak ucTuHbl [12: 271-273]. Knaiis Jlerouc,
paccyxnaas o6 aTom, 3ameTii: «CTpOTHil MaTepHuaanu3M OIpOBEpTaeT caM ceds
[0 TNpHUYMHE, O KOTOpOW JHaBHO ckazan npodeccop Xomnein: "Ecnmu mon
MBICIIUTEBHEIC  TPOLECCH  MOJHOCTHIO OOYCIIOBIICHBI TOBEACHUEM aTOMOB
MOETO K€ MO3Ta, Y MEHSI HET OCHOBaHUH TOBEpATh CBOUM MHEHHAM'» [7: 25].

DBOJIFOLIMOHU3M B TCOPUH CO3HAHUS MPEJCTABICH KaK HAYYHBIH MOAH(HUKAT
U  HAYYHOTO ®  (UIOCOPCKOrO0 00OCHOBaHUS CTPYKTypel <«S1». Ero
(YHKIIMOHAMCTCKAs TPAKTOBKA, HanpuMmep B Teopun /. JleHHeTa, KapAMHAIEHO
MEHSIET TePMUHOJIOTHYECKUH (BepOaNbHBIN) U MEHTAIBHBIN (MHTPOCIIEKTHBHBIN )
CJIOBaph YEJOBEYECKOTO CO3HAHMS. A BBIBOABI TEOPHHM CO3HAHWSA Ha 0Oase
MaTepHajiu3Ma HACTOJNBKO KapAWHAJIBHBI, YTO HX HEBO3MOXKHO IPHHATH Ha
YpOBHE IPAKTHKH: OTTOTO, YTO UYEIOBEK OCO3HAJ, YTO aKTHl €ro «S» um ero
aBTOPCTBO O3TO — WIDIIO3US, [EJIaTh IIPAKTHYECKHE BBIBOABI HEBO3MOXKHO.
Hanpumep, [xon Xopran (John. Horgan) B ctatee “Losing Faith in Free Will”,
MPUJS K 3aKITFOUYCHUIO «HACTOSIIAS CBOOO/A IPUXOIUT OT MPHUSITHS, YTO CBOOOIBI
He cyuiecTByeT» [13] pactepsuics B JaIbHEUIINX PEKOMEHIAUAX K JKU3HHU.

HepenuruosHeiii TUCKYypc HE MPEIOCTABISCT HWHAUBUAY OOBEKTHBHBIX
MIPUOPUTETOB TOTO, YUMo UMEHHO EMY JOJDKHO PEaTU30BhIBAaTh U3 apCeHAIa CBOUX
cnocobHOcTe#? W cBoOOga B 3TOM OTHONICHHM CBOJMTCS K BBIOOpPY
pedepeHTHOCTH Kak chephl MOTIMHEHHS CBOETO «S1» OMHOMY W3 MOTEHIIHATIOB
WM COIMANILHBIX poyiel (Myx, mpodeccroHan, Ooell ¥ T.I.). Bce KUBOTHBIE
BapUaHTHl caMopeann3anuy (pa3MHOXKEeHHE, 0€30MacHOCTh, KOM(OPT U T.I1.) HE
HY>KIAIOTCS B CTICIIU(IUECKH deJIoBedecKoM «SI». B aTom cirydae, oHO cBOAMTCS
K KOOPOMHHPYIOMIEMY IeHTpY 00paboTku nHpopmanuu (teopus . Yammepca),
KOTOPBII €CTh M y PBI0 W HaceKoMBIX. Hampmmep, eciim pa3MHOKEHHE MOIIEK
€CTh aKT UX CAMOPEATH3aLlH, TO TO XK€ PA3MHOXKCHHE JIFO/ICH BBIHOCUT 32 CKOOKH
BOIPOC 00 OCYIIECTBICHUHU M aKTyalTU3allMy YeJI0BEYECKOTO «S1» Kak TaKOBOTO.

B marypammcTckmx Momensx «S1» Bcera OKaeTcs HaIpaBICHHBIM Ha
00CITy)KMBaHUEC WHTEPECOB TEJIECHOCTH W COLMAIBHOCTH. TakuMm 00pas3om,
MOYMHEHHOCTh IK3MCTCHIMAIBHOTO «SI» mpupojae Jenaer ero yHHKalbHOCTb
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HepeannzoBaHHOH. C mpoOiieMol caMopeanu3aliil JHYHOCTH TECHO CBS3aHa
3amada camomaeHTH(ukanmmu. HeoOXoaWMoCTs  COIMANBHON — aJanTanuu-
MHIUBUAyaIu3auu-uaTerpanuu  (mo  cxeme A.B. [lerpoBckoro) mpuBoguT
CcyOBEKTa K COIMAJIbHBIM MOJCIISAM H apxeTunam (BOWH, MaTh, MyApEIl U T.IL.),
T.C. BO3BPAIIAIOT HAC K BHEITHUM THIIAM PEalH3alyi, KOTOPhIC HE HYXIAIOTCS B
YHHUKAITBHOM «S1», ¥ UMILTUIIMTHO OTPHUIAIOT ero. Peanmn3oBath CO3HAHHE CBOCTO
«l» 3HAUMT peanu3oBaTh €ro ICHHOCTh OC30THOCUTEIBHO YCIEXa pealn3alliuu
MHCTUHKTOB. Kak W3BECTHO, JIOAM UACHTH(GHUIUPYIOT APYT ApPyra BHEIIHUMU
nmapameTpamu (Kay3anbHas aTpuOyims). CaM MEXaHHW3M BOCHPHUSTHS YEIOBEKa
YeJI0BEKOM HE JOCTHTAeT IIyOWHBI BOCIPHUATHA «S» APYroro WHAMBHAYYMA, T.K.
TICHXWYECKAM HWHCTPYMEHTOM BOCTIPUATHS SBISAIOTCS: Tano-3pdext, sddexr
OMIATHUH, CTEPEOTHUNHM3ALNH, a TaKkKe CONHAIbHOM HWACHTUQHUKAIMA |
pedepernmu. U1, Tak Kak mpeAcTaBIEHHE O APYroM deloBeke (OpMHPYyeTCs Ha
OCHOBE YpPOBHS COOCTBEHHOT'O CAaMOCO3HAHHS, TO JII00as KiaccH4eckas MOJAEIb
COLIMANIEHOW caMopeaiu3allii OKAa3bIBACTCS HE HYXKIAIOIICHCS B BOCIPHATUHH
npyroro «S». Ipyroit CBOAUTCS K €ro KaueCcTBaM M IMapaMeTpaM: BHITOHBIM WU
HEBBITOAHBIM. U ecnu pedepeHTHBI WM aTTPAKTUBHBIA OOBEKT BBIXOIHT 3a
paMK{ HMHTEpIpETaluu CyOBEKTOM TIPUYMH W MOTHBOB €ro TOBEACHUS
(HampuMep, NEHCTBYeT NMPOTHB CyObekTa: mpenalT, Mpe3upacT W T.I.), TO OH
TepsieT CBOW craryc (mpyr/repoit/maean). M Tak kak aTpUOYTHBHBIC MPOLECCHI
COCTaBIIIIOT OCHOBHOE COJIEPKAaHHE MEXIJIMYHOCTHOTO BOCIHPHATHS CyOBEKTOB,
TO  HWHOUBHAyadbHOe  «SI»  oToxngecTtBisercs ¢ (QusndeckMMH U
MICUXOJIOTHYECKUMH dYepTaMH. B 3TOM KOHTeKcTe npyxk0a C >KUBOTHBIMH H
JOABMH BIIOJIHE B3aWMO3aMEHUMBI.

BbiBoabI M3 [aHHOTO HCCIeAOBaHUsl. B pamkax cexyJsIpHBIX Moenei
camMopeam3aliyd B TYMAaHHCTHYECKOW IICHXOJIOTHH CO3HAaHUS HE pa3paboTaHbI
STHYECKHE CICICTBYS MPUATHS (Pr3uKamu3Ma B aHTpornoiorun. He nana xaptuHa
9K3HCTCHIUANBEHOW caMopeduiekcuu «S» Tpu MpUATHU HEHPOOUOIOTHYCCKH
penyLHPOBaHHONW KapTHHBI Mupa. OCTalOTCS HEPACKPBITBIMHU  CIICACTBUS
smu(eHOMEHANIN3MA CO3HAHMS TaKHE KaK: OTCYTCTBHUE aBTOPCTBA, CBOOOBI BOJIH
U KaTeropuu cyObekra MbinuieHus. HeoOXomum KOHTEKCT, rae Obl «S» ObuIo
BOCTIPHHATO KaK IOJHOIECHHBINA (peHOMEH, a He KaK IMPWIOKEHHE K Iporpamme
peanm3anuy Kakux-1u00 IpoekToB. OcTaéTes TOIBKO PETUTHO3HBIA JUCKYPC, TAC
obpaménHocTh kK bory ectp Ta cmemuduka, KoTopas AenaeT Hamumaume <«SI»
cymectBeHHbIM (C.Kbepkerop, H.bepase, A.bmym). MoxHO ampuopHO
OTPHUIATH ONBIT 3TOTO MPEACTOSHUSA, HO TOJIBKO OH JAelaeT YHHUKAIBHOCTH «SI»
AMEIOIIMM TIpaKTUYeCKoe NpUMeHeHHue B JKU3HU. Tonbko mipen borom «S»
peanu3yercsi Kak TAKOBOE, a HE KaK YacTh 3a/1a4 )KHBOTHOT'O MHpA.

IlepcnekTUBBI JadbHEHIIUX HCCJIEJOBAHUNH B JAAaHHOM HANpPaBJIeHUH
BOCKpEIIAIOT Tepe]] HAMU 3ajJjady, MOCTaBICHHYI emé B Hadaie XX Beka X.
IInecuepom, A. I'enenom, K. FOurom u M. Ilenepom, 0 HayyHOM COETUHEHUU
BCEX IIKOJ M3YYCHHUS 4YENOBEKa, CO3JaHUU IEIBHOW aHTPOIMOIIOTHYECKOM
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KapTHHBL, HE HYXJAIOmEHCI B HCKIIOYCHHH HEHAYYHBIX (DEHOMEHOB
HHTPOCIIEKITIH.
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VIIK 159.923.2
CTPYKTYPA HHTPOCHEKTUBHOI'O OITBITA CO3HAHHUS B
TEOPHH JI. TEHHETA

B.H. PyOckuii
Beoywuii cneyuanucm Llenmpa eneobpasosamenvbHoll OessmenbHOCmuU,
Kanouoam 6020C106cKux Hayk, baxanragp gunocoguu, OHMY
Ten. +38093—840—17—09; email: pavv@te.net.ua

B cmamve paccmompena axmyanvnas npobiema cmpykmypul Onvlmd 8
PAMKAX HAMYPATUCIUYECKUX Mooeiell cosHanus. B pabome oan ananuz meopuu
COBPEMEHH020 U38eCMHO20 Y4éHo20-KocHumusucma J. [lennema, o0603naueHvl
noiemMudeckue  Acnekmol €20 KOHYENnyuu U GHYMPEHHS — 6ANeHMHOCHb
Qusuxarucmerxoco Hanpasienus ucciedoganull. Jlanvli odwue cieocmeus
OCHOBHbIX  NONOJNCEHULl  MAMePUATUCMUYecKUX meopui co3Hanus. Aemop
obpawaem GHUMAHUE HA MAMEPUATUCIUYECKUT TNO0O0X00 6 COBPEMEHHOU
ncuxonozuu, GUIOCOGuUU CO3HAHUS U KOZHUMUBUCMUKE U €20 MPYOHOCMU HA
nymu co30aHUsl HAYYHOU MOOeIU NPUPOObL Yelo8euecKo20 «S».

Kurouesvie cnosa: cosnauue, usuxaiuzm, c60600a 60au, OUXEGUOPU3M,
KOSHUMUBUCIMUKA, Heupoduonoeus, anugeHoMmeH, @yHKYUOHAIUZM,
UHMEHYUATILHOCTb.

Y ecmammi posensnyma akmyanvna npobaema cmpykmypu 00c8ioy 8 pamKax
Hamyparicmuynux moodenei ceioomocmi. Y pobomi oano aunaniz meopii
CYHacHo2o 8i0oM0o20 6ueHnoco-KoeHimusicma /[, [lennema, nosnaueni noaemiuni
acnexmu 1020 KOHYenyii i GHYMPIWHA BANEHMHICMb  QI3UKATICMCbKO20
HanpsamMKy — 0ocniodcens. [Jlano 3azanbHi  ciocmea  OCHOGHUX — NOAOJICEHb
mMamepianicmuyHux — meopitl  ceidomocmi. Aemop  386epmac  yeazy Ha
MamepianicmuyHui nioxXio 6 cyuacHitl ncuxonoeii, ¢inocoii ceidomocmi i
KOZHIMuGiCmuxku i 1020 mMpyoOHOWi HA WLIAXY CMBOPEHH HAYKO80I MOoOeiui
npupoou a00cbKo2o «Ay».

Kuouosi cnosa: ceidomicme, usuxaiusm, ce0600a 6oui, 0Oixegiopusm,
KoeHimugicmuka, neupoobionoeis, enigpenomen, GyHKYioHaizm, iIHMEeHYIATbHICMb.

The article deals with the actual problem of the structure of experience
within the framework of naturalistic models of consciousness. The paper analyzes
the theory of well-known contemporary cognitive scientist D. Dennett, outlines
the polemical aspects of his concept and the internal valence of physicalist
direction of the research. The general consequences of the main provisions of
materialistic theories of consciousness are given. The author draws attention to
the materialistic approach in contemporary psychology, philosophy of
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consciousness and cognitive science and its difficulties on the way of creating a
scientific model of nature of human self-identity.

Key words: consciousness, physicalism, free will, behaviorism, cognitivistics,
neurobiology, epiphenomenon, functionalism, intentionality.

1. CranoBienne Gu3NKaIN3Ma B TEOPUSIX CO3HAHNS.

Bo Bropoii mnonoBuHe XX Beka Hawaics ¢uinocodpckuit M HaydHO-
9KCHCPUMCHTIBHBIA  IMOWCK  CHElM(PUIECKHX CTPYKTYp MO3ra H  €ro
(YHKIIMOHUPOBAHUS B COOTHECCHHUHU C PEITUTHO3HBIM WIIH MUCTUYECKUM OIIBITOM.
Takue u3BecTHbIE Y4EHBIE Kak AUpeKTop MccienoBarenbCckoro LEHTpa BhICLIEH
HEpPBHOM JiedaTenbHOCTH NOoKTOp Buneissnyp Pamawanapan u Maiikn Ilepcunrep
(B cBoeit padore “The sensed presence within experimental settings: implications
for the male and female concept of self”’) HeogHOKpaTHO BBICKA3BIBAIUCH B
MIOJIB3Y MPSIMOH 3aBHCHMOCTH PEIMTHO3HOTO OMBITa OT BUCOYHOH HOMK Mo3ra [9:
147]. B ToM 3xe KIII04€ ONMHMCHIBAIN OIAT «S1» (DU3UKAIHUCTBI «IIEPBOI» M «BTOPOH
BonHb» Takue kak b. Ckunnep, P. Kapunan, V. Cemnapc, V. Kyaiin, I'. ®eiirm,
k. Jx. Cwmapr, . Apmcrponr u ap. [18: 161]. B atu roasl Habuparor
MOMYyJIIPHOCTh ~ TaKUEe HAydyHbIC HampaBlieHWs, Kak neurotheology wu
HBOJIIOLMOHHOE PEJIMTHOBENICHNE — M3Y4YEHHE yYacTKOB MO3Ta, OTBETCTBEHHBIX 32
penurno3Hbie nepexuBanus. OCHOBHAs MOCBHUIKA OOOWX HampaBiCHUi: «» —
[IPOLYKT 3BOJIIOLIMOHHOTO PAa3BUTHUS 4€JIOBEUECKOro MbluuieHus. un Xelimep
OTKpBUT TeH ciimpuTyanbHocTH. OH onmcan 3to B kHUTe «The God Gen: how faith
is hardwired into our genes» (2004) [10: 249]. Takxe OOHapyXHJICS Y4aCTOK
«aren3May» B 3aJHEW HIDKHEH 4acTH JICBOH M MpaBOW TeMEHHBIX aoseid. A B 2010
roxy HWranbsHCKHMe HEWPOOWOJOTH YCTAaHOBHJIM, YTO Yy JIIOACH, KOTOpHIE B
pe3yibTaTe OIepanuyl JIMIIMINCH 3TOT0 yYacTKa MO3ra, 3aMETHO BO3pacTaeT
CKJIOHHOCTb K PEIUTHO3HBIM NepexkuBanusaM [10: 251].

AKTyaJdbHOCTh TeMbL. PocT BHHMaHUs K M[poOJieMe  CO3HAHHS
XapaKTePU3yeTCsl HE TOIBKO KOJIMYECTBOM ITyOJIUKYEMBIX CTaTell U MOHOTpadui,
HO U pAcTyIIUM pa3MepoM ayauTOpud. [IpuMepoM MOXKET CIIYyKUTh
MEXTUCIUIUTHHAPHAS KOoH(pepeHIHs «/IBkeHne K HayKe O CO3HAHUWY, KOTOpas
npoxomuT B Tycane ¢ 1996r. kaxaplii BTOpOW TOA TOJ OTUIOW IEHTpa
HCCIIeIOBaHUS CO3HAHWS TpH yHuUBepcutere Apu3onsl [3]. IIpobrema
MICUXOJIOTHHM CO3HAHMSA M €€ acmeKTHl He pa3 00CyKITalach C Ha Pa3IHIHBIX
KOH(MEpeHIMsSIX ©W  yKpauHCKuMH  ¢miocopamu-6orocmoBamu B Kueso-
MorunsHCKON akageMuHn (CeKIHs B paMKax «BceykpanHCKOTo ¢ecTHBaI HayKN
2013») u Kuesckoit JlyxoBHo# akagemun (koHpepeHIus «[ paHUIBI TO3HAHUS
2012), na ¢unocodpckom dakynsrere MI'Y, B wactnoctu ¢ I.B. Byraem, JI.B.
UBanoBeiM, A.A.Koctuxopoii, H0.P.CenuBaHOBBIM ¢ ydacTueM KOJUJIET U3
nHcruryta unocopun PAH, npexne Bcero, H.C. FOnunoit u .M. ly6posckoro.

