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ASSOCIATIVE POTENTIAL OF ENGLISH HIPPONYMS

Abstract 
Introduction. The study highlights the need for more research concerning the 

hipponymic subframe of modern English, as a set of proper names of Thoroughbred 
horses that are actively involved in sports competitions, as well as proper names of 
hobby horses which serve as pets. We investigate the forms of existence and structure 
of the associative field of English hipponyms in the mental lexicon of native English 
speakers through a free associative experiment, which serves as the best method for 
identifying the semantic content of hipponymic concepts. 

The purpose of the article is the analysis of hipponyms in the mental lexicon, i.e. 
in the mind of an individual and not in language or speech. The object of the study is 
the real-official, real non-official and virtual horse names of the English language. 
The subject is English hipponyms as phenomena of mental lexicon. 

Materials and methods. The descriptive method and the method of analysis are 
used in course of the research. A free onomastic associative experiment was held, 
based on the interview of 250 English-speaking respondents who were offered 6 hip-
ponymic stimuli, and the results were interpreted. In accordance with the results of 
the survey 1480 associative reactions were received. 

Results. On the basis of the data obtained the peculiarities of horse name repre-
sentation in the mental lexicon of native English speakers were studied. 
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Ñonclusions. The findings of the present experiment helped to establish the 
structure of the associative field of real official, real non-official and virtual 
horse names and their place in the English world picture. The results point to 
an interesting trend. The dominant types of reactions on hipponym-stimuli are 
hyperonymic and synonymic, which is determined by the nature of human think-
ing, which primarily tries to assign onym to a certain class or to give it individual 
characteristics. Most of the participants of our experiment provided the reactions 
of recognition and identified the hipponyms of the real official and virtual sectors, 
which indicates high popularity of these names among native English speakers. 
Only few respondents identified popular real non-official hipponym-stimuli as 
horse names. 

Key words: hipponym, mental lexicon, associative reaction, associative field. 

ÂÑÒÓÏ 
Ñïåöèô³êà îðãàí³çàö³¿ îí³ì³â-êîíöåïò³â ó ñâ³äîìîñò³ ïîëÿãàº ó 

¿õíüîìó ôðåéìîâîìó ãðóïóâàíí³ çà äåíîòàòíîþ ñï³ââ³äíåñåí³ñòþ — 
òðàäèö³éíî âèä³ëÿºòüñÿ äåâ’ÿòü êîãí³òèâíèõ êàòåãîð³é àáî ôðåéì³â: 
àíòðîïîí³ìíèé, åðãîí³ìíèé, çîîí³ìíèé, ³äåîí³ìíèé, êîñìîí³ìíèé, 
òåîí³ìíèé, òîïîí³ìíèé, õðåìàòîí³ìíèé òà õðîíîí³ìíèé. Êîæåí 
ôðåéì â³äïîâ³äíî äî ïîéìåíîâàíèõ ðåàë³é ì³ñòèòü äåê³ëüêà ñêëàäíè-
ê³â — ñóáôðåéì³â, ÿê³, òàê ñàìî, ìîæóòü ôîðìóâàòè á³ëüø äð³áí³ êà-
òåãîð³¿. 

Òàê, ó ìåæàõ çîîí³ì³¿ âèä³ëÿºìî òàê³ ñóáôðåéìè: ê³íîí³ìíèé, 
ôåë³íîí³ìíèé, îðí³òîí³ìíèé, ã³ïîí³ìíèé òîùî. Íàøå äîñë³äæåííÿ 
ñòîñóºòüñÿ ã³ïîí³ìíîãî ñóáôðåéìó ñó÷àñíî¿ àíãë³éñüêî¿ ìîâè ÿê ñó-
êóïíîñò³ âëàñíèõ íàçâ ïëåì³ííèõ êîíåé, ÿê³ àêòèâíî çàëó÷àþòüñÿ äî 
ñïîðòèâíèõ çìàãàíü, à òàêîæ âëàñíèõ íàçâàõ êîíåé õîá³-êëàñó, ÿê³ âè-
êîíóþòü ðîëü äîìàøí³õ óëþáëåíö³â. 

Ìåòîþ öüîãî äîñë³äæåííÿ º âèâ÷åííÿ ã³ïîí³ì³â ñàìå â ìåíòàëü-
íîìó ëåêñèêîí³, òîáòî ó ñâ³äîìîñò³ ³íäèâ³äà, à íå â ìîâ³ ÷è ìîâëåíí³. 
Îñîáëèâîñò³ ìåíòàëüíîãî áóòòÿ ã³ïîí³ì³â ðàí³øå íå äîñë³äæóâàëè, ùî 
ðîáèòü íàøó ðîáîòó àêòóàëüíîþ. 

Íà äóìêó Î. Ñ. Êóáðÿêîâî¿, ìåíòàëüíèé ëåêñèêîí — öå äîñèòü ñòà-
á³ëüíà ñèñòåìà çíàíü òà óÿâëåíü ëþäèíè, ÿê³ ìàþòü âíóòð³øíþ ºä-
í³ñòü, ãëèáèííèé îðãàí³÷íèé çâ’ÿçîê òà ãðóïóþòüñÿ íàâêîëî ñë³â ÿê 
êëþ÷îâèõ åëåìåíò³â, ùî çàáåçïå÷óþòü ¿õíþ ³íòåãðàö³þ (Êóáðÿêîâà, 
2004: 378–383). Çâ’ÿçîê êîíöåïòóàëüíî¿ ñèñòåìè é ìåíòàëüíîãî ëåê-
ñèêîíó ïîÿñíèëà Î. Þ. Êàðïåíêî: «Ìåíòàëüíèé ëåêñèêîí — öå àïà-

ðàò, ùî ïðàöþº ç àêòèâíèìè êîíöåïòàìè, ³ ñõîâèùå, ùî çáåð³ãàº ïà-
ñèâí³ êîíöåïòè» (Êàðïåíêî, 2006: 53). 

Îíîìàñòè÷íèé êîíöåïò ó ìåíòàëüíîìó ëåêñèêîí³ ìàº á³ëüøèé 
îáñÿã çà çíà÷åííÿ âëàñíî¿ íàçâè, ÿêå ðåàë³çóºòüñÿ â ìîâëåíí³, àäæå 
ì³ñòèòü îêð³ì çàãàëüíîâ³äîìî¿ ³íôîðìàö³¿ ïðî îá’ºêò íîì³íàö³¿ ¿¿ 
ñóá’ºêòèâíó îáðîáêó, äîäàòêîâèé ñåíñ, «³íäèâ³äóàëüíèé, ïðèòàìàí-
íèé ò³ëüêè öüîìó ìåíòàëüíîìó ëåêñèêîíîâ³ ñåìàíòè÷íèé êîìïî-
íåíò» (Êàðïåíêî, 2006: 361), ñôîðìîâàíèé íàêîïè÷åíèì äîñâ³äîì 
³íäèâ³äà ó êîðèñòóâàíí³ âëàñíîþ íàçâîþ. Ãîëîâíèì çàâäàííÿì íàøî-
ãî äîñë³äæåííÿ ñòàº ç’ÿñóâàííÿ ôîðì áóòòÿ ³ ñòðóêòóðè àñîö³àòèâíîãî 
ïîëÿ àíãëîìîâíèõ ã³ïîí³ì³â ó ìåíòàëüíîìó ëåêñèêîí³ íîñ³¿â àíãë³é-
ñüêî¿ ìîâè çà äîïîìîãîþ â³ëüíîãî àñîö³àòèâíîãî åêñïåðèìåíòó, ÿêèé 
ñëóãóº íàéêðàùèì ìåòîäîì âèÿâëåííÿ ñåìàíòè÷íîãî íàïîâíåííÿ ã³-
ïîí³ìíèõ êîíöåïò³â. 

ÌÅÒÎÄÎËÎÃ²ß 
Àñîö³àòèâíèé åêñïåðèìåíò ó íàøîìó äîñë³äæåíí³ ñêëàäàâñÿ ç òà-

êèõ åòàï³â: 1) ôîðìóâàííÿ âèá³ðêè ã³ïîí³ì³â òà óêëàäàííÿ àíêåòè; 2) 
âëàñíå åêñïåðèìåíò ó âèãëÿä³ ïèñüìîâîãî îíëàéí-îïèòóâàííÿ; 3) äî-
äàòêîâå óñíå îíëàéí-îïèòóâàííÿ ³íôîðìàíò³â; 4) ÿê³ñíå òà ê³ëüê³ñíå 
îïðàöþâàííÿ ðåçóëüòàò³â åêñïåðèìåíòó, ïîáóäîâà àñîö³àòèâíèõ ïîë³â 
òà óíàî÷íåííÿ ¿õíüî¿ ñòðóêòóðè â òàáëèö³. 

Äëÿ çàáåçïå÷åííÿ ðåïðåçåíòàòèâíîñò³ âèá³ðêè áóëî îáðàíî 6 ã³ïî-
í³ì³â-ñòèìóë³â ð³çíî¿ ïðèðîäè òà ñòðóêòóðè, ÿê³ íàëåæàòü íàéá³ëüø 
â³äîìèì êîíÿì àáî º íàéá³ëüø ÷àñòîòíèìè â íåîô³ö³éí³é íîì³íàö³¿ 
êîíåé: ðåàëüí³ îô³ö³éí³ ã³ïîí³ìè Secretariat òà Seabiscuit, ðåàëüí³ íåîô³-
ö³éí³ ã³ïîí³ìè Lucky òà Jack, à òàêîæ â³ðòóàëüí³ ã³ïîí³ìè Flicka òà Black 
Beauty. 

ßê áà÷èìî, óçóàëüíèé ñêëàäíèê ã³ïîí³ìíî¿ íîì³íàö³¿ ìàº äâî¿ñòó 
ïðèðîäó. Öå ïîâ’ÿçàíî ç òèì, ùî ãîëîâíîþ îïîçèö³ºþ â ã³ïîí³ì³¿, ÿêà 
îáóìîâëþº ñòðîêàò³ñòü òà ðîçìà¿òòÿ öüîãî ðîçðÿäó, º îïîçèö³ÿ íàçâ 
îô³ö³éíèõ ïàñïîðòíèõ òà íåîô³ö³éíèõ ðîçìîâíî-ïîáóòîâèõ: çíà÷íà 
ôîðìàë³çîâàí³ñòü ñèñòåìè ïàñïîðòíèõ ³ìåíóâàíü, ïðîöåäóðí³ñòü, 
ðåãëàìåíòîâàí³ñòü òà îô³ö³éí³ñòü çàêð³ïëåííÿ íàçâè çà òâàðèíîþ, à 
òàêîæ íåìîæëèâ³ñòü ïîâòîðåíü, ïðîòèñòàâëåí³ áåçñèñòåìíîñò³ íåîô³-
ö³éíî¿ íîì³íàö³¿ ç âëàñòèâîþ ¿é áàãàòîäåíîòàòí³ñòþ, ÿêà ñïðè÷èíÿº 
íàÿâí³ñòü òðàäèö³éíîãî ðåïåðòóàðó ÷àñòîòíèõ íàçâ â³äàïåëÿòèâíîãî 
(ð³äøå — â³äîí³ìíîãî) ïîõîäæåííÿ. 
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Âèá³ðêó â³ðòóàëüíèõ ã³ïîí³ì³â-ñòèìóë³â ôîðìóþòü íàçâè êîíåé-
ïåðñîíàæ³â õóäîæí³õ òâîð³â òà ê³íîô³ëüì³â, ÿê³ í³êîëè íå áóëè â³äî-
ìèìè ïåðñîíàë³ÿìè ðåàëüíî¿ ä³éñíîñò³. Ðàçîì ³ç òèì, æîðñòêèé ïîä³ë 
ã³ïîí³ì³â íà ðåàëüí³ òà â³ðòóàëüí³ íå çàâæäè º îá’ºêòèâíèì. Ó÷àñíèêè 
åêñïåðèìåíòó ìàþòü ïðàâî çàðàõîâóâàòè ã³ïîí³ìè äî áóäü-ÿêîãî ñåê-
òîðà çàëåæíî â³ä âëàñíîãî ñïðèéíÿòòÿ, íàòîì³ñòü çàâäàííÿ äîñë³äíè-
êà ïîëÿãàº çîêðåìà é ó òîìó, ùîá âèçíà÷èòè, ÿêèé êîìïîíåíò — ðå-
àëüíèé ÷è â³ðòóàëüíèé — ÿñêðàâ³øå ðåàë³çóºòüñÿ â íàçâ³. 