AHa/u3 mocJeIHUX HccjaeqoBaHuii W nyOaukaumii. CTeneHp Hay4yHOH
pa3paboTaHHOCTH TPOOJIEMBbI CO3HAHUS HACYMTHIBACT HECKOJIBKO NECATHICTUN
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o0Cy)XIeHHusT B Hay4YHBIX W (QWIOCOQCKHX Kpyrax, psx MoHOTpadwui,
UCcepTalnii M HAYYHBIX CTaTed M myOnnKkamuii Ha 9Ty TeMy. KommuectBo pabot
o TpoOiieMe CO3HAHUS PacTET ¢ KaXIbIM rojfoM. B pabore B3AT opueHTHp Ha
caMble MMoCJIeHue KHUTH ITyOsmKkanuy o teme. Monorpaduu: /1. lennera, B.B.
Bacunbesa, 1.6. Bonkosa, H.C.lOnunoit u [I. Xodmranepa. Kuuru: JI. Craaba,
J. Kazennona, P. lokunsa, C. Xokunra, A. Mapkosa, C. IIpucta, M.Anbnepa,
K. ®purra, C. Xappuca, J1. [lepedyma, JI. Yonnepra, 1. Berunepa u np. Hay4nsie
crateu: @. Kpuxa, W.B.Crapuxopoi, B.B. Lenumesa, H.C.IOmunoii, TI.
Poronsina, C.JI. Xynuesa, . Xorana, JI.1. IyopoBckoro u ap.

Tem HE MeHee, yuéHoe cOOOMECTBO TICHXOIOT0B 1 (HMII0CO(OB HE MPHUILIO K
TBEPIOMY OCHOBAaHHIO Ia)K€ OCHOBHBIX ITOCBUIOK HHTPOCHEKTHBHOTO OIIBITA
CO3HAHHUS W €T0 CTPYKTYpHL. VIMEHHO O HHX Pa3TOpENNCh TJIABHBIC TUCKYCCHH:
cBoOo/1a BONH, AMH()EHOMEHAN3M CO3HAHUSA, CTATyC «KBAJMs» B KOTHUTHBHBIX
mporieccax Mosra u T.m. lLleqbl0 JaHHOW cTaTbHM SABJISCTCS, BEISBICHUE
JIOTHYECKU IENIbHOW TEOPUHM ICHXOJOTMU OIBITA WHTPOCHEKTHBHOTO «SI» U
MpoOJeM ero HAy4YyHOTO OCMBICIICHHS. 3aiadd HccjeAoBaHusa: 1) mpoBecTu
aHanmu3 KoHlenuuu co3Hanus J[. JleHHera, B KauecTBe HamOoliee 3HAYUMOW B
JTAHHOHM OO0JIACTH WCCIeNOBaHUN. BhIIenuTh €€ BHYTPEHHIOI IEJIOCTHOCTh U
KOH(JIUKTHOCTB; 2) BBISBHTH ITOJIEMHYCCKUE ACTICKTHI TCOPETHYCCKOH CHCTEMEI
ombITa «s1» B (mind-body problem).

1.1. O0uuii KOHTEKCT KOTHUTUBHBIX HCCIeI0BAHMIA.

MarepuanarcTudeckas IICUXOJIOTHS MOCTECTHUX IECITHICTHH BOCTIPOU3BOANUT
CTpaTerHdeckre yCTaHOBKH OmxeBuopm3Ma Jl. YoTcoHa m Hamboiee 3HaYMMEBIE
paboThl KOTHHTHBHOTO HamlpaBiieHHWs Tcuxoimorun Y. Haiiccepa u /I,
BponbenTyn, OCHOBHBIE HJIEH KOTOPHIX OBUIM MPOJOJDKCHBI B TPyAaX TaKHUX
HeobuxeBuopuctoB kak: . Tomven, JI. Mwmep u K. ITlpubpaman wu np.
[MapamrensHo B obmactu  ¢unocodeckoid mkonsl co3Hanust B 50-70-x romax
MIPOLIUIOTO BeKa Te ke uaeu paspusanu: I'. ®eiirn, Jx. Cmaprt, . Apmctposnr, I1.
Oeitepabenn u ap. OcoOCHHO SPKO OBLT MPEACTABICH METOJ «IJIUMUHATHBHOTO
MaTepuanusMay y pansero P. Poptu [2:114]. Ilocneanue ctpeMunrch HOKOHUUTh
C «UYXKEpPOTHOCThIO» MEHTAIBHOTO B HAYYHOH KapTHHE MHpA, PEIylHUPOBaTh
MeHTaJbHOE K (¢u3ngeckoMy. Jlo HacTosIero BpeMEHH JTy CTpPaTEerHio
nponoikaet Janwen Jlenner. CBOrO 3a1ady OH BHIHUT B TOM, YTOOBI ()eHOMEHBI
CO3HAHUS OOBSICHUTH B TEPMHHAX WHTCHINOHAIBHOCTH, C TIPUBICYCHUEM
€CTeCTBEHHOHAYYHBIX MPEACTaBICHUN U3 3BOJIIOIMOHHOW Teopuu. B oTtnuume ot
OONBIIMHCTBA «HAYYHBIX MAaTEPHUANNCTOB», KOTOPBIC BBICTYNAIH C ITO3UIHA
pamuKanbHOTO (U3MKaIM3Ma, JIGHHET THITAeTCS OCYIIECTBHTH IPOTPaMMy
PEAYKIMH C MO3UIUNA (PYHKIHUOHAIN3MA, HCIOJb3YsI U3BECTHBIC TCOPETUYCCKUE
pe3ynbrathl Thiopunra (“Turing machine functionalism™). C 3To#f Henbl0 OH
IpeAaraeT CBOW «e2emepodenomenonocuyeckuti METOA», KOTOPBIH, MO €ero
CJIOBaM, MO3BOJISCT MPEOIOJICTh HILTIO30PHOCTh ayTO()EHOMEHOIOTHH, OOBSICHUTD
co3HaHUE 0e3 MEHTAIBHOT0, YHCTO IKCTEPHATUCTKUM CIIOCOOOM (0OBEKTUBHO).
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OcHoBHas unes JleHaera — komMnamuOunucmcxs KOHIETNS CBOOOBI BOIH U
Xonucmuveckaslpynkyuonanucmexkas  Mopenb co3HaHusa. OH  mpemiaraer
JIByXCTYNCHYATYIO MOJENb NPUHITHS PEUICHUH B IPOTUBOBEC JINOEPTAPUAHCKUM
B3msimaM. «CoO3HaHHWE SIBJISCTCS JIMHTBUCTUYECKHM, 4YTO XapaKTepHO IS
OMXEBUOPHUCTCKOM XOJHMCTHYECKOH TEOpHUHM CO3HAHUS, CTOPOHHHKOM KOTOPOM
spisietcs Jlenner. C ero TOYKH 3pEHHS, MO3T SIBIISCTCS CHHTAKCHYCCKON
MAIIIMHON, KOTOpas MOIPaXKaeT CIIOCOOHOCTSIM CEMaHTUYECKOM MaliiHbD [15].

B cBoeit u3nauansHo# nuccepraunu «Content and Consciousness» (1969) on
pazzmensier 1mpoOineMy OOBSCHEHHs pa3ymMa Ha HEOOXOAMMOCTH B TEOPHH
collepKaHus W Teopuu coszHaHUs. [lo3mgHee oH coOpan COOpPHHK 3Cce Ha TeMy
comepxxanns B “The Intentional Stance” w mnpencTaBun cBOW «HAOPOCKH
pemenus» [21: 15] o coznanuu B “Consciousness Explained”. Ha Ty ke Ttemy
BeIuH cOopHUKH “Brainstorms. Philosophical Essays on Mind and Psychology”
(1978). “Elbow Room: the Varieties of Free Will Worth Wanting” (1984).

Vxe B “Consciousness Explained” 3ameren wuHrepec JleHHeTa K
BO3MOXKHOCTH OOBSICHUTH TIPH TOMOIIM SBOJIOLMH HEKOTOPbIE OCOOEHHOCTH
CO3HAHMS, YTO BIIOCIEJICTBHU CTAJIO0 3aMETHOH 4acTpio ero pabor. OH Takxke
MPEJCTABISICT apryMEHTBI MPOTHB CYNMICCTBOBAHMS K8AIuUd, TIPU 3TOM OTMeuas,
YTO 3Ta KOHIEHIIMS HACTOJIBKO 3aIlyTaHa, YTO HE MOXKET OBITh MOHATA B KaKOU-
mu00 HENPOTHBOPEYMBOM (OpMe, U TMO3TOMY HE MOXKET CIYyXUTh Kak
ompoBepkeHne GusukanmiMa. [lo ero ydoexmeHunro, Haa0 «IUCKBATH(PHINPOBATH
KBaJIMa», 10O Takux 00BEKTOB HEeT B ipupose [21: 45]. He cymecTByeT HUKakoro
MPSIMOTO, HENMOCPENCTBEHHO [AaHHOTO MHE 3HAHHS O MOHMX CyOBEKTHBHBIX
COCTOSIHUSX (0OJM, 3BYKOBBIX WJIM 3PHUTEIBHBIX ONIYIIEHWSX W T.I.). Her
HUKAKOTO Pa3InIHs MEXIy MEPeKNBaEMBIM B OITBITE CYObEKTUBHBIM (PEHOMEHOM
1 JIMHTBUCTHUYECKH 0(OPMIICHHON MBICIBIO 00 3TOM (heHOMEHE.

1.2. YesioBeK M )KMBOTHbBIE, 00II[ME HAYAJIA COBHAHUS.

JleHHeT ~ OTBepraeT  TPAJAMIMOHHBIC  TOJOXKEHUS  (PCHOMCHOJIOTHH,
HACTAWBAIOIICH HA TAHHOCTH CO3HaHUs camomy cebe. s JleHHera co3HaHUE —
9TO 3aJaHHBIA M3BHE CITOCOO OMUCAHWS, TOBOPUTH O CYOCTAHIIMOHAIBHOCTH HITH
OCHOBE KOTOPOTO HE HMeeT cMbicia. AyrodeHoMeHoyorus, numer JleHHer,
«BeAT K WCKYIICHHWIO: WCKYIICHHIO pacCMaTpUBAaTh HAMIM YOESKAEHHS OT
MIEPBOTO JIMIAa HE B KA4EeCTBE AAHHOCTEH, a B KAUECTBE HEIMPEIOKHON MCTHHBD)
[22: 113]. Wmenno mo3tomMy Teopus JleHHera, ToOIy4HMBOIas Ha3BaHHE
«eemepogenomenono2usn», TO3BOMSET HAM  PACCYXJaTh O  MEHTAJIbHBIX
COCTOSIHUSIX HE TOJIBKO JIIOJIEH, HO Jake MPEJAMETOB: TakK, KO(eWHBIH ammapar
MOXET «CTPEMHUTHCS» 3aKOHUYMUTh CBOIO paboTy, BBHINOJNHHWB 3aJaHHYIO
nporpammy. B cBsi3u ¢ 3tuM JIeHHET BccieayeT JJIOTHKO-CEMaHTUICCKHUE ACTICKTHI
MPE/UIOKEHUA C «UHTCHIUOHANBHBIMU uauoMamu». CormacHo JleHHeTy,
MEHTaJIbHbIe TOHATHA “‘folk-psychology” (HapomHOH IICUXOJOTMH) MOTYT HE
COOTBETCTBOBATh HUKAKOMY aKTyaJbHOMY (PU3MYECKOMY MM (PYHKIHOHAIEHOMY
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COCTOSIHHIO OpTaHM3Ma, OJHAKO, OHM MMEIOT BaKHBI HOPMATHUBHBIN XapakTep U
CBSI3aHBI C HAIIIIM OCO3HAHMEM CeO0s KaK JITYHOCTEH 1 MOPAIbHBIX CyOBEKTOB.

I[To wmuenuto JleHHeTa, dYacTo BCTpeyaeMoe B OOBIACHHOW IKH3HH
MPUITUCHIBAHIEC MEHTAJILHBIX TIPCAUKATOB JKUBOTHBIM W HEOJYIICBICHHBIM
MpeaMeTaM He SBISETCS KaTerOpUalbHOW OINMMOKOW, HAIPOTHB, OHO MO3BOJICT
MM0-HOBOMY B3TJITHYTh Ha (DYHKIIMOHHMPOBAHUE MEHTAJIBHOTO CIOBAps, KOTOPHIH
HMCHHO B CBOMX KpaWHUX U «MeTadopudeckux» (GopMax MPUMCHEHUS
O0OHApY)KMBAacT CBOI HE3aBHCUMOCTh OT PpEIICHUS HAYYHBIX BOIPOCOB O
¢byHmameHTe W cyOcTpaTe  CO3HaHUSA.  YUE€HBIH  CYMTAacT  BEPHBIM
MIPOTHBOIOJIOKHOE MPEICTABICHNE: YOKICHHUS U KEJaHUA y YEIOBEKa WMEIOT
HHYI0 (U3NYECKYIO «ITOIKIAIKY», 9eM y KIETOK M BBIUYHUCIUTEIBHBIX MamuH. B
9TOM CMBICIIE TO3BONIUTENFHO TPOM3HOCHTh O PAa3IMYHBIX THIAX CO3HAHUSA,
MPUCYINX PA3IUYHBIM CyIlecTBaM. VIMETh MEHTaIbHBIE COCTOSIHHS — emé He
3HaYuT o0O0JagaTh co3HaHWeM. Jlake ecnu KpOBSHBIE TeNbla «BEpIT» U
(OKEJIaloT», 3TO OTHIOJb HE 03HAYAET, YTO OHHU JICJIAIOT 3TO CO3HATENHHO. UTOOBI
UMETh CO3HAHHE, HEOOXOAMMO O0JIaaTh CIIOCOOHOCTBIO «PEMPE3CHTHPOBATHY
COOCTBCHHBIC MEHTAJBHBIC COCTOSHUSA. CIIOCOOHOCTh K KOHCTPYHPOBAHHUIO TAKHX
penpe3eHTanuii «BTOPOro MOPSIIKa» Y3KO CBsi3aHAa CO CIOCOOHOCTBIO K SI3BIKY.
CymiecTBa, He IMEIOIIHE B CBOEM PACIIOPSIKCHUU SI3bIKA, HE UMCIOT U CO3HAHMS.

OHaKO YCIOBHOCTh YIOTPCOJCHHS MOHATUS «CO3HAHHME» B KOHIICIIIMU
Jennera oueBnana. E€ mpupona, Oyaer moka3zaHo HIKe, He 00iagaeT cBOOOHOM
MBIIUIeHUs.  «MoOsI  OCHOBOTONIAararomias  CTpaTerHsl BCETJa  OCTaBaJlach
HEM3MEHHOW: CHadama pa3paboTraTh OOBSCHEHHWE KOHTEHTAa KaK Yero-To
HE3aBHUCHMOTO U Oojiee (yHIAMEHTAJIFHOTO, YeM CO3HaHHWe, — mucan JleHHer B
«OOBSCHEHHOM CO3HAaHUM», — a 3aTeM IOCTPOUTHh Ha ITOW 0a3e OOBSICHEHHE
cosnanus. CHadajga KOHTEHT, 3aTeM co3HaHue» [21: 457].

1.3. ®yHKIMOHATUCTCKAS TPAKTOBKA CO3ZHAHMS.

JleHHeT npeanoxui (HyHKIMOHAIUCTCKYIO TPAKTOBKY CO3HAHUS KaK TPETHM
MyTh MEXAY JXCCTKMM MOHH3MOM M JCTEPMHUHU3MOM (H3UKAIN3MA, C OIXHOM
CTOPOHBI, U MEHTAIIM3MOM H Iyalu3MOM — ¢ Apyrod. DYHKIMOHAIN3M OYCHBb
OMM30K OUXEBHOPU3MY, HO «OTJIUYHUE COCTOMT B TOM, YTO, XapaKTePHU3Ys
MEHTAaJbHBIC COCTOSHUS C TOYKH 3PCHHS BBHITOTHAEMBIX poJieH, (yHKIHOHAIN3M
MIPUITUCHIBACT MM Kay3aJbHYIO0 NEHCTBEHHOCTh B WHHUIMAINHM TIOBEACHUS, a
cnenudrka (QYHKIMMA CTaBHTCSA B 3aBUCHMOCTH OT THIA Kay3aJbHOH pOIH B
co3HaTellbHOM Tporiecce» [18: 158]. Mcmonb3ys KOMIBIOTEPHYIO aHAJIOTHIO,
Jlerner yTBepkgaeT, YTO (PYHKIMOHAIBHBIE OTHOIIEHHS IICHXOJIOTMYECKIX
COCTOSIHUH B TIPHUHITUIIE MOTYT OBITH aKTyaJM3UPOBAHBI B Pa3sHBIX (PU3NIECKUX
CTPYKTYpax — B YEJIOBEYCCKOM Telie, «TBEPAOI» MmporpaMMe KOMITBIOTEpa U Jp.
Kak u mpu omucanuu pabOThl KOMIBIOTEPHOUW MPOrPaMMBbI, 3TH OTHOIICHUS
MOXXHO OINHKCBHIBATH HAa  HEHTpPANbHOM  s3bIKE, HE SBISIONICMCS  HU
(DU3UKAITHCTCKUM, HU MEHTAJIUCTCKHM.
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B ommuume ot teopum Yanmepca, mosuiuu Cepra, mo3unuu IleHpoysa,
JIptoica W HEKOTOpBIX Jpyrux (UI0coPOB, 3aHUMAIOMIMXCSA IMPOOIEMOM
cosHanuss [17: 98], JleHHeT TOCIIEZIOBATEIHLHO COXpaHIET BEPHOCTH
MOHHUCTHYCCKOW OHTOJIOTHH, M METOJaM OOBCKTHBHBIX HccienoBanuil. [loatomy
OH TIPEJIOKUIT ATUMHUHUPOBATE TIOHATHE «KBAJIAAY U3 S3bIKA OMUCAHUS CO3HAHUS
KaK «KOJIECO, KOTOPOE HE KPYTHUTCS», @ TOJBKO TOJIKACT K Tyallu3My.