Äî åêñïåðèìåíòó áóëî çàëó÷åíî 250 ðåñïîíäåíò³â ð³çíèõ ïðîôåñ³é 
ç êðà¿í àíãëîñôåðè — Âåëèêî¿ Áðèòàí³¿, ÑØÀ, Íîâî¿ Çåëàíä³¿, Êà-
íàäè òà Àâñòðàë³¿, äëÿ ÿêèõ ð³äíîþ ìîâîþ º àíãë³éñüêà. Âèá³ð òàêèõ 
ïàðàìåòð³â çóìîâëåíèé çàóâàæåííÿì Î. ². Ãîðîøêî, ùî «ïðè çáèðàíí³ 
àñîö³àòèâíèõ íîðì çàâæäè âàæëèâèì º òàêîæ øèðîêå òåðèòîð³àëüíå 
³ ïðîôåñ³éíå “îõîïëþâàííÿ”» (Ãîðîøêî, 2001), ÿêå ïîâí³ñòþ â³äïî-
â³äàº ìåò³ íàøîãî äîñë³äæåííÿ. Åëåêòðîííà àíêåòà ç ³íñòðóêö³ºþ áóëà 
ñòâîðåíà çà äîïîìîãîþ ³íñòðóìåíòó «Google Ôîðìè». 

Åêñïåðèìåíòàëüíèé àñîö³àòèâíèé ìàòåð³àë ñêëàäàº 1480 ðåàêö³é, 
ç ÿêèõ 563 — îäèíè÷í³ ðåàêö³¿, 152 — ðåàêö³¿, ùî ïîâòîðþþòüñÿ. Àñî-
ö³àòèâíå ïîëå êîæíîãî ñòèìóëó ì³ñòèòü â³ä 240 äî 256 ðåàêö³é. 

Äëÿ óñ³õ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, âèðàõóâàëè ³íäåêñ ÿñêðàâîñ-
ò³ çà ôîðìóëîþ Þ. Ä. Àïðåñÿíà: 

n–1
K (AR) = _____, 

N

äå Ê — öå ì³ðà âõîäæåííÿ àñîö³àö³¿ äî àñîö³àòèâíîãî ïîëÿ ã³ïîí³-
ìà-ñòèìóëó, AR — äîñë³äæóâàíà àñîö³àòèâíà ðåàêö³ÿ, n — ê³ëüê³ñòü 
óæèòê³â äàíî¿ àñîö³àö³¿, çìåíøåíà íà îäèíèöþ, à N — ê³ëüê³ñòü ðå-
öèï³ºíò³â, ÿêà äîð³âíþº ê³ëüêîñò³ óñ³õ ðåàêö³é, îòðèìàíèõ íà ñòèìóë 
(Àïðåñÿí, 1963: 129–130). ×èì âèù³ ïîêàçíèêè ³íäåêñà Àïðåñÿíà, 
òèì âàãîì³øîþ º àñîö³àö³ÿ â ìåæàõ àñîö³àòèâíîãî ïîëÿ. Çà âèçíà-
÷åííÿì É. À. Ñòåðí³íà, ÿêèé øèðîêî çàñòîñîâóâàâ öåé ïîêàçíèê ó 
äîñë³äæåííÿõ àñîö³àòèâíèõ ïîë³â çàãàëüíèõ íàçâ, ³íäåêñ Àïðåñÿíà º 
â³äíîøåííÿì ê³ëüêîñò³ âèêîíàâö³â åêñïåðèìåíòó, ÿê³ âåðáàë³çóâàëè 
ïåâíó ñåìó, äî çàãàëüíî¿ ê³ëüêîñò³ ðåñïîíäåíò³â. Â³í äîçâîëÿº âèä³ëè-
òè á³ëüø ³ ìåíø ÿñêðàâ³, ÿäåðí³ òà ïåðèôåð³éí³ çíà÷åííÿ â ñåìàíòåì³ 
ñëîâà, ðàíæóâàòè ¿õ çà ÿñêðàâ³ñòþ. (Ñòåðíèí & Ðóäàêîâà, 2011: 101). 
Ùî æ äî âëàñíèõ íàçâ, âèçíà÷åííÿ öüîãî ³íäåêñà äîçâîëÿº âèÿâèòè 

ïð³îðèòåòíå ðåàëüíå íàïîâíåííÿ ñòèìóëüíîãî êîíöåïòó, éîãî äåíî-
òàòíó òà ö³íí³ñíó îñíîâó, ðàêóðñ çâ’ÿçê³â ñòèìóëó ç äåíîòàòîì (àáî 
äåíîòàòàìè). Äî òîãî æ, íàÿâí³ñòü öüîãî ïîêàçíèêà í³âåëþº ñóòòºâèé 
íåäîë³ê íàÿâíèõ êëàñèô³êàö³é, íà ÿêèé âêàçàëà Î. ². Ãîðîøêî: «Àñî-
ö³àö³¿ êëàñèô³êóþòüñÿ çàçâè÷àé áåç óðàõóâàííÿ òîãî, ÿêîþ º “ïèòîìà 
âàãà” ò³º¿ ÷è ³íøî¿ ðåàêö³¿ â çàãàëüí³é ñòðóêòóð³ àñîö³àòèâíîãî ïîëÿ» 
(Ãîðîøêî, 2001). Ä. ². Òåðåõîâà âèä³ëÿº àñîö³àòè ç íàéâèùèì ïîêàç-
íèêîì ³íäåêñà Àïðåñÿíà (ÿê ïðàâèëî, ïåðø³ ï’ÿòü), ÿê³ ìàí³ôåñòóþòü 
îñíîâí³ ë³í³¿ ïîºäíàííÿ íàçâè ç ðåàëüíèì ñâ³òîì, à òàêîæ àñîö³àòè 
³ç ñåðåäí³ìè (çàñâ³ä÷åíî á³ëüø í³æ òðè ïîâòîðåííÿ) òà íàéíèæ÷èìè 
ïîêàçíèêàìè (ìàþòü òðè àáî äâà ïîâòîðåííÿ) (Òåðåõîâà, 2000: 182). 
Çàñòîñîâóºìî öþ ãðàäàö³þ é ó íàøîìó äîñë³äæåíí³. 

Îêð³ì âèâåäåííÿ ê³ëüê³ñíèõ ïîêàçíèê³â îòðèìàíèõ äàíèõ, 
àñîö³àö³¿ ðåñïîíäåíò³â îáîâ’ÿçêîâî ï³äëÿãàþòü ÿê³ñíîìó àíàë³çó, 
ÿêèé ïîëÿãàº ó ¿õ äèôåðåíö³àö³¿ çà òèïîì çâ’ÿçêó ç³ ñòèìóëîì. Òè-
ïîëîã³ÿ âåðáàëüíèõ àñîö³àö³é ó íàøîìó äîñë³äæåíí³ çàïîçè÷åíà 
â Î. Þ. Êàðïåíêî, çàñíîâíèö³ â³ò÷èçíÿíî¿ êîãí³òèâíî¿ îíîìàñòè-
êè. Åìï³ðè÷íà ìîäåëü àñîö³àòèâíî¿ ñòðóêòóðè ã³ïîí³ì³â-ñòèìóë³â 
íàøî¿ âèá³ðêè ì³ñòèòü òàê³ îñíîâí³ òèïè ðåàêö³é: 1) ã³ïåðîí³ìí³, ÿê³ 
º ðåçóëüòàòîì êàòåãîðèçàö³¿ òà âñòàíîâëåííÿ êëàñó äåíîòàòà, ÿêîìó 
íàëåæèòü îí³ì-ñòèìóë; 2) êàóçàòèâí³, òîáòî ïðè÷èííî-íàñë³äêîâ³; 
3) êâàë³òàòèâí³, ÿê³ âêàçóþòü íà âëàñòèâîñò³, ÿêîñò³, ïðèêìåòè ñòè-
ìóëó; 4) ñóì³æí³, ÿê³ ì³ñòÿòü ìåòàôîðè÷íå òà ìåòîí³ì³÷íå àñîö³þ-
âàííÿ; 5) ñèíîí³ìí³, òîáòî äåñêðèïö³¿, ïåðèôðàçè ÷è ñèíîí³ìè äî 
îí³ìà-ñòèìóëó; 6) ìåðîí³ìí³, ÿê³ º âèÿâëåííÿì ö³ëîãî, ÷àñòêó ÿêîãî 
ñòàíîâèòü ñòèìóë àáî ÷àñòèíè, äî ÿêî¿ ö³ëèì º ñòèìóë; 7) ñèìâîë³÷í³, 
ÿê³ º ðåçóëüòàòîì ñèìâîë³÷íîãî îñìèñëåííÿ îí³ìà-ñòèìóëó; 8) ôîíå-
òè÷í³, ÿê³ ´ðóíòóþòüñÿ íà ñï³âçâó÷íîñò³ îí³ìà òà ïîõ³äíîãî àñîö³àòà 
àáî íà ³íøèõ ð³çíîâèäàõ ìîâíî¿ ãðè; 9) ³íäèâ³äóàëüí³, ÿê³ ïîâ’ÿçàí³ ç 
îñîáèñòèì äîñâ³äîì ³íôîðìàíò³â òà º çàãàäêîâèìè ëèøå äëÿ äîñë³ä-
íèêà ÷åðåç â³äñóòí³ñòü äîäàòêîâî¿ ³íôîðìàö³¿ â³ä ðåñïîíäåíòà ïðî 
çâ’ÿçîê «ñòèìóë-ðåàêö³ÿ». 

ÇÄÎÁÓÒÊÈ ÒÀ ÎÁÃÎÂÎÐÅÍÍß 
Îòðèìàíèé àñîö³àòèâíèé ìàòåð³àë íà ñòèìóë Secretariat ñêëàäàº 

247 ðåàêö³é, ³ ç íèõ 215 âêàçóþòü íà ñàìå òîé äåíîòàò, ÿêèé áóëî îá-
ðàíî äëÿ åêñïåðèìåíòó. Secretariat — æåðåáåöü ïîðîäè àíãë³éñüêà 
÷èñòîêðîâíà âåðõîâà, ÿêèé â 1973 ð. ñòàâ ïåðøèì çà äâàäöÿòü ï’ÿòü 
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ðîê³â âîëîäàðåì Ïîòð³éíî¿ êîðîíè, à òàêîæ âñòàíîâèâ íîâèé ðåêîðä 
ó ñòðèáêàõ, ÿêèé äîñ³ º íåïîäîëàíèì. 

Ðåàêö³¿ ö³º¿ ñòàòò³, ùî ïîâòîðþþòüñÿ, ìàþòü òàêå ðàíæóâàííÿ: 

Òàáë. 1 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Secretariat

SECRETARIAT
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 247
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 87
Çàñâ³ä÷åíî  2 ðàçè 23
Çàñâ³ä÷åíî 1 ðàç 64

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ 
äî àñîö³àòèâíîãî ïîëÿ ñòèìóëó

race horse 61 0,24
horse 47 0,19
race 8 0,03

famous racehorse 5 0,02
winner 5 0,02
Big Red 5 0,02

Secretary 5 0,02
office 5 0,02
legend 5 0,02

fast 3 0,008
Thoroughbred 3 0,008

best race horse ever 3 0,008
greatest race horse ever 3 0,008

champion 3 0,008
Triple Crown 3 0,008

racing 3 0,008
Triple Crown Winner 3 0,008

movie 3 0,008
Red (2), UN (2), most famous race horse (2), 
work (2), official (2)

ïî 0,004 êîæíà

ßê áà÷èìî, ÿäðî àñîö³àòèâíîãî ïîëÿ ñòèìóëó ôîðìóþòü òðè âåðõí³ 
ðåàêö³¿ ç íàéâèùèì ³íäåêñîì ÿñêðàâîñò³: race horse (0,24), horse (0,19) 
òà race (0,03), äå ïåðø³ äâ³ — ã³ïåðîí³ìí³, à îñòàííÿ — ìåðîí³ìíà. 

Íàâêîëîÿäåðí³ øàðè çàïîâíåí³ ïåðåâàæíî ñèíîí³ìíèìè — best 
race horse ever (0,008), greatest race horse ever (0,008), most famous race 

horse (0,004) òà êâàë³òàòèâíèìè ðåàêö³ÿìè: winner (0,02), legend 
(0,02), fast (0,008), champion (0,008), ÿê³ ì³ñòÿòü ïîçèòèâíó åìîòèâ-
íó êîíîòàö³þ òà õàðàêòåðèçóþòü äåíîòàò îí³ìà-ñòèìóëó. Òàêîæ òóò 
çíàõîäèìî 5 îí³ìíèõ ðåàêö³é: íåîô³ö³éíó íàçâà êîíÿ Red (0,004), 
ÿêà âèêîðèñòîâóâàëàñü ó ïîâñÿêäåííîìó âæèòêó, à òàêîæ ã³ïîí³ì-
í³êíåéì Big Red (0,02), ÿêèé ñòàâ “ëåéáëîì” êîíÿ-ïåðåìîæöÿ òà 
ñòàâ ïîøèðåíèì ó ÇÌ²; õðîíîí³ì Triple Crown (0,008), ìîòèâîâà-
íèé íàéá³ëüø ïîïóëÿðíîþ ó ñâ³ò³ ñåð³ºþ ç òðüîõ ê³ííèõ ïåðåãîí³â, 
ó êîæíîìó ç ÿêèõ ê³íü çäîáóâ ïåðåìîãó òà îòðèìàâ òèòóë âîëîäàðÿ 
Ïîòð³éíî¿ Êîðîíè; à òàêîæ åðãîí³ì-àáðåâ³àòóðó UN (0,004) íà ïî-
çíà÷åííÿ îðãàí³çàö³¿, ÿêà áðàëà ó÷àñòü ó ïðîâåäåíí³ ñâ³òîâèõ ñïîð-
òèâíèõ çìàãàíü. 