1.4. MeHTAJIbHBII CJIOBaphb.

PaccmoTrpenue Bompoca O CYN[HOCTH MEHTAJIBHOTO U O €ro POJH B HAIIeM
OMHCAHWH JCHCTBUTCIFHOCTH TOJDKHO, C TOYKHU 3peHUs J[eHHeTa, HAYMHATHCS C
aHaJIM3a TaK Ha3bIBAEMOTO «MEHTAJIBHOTO CIOBAps», TO €CTh TOM YacTH HAIIero
€CTECTBEHHOTO S3bIKa, KOTOPAas BKIIOUACT TAKUE «CYIIHOCTHY, KaK «BEPOBAHIL,
«yOeXKICHUS», «KETaHUsS» U T.II., UX HECBOAUMOCTH K (PU3UKAINCTCKOMY SI3BIKY
ONHCAHWS BHEIIHETO IOBEICHHSA, a TAaKKe K S3BIKYy HEHpPOQPH3MOIOTHIECKHX
mporeccoB. «[Ipm sTom JleHHET, MONB3YysICh pa3feIeMol OOIBITHHCTBOM
MPEJICTABUTEIICH aHIII0-aMEPUKAHCKOW (MIOCOUN TEOPUCH «SI3BIKOBBIX HIPY»
ButrenmreiiHa, TOAYEPKUBACT BKIIOYEHHOCTh MEHTAJIbHBEIX TEPMHHOB B
OTpeNICIEHHBIC MPAKTHKHU, KOTOPhIE HE MOTYT OBITh BBIBEACHBI U3 HIPHI IyTEM
TOT'O WJIM WHOTO «HAYYHOTO» OMHcaHus aerctBurenbHoctu» [14: 301]. Jdenner
BO MHOTHX CBOHMX pab0Tax BCAYECKH MMOTYCPKUBACT ONPEICICHHYI) aBTOHOMHMIO
MCHTAJBHOTO CioBaps. «TepMHUHBI MCHTAJIBHOTO CJIOBAps HE JOIYCKAKOT
MPSIMOTO TIepeBOJa B CIOBAa O KOHKPETHBIX (PH3MUYECKHX COCTOSIHHSX MO3Ta.
MeHTanbHBIE COCTOSHHS ~ HAIlOMHHAIOT, CKOpee, aOCTpakTHBIE IICHTPHI
TpaBUTalMU WIN BeKTOpel cwi. Ho xora cam JleHHeT mpumaBan OoJbIIOe
3HAaYCHHWE ATOH JeTand, OHO HE OYEBHIHO IS TeX, KTO 3HAKOMHUTCS C €ro
CHCTEMOW, OCOOCHHO €CITM TIPH aHajli3e ONHPAIOTCS Ha €ro paHHHE WIH,
Hao000pOT, HEKOTOpBIE HeMaBHUE padoTh» [1: 107].

1.5. UHTeHIMOHAIBHOCTb.

I'maBHOe mOHsATHE JIFOOOTO MEHTAJIBHOTO OMHCAHUS — HHTCHIIMOHAIBHOCTD,
KOTOpasi MOSBISCTCS Kak crnoco0 3a/aTh MOBEACHUE TOTO WM UHOTO OOBEKTa,
MPUITUCAB MY CIOCOOHOCTh «BBIOMPATH» ONPEACICHHYIO IIeNb, ABUTATHCS IO
HATIPABJICHUIO K JOCTIDKEHHIO ITOM IENU, PellaTh MOMYyTHBIC MPOOIEMBI U T.II.
OnuceiBaeMbIii TakuM 00pa3oM 00BeKT J[eHHET Ha3bIBaeT «MHTCHIIMOHAILHOM
cucteMon». «THTEHIIMOHANBHON SBJISETCS CUCTEMA, IIOBEJECHUE KOTOPOH MOXKET
(mo kpaiiHeli Mepe WHOTIA) OOBACHATHCS W TMPEACKA3bIBAaThCSI HAa OCHOBE
npunuckiBanus ei mpencraBnenuii (beliefs) wxemanmit (desires) — a Takxke
JIPYTUX MHTEHIIMOHAIBHBIX COCTOSHUI, KOTOpBIE nanee s Oyay Ha3bIBaTh MPOCTO
WHTCHIMSIMH, WMesl B BUAY HAIeXKIBl, CTpaxd, HAMEPEHHs, BOCIIPHUATHS,
OXuJaHus, 4 T.1.» [6: 139]. B otnuuue ot psna uccinegosaresneit, Hanpumep, .
Cépna, JlenHer monaraer, 4YTO WHTCHIIMOHANBHOCTh SBIIICTCS  Ooiee
(yHIaMeHTaIbHBIM OHSITHEM IO CPAaBHEHHMIO C MOHATHEM co3HaHwms [21: 457].

COopauk «Mo3roBeie MTYpPMBI: (QUIOCO(CKHE 3CCe O CO3HAHHM W
ncuxonorun» (1978) [. [enHeT oTkpbiBaeT cTaThéil «/HTEHIIMOHATHHBIC

128



CHCTEMBI», B KOTOpO#l opmynmpyeTcss Hanbosaee oOmuii MOaX0oa K BOMPOCY O
COJIep)KaHNHM WHTEHIIMOHANbHOW ycTaHOBKH. [lo3zke JleHHeT He pa3 Oyner
oOpamatbcss K OTOH TeMe, MOMYEPKUBAsi, YTO TEOPHS WHTCHIMOHAIHHOMN
YCTaHOBKM sBIIsieTcs (yHmaMeHTOM Bced ero Quiocopuu. OH cTpeMuTcs
MMOCTAaBUTh TOYKY B OOBSICHEHUM CO3HAHUS, NaThb 00OCHOBAaHUE TOTO, YTO, KPOME
WHTCHIIMOHAIBHOCTH U KOTHUTHUBHBIX, (PYHKIIMOHAIEHBIX COCTOSHUIA B (DeHOMEHE
6onbie HUuero Het. B kuure “The Intentional Stance” (1987) lenner pa3suBaeT
OPUTHHAIGHYI0 KOHIICTIIIUI0 HHTCHIMOHAIBHOCTH. B oTimume ot dunocodos,
CUMTAIONIMX WHTCHIMOHATBHOCTh BHYTPCHHHM CBOHCTBOM OpraHu3Ma, a
BEpPOBaHMS M JKeJTaHWS — e€ OTpPaKeHWeM, OH YTBEpXKJaeT, YTO IPHHATHE
MHTEHITMOHAIBHON yCcTaHOBKH (intentional stance) 3akiitoyaeTcsl B paCCMOTPEHUH
HEKOTOPOTO CJIOXHOTO areHTa (4eloBeKa, >KHBOTHOTO WM KOMIBIOTEpa) Kak
NEHCTBYIOMEr0 B COOTBETCTBHM  C  WHTECHIMOHAIBHBIM  00pa3IoM.
«HTeHIMOHaNbHas ycTaHoBKa, — numeT J. JlenHet B «Bugax ncuxuku», — 310
Takas CTpaTervs WHTEPIPETALMU IMOBEICHUS O00BbeKTa (YeJIOBEKa, KUBOTHOTO,
apredakTa, 4ero yrojHo), KOrja ero BOCIPUHHUMAIOT TaK, KaKk eciu Obl OH OBLI
PaIMOHAFHBIM arcHTOM, KOTOPBIH MPH «BBIOOPEY «ICHCTBU» PYKOBOACTBYETCS
CBOMMHU «BEPOBAHMSMU» U <(OKCTAHHAMH». OTH TEPMHHBI B KaBBIUKaX
(IpUMEHEHHBIC 3/IeCh C HATSXKKOW) MO3aMMCTBOBAaHBI M3 TOTO, YTO OOBIYHO
Ha3bIBAIOT «HAPOJHON mcuxonorueim [5: 33].

1.6. IBoroIMOHU3M B Teopum co3HaHusi Jl. leHHera.

C 1990-x romoB JlerHeT BO3BpaIiaeTcs K paCCMOTPSHHUIO CBOUX PaHHUX HICH
C TOYKH 3pEHHUS OBOIMIOLUUH, B KOTOPOW OH TMPHICPKUBACTCA CTPOTOTO
aoanmayuonusma. JlapBUHOBCKas HIes HBOJIONMU TMpenacraeT y J[lemHera B
obHoBnéHHOM BapmanTe. OpHAaKoO, Kak M BCAKOE ITOHATHE HBOJIOINH, OHA
omMpaeTcsi Ha TeJeOoNOTHI0 Ojara, Ha TMpPEACTaBICHHE O Iporpecce
MMO3HABATENBHBIX CIIOCOOHOCTEH. JTO, HECOMHECHHO, SBISICTCS CIa0BIM MECTOM
TEOPHH, TIOCKOJIBKY B OTHOIICHHUH JKU3HU KPUTCPUH JUIS OMPEICICHHUS TOTO, Y4TO
SIBIIICTCS JTYYIINM, YaCTO UMCIOT OUYCHb OTPAHUYCHHOE IPUMEHCHUE.

Heo0XxomuMo OTMETHTH PaaUuKaIbHOCTh JEHHETOBCKOW TEOPHH SBOJFOIHU
CO3HaHWS. DTa PAJUKAIBHOCTh OCOOCHHO TMPOSBUIIACH C MYOJIMKAIUCH ero
mupoko m3BecTHol kHHTH “Consciousness Explained” (1991). JlenHeToBcKas
IIeNTb B 3TOW KHUTE — JEeMUACTH()HUKANINS CO3HAHUS U CO3IaHHE ITOCIEI0BATEIBHOM
MaTEepHATUCTHYECKON TEOpHHM WM, TIO0 KpaiHeW Mepe, co3naHue 0a30BOit
CTPYKTYpPBI, B paMKax KOTOpPOW Hayka Morjia OBl OCYIIECTBHTH 3TOT IIPOEKT.
OnopHo#i 6a30ff I CTPYKTYpH3allMU ONBITa «S» TpeicTaBiIeHa aBTOPCKU
moaudunmpoBannas teopus Y. Japsuna. B xaure “Darwin's Dangerous Idea.
Evolition and the Meaning of Life” (1995), “Kinds of Mind” (1996) on
CTpPEMHUTCS  JIOKa3aThb CBOKO HJCK0 CO3HAaHUS JaPBUHOBCKOW  Teopuei
aJlanTalliOHN3Ma, PACCMAaTPHUBas CTPYKTYPhl WHTCHIIMOHAIBHOCTH KaK OCOOBIC
Clly4ad TPUPOIAHOTO YCTPOCHUsS. SI3BIKOBOH WHCTHHKT, NPHUCYINUN JIFOJSM,
MO3BOJSIET WM  IIepelaBaTh WK JICKOJUPOBATh PA3IUYHBIC KYJIbTYPHEIC
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TEXHOJIOTUM ¥  JOCTHraTb KAadeCTBCHHO HOBOTO YPOBHS  HACBHIIICHUS
nH()OPMAIIMOHHON Cpebl UX HEWPOHHBIX MOTOKOB. B 1urane sBomonnu JleHHET
Ha3bIBaeT JIOJCH «TPErOPUUCKUMH CO3MaHUAMK» (TI0 WMEHH TicuxoJyiora P.
I'peropu) [23: 371]. OcHoBHas mHPOOJIEMATHYHOCTH SBOJIIOLUOHHOW TEOPUU
JleHHETa 3aKIJIF0YAETCS B TOM, YTO MPUIUCHIBAHHE WHTCHIIMOHAIBLHOCTH O0OBEKTY
03HAYaeT BO3MOXKHOCTh MAaHHITYJIUPOBATh JAPYIMM B KOHKYPEHTHOI OophOe 3a
Jydlliee MPOCYUThIBaHKE Oyayiiero. 1 B To ke BpeMs, IMCHHO KOHKYPECHIIHS C
JIPYTHM, OJICPIKUMOCTh €r0 MBICIISIMU H JKEIaHUSAMH, a TJIaBHOE, 3HAKOBAasl CPEAa,
B KOTOpOW dTa 0Oopbba pa3BOpayMBaeTCs, NPEAMICCTBYIOT  JIFOOOMY
MIPECTaBICHAIO HHANBHIA O OyayIIeM, KOTOpoe, KaK cunuTaeT [IeHHeT, SBiseTcs
pematomuM  ¢pakTOpoM B IBoNOIMH co3HaHWA. «K TOMy ke, UTOOBI
«IPOCUUTATH» Hpyroro, — ormedaer lappuc PoromsH, — Hamo Bcerma yxe
«mocuuTaTh» M cebs, TouyHee, «OBITh TOCYHTAHHBIM», 9YTO W Oymer
CBUETEIICTBOM HalIel BKIIIOUYCHHOCTH B 3HAKOBYIO cpexy. Ho BoT oTkyna
Oepércs 3Ta 3HAKOBas cpefa M ec OCCKOHEYHO MPOJIODKAIONINNACS cueT, JleHHeT
HE OOBSICHSACT, TOBOPSI TOJIBKO O TOM, 4TO HAIO MOKAATHCSA COOTBETCTBYIOIIETO
YCIIOKHEHHS Cpelbl B XOAe amantaimuu kK Hedl [12: 61]. DnudeHomeHamusm
MPOTHBOPEYHUT MPHUHIUIAM 3BONIONWU. [l perreHus 3a7ay BBDKUBAHHS BHIA
HET HCOOXOJUMOCTH B PAaIlMOHANBHON WILTIO3UU cBoOomHOTO «S1». IlpakThndHee
JIelicTBOBATh 0e3 SMU(ECHOMEHA «aBTOPCTBAY HITU «BOJIUY.

1.7. Mopens MmuoxecTBeHHbIX HalGpockoB. JleHeT KpUTHKyeT
JIeKapToBCcKoe mpexactaBieHne o CaMoCTH, MopoauBiiee «IeHeKTUBHBIA HAOOP
KapTe3nanckux metadop» [2: 233] m HeonpaBIaHHOE TOBEpHE K COOCTBEHHO
natyunnud. Hekoeit peansHocTH B Bune «l nmaBHoro Pexuccepa» mnmn «l'nmaBHOro
Penmakropa» Ha camMoM Jielie HE CYIIECTBYET, 3TO SMU(pEHOMEH, WITo3nus [21:
433-434]. lenHer nojaraet, 4To KapTe3MaHCKOE MPECTABICHUE O CXBATHIBAHUH
CO3HAHUS B IICTIOM, SIBIISCTCS METadOPHUUCCKUM MOOOYHBIM MPOAYKTOM pPabOTHI
MO3ra 10 COBEPIICHCTBOBAHMIO YYBCTBUTCIBHOCTH MO3ra K 3HAYCHUSIM
JIUHTBUCTHYECKHUX EAUHUIL. 371ech [IcHHET BBIOMpACT TOBOPUTH O BOSHUKHOBCHHUU
WHTCHIIMOHAIBHOCTH HE KaK CBOMCTBE CYIECTB, 00JIAIAONINX CO3HAHUEM, a KaK
0 CBOWCTBE CTPYKTYP, KOTOPBIM MOXHO IPUITHCATh CO3HAHUE.

Or0OpackiBas KapTe3naHCKHH TOCTyJaaT 00 0co0oil AyXOBHOW CyOCTaHIIWH,
aBTOpP TPHU3BIBAET HAC OTOPOCHTP M TE3UC O pPEaJbHOM CYIIECTBOBAHUHU
MEHTAJBHBIX SBICHUH. DTOT Te3WC, BCE XKe, MPEACTABISIETCS IOCIENTHBIM, T.K.
Mexay ¢eHoMmeHosoruei Jlekapra W ToJaraHueM JTyXOBHOM CYOCTaHIIMM HET
HeoOxomuMou  yiormueckodt  cBs3u. Ilociae  Toro, Kak  CcBOEOOpa3HBIi
(yHKITMOHATU3M 00OCHOBAaH KakK Teleo(YHKIMOHAIN3M, & O0BEKT, «CO3HAHUEY,
npeoOpa3oBaH B MPEAMET HUCCICIOBAHHS — TeTepO()ECHOMEHOJIOTHYCCKHIT MHUP
cyObekTa, JIeHHEeT MpeJCTaBIseT CBOK KOMITBIOTEPHYIO MOJICIb CO3HAOIIETO
oprann3Ma — Mogaens MuoxecTBeHHBIX HaOpockoB. C TOUKH 3peHUs aBTOpa 3Ta
apXUTEKTypa CTOHMT 3a (DEHOMEHOM CO3HAHHMS W MOXET OOBSICHHTH Bce 0€3
UCKJIFOUCHHUS YAUBUTEIBHBIC CIIOCOOHOCTH YEIOBEYECKOT0 MO3Ta.
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Cornacao «Mogenn MuoxecTBeHHBIX HaOpockos» (Multiple Drafts Model)
HE CYIIECTBYET €IMHCTBEHHOTO IIEHTPA — «CaMOCTH», COOMpAIOmell CUTHAIBI U
MpeBpamamIeii X B OCO3HAHHBIE 00pa3bl: MEHTalbHas aKTUBHOCTh B MO3Te
OCYILIECTBIISICTCS. B BUJAE TapaUIeIbHBIX M IEPEKPELIMBAIOIINXCS IPOLECCOB
BBIOOpA, PEBH3MM M WHTEPIPETALUHU IOJy4yaeMOil UYYBCTBCHHON WH(pOpPMALUU.
IIpu oSTOM cCo3maercss BHOMMOCTH E€IMHOTO <«SI», €ro TMOCTOSHCTBA U
camoTBOpuecTBa [16: 194].

1.8. CBobona Boim B Teopmm co3HaHus. Bompoc o cBobone BoiM
HampsIMyl0 CBSI3aH C MEHTAJIBHOM Kay3aJbHOCThIO. [I0 MHEHHIO HEKOTOPBIX
HccienoBaTesield, 3Ta npobiieMa SBIASTCS aXWIUIECOBOW TATONH aHATMTUYECKOM
¢unocopum [3: 8]. TK Temam cBOOOIBI BOJMM W TNPUYMH BO3HUKHOBCHHS
PEIUTUO3HON MPUBEPKEHHOCTH YUYEHBIM BO3BpAIIAETCS MOYTH B KaXIOW CBOEH
myomukanuy nocneaanx 20 er. Kanra “Freedom Evolves” (2003) [24] sBnseTcs
MIOTIBITKOI OOBSCHUTH KaK CBOOO/Ia BOJIM MOXKET COUETAThCS C HATYPATUCTHICCKHI
0o0bICHEHHBIM co3HaHMeM, a B kuure “Breaking the Spell” (2006) [lenner
uccieayeT BO3MOXKHBIC BapHaHTHI DBOJIIOIHMM PEJIMIMO3HOTO ONBITA, a TaKXkKe
NPUXOIUT K OTPHULAHMIO CBOOOIBI BOJMM B PEIMTHO3HOM ITOHUMaHHH, T.€.
peanbpHON cBOOOIBI MblLTeHus. J{pHuen Jlener numer 06 aTom Tak: «CBoOoIHAs
BOJISL — 3TO HE CIIOCOOHOCTD JeNIaTh YTO-TO, HO CIIOCOOHOCTh 3HATh, YTO AETaeTCs
OT Ballero HMEHU. XOTS B CTPOro (PU3NYECKOM CMBICIE HAIIM aKIHU{
MIpeOIpeeNIeHBl, MBI MOXXEM HMETh CBOOOTHYIO BONIO B TOM CMBICIIE, YTO MBI
MOJKEM JIEHCTBOBATh 0€3 BHEIIHEro NMPHHYXKICHUA — HO Y HaC HET HEHYXKHOH U
HEBO3MOXXHOH CBOOOJIBI OT MaTepraNbHON MpuauHHOCTI [20: 32].

B tom ke kmoue BeImepkaHa kHura Juka ®panca Cpaaba (Dick Frans
Swaab) ocHoBaTens HHIEPJIAHACKOTO OaHKa MO3ra, JUPEKTOpa HWHCTUTYTA
UccnenoBanmii mo3ra “We Are Our Brains: A Neurobiography of the Brain, from
the Womb to Alzheimer’s” (B pycc. mep. — «Msl — 310 Ham Mo3r») [30]. Tema
TIOJIHOW WJUTIO30PHOCTH CBOOOABI BOJM YEJIOBEKAa pacKpbiTa MM B TiaBe 17
«CBobGonmHass BomM — mpusATHas wunosusy. [lo  yOexxpenuro  yu€Horo-
KOTHUTHBHCTA CMBICHAa ObiTHs HeT: <«JKW3HBP CilydalilHO BO3HUKIA U
SBOJIIOLIMOHUPOBaJa U He uMeeT Hukakoil uenu» [30: 150]. U gaxke penurus ectb
4acTh 3BOJIIONMOHHOTO Tporpecca: «B Hamem Mo3re mMmeercsi ocodas cucreMa
3epKaIbHBIX HEHpoHOB. OT TIOKONEHWS K IIOKOJCHHWIO TIepelaloTcs |
YKOPEHSIOTCS B HAIITMX MO3TaX PeMrHo3HbIe peacTaBieHus» [30: 235].

Kuamra Kpucrodepa Ppurra (Christopher Donald Frith) “Making up the
mind. How the brain creates our mental world” (2010) (Mo3r u ayma. Kax
¢usnonorust GopMupyeT Hall BHYTPEHHUH MHp) [27] mMeeT cXOoAHBIH HabOp
TE3UCOB M BBIBOAOB: «MBbI BOCIpUMHHMMaeM ce0st Kak jaesTerned, oOnamaromux
HE3aBHCHMBIM CO3HAaHHEM. B 3TOM M COCTOMT mociieiHss WIUTIO3HUS, CO31aBaeMast
HamuM mosrom» [27: 184]. B 2012 roay Beinuia kaura Coma Xappuca (Sam
Harris) “Free Will” (CoGona Boam) [28]. Ora kHura Obuia BKiIOYeHAa TomMom
batnep-boynonom B umcno «50 Benmukux KHuUr 1o ¢uinocopum». «Ito —
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MIpeKpacHoe MPOTHUBOSANE, Kak ToBOpHUT [layms Birym, IpoTHB 3TOM 0eCTOIKOBO#
7 COIMAIBHO 3J0KAYECTBEHHOW WIUTIO3WU [CBOOOIBI BOJIH|», — MHUCAT O KHUTE
Xappuca Jlanmon JleHHeT, omyONMMKOBaB Ha HEE CBOIO PEIEH3HWIO B OTOM TOIY
[25]. Xappuc ccbutaeTcsi Ha JKCIEPUMEHTHI, IEMOHCTPHUPYIOLIUE, YTO Halla
HEBPOJIOTUYECKAsT CTPYKTypa (DaKTHUYSCKH 3aCTABISCT HAC BEPUTH B HILTIO3HIO
cB0OOIBI TOCTYNKOB. Ho aBTOp yOekIaeT Hac, 4TO HAIIM MBICIH U IOCTYIKH
SIBIIIFOTCSI TIPSIMBIM  PE3YyJITATOM HEBPOJIOTHYECKUX COCTOSHHUI HAIIEr0 MO3Ta.
«Y Hac HeT cBOOOMBI, KOTOPYIO aymaeM, 4yTo umeem» [Harris: 5]. «Uto0bI
MOHATH ATO, HY)KHO OCO3HATh, YTO HE MBI aBTOPHI MBICIICH U JCHCTBUIN [TaM xe:
13]. Bremmenmas B 2014 romy xumra roma Jmutpus KaszemHoBa «Kusup 6e3
Boray» [8] Tarke oOpamraercs W K HelpoOHWONOrmM Mo3ra. DTO HampaBlIeHUE
paccyXAeHUH IPUBOJUT aBTOPa K SMN(PEHOMEHATN3MY <«S1» M HIUTI0O30pPHOCTH €ro
cB0OONBL. «Bc€ TO, 9TO MBI HaszblBa€M HAIIUMH YYBCTBAMH WJIM CO3HAHHEM,
SIBJISIETCST Ha CaMOM Jiejie JIMIIb COJNEPKMMBIM Hammero Mosra» [8: 335].
«Du3nKanu3My HeT albTepHaTUBBI [8: 336].

2. OcHOBHBIC BO3PAKEHHS.

KpaiiHss peayKIMOHUCTCKasl yCTaHOBKA J[eHHEeTa mojBeprasachk cephE3HOU
KPUTHKE CO CTOPOHBI psiia MpPEACTABUTENCH aHAIUTHYECKOH (uiocoduu.
Hanpumep, M. Jloksyn [29], T. Harens [11], k. Cépn [13], u npyrue y4énsie
CHpPaBEJIUBO MOMYEPKUBAIM, 4YTO OOBACHCHHE MEHTAJIbHBIX (DEHOMEHOB
CO3HAaHMS W caMoro ero (eHOMEHa IeIbHOCTH, HE [OJDKHO CBOIHTCA K
00s13aTebHOW PERYKIINH SIBICHHH CO3HAHMS K YeMy-TO TakOMy, YTO UM HeE
sBIsieTCA. «/leHHeT He uccieayeT BOIPOC O CBS3H OHTOJIOTHH U (DeHOMEHOJIOTHH,
He AaéT 4€TKOro aHallu3a OCHOBAaHHMM CBOEM OHTOJIOTMH, T.€. TOr0, K 4YeMy
penynupyeTcs MeHTaIbHOE (JIMHTBHCTHYECKUH OTYET, KOTHUTHBHOE COJEpKAHNE
U (QYHKOIMOHAIBHOE OTHOIICHWE), HE 3aMeJaeT, 4YTO 3TH OCHOBAaHHUSA CaMH
MPEIoNIararoT yuéT MeHTambHoro», — 3amedaer J[.M.JdyOpoeckmii [7: 189].
OwnTonorus co3HaHus J[eHHeTa COAEPKUT B ceOc¢ KIIACCHYCCKHIA KOTHUTHBHBIN
KpyT: Jr000e paccyxaeHue o0 yCTpoHCTBE HEPBHON CHCTEMBI ITPEAIOoJIaraeT, YTo
MBI COTJIACWJINCH C TIPaBIMBOCTHIO BBIBOJOB HAIIErO CO3HAaHHS 00 3TOM,
JIOBEPWIINCh €ro  CHOCOOHOCTH paccyxaarb. CienoBaTenbHO, OTpHUIIAHHE
CIIOCOOHOCTH JIeNIaTh MEHTAJIBFHBIE BHIBOJIBI OCHOBAHBI HA X YTBEPIKACHHUH.

Brpouem, OuxeBnopusm JleHHETa pasWTENBHO OTIMYACTCS, HApHMEp, OT
6uxesnopm3ma CkuHHepa W KyaifHa, OTpHIaBOINX BOBCE TIOOBIE BHYTPEHHHE
conepxxanus [4: 197]. JleHHET He OTpPHUIAET KOHTEHT, HE OTPUIAET MEHTAJIbHBIC
CYITHOCTH, HO CBOJUT UX K MPEIPaCHOIOKECHHOCTSAM, K OOBEKTUBHBIM MOIEIISIM
peaknuu, mabJoHaM MOBeIeHUS. ITOT HAYYHBIA MOAM(PUKT caM aBTOP Ha3hIBAET
«(QyHKIMOHATU3MOM BHUPTYaJbHOW MalIMHbB [26: 921] WiM «CEeMHOTHYECKUM
MaTepuanuzmMom» [21:411].

BeiBoanl nanHoro mcciaenoBanms. Konrenus J[eHHeTa BIOJTHE [ETOCTHA
U MOXET CIIY)KUTb MOJICNIBIO CTPYKTYPbI CO3HAHUs, €CIIM OCHOBHOM HMeed 3Toil
TEOPUHM  TPEICTABUTH  HWHTCHIMOHAJIBHOCTH.  JlaHHAs  Teopus  MOXKET
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XapaKTepU30BaThCS KaK (GU3UKAIMCTCKas (HaTypanucTuieckas). E€ crienmduka B
coeqMHEHNN (YHKIMOHATN3Ma H OWxeBHoprm3Ma. TeM He MeHee, YacTh
KoHmenuuu JleHHeTa TpencTaBiufeTCS — HEBEPUPHUIHMPYEMOH,  HampuMmep,
KoruTuBHas «Mojeinb MHOXeCTBEeHHbIX HaOpockoB» U 3BONOIMOHHAS
COCTaBISIIOLIASL TEOpPUHU. TakkKe B paMKax MaTepUATUCTUYECKOM MCHUXOJIOTHH
CO3HAaHUS HE pPa3pabOTaHbl ATHYCCKHE CICICTBUS TPUATHS (PUIUKAIU3MA B
anTpornoyiorud. He naHa xapTHHA 3K3MCTEHIMAIBHON camopediekcuu «5» mpu
MPUATUN HEUPOOHONIOTUYECKH PEAYIHMPOBAHHOW KapTHHBI Mupa. Ocrtarorcs
HEPACKPBITHIMU CICICTBUS SMU(PCHOMEHATN3MA CO3HAHUS TaKUE KaK: OTCYTCTBUE
aBTOPCTBA, CBOOOBI BOJIM M KATETOPHH CyOHEKTa MBIIITICHHUS.

B mepcnexkTuBax JajbHEHIINX HCCIeI0BaHUI B JaHHOM HaNpaBJIeHUHU
BaXHO OTMETHTH Ty TEHACHIIUIO, YTO MPH U3YUCHUH CTPYKTYPHI OIBITA COHAHUS
Ha YCIOBUSX (PU3NKATH3Ma TEOPETUIECKHUE OCTPOCHUS HETIPEMEHHO TTPUXOAT K
BOCTIPHSITHIO CO3HAHHUA «SI» Kak smudeHomena. B smmcremonorndeckom IuiaHe,
OTCTaWBaHME JAHHOI'O MOJOXEHHSI KaK HUCTUHBI BXOJUT B MPOTHBOPEUUE C TOM
KapTUHOW MHpa, KOTOPYIO MPOJBHUTAIOT IMCHUXOJOTH U KOTHUTHUBHUCTHI TAHHOTO
HarpasiieHuss. OHa HE HY>KJAeTCsl B KATETOPUU UCTUHBI U UMILTUIUTHO OTPULIAET
e€, Tak KaKk B HEHPOOMOJIOTMYECKOM H3MEPCHHH YEJIIOBCKA «HCTUHA» €CTh
0003HaYeHUE OJTHOTO U3 TOPU3OHTAILHO TPAJUPOBAHHBIX MepexuBanuii [19: 270—79].
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“Pulp fiction” is an American black comedy neo-noir crime film written and
directed by Quentin Tarantino. It is a buzzing, blooming confusion, presenting a
variety of subcultures, races, lifestyles, religious and non-religious worldviews
and moral perspectives. Given such a world, how are we to figure out what is
right and what is wrong? This article is an attempt to study this question and
to analyze the movie from the philosophical and religious points of view.

Key words: philosophy of cinema, violence, nihilism, God.

«Kpumunanvrnoe umuso» — aMepUKaHCKAs UEpHAs KOMeOUsl, Heo-HyapHblll
KpuMuHanoHolii Quavm pesxcuccepa Keewmuna Tapammuno. Dmo — eyOenue,
yeemywuii 0ecnopsiooK, NpPeoCmasIsIOWULl MHOICECBO CYOKYIbMYp, 2OHOK,
00pA308 HCU3HU, PENUSUOZHBIX U HEPETUSUOZHBIX MUPOBO33PEHUU U MOPATbHbIX
nepcnexkmug. Haxo0sce noo eoszodelicmguem mako2o mMupda, KAk mbl OO0JNCHBL
BBISICHUMb MO, YIMO  S6/SeMCsl NPAGUIbHbIM, d 4MO Henpasuibhvim? Oma
cmamosl  AGAEMCS.  NONBUMKOU — UYYUMb  9MMOM  6ONPOC, A  MAKdice
NPOAHATUBUPOBAMb PUTLM € PUAOCOPCKOU U PenusUo3HOU MOYeK 3PeHUs.

Kniouegvie cnosa: ¢unocogust kuno, scecmorxocmn, Hueunusm, boe.

«Kpuminanene umugo» — aMepUKAHCLKA YOPHA KOMeOis, Heo-HyapHuil
KpuminanvHutl Qinem pesxcucepa Keenmina Tapaumino. Lle - eyOinns, xeimyyuii
be3naod, sKull npedcmasisic Oesniu  CyOKyIbmyp, 2OHOK, CRocodie dcumms,
peniciiHux i HepenicitiHux ceimoensadie, a MAaKodC MOPAIbHUX NEPCHEeKmUs.
Ilepebysaroyu nio  6nausom yvbo2o0 CGIMy, AK HAM 3 SACY8AMU, WO €
NpasunbHUM, A wo HenpasuibHum? Ll cmamms € cnpobor  poseaaHymu ye
NUMAHHA, a MaKkodc npoananizyeamu Gitom 3 @irocopcoroco i penicitinozo
noenaois.

Knrouogi crosa: ginocois xino, scopcmoxicme, nicinizm, boe.

Cinema is a very plastic genre, open for a social, public and cultural
perspective, various technical novelties and language experiments. From the
moment of its emergence, cinema drew to itself attention of researchers and
served not only as a material for the analysis, but also as a base on which
new concepts of aesthetics are built. The well-known phrase of Hegel that
arts are peculiar “bodies of philosophy” in which the primary intuitions
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prove themselves, today has a new “cinema life”. I think that nowadays an
interest in an essence of the cinema as to cultural practice and difficult
audiovisual language, an observation over the modern film process in
combination with possession of opportunities of philosophical approach to
a language of film images allow us to answer topical issues of an aesthetics.

To my mind, it is necessary to say some words about the essence of the
philosophy of a film. What was the problem with identifying this field? The
question that dominated early philosophical inquiry into a film was whether
the cinema could be regarded as an art form. There were two reasons why
cinema didn’t seem worthy of the honorific designation of an art. The first was
that as a popular cultural form, film seemed to have a vulgarity that made it an
unsuitable companion to theatre, painting, opera, and the other fine arts. A
second problem was that film seemed to borrow too much from other art forms
[2: 97]. In order to justify the claim that film deserves to be considered an
independent art form, philosophers investigated the ontological structure of film.
The hope was to develop a conception of film that made it clear that it differed in
significant ways from the other arts. For this reason, the question of film’s
nature was a crucial one for theorists of film during what we might call the
classic period. For example, Hugo Miinsterberg was the first philosopher who
wrote a monograph about the new art form, sought to distinguish film by means
of the technical devices that it employed in presenting its narratives [1: 181].
Flashbacks, close-ups, and edits are some examples of the technical means that
filmmakers employ to present their narratives that theatre lacks.For Miinsterberg,
the use of these devices distinguished film from the theatre as an art form. But
then such philosophers as Bergson, Krakauer, Benjamin, Metz, Bazen, Delyoz
have paid attention not only to the structure of the film and its difference
between other art forms, they have made a great contribution to the development
of philosophy of cinema. For all of them cinema became a peculiar territory of
conceptualization of new aesthetic and epistemological phenomenon. The
philosophy of cinema has become a significant area for philosophical and
aesthetic research. Philosophers have concentrated both on aesthetic issues
about film as an artistic medium — the philosophy of film — and questions
about the philosophical content of films — films as philosophy. To my mind,
today film can be and might be studied as a source of knowledge and,
even, as potential contributor to philosophy itself. So that’s why I want to
make some philosophical analysis of “Pulp Fiction” to show that movie can
also have its philosophical value and significance.

Nihilism is a term which describes the loss of value and meaning in people’s
lives. “God is dead” is a well-known phrase of Nietzsche but in my opinion
which was incorrectly interpreted. We seek to see a personal position of
Nietzsche in words about the death of God, and we forget Heidegger’s parting
word: “it is necessary to read Nietzsche’s works, incessantly questioning to the
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history of the West”. In this “historical” view the thesis “God is dead” is not
the point of view of the thinker in a religion question, it is an attempt to point to
show a hard ideological situation in the West [6: 115].

Given the centrality of religion in our lives for thousands of years, once the
moral code is lost and not replaced, we are faced with the abyss of nihilism:
darkness closes in on us, and nothing is of any real value anymore; there is no
real meaning in our lives, and to conduct oneself and one’s life in one way is just
as good as another, for there is no over-arching criterion by which to make such
judgments. And speaking about “Pulp fiction” in the context of nihilism, Mark
Conard declared that this film is about American nihilism [4:3]. More
specifically, it is about the transformation of two characters: Jules (Samuel L.
Jackson) and Butch (Bruce Willis). Conard recognizes that the constant and
seemingly trivial dialogues, for example between Jules and Vincent on the
question of BurgerKing products in Amsterdam, actual disclose to the audience
the implicitAmerican nihilism in contemporary society. Though they are silly,
they are “no mere comic relief”. Conard points out that“this is the way these
characters make sense of their lies: transient, pop cultural symbols and icons.
This is why pop icons abound in the film: these are the reference points by which
we understand ourselves and each other, empty and ephermal as they are” [4:16]
This is most evident when Jules quotes Ezekiel 25:17: “The path of the righteous
man is beset on all sides by the iniquities of the selfish and the tyranny of evil
men. Blessed is he, who in the name of charity and good will, shepherds the weak
through the valley of darkness, for he is truly his brother’s keeper and the finder
of lost children. And I will strike down upon thee with great vengeance and
furious anger those who attempt to poison and destroy my brothers. And you will
know my name is The Lord when I lay my vengeance upon thee”.

Jules quotes this just before he kills someone. The point is that the passage
refers to a system of values and meaning by which one could lead one’s life and
make moral decisions. However, that system is missing from Jules’ life and so the
passage becomes meaningless to him. The Old Testament doesn’t matter more
for him anymore. And with no other criteria available to them by which to order
their lives, Jules and Butch fall into a hierarchy of power, with Marsellus
Wallace (Ving Rhames) at the top and themselves as henchmen below. Things
come to have value in their lives if Marsellus Wallace declares it to be so. What
he wants done, they will do. “Pulp Fiction” is a movie which delights some of its
audience and disturbs others. Either way it is for the same reason: it toys with
their expectations and mixes humour and violence.nAnd I think that it is also very
important philosophical aspect in the movie because violence, terror, wars
connected, first of all, with the release of aggressive or erotiko-aggressive
instincts of the person which have taken an important place in the 20™ century
under the influence of Nietzsche’s philosophy and researches of Freud and
Freudians. The powerful stream of violence is proved in modern life by the
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psycho-cultural and aesthetic factor: it is considered that the image of violence in
art (especially in mass art forms — cinema, television, mass reading) promotes
eradication in the audience of aggressive instincts on the aesthetic level — in
the act of an art catharsis.