Ùîäî ã³ïåðîí³ìíîãî àñîö³àòà movie (0,008), òî â³í ìîòèâîâàíèé 
îäíîéìåííèì àìåðèêàíñüêèì á³áë³îãðàô³÷íèì ê³íîô³ëüìîì ïðî âè-
çíà÷í³ ïåðåìîãè êîíÿ, ùî âèéøîâ íà åêðàíè ó 2010 ð. Êàóçàòèâíèé 
àñîö³àò racing (0,008) ñòîñóºòüñÿ òîãî âèäó ê³ííîãî ñïîðòó, ÿêèé ³ çðî-
áèâ Ñåêðåòàð³àòà íåéìîâ³ðíî ïîïóëÿðíèì ó ñâ³ò³. 

Ïîâ’ÿçàí³ íå ç äåíîòàòîì, à ç âíóòð³øíüîþ ôîðìîþ ñëîâà-ñòèìó-
ëó òà éîãî ïîíÿòòºâîþ ñåìîþ ëèøå òàê³ àñîö³àòè, ùî ïîâòîðþþòüñÿ: 
Secretary (0,02), office (0,02), work (0,004), official (0,004). 

Ñåðåä îäèíè÷íèõ àñîö³àö³é, ÿê³ íàëåæàòü äî ïåðèôåð³¿ àñî-
ö³àòèâíîãî ïîëÿ, ô³êñóºìî êîìá³íîâàíèé ã³ïåðîí³ìíèé àñîö³àò 
awesome movie-great racehorse, ÿêèé õàðàêòåðèçóº ã³ïîí³ì-ñòèìóë 
ÿê àêòàíòà êîæíîãî ç ñåêòîð³â — ðåàëüíîãî òà â³ðòóàëüíîãî. Ã³ïå-
ðîí³ìíî-êâàë³òàòèâíîþ º ðåàêö³ÿ-âèñëîâëþâàííÿ I can’t think of 
this name without thinking of the race horse he was amazing. Êâàë³òàòèâ-
í³ ðåàêö³¿ ìàþòü ï³äêðåñëåíî â³äâåðòó ìåë³îðàòèâí³ñòü: impressive 
beyond words, greatest love strength the best ever. Îäèí ³ç ó÷àñíèê³â åêñ-
ïåðèìåíòó, ÿêèé íàäàâ ðåàêö³þ magnificent, ï³ä ÷àñ îáãîâîðåííÿ 
ïðîêîìåíòóâàâ ñâ³é âèá³ð òàê: “Secretariat was absolutely the greatest 
racehorse ever. The fact that his heart was three times as big as your regular 
racehorse truly puts him in the magnificent category. That horse was born 
to run”. 

Òàêîæ ìàºìî êîìïëåêñ ðîçãîðíóòèõ ñèíîí³ìíèõ ðåàêö³é, ÿê³ íà-
äàþòü äåòàëüí³ â³äîìîñò³ ïðî íîñ³ÿ íàçâè, íà êøòàëò racehorse with 
the biggest heart, his heart was 2 times that if a normal TB horse, brilliant 
American race horse in the 70’s I think, Triple Crown winner never been out 
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ran, 31 lengths never equaled òîùî, à òàêîæ ñâ³ä÷àòü ïðî ãëèáîêó îá³çíà-
í³ñòü ìåøêàíö³â êðà¿í àíãëîñôåðè ç â³äîìèìè ïåðñîíàë³ÿìè ç³ ñâ³òó 
êîíÿðñòâà òà ¿õ âèñîêó ñóñï³ëüíó çíà÷óù³ñòü. 

Îòæå, 87 % óñ³õ çàñâ³ä÷åíèõ ðåàêö³é íà ñòèìóë Secretariat ñòîñóºòü-
ñÿ äåíîòàòà, çàÿâëåíîãî â åêñïåðèìåíò³. Ðåàëüíèé êîìïîíåíò ïîâíîþ 
ì³ðîþ ðåàë³çóºòüñÿ â íàçâ³, îäíàê, àñîö³àòèâíå ïîëå ñòèìóëó º äâîäå-
íîòàòíèì ÷åðåç íàÿâí³ñòü àñîö³àö³¿ movie ó òðüîõ âæèòêàõ, àäðåñîâàíî¿ 
ê³íîô³ëüìó. Íàéá³ëüø ÷àñòîòíèìè ðåàêö³ÿìè íà öåé ñòèìóë º ã³ïåðî-
í³ìí³, çàãàëüíîþ ê³ëüê³ñòþ 54,4 %, ç ºäèíèì íàïðÿìîì àñîö³þâàííÿ, 
ïîâ’ÿçàíèì ³ç ïîøóêîâèì ñòèìóëîì. Íàñòóïíèìè çà ÷àñòîòí³ñòþ º 
ñèíîí³ìí³ (16,3 %) òà êâàë³òàòèâí³ ðåàêö³¿ (11,4 %), ÿê³ çàñâ³ä÷óþòü 
áàæàííÿ ðåñïîíäåíò³â âèñëîâèòè ñâîº ñòàâëåííÿ äî íîñ³ÿ âëàñíî¿ íà-
çâè. Ñóì³æí³ òà ñèìâîë³÷í³ ðåàêö³¿ â îïèòóâàíí³ â³äñóòí³. Ñóìàðíèé 
³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì åëåìåí-
òîì «horse» ñêëàâ 0,47. 