There are three different forms of cinematic violence when analysing visual
violence: ritualistic, symbolic and hyper-real [3: 302]. Ritualistic is the type of
violence which is utterly banal, predictable and quite often stereotypical and can
be seen in the movie franchises such as “Terminator” (Cameron 1984) and “Die
Hard” (McTiernan 1988). Where ritualistic is an end in itself, symbolic violence
shakes everything up and attempts to give meaning to moral dilemmas in movies
such as “Unforgiven” (Eastwood 1992),“Platoon” (Stone 1987) or “Schindler’s
List” (Spielberg 1993). PulpFiction contains hyper-realviolence which consists of
two other types of violence, and it “exploits the seam side of controversial issues.
This is a violence that appeals to primal emotions” and can be considered
a“guilt-free humour” [3: 304]. Delivery of violence in this film is presented
through strange situations which make the audience less horrified by it, and the
violence loses its seriousness along the way. One of the key techniques of
Tarantino’s hyper-real violence is the play between hope and fear: the threat of
violence is offset by the hope that everything will be resolved peacefully which
often leads to moments of comic relief amid the overall menace. In the breakfast
scene, Tarantino exemplifies this pattern through rapid cuts, change in dialogue
topics, random conversation prior to the killing, discovery of the briefcase,
lightning and banal decorations, which suggests normality. Let’s look at the scene
that we analyzed before from the other side — violence. Indeed Tarantino keeps
toying with our emotions through the scene by using a hope/fear pattern to give
us an emotional ride on a roller coaster. For example, when Jules and Vincent
enter the room (fear) but then speak nicely to Brett and his friends “Hey kids”
(hope), Jules takes a bite out of Brett’s burger (fear) but then admits that his girl
friend forces him to be a vegetarian (hope). At the end where Jules demands to
know where the briefcase is (fear) but then Vincent finds it and declares, “We re
happy” (hope). Here they could leave, but then all the tension would be in vain.
The audience would not learn that, as Jules says: “Marsellus Wallace doesn’t like
to be fucked by anybody but Mrs.Wallace”. The contradiction between “fucked”
and the politeness implied in “Mrs.” makes the line comical and very ironic as
Marsellus ends up being raped by another man [5: 11]. So what can we see? One
moment, you follow Jules and Vincent who you would expect to talk about
generic gangster topics; instead they are talking about completely random topics.
The next moment, they commit murder. The same happens where Mia (Uma
Turman) is lying on the floor, dying, and they begin to debate who should use the
needle and how to use it. It builds up tension and when you expect something to
happen, it completely goes in the other direction. By doing this, the audience
experiences suspense, relief and the ability to laugh at the hysterical elements
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Tarantino has carefully placed into the scenes. Both scenes also deal with a life
and death situation and the audience still responds with laughter. Tarantino
successfully dulls the violence on screen by shifting the focus to the bizarre and
humorous elements injected into the scenes.

This way because the violence is hyper-real, the audience doesn’t have to
relate to the violence but simply enjoy it.

To sum up, I’d like to say that Pulp fiction is essentially an exploration of
morality. Unlike the typical religious, or religiously ambiguous subject,
Tarantino’s subjects are notably lacking any sense of morality. They epitomize a
prominent American Nihilism, although the film doesn’t itself represent or
advocate nihilism. Rather, it presents it as a striking reality in a largely post-
religious society, and discusses the implications of embracing such nihilism while
illustrating personal transformations within a moral context. Except moral and
religious aspect, there is another important aspect that plays significant role in
this film — violence. But as I have already noted violence in this film, it is an
instrument of influence on our mind. The violence in “Pulp Fiction” is
characterized as hyper-real violence and Quentin Tarantino plays with the
audience’s feeling of suspense and relief in order to make the violence comical
and entertaining. So, what is the answer on the question that I raisen in the
beginning of the article — Given such a world, how are we to figure out what is
right and what is wrong? 1 think that it is an open question on which Tarantino
doesn’t answer. He drew a world of confusion, lost and violence of which we
have to find a way out.
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War is still a central element of the human experience. Human beings have
been fighting with each other since prehistoric times, and people have been
discussing the rights and wrongs of it for almost as long. And we all know that
killing is a long-standing taboo. Philosophers from the ancient times have been
asking the question: “Is it always a sin to go to war?” Well, let’s try to consider
this question. The article will be about just war theory. It is a doctrine, also
referred to as a tradition of military ethics studied by theologians, ethicists, policy
makers, and military leaders. The purpose of the doctrine is to ensure that war is
morally justifiable through a series of criteria, all of which must be met for a war
to be considered just. The criteria are split into two groups: “right to go to war”
(jus ad bellum) and “right conduct in war” (jus in bello). The first concerns the
morality of going to war, and the second connected with the moral conduct within
war. Traditional just war theory construes jus ad bellum and jus in bello sets of
principles, satisfying which is necessary and sufficient for a war’s being
permissible. Jus ad bellum typically comprises the following six principles:

1) just cause: the war is an attempt to avert the right kind of injury;
2) legitimate authority: the war is fought by an entity that has the authority to
fight such wars; 3)_right intention: that entity intends to achieve the just cause,
rather than using it as an excuse to achieve some wrongful end.
4) reasonable prospects of success: the war is sufficiently likely to achieve its
aims; 5) proportionality: the morally weighted goods achieved by the war
outweigh the morally weighted bads that it will cause; 6) last resort (necessity):
there is no other less harmful way to achieve the just cause.
Typically the jus in bello list comprises:
e Discrimination: belligerents must always distinguish between military
objectives and civilians, and intentionally attack only military objectives.
e Proportionality: foreseen but unintended harms must be proportionate to
the military advantage achieved.
e Necessity: the least harmful means feasible must be used.

Some people argue that the Just War doctrine is inherently immoral, while
others suggest that there is no place for ethics in war. Others still argue that the
doctrine doesn’t apply in the conditions of modern conflicts.The doctrine of the
Just War can deceive a person into thinking that because a war is just, it's actually
a good thing. But you shouldn’t think so about it. Just War theory postulates that
war, while terrible, is not always the worst option. Important responsibilities,
undesirable outcomes, or preventable atrocities may justify war.

Futhermore, the theory is not intended to justify wars but to prevent them, by
showing that going to war except in certain limited circumstances is wrong, and
thus motivate states to find other ways of resolving conflicts. Behind
contemporary war theory there lies the idea that war is always bad. A just war is
permissible because it’s a lesser evil, but it’s still an evil.
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The just war theory has a long history. The principles of a Just War
originated with classical Greek and Roman philosophers like Plato and Cicero
and were added to by Christian theologians like Augustine and Thomas Aquinas.
But some sources prove that history of the just war theory begins in India. The
Indian epic, the Mahabharata, offers one of the first written discussions of a “just
war”. In it, one of five ruling brothers asks if the suffering caused by war can ever
be justified, and then a long discussion ensues between the siblings, establishing
criteria like proportionality (chariots cannot attack cavalry, only other chariots; no
attacking people in distress), just means (no poisoned or barbed arrows), just
cause (no attacking out of rage), and fair treatment of captives and the wounded.
The war in the Mahabharata is preceded by context that develops the “just cause”
for the war including last minute efforts to reconcile differences to avoid war. At
the beginning of the war, there is the discussion of “just conduct” appropriate to
the context of war. In ancient Rome, a “just cause” for war might include the
necessity of repelling an invasion, or retaliation for pillaging or a breach of treaty.
War was always potentially nefas (“wrong, forbidden”), and risked religious
pollution and divine disfavor. A just war (bellum iustum) thus required a
ritualized declaration by the fetial priests. More broadly, conventions of war and
treaty-making were part of the ius gentium, the "law of nations", the customary
moral obligations regarded as innate and universal to human beings. The
quintessential explanation of Just War theory in the ancient world is found in
Cicero’s De Officiis, Book 1, sections 1.11.33—-1.13.41.

Cicero argued that there was no acceptable reason for war outside of just
vengeance or self defence, in which he included the defence of honour. He also
argued that a war could not be just unless it was publicly declared and unless
compensation for the enemy’s offence had first been demanded.Cicero based his
argument on the assumption that nature and human reason biased a society
against war, and that there was a fundamental code of behaviour for nations.

Augustine was a 4™ century Christian who lived in Algeria and Italy. Saint
Augustine himself did not approve war. He believed that the only just reason to
go to war was the desire for peace. Augustine accepted that there would always
be wars. He thought that war was always a sin, and if there had to be a war, it
should be waged with sadness. Besides, Augustine made it clear that individuals
and states (or the rulers of states) have different obligations when it came to war
or violence. He also stated that the Christians did not have the right to defend
themselves from violence; however they could use violence if it was necessary to
defend the innocent against evil. Augustine was much less concerned with how
people should be treated during a war, because to him, physical death was not a
particularly important thing. Nine hundred years later, Thomas Aquinas (1225-
1274) laid out the conditions under which a war could be justified (Combining
the theological principles of faith with the philosophical principles of reason, he
ranked among the most influential thinkers of medieval Scholasticism):
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o Firstly, just war must be waged by a properly instituted authority such as the
state. (Proper Authority is first: represents the common good: which is peace
for the sake of man's true end—God.)

e Secondly, war must occur for a good and just purpose rather than for self-
gain or as an exercise of power.(for example, "in the nation's interest" is not
just) or as an exercise of power (just cause: for the sake of restoring some
good that has been denied. i.e. lost territory, lost goods, punishment for an
evil perpetrated by a government, army, or even the civilian populace).

e  Thirdly, peace must be a central motive even in the midst of violence. (right
intention: an authority must fight for the just reasons it has expressly claimed
for declaring war in the first place. Soldiers must also fight for this intention).
In “Summa Theologica”, Thomas proceeded to distinguish between

philosophy and theology, and between reason and revelation, though he
emphasized that these did not contradict each other. Both are fountains of
knowledge; both come from God. A war is only a Just War if it is waged from the
right motives. And a war is only a just war if there is a reasonable chance of
success. In my opinion, it’s a success when your aim is to convert your opponent;
to win over their mind and heart and persuade them that your point of view is
right. An important element is often to make sure that the opponent is given a
face-saving way of changing their mind. Non-violent protest seeks a ‘win-win'
solution whenever possible. In non-violent conflict the participant does not want
to make their opponent suffer; instead they show that they are willing to suffer
themselves in order to bring about change. Non-violence has great appeal because
it removes the illogicality of trying to make the world a less violent and more just
place by using violence as a tool.

Among the techniques of non-violent protest are: peaceful demonstrations;
sit-ins; picketing; holding vigils; fasting and hunger strikes; strikes; blockades;
civil disobedience. One of the most famous leaders of a non-violent movement
was Mohandas K. Gandhi (1869 — 1948) who opposed British imperial rule in
India during the 20™ century. Gandhi took the religious principle of ahimsa
(doing no harm) common to Buddhism, Hinduism and Jainism and turned it into
a non-violent tool for mass action. He used it to fight not only colonial rule but
social evils such as racial discrimination and untouchability as well.Gandhi called
it “satyagraha” which means ‘truth force’. In this doctrine the aim of any non-
violent conflict was to convert the opponent; to win over his mind and his heart
and pursuade him to your point of view. Gandhi was firm that Satyagraha was not
a weapon of the weak, “Satyagraha is a weapon of the strong; it admits of no
violence under any circumstance whatever; and it always insists upon truth”.

Gandhi did not think that non-violence was a tool for those who were too
scared to take up arms (an accusation that was sometimes made): «My non-
violence does not admit of running away from danger and leaving dear ones
unprotected. Between violence and cowardly flight, I can only prefer violence to
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cowardice. I can no more preach non-violence to a coward than I can tempt a

blind man to enjoy healthy scenesy.

Gandhi, Young India, 28 May 1924

Non-violence in Gandhi’s thinking was a tool that anyone could (and should)
use, and it was based on strongly religious thinking. You can get a clear
understanding of what’s involved in non-violence by looking at the instructions
that Gandhi gave to followers of his Satyagraha movement in India.

e A Satyagrahi i.e. a civil resister will harbour no anger.

e He will suffer the anger of the opponent.

e In so doing he will put up with assaults from the opponent, never retaliate;
but he will not submit, out of fear of punishment or the like, to any order
given in anger.

e When any person in authority seeks to arrest a civil resister, he will
voluntarily submit to the arrest, and he will not resist the attachment or
removal of his own property, if any, when it is sought to be confiscated by
authorities.

e Ifacivil resister has any property in his possession as a trustee, he will refuse
to surrender it, even though in defending it he might lose his life. He will,
however, never retaliate.

e Non-retaliation excludes swearing and cursing.

e Therefore, a civil resister will never insult his opponent, and therefore also
not take part in many of the newly coined cries which are contrary to the
spirit of ahimsa.

e A civil resister will not salute the Union Jack, nor will he insult it or officials,
English or Indian.

e In the course of the struggle if anyone insults an official or commits an
assault upon him, a civil resister will protect such official or officials from
the insult or attack even at the risk of his life.

Speaking about non-violent we can’t fail to mention about pacifism. There
are several different sorts of pacifism, but they all include the idea that war and
violence are unjustifiable, and that conflicts should be settled in a peaceful way.
The word (but not the idea) is only a century old, being first used in 1902 at the
10™ International Peace Conference.

People are pacifists for one or some of these reasons: religious faith, non-
religious belief in the sanctity of life, practical belief that war is wasteful and
ineffective. Many believe that pacifism is more than opposition to war. They
argue that it must include action to promote justice and human rights.

It’s important to see the difference between the morality of pacifism as it
applies to an individual, and the application of that morality to the behaviour of a
nation-state. Not appreciating this difference can lead to real difficulties in
discussing pacifism and non-violence. Pacifists are often thought of as totally
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opposed to killing, but they don't have to be. A pacifist can logically support
euthanasia and abortion, although they would need to have thought their position
through very carefully. We can emphasize different types of pacifism:
1) Absolute pacifism. An absolute pacifist believes that it is never right to take
part in war, even in self-defence. They think that the value of human life is so
high that nothing can justify killing a person deliberately. To stick to this
principle consistently is hard. It views it as unethical to use violence to rescue an
innocent person who is being attacked and may be killed, and this is not a
comfortable moral position. Absolute pacifists usually hold this view as a basic
moral or spiritual principle, without regard to the results of war or violence,
however they could logically argue that violence always leads to worse results
than non-violence.
2) Conditional pacifism. Conditional pacifists are against war and violence in
principle, but they accept that there may be circumstances when war will be less
bad than the alternative. Conditional pacifists usually base their moral code on
Utilitarian principles — it’s the bad consequences that make it wrong to resort to
war or violence.
3) Selective pacifism. Other pacifists believe that it is a matter of degree, and
only oppose wars involving weapons of mass destruction - nuclear or chemical
and biological weapons — either because of the uniquely devastating
consequences of such weapons, or because a war that uses such weapons is not
‘winnable’.
4) Active pacifism. Pacifists are heavily involved in political activity to promote
peace, and to argue against particular wars.
During a war many pacifists will refuse to fight, but some will take part in
activities that seek to reduce the harm of war; e.g. by driving ambulances, but
other pacifists will refuse to take part in any activity that might support the war.
Not all pacifists are brave enough to act according to these beliefs and to
refuse to fight, but many have, bravely choosing punishment, and even execution,
rather than go to war. Nowadays most democratic countries accept that people
have the right of conscientious objection to military service, but they usually
expect the objector to undertake some form of public service as an alternative.
Contemporary just war theory is dominated by two camps: traditionalist and
revisionist. The traditionalists might as readily be called legalists. Their views on
the morality of war are substantially led by international law, especially the law
of armed conflict. They aim to provide those laws with morally defensible
foundations. States (and only states) are permitted to go to war only for national
defence, defence of other states, or to intervene to avert “crimes that shock the
moral conscience of mankind”. Civilians may not be targeted in war, but all
combatants, whatever they are fighting for, are morally permitted to target one
another, even when doing so foreseeably harms some civilians (so long as it does
not do so excessively). Revisionists question the moral standing of states and the
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permissibility of national defence, argue for expanded permissions for
humanitarian intervention, problematise civilian immunity, and contend that
combatants fighting for wrongful aims cannot do anything right, besides lay down
their weapons.Most revisionists are moral revisionists only: they deny that the
contemporary law of armed conflict is intrinsically morally justified, but believe,
mostly for pragmatic reasons, that it need not be substantially changed. Some,
however, are both morally and legally revisionist.

Allin all, in the XX™ century, just war theory has undergone a revival mainly
in response to the invention of nuclear weaponry and American involvement in
the Vietnam War. Academics have turned their attention to just war once again
with international, national, academic, and military conferences developing and
consolidating the theoretical aspects of the conventions. Just war theory has
become a popular topic in International Relations, Political Science, Philosophy,
Ethics, and Military History courses.

Much recent work has used either traditionalist or revisionist just war theory
to consider new developments in the practice of warfare, especially the use of
drones, and the possible development of autonomous weapons systems. Others
have focused on the ethics of non-state conflicts, and asymmetric wars. Very few
contemporary wars fit the nation-state model of the mid-twentieth century, and
conflicts involving non-state actors raise interesting questions for legitimate
authority and the principle of Discrimination in particular.

As to the philosophical foundations of just war theory: the traditionalist and
revisionist positions are now well staked out. But the really interesting questions
that remain to be answered should be approached without thinking in terms of
that split. Most notably, political philosophers may have something more to
contribute to the just war theory debate. It would be interesting, too, to think with
a more open mind about the institutions of international law (nobody has yet
vindicated the claim that the law of armed conflict has authority, for example),
and also about the role of the military within nation-states, outside of wartime.
War. Sin or not, everyone should decide it for themselves. You have your
conscience, just listen to it. One cannot deny that we need such discussions like
about just war theory and others. It is very clear from these observations that the
purpose of war ethics is to help to decide what is right or wrong, both for
individuals and countries, and to contribute to debates on public policy, and
ultimately to government and individual action. You know, I wish someday
they’ll give a war and nobody will come.
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In the film ‘RoboCop’ (1987) Paul Verhoeven offers conceptual metaphor
‘RoboCop as an American Jesus Christ of the future’ (‘RoboJesus’) as is a part
of the satire on the apocalyptic sentiments of the Americans in the 1980s of
Ronald Reagan era: RoboCop literally is a savior shaped as a cybernetic
policeman who must save good people from bad people (criminals). With the
metaphor Paul Verhoeven points to the hybrid nature of Jesus Christ: in the New
Testament mythology Jesus Christ is a hybrid of god and a human being,
probably, in the future Jesus Christ will be able to be a hybrid of a human being
and a machine, a cyborg.