Ã³ïîí³ì Seabiscuit îòðèìàâ 249 ðåàêö³é, ³ ç íèõ 222 àäðåñîâàí³ êî-
íþ-÷åìï³îíó ñêàêîâèõ ïåðåãîí³â. Seabiscuit — ÷åìï³îí ñêàêîâèõ ïå-
ðåãîí³â ó ÑØÀ, âîëîäàð òèòóëó Ê³íü Ðîêó (1938), à òàêîæ ñèìâîë íàä³¿ 
äëÿ áàãàòüîõ àìåðèêàíö³â ï³ä ÷àñ Âåëèêî¿ äåïðåñ³¿. 

Ðåàêö³¿, ùî ïîâòîðþþòüñÿ, ðîçïîä³ëÿþòüñÿ çà ³íäåêñîì ÿñêðàâîñò³ 
òàê (äèâ. òàáë. 2). 

Áà÷èìî, ùî ÿäðî àñîö³àòèâíîãî ïîëÿ ôîðìóþòü ïåðø³ 6 ðåàêö³é 
ç íàéâèùèìè ïîêàçíèêàìè ³íäåêñà Àïðåñÿíà, ÿê³ ìàþòü íàéò³ñí³ø³ 
çâ’ÿçêè ç³ ñòèìóëüíèì ñëîâîì. Ã³ïåðîí³ìí³ àñîö³àòè racehorse (0,18), 
horse (0,15), famous racehorse (0,04) òà êàóçàòèâíà ðåàêö³ÿ racing (0,02) 
áåçïîñåðåäíüî ñòîñóþòüñÿ òåìàòèêè êîíÿðñòâà òà âêàçóþòü íà óçó-
àëüíèé õàðàêòåð ïîøóêîâîãî ñòèìóëó, íàòîì³ñòü ã³ïåðîí³ìí³ ðåàêö³¿ 
movie (0,04) òà film (0,02) ìîòèâîâàí³ àìåðèêàíñüêîþ ñïîðòèâíîþ äðà-
ìîþ, ãîëîâíèì ïåðñîíàæåì ÿêî¿ º íîñ³é àíàë³çîâàíîãî ã³ïîí³ìà, òà 
ðåïðåçåíòóþòü çîíó ä³¿ â³ðòóàëüíîãî ñåêòîðà. 

Âàðòî çàçíà÷èòè, ùî á³ëüø³ñòü ðåàêö³é ³ç ñåðåäí³ìè ïîêàçíèêà-
ìè ³íäåêñà Àïðåñÿíà, òîáòî íàáëèæåíèõ äî ÿäðà àñîö³àòèâíîãî ïîëÿ, 
âêàçóþòü íà îá³çíàí³ñòü ìåøêàíö³â êðà¿í àíãëîñôåðè ïðî ñàìå òîé 
äåíîíàò, ÿêèé áóëî îáðàíî äëÿ åêñïåðèìåíòó. Âèíÿòêîì º ã³ïåðîí³ì-
íèé àñîö³àò book (0,008) â òðüîõ óæèòêàõ, ÿêèé ðîçêðèâàº ³íøèé á³ê 
â³ðòóàëüíî¿ ðåïðåçåíòàö³¿ ã³ïîí³ìà òà àïåëþº äî â³äîìîãî íàóêîâî-ïî-
ïóëÿðíîãî òâîðó “Seabiscuit: An American Legend”, â ÿêîìó âèêëàäå-

íà á³îãðàô³ÿ êîíÿ. Ùå îäíèì âèíÿòêîì º êâàë³òàòèâíèé àñîö³àò salty 
(0,004), ùî ïîâòîðþºòüñÿ äâ³÷³, ÿêèé, ââàæàºìî, º ïîâåðõíåâèì, àäæå 
â³í ìîòèâîâàíèé âíóòð³øíüîþ ôîðìîþ åêñïîíåíòà. ªäèíèé ñåðåä 
îí³ìíèõ àñîö³àò³â, ùî ïîâòîðþºòüñÿ, º ìåðîí³ìíèì, îñê³ëüêè íàçè-
âàº ³ì’ÿ æîêåÿ Ðåäà Ïîëàðäà, ÿêèé áðàâ ó÷àñòü ó ê³ííèõ ïåðåãîíàõ 
âåðõè íà êîí³. 

Òàáë. 2 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Seabiscuit

Seabiscuit
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 249
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 110
Çàñâ³ä÷åíî  2 ðàçè 19
Çàñâ³ä÷åíî 1 ðàç 91

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

racehorse 46 0,18
horse 39 0,15

famous racehorse 11 0,04
movie 11 0,04
racing 7 0,02

film 7 0,02
amazing racehorse 4 0,012

legend 4 0,012
race 4 0,012

underdog race horse 3 0,008
champion racehorse 3 0,008

racer 3 0,008
book 3 0,008
fast 3 0,008

racehorse with heart (2), salty (2), great 
race horse (2), beautiful horse (2), Red (2)

ïî 0,004 êîæíà

Ùîäî îäèíè÷íèõ ðåàêö³é ïåðèôåð³¿ àñîö³àòèâíîãî ïîëÿ, ö³êàâîþ 
âèäàºòüñÿ ïîòð³éíà ã³ïåðîí³ìíà àñîö³àö³ÿ another great horse/book/
movie, ÿêà àêòóàë³çóº îñíîâí³ êëàñè, äî ÿêèõ íàëåæèòü öåé îí³ì. 

Òàê, ñåðåä óñ³õ îòðèìàíèõ ðåàêö³é ïåðåâàæàþòü ã³ïåðîí³ì-
í³ ðåàêö³¿ (63,5 %), ÿê³ ñòîñóþòüñÿ ñàìîãî êîíÿ (racing icon, famous 
Thoroughbred race horse, race horse of the depression), à òàêîæ ô³ëüìó 
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òà ðîìàíó, ïðèñâÿ÷åíèõ éîìó (racehorse film, another horse movie, 
amazing story, great horse story, good book). Ïðåâàëþâàííÿ ã³ïåðîí³ì-
íèõ ðåàêö³é º òðàäèö³éíèì äëÿ îí³ìíîãî àñîö³þâàííÿ òà ïîâ’ÿçàíå 
ç ìèñëåííºâîþ îïåðàö³ºþ êàòåãîðèçàö³¿ ÿê íàéïîøèðåí³øîþ ôîð-
ìîþ ³äåíòèô³êàö³¿ ñòèìóëó. Âåëèêà ê³ëüê³ñòü ñèíîí³ìíèõ (11,2 %) 
òà êâàë³òàòèâíèõ àñîö³àò³â (10,4 %) íà öåé ñòèìóë ñâ³ä÷èòü ïðî áà-
æàííÿ îïèñàòè îáðàíèé ñâ³äîì³ñòþ äåíîòàò, íàäàòè éîìó îñîáèñòó 
õàðàêòåðèñòèêó. Çàçíà÷èìî, ùî ñåðåä ñèíîí³ìíèõ ðåàêö³é ô³êñóºìî 
ðîçãîðíóò³ äåòàë³çîâàí³ ïàñàæ³ íà êøòàëò great little race horse only 14 
hands beat War Admiral in race back in the 1920’s, amazing Horse to Beat 
War Admiral (Triple Crown Winner) in a match race ÷è was a small almost 
pony sized race horse, ÿê³ âêàçóþòü íà íàÿâí³ñòü åíöèêëîïåäè÷íèõ 
çíàíü ïðî ïîøóêîâèé äåíîòàò ó íîñ³¿â ìîâè, à òàêîæ ï³äòâåðäæó-
þòü îäíîîñ³áíó çàêð³ïëåí³ñòü âëàñíî¿ íàçâè. Ç äåâ’ÿòè íàÿâíèõ òè-
ï³â àñîö³àö³é ïðåäñòàâëåíî óñ³, îêð³ì ñèìâîë³÷íèõ. Ó ñëîâíèêîâ³é 
ñòàòò³ ô³êñóºìî åêñïðåñèâíèé âèãóê ó ôîðì³ âèñëîâëþâàííÿ — Just 
wow!!! Love him!, à òàêîæ çíà÷íó ê³ëüê³ñòü óæèòê³â çàéìåííèêà ïåð-
øî¿ îñîáè â ïðîëîíãîâàíèõ àñîö³àòàõ, òàêèõ ÿê, íàïðèêëàä, I have 
heard of Seabiscuit a story of an old rescued horse, I painted him and sold 
it, famous horse I wish I had a baby from. Òàê³ îñîáèñò³ñí³ àñîö³àòèâ-
í³ ðåàêö³¿, áåçïåðå÷íî, ³äåíòèô³êóþòü ã³ïîí³ì ÿê áëèçüêèé òà äîáðå 
çíàíèé äëÿ ìåøêàíö³â êðà¿í àíãëîñôåðè, çàñâ³ä÷óþòü éîãî âàãîìå 
ì³ñöå â àíãëîìîâí³é êàðòèí³ ñâ³òó. 

Âèñíîâóºìî, ùî 89,2 % óñ³õ çàñâ³ä÷åíèõ ðåàêö³é ñòîñóþòüñÿ ïî-
øóêîâîãî ã³ïîí³ìà. Ó íàçâ³ îäíàêîâî ÿñêðàâî ðåàë³çóþòüñÿ ðåàëüíèé 
òà â³ðòóàëüíèé êîìïîíåíòè. Àñîö³àòèâíå ïîëå îí³ìíîãî êîíöåïòó º 
ïîë³äåíîòàòíèì, îäíàê óñ³ çàïðîïîíîâàí³ ðåñïîíäåíòàìè êëàñè, äî 
ÿêèõ íàëåæèòü ñòèìóë, ïîâ’ÿçàí³ òåìàòè÷íî ç³ ñôåðîþ êîíÿðñòâà. Ñó-
ìàðíèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì 
åëåìåíòîì «horse» ñêëàâ 0,41. 

Ñòèìóë Lucky îòðèìàâ 242 ðåàêö³¿, ³ ç íèõ ëèøå 21 ³äåíòèô³êóº ñòè-
ìóë ÿê âëàñíó íàçâó êîíÿ. Ðåàêö³¿ íà öåé ñòèìóë, ùî ïîâòîðþþòüñÿ, 
âèãëÿäàþòü òàê (äèâ. òàáë. 3).  

Äî ÿäðà àñîö³àòèâíîãî ïîëÿ íàëåæàòü ïåðø³ ø³ñòü ðåàêö³é ç íàé-
âèùèìè ïîêàçíèêàìè ³íäåêñà Àïðåñÿíà. Ç íèõ ºäèíîþ ã³ïåðîí³ìíîþ 
º ðåàêö³ÿ dog â 11 óæèòêàõ, ÿêà ³äåíòèô³êóº ñòèìóë ÿê ê³íîí³ì, òîáòî 
âëàñíó íàçâó ñîáàêè. 

Òàáë. 3 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Lucky

Lucky
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 242
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 127
Çàñâ³ä÷åíî  2 ðàçè 29
Çàñâ³ä÷åíî 1 ðàç 98

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

star 22 0,09
clover 13 0,05

horseshoe 13 0,05
dog 11 0,041

four leaf clover 10 0,037
Charms 10 0,037

Duck 6 0,02
strike 5 0,016

fortunate 5 0,016
rescued horse 4 0,012

Las Vegas 3 0,008
horse 3 0,008

unlucky 3 0,008
shamrock 3 0,008
winning 3 0,008

lady 3 0,008
cat 3 0,008

always (2), in life (2), me (2), gambling 
(2), chance (2), my cat (2), Irish (2), 
winner (2), gambler (2), lottery (2), 
Lucky Luke (2), happy (2)

ïî 0,004 êîæíà

Ñèíîí³ìíèìè º ÿäåðí³ àñîö³àòè star (0,09) òà Charms (0,037), äå 
ïåðøèé äîïîâíþº ñòèìóë (ÿêèé ñïðèéìàºòüñÿ ÿê ïðèêìåòíèê-àïå-
ëÿòèâ) äî ñò³éêîãî âèñëîâó — ñåìàíòè÷íî ïîâ’ÿçàíîãî ñïîëó÷åííÿ 
ñë³â íà ïîçíà÷åííÿ çàãàëüíîëþäñüêîãî ïðèðîäíîãî òà ðåë³ã³éíîãî 
ñèìâîëó, ÿêèé â³ùóº óäà÷ó. Ùå îäèí ñèíîí³ìíèé ÿäåðíèé àñîö³àò º 
òîâàðîí³ìîì, ÿêèé ïîçíà÷àº ñóõ³ ñí³äàíêè, ïîøèðåí³ â óñüîìó ñâ³ò³. 