Key words: cyborg, hybrid, police, religion, science fiction.

YV kinoginemi  «Pobom-noniyevicokuiiy  Ilayne  Bepxysen  nponomye
KoHyenmyanvHy Mmemaghopy «Pobom-noniyelicokuti Ax amepuxkancokui Icyc
Xpucmoc maiibymnvoeo» («Pobom-Icycy) ax wacmuny coyianbhoi camupu Ha
anoKaminmu4Hi Hacmpoi amepuxanyie 6 enoxy npezudenma Ponanvoa Peticana 6
1980-mi poxu: Pobom-noniyeiicokuii Oyxkeanvno € Cnacumenem, 6MileHUM 6
00pasi KibepHemuuno2o NoAYEUCcbK020, AKUL MyCUmMsb pamyeamu 000pux arooetl
810 noecanux (3nouunyis). Llicto memagopoio Ilaynv Bepxysen exazye na ciopuomny
npupody Icyca Xpucma: y migonoeii Hosozo 3asimy Icyc Xpucmoc — ye 2iopuo
60oea ma n0OuHU, MONCIUGO, y mandymuvomy Icyc Xpucmoc 6yde 2ibpudom
JIOOUHU MA MAWUHU, KiIOOp2OM.

Krouosi crosa: 2ibpud, xibope, naykosa panmacmuxa, noniyis, penicis.

B xunogurome «Podbom-nonuyetickuiy (1987) Ilayno Bepxysen npeonazaem
Konyenmyanviyio memagopy «Pobom-nonruyetickuii kax amepuxanckuii Hucyc
Xpucmoc 6yoywezon (Pobom-Hucycy) kak wacmv cOYUanrbHOU Camupsl Hd
ANOKAIUNMUYECKUe HACMPOCHUs. AMEPUKAHYE8 8 NO0XY NPAaNeHuUs. Npe3udeHma
Ponanvoa Peiticana 6 1980-¢ 200vl: Pobom-noauyetickuii 6yK8aibHO 5615emcst
Cnacumenem, GONIOWEHHBIM 6 00pase KUOePHEMUYecKko2o0 NOIUYeCKO2o,
KOmMopblil Q0MNHCEH ChAcams Xopowutl et om niaoxux (npecmynnukos). C
nomowwo smou memaghoput Ilayne Bepxysen ykasvieaem Ha cuOpUOHYIO npupooy
Hucyca Xpucma: 6 Hosozagemnoii mughonrocuu Hucyc Xpucmoc — smo 2ubpuo
60ea u uenogexa, 603M0JCHO, 6 Oyoywem Hucyc Xpucmoc npeocmanem Kax
2ubpuo uenogexa u Maulunbl, KaxK Kubope.

148



Kurouesvie cnosa: eubpuo, xubope, Hayunas @awmacmuxa, nOaUYUs.,
penucus.

In the interview given in 2010 Dutch auteur Paul Verhoeven said: “The point
of ‘RoboCop’, of course, is that it is a Christ story. It is about a guy that gets
crucified after 50 minutes, then is resurrected in the next 50 minutes and then is
like the super-cop of the world, but is also a Jesus figure as he walks over water at
the end” [5]. The stated by Paul Verhoeven thought sets certain interpretative
framework of perusal of the plot of ‘RoboCop’, and that perusal is not so obvious
to ordinary audience. As usual, Paul Verhoeven’s ‘RoboCop’ is experienced and
interpreted as a social satire or a social commentary or a social criticism — this
moment has already become a trite trope in the critical reviews of Paul
Verhoeven’s ‘RoboCop’ since the publication of the review written by
authoritative American film critic Roger Ebert [2]. Actually, it is correct:
‘RoboCop’ might be rightfully considered as a social satire or a social
commentary or a social criticism made by director Paul Verhoeven and screen-
writers Edward Neumeier and Michael Miner on the subject of the capitalistic
culture of the United States of America. At the same time, Paul Verhoeven’s
vision gives rise to metaphor ‘RoboCop as American Jesus Christ of the future’ —
or in short: ‘Robolesus’. This study will analyze metaphor ‘RoboCop as
American Jesus Christ of the future’ (‘RoboJesus’).

Above all in metaphor ‘RoboCop as American Jesus Christ of the future’ the
reference to the future should be single out. ‘The future’ here points to the
moment that Paul Verhoeven does not rethink the story of Jesus Christ told in the
Gospels but he offers his own vision of the Second Advent of Jesus Christ
through the means of science fiction (first of all of cyberpunk and post-
apocalyptical dystopias). In a general way, the Christian conception of the Second
Advent of Jesus Christ is closely related to the idea of the Judgment Day after
Devil (Antichrist) appears on the Earth and takes a governing over the sinners. In
fact, the advent of Christ is a response to the actions of Antichrist: Devil must be
dethroned and all people must be sentenced on the Last Assize where Jesus Christ
will distinguish the sinners from the righteous persons and reward everyone
according to his deserts. Paul Verhoeven portrays the conventional near future as
apocalyptic as if Devil has already arrived to the human world and started ruling
the world. According to Paul Verhoeven, the American society of the future is
absolutely corrupted because it exists within the limits of environmental disaster,
economic crisis and — as a result — deterioration in morals.

To show the world of the future Paul Verhoeven inserts into the narration of
his film TV news with TV advertising. For example, from TV news it is known
that one of the capitals of Republic of South Africa, Pretoria, proclaims its
independence and causes the war what Pretoria is losing, that’s why Pretoria is
ready to use nuclear bomb made in France as a forced measure; or that in Mexico
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there is a civil war; or that the space satellite having being used within the
Strategic Defense Initiative system (also known as ‘Star Wars’) strikes with laser
onto Santa Barbara in California and kills 113 people including two ex-Presidents
of the USA. This is the world news. But there is the local news. According to
them in Detroit, Michigan, the gang of Clarence J. Boddicker commits crimes.
This Boddicker (portrayed by Kurtwood Smith) is a sad-known cop-killer: he
killed 30 policemen. All this occurs against the background of the verge of total
collapse due to financial ruin and a high crime rate. The mayor of Detroit signs a
deal with the mega-corporation ‘Omni Consumer Products’ (OCP), giving it
complete control of the underfunded Detroit Police Department. In exchange,
OCP will be permitted to rebuild the run-down sections of Detroit into a high-end
place called Delta City. Demoralized by the Clarence J. Boddicker’s gang and the
privatization of police the Detroit policemen prepare a strike.

A lot of film critics saw in Paul Verhoeven’s ‘RoboCop’ (1987) the satire of
the Reagan America with its growth of poverty and crimes and transfer of power
to rich corporations. For instance, American film critic John Kenneth Muir wrote
in his review of Paul Verhoeven’s ‘RoboCop’: “RoboCop was crafted in the mid-
1980s and it’s important that we understand that history, that context, as we
consider the film’s satire. During that span, many big American cities were
suffering. Crime was on the rise due to the crack cocaine epidemic. The crime
rate peaked in the early 1990s. And government wasn’t helping much to alleviate
the suffering. Here are some statistics to back that up assertion: First, the budget
for the Department of Housing and Urban Development was cut from 32.2 billion
dollars in 1981 to 7.5 billion in 1987-1988, meaning that government aid was less
available for the indigent. Secondly, the number of Americans living beneath the
Federal poverty line rose from 24.5 million to over 32 million in the late eighties.
Additionally, more than two million American citizens were homeless by the
latter part of the decade. While the poor grew poorer, the rich grew richer, and
often unethically so. Lest we forget, this was the era of Ivan Boesky, and Michael
Milken, businessmen who stole millions of dollars through an unethical business
practice: insider trading. In movies, these figures were synthesized as Gordon
Gekko (Michael Douglas) in Oliver Stone’s Wall Street (1987), a corporate raider
who believed that “greed is good”. Meanwhile, the same politicians who cut
budgets for social help programs in the 1980s cravenly exploited the average
citizen's fear of increased violent crime to win high office, notably with the
highly divisive (and highly-effective) Willie Horton TV advertisement in
Campaign’88, which made note of a criminal African-American convict robbing,
raping and killing a white woman during a prison furlough. First these candidates
made life harder for the poor, and then they ran as “tough on crime” candidates,
and imposed stiff sentences for first time drug offenders” [4].

All of these are there in Paul Verhoeven’s ‘RoboCop’. Detroit has a high
growing of unemployment, homelessness and especially number of crimes. Local
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television constantly reports about crimes. For example, it is reported that
Clarence Boddicker killed 30 policemen. It plays right to the OCP hand. Mega-
corporation OCP offers to build a brand new city in the underprivileged areas of
city, so called ‘Delta City’, utopian city with no unemployment, homelessness
and criminality. Since there is no hope of police (although OCP owns the
Detroit’s police, the policemen are going on strike) the organization men and
engineers of OCP develop the project of robotic policemen. There is the
remarkable scene in the movie that mocks nuts and bolts of mega-corporations:
during the presentation of abilities of the first robotic policemen, so called ‘ED-
209’, the robot shoots one of the employees of OCP to death; dead body of the
killed employee, all in his blood, falls on the model of Delta City, in that way
symbolizing the impracticability of the project of utopian city. The failure of ED-
209, the project of Vice-president Dick Jones, is made good use by executive
director Robert Morton in a moment offering the President of OCP the project of
‘RoboCop’ — and Morton succeeds. It is important that later Dick Jones strongly
criticizes Robert Morton, citing the fact that, allegedly, OCP has already signed
multibillion-dollar contracts with the US Department of Defense to supply ED-
209, and later — after the success of the project of ‘RoboCop’ — sends Clarence
Boddicker to kill Robert Morton, promising Clarence Boddicker a monopoly on
the distribution of drugs in Delta City. Thus, the movie shows how mega-
corporations that concentrate power in their hands are connected with street crime
and — in general — mega-corporation is nothing more than a form of organized crime.

The common desperate social situation in the United States of America
released or intensified the apocalyptic grass-roots sentiments (sorry, but another
big quotation): “America in the early span of the 1980s was enmeshed in a deep
economic recession, locked in a Cold War with the Soviet Union, and our elected
government saw Armageddon around every corner. On the campaign trail in
1980, candidate Ronald Reagan had noted (to televangelists Jim and Tammy Faye
Baker) that ours “might be the generation” that sees the Biblical Judgment Day.
His belief was reinforced in a People Magazine interview in December 1983
when the Gipper noted that the eighties were “the first time in history” that so
many Biblical prophecies were coming true. Even President Reagan's appointed
Secretary of the Interior, James Watt, didn't believe the world was going to last.
On February 5, 1981, he said that America's natural resources didn't necessarily
have to be safeguarded by government because he did not know “how many more
future generations” could be counted on before “the Lord Returns”. Again, these
were elected government officials making claims about the pending end of the
world. So throw in TV movies such as The Day After (1984), Reagan's joke
about bombing Russia in “five minutes” and it is no wonder that America's pop
culture (especially genre films) became virtually-obsessed with the End of Life as
We Know it. It wasn't the Millennium yet, but the year 1999 wasn't that far away
either, and many people wondered if humanity was going to make it to the next
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century. As a culture, we obsessed on death, on the end of civilization, on self-
destruction” [3]. The given quotations show the sentiments of the Americans in
1980s Ronald Reagan’s era based on the issues of unemployment, homeless,
economic crisis, and constant threat of atomic war. It is no wonder that the
American cinematography reacted on the sentiments of the ordinary Americans
with the apocalyptic plots, for example, in such films like John Carpenter’s ‘The
Thing’ (1982), James Cameron’s ‘The Terminator’ (1984), Ivan Reitman’s
‘Ghostbusters’ (1984) or Paul Verhoeven’s ‘RoboCop’ (1987). In that historical
situation the figure of Jesus Christ showed up naturally, and that figure was not
the evangelical forgiving savior Jesus but Jesus from ‘The Book of Revelation’
(‘The Apocalypse of John’) that describes the End of Days. This image of
‘Apocalyptic Jesus’ in a symbolic aspect personifies in a number of films. For
instance, in ‘The Terminator’ the future savior of mankind from the ‘Robot
Apocalypse’ — John Connor has initials JC that are similar to the initials of Jesus
Christ (JC). RoboCop is also Jesus, only RobolJesus. Literally he is a savior
because he is a policeman who serves to save good people from bad people (criminals).

In Paul Verhoeven’s film RoboCop is some kind of a moral authority who
uses very violent means to protect average citizens. RoboCop used to be a human
being, Irish (Roman) catholic, idealist and good family man Alexander James
‘Alex” Murphy (portrayed by Peter Weller). His idealistic views guided him to
the police department of the Western district of Detroit where was the higher
criminogenic situation. Together with his new partner, police Officer Anne Lewis
(portrayed by Nancy Allen), he conflicted with the Clarence J. Boddicker’s gang.
Boddicker and his mates shot down Alex Murphy — this scene looks like a
symbolic crucifixion referencing to the Christ nature of Alex Murphy. OCP took
his almost living body and transformed Alex Murphy into the cyborg called
‘RoboCop’. This cyborg might be a substitute for the striking policemen and
symbolizes utopic Delta city. According to the program embedded into the brain
of ex-Alex Murphy RoboCop functionates as a police Officer.

Paul Verhoeven’s film shows how RoboCop spectacularly and violently
releases the hostages from the terrorist in the Detroit city hall, stops the shop
robbery and saves the woman from the rapists.

In some way Paul Verhoeven offers an alternative variant of moving events
after the crucifixion of Jesus Christ. The Gospels report that after his death on the
cross Jesus resurrected, preached Kingdom of Heaven to his disciples (apostles)
and ascended on the fortieth day. Paul Verhoeven emphasizes the violent death of
Jesus (in this case — of RoboJesus). Within the Paul Verhoeven’s interpretation
resurrected Jesus keeps his traumatic memoirs of his own death that turns him
into a vindictive entity making violence but not love for a neighbor. In other
words, Paul Verhoeven shows what could be if the psychic trauma caused by the
violent death on the cross prevailed over the Christian Jesus — maybe he decided
to make just another genocide of mankind in the manner of the Old Testament
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Christian Lord God. Not erased traumatized memoirs force RoboCop to
investigate the death of Alex Murphy. He finds his murderers and sets the
connection between Clarence J. Boddicker and Vice-president of OCP Dick Jones
(portrayed by Ronnie Cox). It is possible that Dick Jones uses the Clarence J.
Boddicker’s gang to discredit the Detroit police in order to replace them with
robotic policemen. RoboCop tries to arrest Dick Jones but the program embedded
into his brain stops him. Dick Jones sends Clarence J. Boddicker and his gang
mates to eliminate RoboCop (as a witness in some kind). RoboCop kills all of them.

Then he goes after Dick Jones. Now it is not the issue of revenge; it is a
requital and punishment, a triumph of justice.

Why does Paul Verhoeven paint exactly this image of Jesus Christ? I suppose
the following answer: in 1986 Paul Verhoeven joined to ‘Jesus Seminar’, a group
of the critical Biblical scholars and laymen [1]. This group is known for wanting
to reconstruct the authentic historical figure of Jesus Christ. Paul Verhoeven
planned to make a movie about real Jesus Christ but he could not find the
financing of the budget of the movie. Eventually in 2008 Paul Verhoeven wrote
book ‘Jezus van Nazaret’ that represented Jesus Christ as a radical political
activist (‘Palestinian Ernesto “Che” Guevara’) who was engaged in the Jewish
rebellion against the Romans in the 1* century AD [6]. The image of Jesus the
rebel is partly represented in RoboCop: RoboCop attempts to overkill one of his
main directives that forbid him arresting or harming the heads of OCP in order to
arrest Vice-president Dick Jones.

Starting from ‘Jesus Seminar’ wanting to reconstruct the authentic historical
figure of Jesus Christ Paul Verhoeven rejects the supernatural essence of
mythological Christian Jesus and advances beyond, appealing to real and possible
facilities of bioengineering. The Paul Verhoeven picturing of Jesus Christ as a
cyborg, that is, a machine-human being hybrid, doesn’t look like as something
miraculous and supernatural but quite possible and probable. Paul Verhoeven’s
Jesus Christ as a cyborg unexpectedly points to a hybridity of Jesus Christ in the
Christian mythology: Jesus Christ is a hybrid of god and human being, half-god
and half-man, Godman. Paul Verhoeven reveals this hybrid nature of
mythological Jesus Christ replacing the God’s nature onto artificial, technical
one. Moreover, representing Jesus Christ as a cyborg Paul Verhoeven tells us that
in reality god does not create human being but human being creates god thereby
he points out that in fact religion is just an invention of mankind. Thus, Paul
Verhoeven’s film is a criticism of religion.

Conclusions. Metaphor ‘RoboCop as American Jesus Christ of the future’
(‘RoboJesus’) offered by Paul Verhoeven is a part of the satire on the apocalyptic
sentiments of the Americans in 1980s Ronald Reagan era: RoboCop literally is a
savior shaped as a cybernetic policeman who must save good people from bad
people (criminals). RoboCop is a moral authority who uses very violent means to
protect average citizens. With the metaphor Paul Verhoeven points to the hybrid
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nature of Jesus Christ: in the New Testament mythology Jesus Christ is a hybrid
of god and human being; probably, in the future Jesus Christ will be able to be a
hybrid of human being and machine, a cyborg. The Paul Verhoeven’s picturing of
Jesus Christ as RoboCop is an indication of human being as a founder of religion
and god but not vice versa. Paul Verhoeven offers the alternative version of
moving events after the crucifixion of Jesus Christ showing that resurrected and
traumatized by his own death on the cross Jesus Christ wouldn’t preach the
Kingdom of Heaven coming or love to a neighbor but try to genocide all mankind
in the style of the Old Testament God.

Paul Verhoeven’s ‘RoboCop’ (1987) is a case in point of how pop-culture
intrudes into the domain of religious. Paul Verhoeven’s movie shows how the
popular image of cyborg can be applied to the religious or historical image of
Jesus Christ. Furthermore, Paul Verhoeven’s movie points out that basically there
are no limits for conceptualization of the image of Jesus Christ through the
images of pop-culture: if it’s allowable to imagine Jesus Christ as a cyborg than
it’s allowable to imagine him as a rebel (terrorist or revolutionary) or as a living
dead (zombie or even vampire) or as a necromancer (warlock or magicians) etc.
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What does ‘the avant-garde’ mean? Literally it means “fore-guard”. The
avant-garde pushes the boundaries of what is accepted in art. Because in the 20™
century the understanding of art changes significantly. Moreover, the definition of
art is controversial in contemporary philosophy. Whether art can be defined has
also been a matter of controversy [11]. The former stability of the world, which
was reflected in culture, was ruined. The main reason for this lies, first of all, in
restructuring the structure of society. In this period, the second part of the
twentieth century, class division of society is no longer relevant, and the mass
that comes from both higher and lower classes comes to the fore. One of the first
to postulate this problem was José Ortega-y-Gasset, an eminent Spanish
philosopher and sociologist, “if before the mass didn’t claim anything and knew
its role in the healing social dynamics, now the determination of the masses that
assume the functions of the minority becomes the core of our time” [10: 21].

So, there are new meanings in art. In the late XIX™ and early XX™ centuries,
many critics continued to grapple with the newness of the generation of artists
inspired by Impressionism. If early high art duplicated reality, served as a means
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of representing harmony, now art is an instrument of disharmony, in connection
with the changing historical context, namely, acquires a revolutionary character.
So the new art, the avant-garde art, becomes a kind of protest, which finds
expression in the rejection of visual forms. But it should be understood that this
rejection of objective representation is a forced step, considering those destructive
phenomena, first of all, wars that have overwhelmed the world.

So how we could possibly define such an extraordinary kind of art as avant-
garde? Definitions of this kind of art attempt to make sense of two different sorts
of facts: art has important historically contingent cultural features, and it also,
arguably, has trans-historical, trans-cultural characteristics that point in the
direction of a relatively stable aesthetic core [11]. Thus, by the middle of the XX™
century, two cultural phenomena are forming — the avant-garde, which becomes a
new high art, and, its antipode, kitsch. In particular, this issue is considered by
Clement Greenberg, one of the biggest critics and theorists of the American neo-
avant-garde of the 30s-60s in his work “Avant-garde and Kitsch”.

In the essays collected in “Art and Culture”, Greenberg argued that what
mattered most in a work was its articulation of the medium, more particularly, its
finessing of the terms of the material medium, and the progressive elimination of
those elements that were beside its point. “Aesthetic unity” was what mattered
most to Greenberg, and aesthetic unity at its most subtle and refined collapsed the
material terms into as concentrated and self-sufficient a form as possible, making
the work seem autonomous and hermetic. For Greenberg, a consummately
formal, purely material, nonsymbolic work, for example, a painting finessing its
flatness in the act of acknowledging it — was an exemplification of positivism,
which he saw as the reigning ideology of the modern world. What counted in a
Morris Louis painting, for example, was the way the colours stained the canvas,
confirming its flatness while seeming to levitate above it. The painting had
presumably no other meaning than the sheer matter-of-factness of its colours and
their movement on the canvas [1]. He also posited that, after an inaugural period
of innovation in Europe, modernist painting became sublime in abstract
expressionism, beautiful in the nongestural abstraction of such artists as Louis,
and then declined in imitative, all-too-reductionist minimalism. He felt that the
decline of minimalism was followed by the death of art in what he called “novelty
art”, by which he meant pop art and dadaist-type art in general, continuing Barr’s
treatment of the “literary” as a mere sidebar to the story of abstraction. Thus, in
the understanding of the researcher “kitsch” there is a fake culture that acts as a
phenomenon “intended for those who remain indifferent and insensitive to the
values of genuine culture”, i.e. oriented, first of all, directly to the masses [8]. The
avant-garde emerges, Greenberg says, when artists and writers can no longer
count on communication with their audience. Their response, in the past, has been
stasic in an academic neo-classicism. In contrast, during the mid-XIX™ century, a
new response emerged-artists formed an avant-garde which deliberately isolated
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itself from society and made its goal that of keeping culture from petrifying. This
motion involved a focus on absolute issues of the artistic medium and the
avoidance of “external” issues like content. A focus on the absolute leads to
abstraction; abstraction is a type of purity and validity in art that is comparable to
the validity of nature--what the artist is doing is “imitating” the processes of
imitation, since art is imitation in its inception. This action cannot be criticized,
but it is an action which the usual supporters of culture do not appreciate. So as a
solution to a communication gap of sorts, a deliberate and perhaps larger one is
created. In tandem with the creation of an avant-garde, isolated culture, there
emerges a rearguard, or a culture which is derived from and appeals to the
universal tastes and knowledge of the masses: kitsch [14: 200].

Kitsch is a commodity culture, developed specifically for the purpose of
alleviating the boredom of the new proletariat. Kitsch exists in a symbiotic
relationship with the other, dominant cultural system--it borrows its tools and
transforms them to fit into its own system, and turns them out “mechanically”.
Kitsch places technique above value and erases the distinctions that exist between
values which can be found in art and those which are found elsewhere. In other
words, kitsch merges art and life because it gives the viewer the answers, it gives
the conclusion to a story which does not have to be guessed at and no effort has to
be expended in order to understand the ending [8].

So, the first thing that distinguishes the avant-garde is its isolation in relation
to the cultural environment. If “kitsch” is concentrated in a commercial
environment, then the avant-garde, in turn, is distinguished by its cliquishness.
This is due to the complexity of reading meanings in the works of avant-garde
culture, because it is not clear to the average viewer. Hence it becomes absolutely
clear why genuine art a priori is “anti-people”. Clement Greenberg says the
following about this thesis: “The best artists [of the avant-garde] are artists for
artists, and the best poets are poets for poets” [5: 516].

Since the instrument of the avant-garde is an abstraction that implies a
rejection of objectivity, it is necessary to differentiate this concept in the context
of its opposition to academic fine art, which was outlined by another German art
historian and philosopher Wilhelm Vorringer in his work “Abstraction and
Feeling”. He connects the tendency to abstraction with the desire of
individualization, which is incomparable, in his opinion, with the role of space in
the visual arts, “because just the space connects things with each other, imparts to
them their relativity in the world and therefore can not be individualized” [13:
539]. Thus, the most important category of the avant-garde is “individualism”.

Proceeding from the aforesaid, the avant-garde should be understood as a
genuine reaction to academicism, i.e. as a protest. In this context, we need to
consider the flatness problem in painting. After all, if for old masters one of the
main tasks was initially to overcome the flat nature of the canvas, then in the
painting of modernists the restrictions become not the obstacles, but the essence
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of painting [10: 516]. So the category of “formless” comes to the fore in avant-
garde culture. Indeed, in the forefront, the dictatorship of form fades into the
background, which marks the “crisis of the era of representation”.

Another feature that distinguishes academic painting from the avant-garde is
the disappearance of the need for interpretation of a pre-set sense. The habitual
division of the subject disappears, which is the artist himself, the author, and, in
fact, the viewer, and the object, which is represented by a work of art. In
particular, he postulates this problem in the context of the language of Roland
Barth in his work “The Death of the Author”. In his opinion, “as for the modern
scripter, he [the author] is born simultaneously with the text, he has no being
before and outside the letter, he is by no means the subject, in relation to which
his book would be a predicate; there remains only one time — the time of the
speech act, and every text is always written here and now” [2: 386].

It turns out that art also receives a new heuristic potential. So what was
previously a priori passive, namely the object, can now become active. This work
is devoted to the work of Georges Didi-Uberman with the talking title “What we
see, what looks at us”. In his understanding, the perception of a work of art does
not now imply the unconditional domination of the artist or viewer, but the object
itself becomes an active participant in this process. Moreover, the object and the
subject thus do not merge, but there is a “double distance” that never runs out,
and thus the process of “communication” between the viewer and the work
appears forever unfinished [7: 134]. It is evident that although the avant-garde is,
in a sense, anti-national art, in view of the complexity of interpreting the symbols
embedded in the work, it is this phenomenon that reflects the individual's reaction
to the global upheavals that stirred up society. Thus, the avant-garde appears, first
of all, as a historical phenomenon. And the impossibility of representation reality
with the help of visual forms and is expressed in “iconophobia”, i.e. Fear of an
iconic sign. After all, if the iconographic nature of art reflects a stable picture of
the world, which in the context of post-war realities is not relevant, since there are
pent-up landmarks, then iconophobia, in turn, reflects fear of form as something
frozen, stable, definitive [12: 537].

Moreover, K. Greenberg notes that, in fact, the emergence of the avant-garde
as such became possible thanks to a new critical interpretation of history, and as a
result, representatives of the avant-garde “did not hesitate to demonstrate a lack
of interest in politics”. As an argument in favor of this thesis one should recall
one of the creators of the theory of the information society, Daniel Bell, who, in
fact, speaks of the end of ideology in the context of American society in the
1950s, which is characterized by a decrease in interest in political life as a result
of the transition of Western society to the post-industrial stage of development [3:
375]. In particular, the art historian Eva Cockcroft, in her article “Abstract
Expressionism as a weapon of the Cold War”, also states that if the Renaissance
art has been in step with the official authority, after the industrial revolution, the
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role of the artist in the social structure of society was not so clearly defined.
Moreover, “it becomes more likely even a part of the general flow of goods of a
market economy” [6: 40]. So the founding of the Museum of Modern Art in New
York City in 1929 under the auspices of the Rockefeller family was the
consummate sign of the social and economic success of avant-garde art. Under
the leadership of Alfred H. Barr, the museum mounted a series of now classic
breakthrough exhibitions, although Cubism was singled out as the particularly
seminal movement. The point was clearly made in Barr’s diagram of the
development of avant-garde art through 1935 — “Cubism,” in the largest letters,
has pride of place. According to the diagram, Cubism derives from Cézanne,
Neo-Impressionism, and Henri Rousseau and leads directly to Suprematism and
Constructivism finally leading to abstract art. This became the orthodox formal
high line. German Expressionism, Dadaism, and Surrealism are shunted to the
side, falsifying their influence and significance. Today Barr’s diagram looks
academic and prejudiced, showing the limitations of a one-dimensional reading of
avant-garde art privileging the formal. Again, the power of an institution to
dictate and legislate art history is clear: Barr was in effect a modern Le Brun, and
the Museum of Modern Art became the avant-garde academy, seeming to have
more authority than the art itself [1]. This thesis can also be confirmed by the
words of the French philosopher-postmodernist Jean-Frangois Lyotard: “The
social environment no longer recognizes itself in works of art, it ignores them,
rejects them as incomprehensible, and after a while allows the intellectual avant-
garde to keep them in museums as traces of attempts, bearing testimony of the
power of the spirit and its poverty” [9: 226].

At the same time, in post-war realities, although we do not find the artist's
visual reflection of certain political phenomena, one should understand here the a
priori impossibility of the same historical paintings that took place, for example,
in the 19" century. After all, society is, in a certain sense, in a state of horror,
even numbness before those radical changes in society — that’s why the very
artlessness of art is an immediate reaction. Realizing this, the absolutization of
expression becomes an instrument for expressing such a reaction. It should be
remembered the leading representative of abstract expressionism, Mark Rothko.
In his own words, Rothko does not want to “maim” a human face, he makes
ethical choices in contemporary socio-cultural realities and focuses on the “scale
of human emotions”, choosing for them a different — a color, abstract — “way of
expression”. So the modern French philosopher Jean-Luc Marion concludes that
“Rothko was faced with the inevitable choice — either to kill the face, enclosing it
in the flat frame of the picture”, or mutilate “himself as an artist, refusing to
transfer the face directly. He chose the latter”. This is the new critical
interpretation of history by the avant-garde. Moreover, all colour-field painters
were experimenting with the use of flat areas or fields of colour to induce
contemplation in the viewer — even to a pitch of mystic intensity. Rothko and
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Newman, among others, described their desire to achieve the “sublime” rather
than the “beautiful”. A type of highly coloured minimalism, their style aimed to
liberate the artist from “all constraints of memory, association, nostalgia, legend,
and myth that have been the devices of Western European painting” [13: 539]..

Rothko’s own soft-edged rectangular shapes of glowing colour sought to
envelop the viewer and trigger a semi-religious emotional experience, to the point
of tears. Like Pollock and the action-painters, colour field paintings were
executed on a monumental scale for optimum impact — not to invoke heroic
grandeur but rather to influence and create an intimate relationship with the
individual spectator. Rothko said, “I paint big to be intimate” [11].

Next, it should be noted that the very craving for avant-garde towards
individualization is linked to technical progress. Another E. Junger in the work
“Worker. Domination and gestalt” which was published in 1932, also states that
the impossibility of developing the former elite art in the realities of the culture of
the twentieth century, which, in his opinion, is the result of the loss of
individuality and the development of technology, in this context, rather,
photographs. Because, really, it’s not the picture that becomes interesting, but the
photograph; not an individuality, but a type — “rather, we find that life begins to
show fragments that are specifically for the lens and are not at all designed for a
pencil” [9: 200]. This issue also applies to the well-known cultural theorist,
Walter Benjamin, who believes that “the dawn of reproductive technology
replaces the unique manifestation of a reproduced object with mass” [4: 22].

To sum up, it should be said that the avant-garde culture reflects the reaction
to the shocks in society that took place in the XX™ century, in particular, found
the most vivid expression in the postwar period, namely, in the 50’s. This reaction
is expressed in the rejection of visual forms, which leads to a craving for
abstraction. And in connection with the complexity of reading characters,
understanding the images in the product of avant-garde, the culture is
individualized, although the disappearance of the usual division into subject and
object is vividly evident. So art receives a new heuristic potential, which is
expressed in the incompleteness of avant-garde works, in the effort to fix the
moment, shifting the emphasis directly to the process of creating a work for a
more accurate transfer of inner experience as a reaction. Thus, the avant-garde is,
first of all, a historical phenomenon.
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Moul dicusem 60 6pemenu, K020a pekiama cnocobcmayem pocmy KOMRAHULL U
Vayuuienulo Komgpopma nompebumenei mex Ui UHbIX YCAye U NPOOYKMOG.
Kpynuvie 6penovt 3acmaensiom noxynamenei npuobpecmu ux HPOOYKM 8
Kauecmee HeOmvbeMAeM020 KOMNOHeHma ux sicusnu. Kax cmamo kpynuotl cemwio
no npousgoocmey mabaunou npodykyuu? Kax manunynuposams Koauuecmeom
20710C08 6 NpedsblOOPHLIX Kamnaumusx? Oma cmamvs paccmampusaem max
HA3bIBAEMBIIL  CEMUOMUYECKULl NOOX00 KOMOpbll 0aem pa3biCHEeHUs MUunog
6030€licmeust peKiamvl HA Haule NOOCOZHAHUE, AHATUSUPYEm CUMBOIUKY U
MUPORO2UHECKYIO CMOPOHY PEKIAMbL C KYIbMYPOL02ULECKOU MOYKY 3PEHUS.

Kniouegvie cnosa: pexnama, cemuomuueckuil no0xXoo0, KOLIEKMUBHOE
beccoznamenvroe, CUMBOIbL, 3HAKU, MUPDbL.

Mu ocusemo y wacu, Koau pexiama CHpuae 3pPOCMAHHIO KOMHAHIL ma
NOKPAWEHHIO KOMGOPMY CROJICUSAYI6 MUX YU [HWUX HOCAYe Ma NpoOyKmie.
Benuxi 6penou smywyiomes noxynyie npuobamu ix npooykm K Heeio'cemuuil
KoMnonenwm ix owcumms. Ak cmamu eeauxoio mepedicelo 3 GUPOOHUYMEA
m0om0OHo80I npodykyii? Ak maninymosamu KilbKicmio 2010Cié 6 nepeosudopHuUX
Kkamnauiax? Lls cmamms poszenadac max 36anuti ceMiomuyHuti nioxio, Akui oae
PO3 ACHEHHS MUNI6 6NAUGY PEKIAMU HA HAULY NIOCEIOOMICTb, AHANIZYE CUMBOILIKY
i Mighonoeiuny cmopomny pekiamu 3 Kyasmypoio2iyHoi mouku 30py.

Kurouosi cnosa: pexnama, cemiomuynuil nioxio, KoaeKmueHe Hecgioome,
CUMBONU, 3HAKU, MIGhU.

We live in time when advertisement contributes to the company growth and
improves the customers comfort to use the difference services and products. The
big brands make the purchasers get their product as the necessary component of
their life. How can a big network on manufacture of tobacco products be made?
How to manipulate the amount of voices in sinelectoral campaigns? This article
clarifies the semiotic approach which figures out the types of advertisements
which influence people’s subconsciousness as well as analyses symbolism and
mythological side of the advertisement from cultural point of view.
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What is an advertisement in our modern society? It has become an integral
part of our world and daily life. An advertisement began to play a more global
role in a society — sense-making, besides the deliveried information about a
product or a service to a potential consumer. There is endless variety of
possibilities in the world where an advertisement acts as a navigator, shows the
direction of thinking, people’s desires, and it creates models for imitation. A
successful advertisement creates a desire in viewers, listeners or readers. It also
provides information on how to fulfill that desire and makes the potential
customer feel good about doing so. Firstly, in my opinion, we should examine
what an advertisement is. An American marketer, Armand Dayan, believes that
an ad is a paid form of communication which is directed in favor of any products,
brands, firms which advertising is connected with. The aim of this
communication is information about something that can arouse a consumer’s
interest. It is also important to note that advertising message always favors the
offered product or service; this means that the ad is biased. Cook states that
advertising is a prominent discourse type in virtually allcontemporary societies,
and we live in a society where it is already well established or rapidly gaining
ground. The important distinguishing feature of an ad discourse is its function,
because this is always to persuade people to buy a particular product. But this is
not the only function. According to Durant & Lambrou, at the same time,
advertising conveys information so that consumers know what is available, who
makes it, and where and how theycan get it.

Dyer holds that an ad as a means of representation and meaning construct
ideology within itself through the intervention of external codes which are located
in society. He believes that the ideology of advertisements is so powerful; it is
naturalized by the image, the neutral realm of a signifier. This culturological
phenomenon was of a great interest to many researchers studying the mass media.
Since 1960s the semiotic approach became popular. Their attention was focused
on signs and symbols. This theme was considered in details in the works by R.
Barthes, J. Bodriyar, U. Eco, E. Groys, N.D. Kondratiev and the others. Semiotics
is frequently used in advertising to signify an advertiser’s message through the
use of signs or symbols. A sign can be better understood as a signifier, or a
symbol that signifies something else. In some cases, the sign can be an exact
representation of the thing being signified, while in other cases, it may be a
symbol associated with it. A sign consists of anything which generates meaning.
Saussure believes that language isconstructed by arbitrary signs, the most
important construction in semiotics; hence it is considered as a model. For him,
sign is a physical object with meaning consisting of what hetermed the ‘signifier’
and the ‘signified’. The signifier is a term for the sign itself; the images as we, the
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audience, perceive it and the members of the same culture, who share the same
language. However, the advertisment of famous brands (such as «Nokia», «Hamma
psbay, «Mercedesy) is only alibi, because there is something more fundamentally
important for the whole of modern society beyond all this.

Symbols are those what the ad promotes. It is not a product or service, but
expression of some states, phenomena, or feelings. For example, a car is a symbol
of a certain prestige or status. The ad promises people not only to get a product,
which they have paid for, but also to improve the image, relationships with the
surrounding people, to gain some harmony and peace of mind. The opportunity of
obtaining these nonmaterials values is associated with the desire to buy specific
things.The main task of the symbol in advertisement is to influence our
subconsciousness and to cause a certain desire of possessing this quality. How is
this virtual world created? There are usually several plans in the commercial.
First of all, this is a verbal description of the product. The images, sounds and
non-verbal elements are overlapped on it. The ad addresses not to the logic of
man, but to his emotions. The text consists of action verbs in the present tense,
repeating the keywords are used in order to fix a positive image in the minds of
consumers. Image as one of the most frequent symbol used in advertising is the
visual image of the product being sold. For instance, a restaurant that sells fancy
desserts in addition to their main entrees may take out a billboard advertisement
strategically placed two to three miles away from the freeway exit where the
restaurant is located. Placing something as simple as a picture of a dessert on the
sign may be just enough to pique the curiosity or perhaps the appetite of the
passerby. Some images don’t even have to be of what’s being promoted. Instead,
a commonly associated symbol will suffice. For example, a picture of a skull and
crossbones next to a pack of cigarettes could be used to advertise the harmful
nature of cigarette smoking.

Text can also be used to serve as a symbol in advertising in the same way that
an image is used. Frequently one word will convey a message with the same
effectiveness as an entire picture. For example, the word “communist” might be
flashed on the screen during a political advertisement designed to disparage the
policies or political views of an opponent. In this case, the word would signify a
left-leaning approach, which can also be symbolized by words such as “socialist”.
Similarly, a positive message can also be conveyed to endorse a political
candidate, using words such as “bravery” or “conservative” to set the candidate
apart from his opponents. Symbols do not have to be visual in nature. They can
be audible, as well. Music, for example, is a sort of universal language that
advertisers use to convey the mood of their message. The actual content of the
music itself can also be a symbol for an advertised product or message. For
example, a catchy jingle may be used to advertise a particular place of business
on the radio. From time to time, the words of the song may include the phone
number of the business. The jingle is meant to stick in the memory of the target
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audience and be there as an easy symbol to recall when needed. The use of
semiotics in advertising is in many ways a process. Just because an advertiser
chooses a lizard to represent its business by serving as its logo and mascot does
not mean that every time consumers see a lizard they will think of that company.
Instead, semiotics employs the use of repeated symbols that eventually come to
signify the product. The message’s effectiveness can still be instantaneous, but
the branding that takes place by introducing such a symbol will generally take
months, if not years, to establish. Advertisers do this, not only through repetition,
but also through the combining of symbols, bringing words, images and music
together into one meaningful and coherent composition.

According to Roland Barth, signs and symbols are always contained in the
advertisement and made so that it is easy to read. He believes that, we should be
fully conscious about the ideology around us and the best way is by realizing that
all things which are natural by common sense are just mythologies. For him, the
denotative status of images is "mythical", while in fact photographic images are
naturally connoted and, especially in advertising, are the instruments of
intentional processes of signification that are established a priori, therefore
encoded in the photograph. For example, a sense of confidence is associated
withmtampons, happiness — with perfumes, courage — with cigarettes, comfort —
with coffee. Due to the conceptof the Austrian psychologist K.G. Jung, all the
people have mysterious area in their souls that unites them. Collective
unconscious — is the archives of the inherited memory. Symbols and imagesare
fixed as a result of a millennium of evolution. The psychological researches
proved that the same archetypic symbols cause the same unconscious associations
in all people. Let’s consider one of the archetypic symbols by Ung, for example
the archetype “a shade” which is an unconscious part of a personality that can
look like a demonic double. The archetype « shade» I would treat in the ad as
“monsters” or bacteria that cause an unpleasant odor. For example, in the
advertisement of the deodorant «Rexonay». Symbols can be either real objects of
culture and mythical, fairy-tale characters or famous people, national heroes. The
image of the cowboy (an American cultural symbol) is often used in the ads of
jeans and cigarettes. This popular image is recognized in many countries and was
commercially productive. In such a way the image of «Marlboro» with its
cowboy themes allowed the company “Philip Morris” to become one of the world
leaders in the production and sale of cigarettes. An eagle symbol — is one of the
most important national symbols of USA. It represented on many trademarks,
symbolizing the American nation and culture. Metaphors are important linguistic
devices. They are a primary means of conceptualizing the world. Their power is
derived from their ability to assimilate newexperiences to familiar patterns of
perception. However, metaphors are often usedunquestionably as common sense
expressions with which one has grown up. One tends toforget that they are partial
conceptualizations of reality because, as Goatly has pointed out, highlighting and
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suppression of experience necessarily involves “ignoring of differences
andhighlighting of selected similarities” [4].

According to recent theories, a metaphor plays a significant role in cognitive
processing, influencing our thinking, reasoning and actions. As Lakoff and
Johnson originally put it, “Our ordinary conceptual system, in terms of which we
both think and act, is fundamentally metaphorical in nature”. Metaphors merge
two seemingly incompatible images or concepts in an effort to create symbolism.
Metaphors are frequently used in advertising as a way to enhance the perceived
value of a product or to make it seem more personal. They can also help to create
a particular brand image. An advertising metaphor often combines a verbal phrase
with a visual image to dramatize the effect.

“Your Daily Ray of Sunshine”. This metaphor was used by Tropicana to
promote its orange juice. The metaphor projects an image of health and vitality
that is associated with drinking orange juice on a daily basis. It also alludes to the
fact that oranges are natural products raised in sunny climates as opposed to man-
made products filled with artificial ingredients.

“It’s What Comfort Tastes Like”. Werther’s used this metaphor to associate
eating its candy products with “comfort food”, to make consumers feel good
about eating them. Chocolate and caramel lovers are led to believe that eating the
candy can provide a break from their everyday stresses and be able to experience
a pleasurable sensation. “Comnnecting People”. Nokia used this metaphor to
convey the image of connecting people with their mobile phones instead of
simply as a means of having a conversation. The message is that not only can you
talk to someone who may be hundreds of miles away you can also make an
emotional connection with the person which enhances the phone’s value.

“Subservient Chicken”. Burger King used this metaphor to advertise its
chicken products. It creates an image of a chicken complying during the
preparation process to ensure the consumer’s food meets his exact specifications.
The metaphor is in line with Burger King’s overall “Have it your way” branding strategy.

“Isn’t It Time You Gave Yourself Some TLC?” Much the same way as
Werther’s made eating candy a symbol of comfort, Activia used this phrase to
equate eating its yogurt with providing yourself some tender loving care. In
addition to eating a food product to satisfy a basic need, you are getting the extra
benefit of doing something good for your health.

“Real Honest Food”. Ginester used this phrase to convey the image that its
Cornish pasties are better than those of their presumably "dishonest" competitors.
It also sends a message that the products are somehow more wholesome and
consuming them may even be the “moral” thing to do.

Conclusion. Therefore, the world of our desires is the world of the
advertisement. For that we need myths and symbols. A consumer doesn’t have
any opportunity to compare a chemical compound and quality of wash powders,
beer or jeans but he willingly buys symbols that he likes. Going to the shop and
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choosing a certain product, you join a particular social group that recognizes a
certain myth or symbol. Nowadays when we are all exposed to heavy masses of
adverts, we must always bear in mind thatadvertising has several tools and tricks
to influence us. Therefore, we have to filter theinformation presented in ads, and
be careful to accept portrayals of people and the worldfound in adverts, as they
often tend to employ stereotypes. Hopefully, my paper has managedto call
attention to the importance of further research into the relationship between the
media and symbols.
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BIIOMOCTI ITPO ABTOPIB

Bennac [lap’s IOpiiBHa — crynentka IV kypcey ictropuusoro dakyisrery, Opecbkuit
HauioHambHUI yHiBepcuteT iMeHi I.I. MeunnkoBa

Borara Jlinia MuxkomaiBHa — gokTop @Qinocodcebkux Hayk, mpodecop Kadenpu
KynbTypostorii , Onecbkuii HalioHanpHuUN yHiBepcuteT iMeHi [.I.MeunnkoBa
BinbxoBuenko Hanis IlaBaiBHa - xanmupat ¢uToorivHUX Hayk, JIbBIBCHKHUIA

HAIllOHaJbHUI yHiBepcuTeT iMeHi [Bana @panko

Iononenbkmii JaBix JIsBoBiu — cTynent IV kypcy icropudanoro ¢axynsrery, Onecbkuit
HallloHaJIbHUH yHiBepcuTeT iMeHi [.I. MeunnkoBa

Kunenko I'anna OueriBua — cryznentka Il kypey icropuunoro dakynerery, Onecbkuit
HauioHaIbHUH yHiBepcuteT iMeHi I.I. MeunnkoBa

3sn0kina Karepuna IOp’iBHa — crymentka IV kypcy ictopuuHoro dakynsTery,
Opecpbkuit HatioHaapHUK yHiBepcuTeT iMeHi [.I. MeunukoBa

KoBansos Jlennc BonoquMupoBuY — BHIIYCKHUK icTopuaHOro ¢akymsrery JHY imeni
Onnecst 'onuapa, acnipanT IV poxy HaBuaHHs Kadeapu icropii Ta nonitranoi Teopii JJBH3
KpaBuenko Cepriii CepriiioBuu — cryment III kxypcy icropuanoro dakymnsTery,
Opnecwkuiil HalioHaIbHUI yHiIBepcuTeT iMeHi [.I. MeunnkoBa

Maiioopona IlaBmo AmapiifoBuy — mMarictp ictopii, Omecbkuii HalliOHAIBHUI
yHiBepcuTtert iMmeHi I.I. Meunnkoa

Hodan ®apuc OcMaHOBHY — CTYISHT 3a04HOrO BimineHHs V kypcy ¢dinocodepkoro
¢axynbrety, BimaineHus ¢inocodii, Onecbkuii HamionansHuit yHiBepcuter imeni LI.
MeunukoBa

OuniiitHnyenko OiaeHa BogoammupiBHa — KaHIMIAT QUIONOTIYHMX HAyK, BUKIAIad
kadenpu IHO3EMHHX MOB TyMaHiTapHHX (akynpreTiB, OnechbKuil HaIiOHAIBHUIT
yHiBepcutet imMeHi 1. MeunukoBa

IManin Makcum OgeroBuu — cryzent Il kypcy icropuunoro dakynbrery, Omecbkuit
HauioHaIbHUM yHiBepcuteT iMeHi I.I. MeunukoBa

MonpaBko Ouexcanapa OusekcanapiBHa — crygentka Il kypey dizocodebkoro
GbakynbTeTy, BiAgineHHs KyabTypostorii, Onecskuil HalioHanbHU# yHiBepeuTeT iMeni LI
MeunukoBa

MocnenoB Amnapiii CepriiioBu4 — KaHIUIAT ICTOPUYHHX HAyK, JOHEHT Kadeapu
HOBOI Ta HOBITHBOI icTopii, Onecpkuil HamioHaNBHUI yHIBepcuTeT imMeHi I.I. Meunnkosa
pucskaok Okcana SIpociaaBiBHa — KaHIMIAT (QUIONOTIYHUX HAyK, JOLEHT KadeIpu
IHO3eMHHX MOB T'yMaHITapHHUX (axyibTeTiB, Ofechkuil HaIl[lOHAJBHUH YHIBEPCUTET IMEHi
L.I. MeunukoBa

Paiixepr KoctsinTun BinbrenbsmoBud — kanauaat ¢igocopcbkux Hayk, J[oueHT
kadenpu dinocodii ta meromonorii mizHaHHsi, OnecbKui HAliOHAJIBHUN yHiBEpCHUTET
imeni I.I. MeunukoBa

PoniuveBa €im3aBera CepriiBaa — crynentka Il kypcy icropmunoro dakynsrery,
Opecobkuit HarioHaIbHUH yHIBepcuTeT imMeHi [.I. MeunukoBa

Py6cbkmii B’siveciaB MukonaiioBud — npoBigauii ¢axiBens lleHTpy mo3a ocBiTHOT
IUSUTTBHOCTI, KaHAMZAT OOTOCIOBCBKMX Hayk, OakamaBp dinmocodii, Onecbkuit
HauioHanbHUH yHiBepcuteT iMeHi I.I. MeunnkoBa

Camodaros Muxaiinoe IropoBuu — cryaent II kypcy icropuunoro ¢akynbrery,
Opecpbkuit HatioHa bHUK yHiBepcuteT iMeHi .1.MeunukoBa
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Tirimens Ipumna OunexcanapiBHa— crynentka III kypcy dimocodcebkoro dakymnsrery,
Bigminenust ¢inocodii, Onecpkuii HamioHanbHWI yHiBepcuteT imeHi [.I. Meunnkosa
Tomuiii Basnepiii IropoBuu — crynenr III xypcy icropuunoro dakymnsrery, Onecbknit
Hal[lOHAJbHUI yHiBepcHuTeT iMeHi .. MeunukoBa

Tomamynoc Oubra CepriiBHa — crygentka Il kypcy o¢inocodebkoro daxynsrery,
BiZUTiNIeHHsT KynbTypoJorii, Onecpkuil HamioHandbpHUK yHiBepcuTeT imeni [.I. MeunnkoBa
®enopoBa Kcenisnt TeopriiBna — crynentka III kypcy o¢inocodcebkoro dakynsrery,
Bigminenust ¢inocodii, Onecpkuii HamioHaneHWI yHiBepcutTeT imeHi [.I. Meunnkosa
®@imok Jlinisa MukonaiBHa — kaHauaaT QiTOJIOTIYHAX HAYK, TOUEHT KadeapH IHO3EMHHIX
MOB TryMaHiTapHHX (akynapreriB, Onecbkuil HamioHambHUH yHiBepcureT imeni LI
MeunukoBa
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IINAHOBHI KOJIET'H!

3anpomryemo g0 myoOiikamii HaykoBmX crared y 30ipHuky “IloJiimor”,
BUNycK S. Marepianmn s omyOslikKyBaHHS NPUIMAIOTBCA BiX CTYIEHTIB,
acmipaHTiB Ta BUKJIAJAiB, SIKi CIIEIIIaNIi3YIOThCS y Tady3i icTopii, dimocodii Ta
KynbTypoJiorii. HaykoBi craTTi NMOBHHHI MICTHTH: IOCTAaHOBKY IIpOOJIeMH Y
3arajibHOMY BUTJISNI Ta i 3B’S30K i3 BaXKJIMBHUMH HAyKOBHMHU Y MPAKTUIHUMH
3aBaHHSAMU; aHAJi3 OCTaHHIX IOCIIMKCHb 1 MyOJiKalliii, B SKUX 3al0YaTKOBAHO
pO3B’si3aHHS MPOOJIEMH 1 Ha sIKI CIIMPAETHCS ABTOP, BHIIUICHHS HEBHPIMICHHX
paHillie YaCcTHH 3arajJbHOi MPOOJIEMHU, KOTPUM MPHUCBIYYETHCS O3HAYCHA CTATTS;
dbopmMmymroBaHHS 1iled cTaTTi (MMOCTAHOBKA 3aBJaHHA); BHUKIAJ OCHOBHOTO
MaTepially JOCHI[DKeHHS 3 IOBHHM OOTPYHTYBaHHSAM OTPHMaHHX HayKOBHX
pe3yNbTaTiB; BUCHOBKH 3 JIOCIHIDKEHHS 1 TEPCIIEKTHBH MOAAIBIINX PO3BIIOK Y
LBOMY HaMpsMKY.

Bumoru 10 odopMiieHHs cTaTei

* CTaTTsl TOAAETHCS 0e3 aBTOMAaTHYHMX IEPEHOCIB CIIiB YKPaTHCHKOIO
(pociiicbkor0, aHTIIICEKOI0) MOBOIO;

* BiJILIECHTPOBaHA Ha3Ba MyOJiKamii APYKY€EThCS BEIMKUMHU JITEpaMH, HaJl HEIO
nonaerbest YIK, a mig Heto B eHTpi 3BUYaiHUMHU JIITEpaMH — MPi3BHILE Ta
iHillany aBTOpa, HWXKUYE KypCUBOM — Miclle HaBYaHHs (pOOOTH), KOHTAKTHUI
TenedoH Ta eNeKTPOHHA afpeca;

* TaJTi a€ThCS KpaTKa aHOTAIlisl CTaTTi aHTIIIHCHKOIO, POCIHCHKOIO Ta
yYKpaiHChKOI0 MoBamHu (He Oiunbiie 600 3HaKiB (paxyodu 3 mpodinamMn));

* IMiCJIST @HOTAITI] — KJIIOYOBI CII0OBA TPhOMa MOBaMH (5 MITYK):

* OCHOBHHH TEKCT ApyKyeThcs uepe3 1 intepsan mpudtom 14 Times New Roman
Cyr.; mouns JiBOpyd, Bropi, BHU3Y — 2 cM, IpaBopy4 — 1 cM; BigcTyn ad3amy — 10 Mm.

* CTOPiHKY HE HYMEPYIOThCS;

* IOCUJIAHHSA y TEKCTi TITBKH KiHIIEBi — B KBaAPAaTHAX TYXKKaX, i3 3a3HAUEHHIM
HOoMepa (Hampukiam: [2: 32]);

* 3aBepurye myomikaunito «JlitepaTypa» (IpyKyeThCs dKUPHUM HIPpUQTOM), HOAaHA
B an(haBiTHOMY HOPAAKY 3 NoTpuMaHHsIM BuMor MOH VYkpainu.

* CTYJICHTH, aCIipaHTH Ta MOJIOJI BUCHI O€3 HAYKOBOT'O 3BaHHS JJOJAIOTh PELCH3I1
CBOiX HAYKOBHX KEPiBHUKIB.

B oxpemomy ¢aitni momaroThcs BiJOMOCTI po aBTopa (Mpi3BuUILE, iM’s Ta IO
0aThKOBI IMMOBHICTIO), HAYKOBUH CTYITiHb, BUCHE 3BaHHS, MicIle poOOTH, TI0casa,
JIOMAIIIHSA ajipeca, Teae]oH, eIeKTpoHHa aapeca.

* 00csr — 8—10 c.

* TepMiH nogadi — a0 15 yepBus 2018 p.

e MaTepiany HaJCHIIATH 3a apecoro: prysokyar@rambler.ru

170



	ПОЛИЛОГ - ТИТУЛЬНАЯ 2017
	ПОЛИЛОГ 2017