Îäíîòèïí³ ÿäåðí³ ðåàêö³¿ clover (0,05) òà four leaf clover (0,037) º 
ñèìâîë³÷íèìè, àäæå ìîòèâîâàí³ íàö³îíàëüíèì ñèìâîëîì ²ðëàíä³¿, à 
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òàêîæ çàãàëüíîâèçíàíèì ó ñâ³òîâ³é êóëüòóð³ ñèìâîëîì óäà÷³ òà âåç³í-
íÿ — ÷îòèðèëèñòîþ êîíþøèíîþ. Ö³êàâî, ùî â ³ðëàíäñüê³é òðàäèö³¿ 
ñèìâîë º ðåë³ã³éíèì ³ ïîâ’ÿçóºòüñÿ ç ä³ÿëüí³ñòþ ñâÿòîãî Ïàòð³êà. Öÿ æ 
ñèìâîë³÷í³ñòü åêñïë³êóºòüñÿ é â àñîö³àòàõ shamrock òà Irish. ßäåðíèé 
àñîö³àò horseshoe (0,05) òàêîæ º ñèìâîë³÷íèì ³, õî÷à é ñòîñóºòüñÿ òå-
ìàòèêè êîíÿðñòâà, ìîòèâîâàíèé ñèìâîë³÷í³ñòþ ê³íñüêî¿ ï³äêîâè, ÿêà 
â³ääàâíà áóëà äîìàøí³ì îáåðåãîì òà àòðèáóòîì, ùî ïðèíîñèòü ùàñòÿ, 
óäà÷ó ³ äîáðîáóò. 

²íø³ àñîö³àòè ïðîì³æíî¿ çîíè, ùî ïîâòîðþþòüñÿ, ÷àñòî äîïî-
âíþþòü ñòèìóë, óòâîðþþ÷è ðàçîì ³ç íèì ñëîâîñïîëó÷åííÿ ñóðÿäíîãî 
òà ï³äðÿäíîãî òèïà, òà âêàçóþòü íà ñïðèéíÿòòÿ ñòèìóëó ÿê àïåëÿòè-
âà: strike (0,016), rescued horse (0,012), lady (0,008), always (0,004), in 
life (0,004), me (0,004), chance (0,004), winner (0,004), gambler (0,004). 
Cèíîí³ìíèìè ïðèêìåòíèêàìè º ðåàêö³¿ fortunate (0,016), winning 
(0,008) òà happy (0,004), àíòîí³ìîì äî ñòèìóëó º ôîíåòè÷íà ðåàêö³ÿ 
unlucky (0,008). 

Îí³ìí³ àñîö³àòè íàâêîëîÿäåðíî¿ çîíè Duck (0,02) òà Lucky Luke 
(0,004) º ³äåîí³ìàìè íà ïîçíà÷åííÿ ä³ñíå¿âñüêîãî ìóëüòèïë³êàö³éíî-
ãî ô³ëüìó òà ìóçè÷íî¿ ãðóïè â³äïîâ³äíî, à òîïîí³ì Las Vegas (0,008) 
âêàçóº íà íàéâ³äîì³øó ó ñâ³ò³ ñòîëèöþ ãðàëüíîãî á³çíåñó. 

Âàðòî çàçíà÷èòè, ùî îñîáëèâó óâàãó â îíîìàòîëîã³â âèêëè÷óòü 
ã³ïåðîí³ìí³ àñîö³àòè dog (0,041), horse (0,008) òà cat (0,008), à òàêîæ 
ñèíîí³ìíà ðåàêö³ÿ my cat (0,004), àäæå âñ³ âîíè ³äåíòèô³êóþòü ñòè-
ìóë ÿê çîîí³ì, ÿêèé ÷àñòî âèêîðèñòîâóºòüñÿ äëÿ íîì³íóâàííÿ ð³çíèõ 
äîìàøí³õ óëþáëåíö³â. Ï³äòâåðäæåííÿì ïîë³äåíîòàòíîñò³ çîîí³ìà º 
ñóêóïí³ñòü ã³ïåðîí³ìíèõ àñîö³àò³â ïåðèôåð³¿: a dogs name, shepherd, 
horse name, pony name, pet name, a name well known for horses, common 
name for ponies, tall chestnut horse, grey pony, puppy name, one eyed pony, 
common horse name, another horse maybe a pony, good horse name, a horse 
or dog name. 

Äëÿ áàãàòüîõ ó÷àñíèê³â íàøîãî åêñïåðèìåíòó ñòèìóë íå ïðîñòî 
ïîâ’ÿçóºòüñÿ ç âëàñíîþ íàçâîþ òâàðèíè, à é íàëåæèòü äî ïåðøîãî 
òà äðóãîãî ê³ë ³íäèâ³äóàëüíîãî çîîí³ìíîãî ôðåéìó, ïðî ùî ñâ³ä÷àòü 
òàê³ ñèíîí³ìí³ àñîö³àòè ïåðèôåð³¿: the name of my friend’s pony, my cat’s 
name, name of my old cat, my friends dog, bay racehorse terrified of cows, 
father in laws dog, next door’s pony, my border Collie, one of the first horses I 
used to ride. Ö³êàâî, ùî îí³ìíà ðåàêö³ÿ Guess òàêîæ íàëåæèòü äî ö³º¿ 

ãðóïè, àäæå º êîìïîíåíòîì îô³ö³éíîãî ã³ïîí³ìà, ïðî ùî ä³çíàºìî-
ñÿ â³ä îäíîãî ç ó÷àñíèê³â ï³ä ÷àñ äîäàòêîâîãî ³íòåðâ’þâàííÿ: “I had a 
pony who’s show name was Lucky Guess”. 

ªäèíèé àñîö³àò, ÿêèé âêàçóº íà â³ðòóàëüíèé õàðàêòåð ã³ïîí³ìà — 
öå ñèíîí³ìíà ðåàêö³ÿ pony from Black Beauty. 

Îòæå, ëèøå 8,7 % îïèòóâàíèõ ³äåíòèô³êóº ñòèìóë ÿê âëàñíó íàçâó 
êîíÿ. Ñòðóêòóðà àñîö³àòèâíîãî ïîëÿ º íåîäíîð³äíîþ ³ ì³ñòèòü ð³çí³ 
³äåíòèô³êàö³¿ ñòèìóëó: á³ëüø³ñòü ðåñïîíäåíò³â ñïðèéìàþòü ñòèìóë ÿê 
ïðèêìåòíèê-àïåëÿòèâ, ùî ïîâ’ÿçàíî ç îìîí³ì³ºþ âëàñíî¿ òà çàãàëü-
íî¿ íàçâ, ³íø³ — ³äåíòèô³êóþòü ñòèìóë ÿê çîîí³ì, ÿêèé, ÿê áóëî âèÿâ-
ëåíî â ïðîöåñ³ àíàë³çó, ïîñëóãîâóºòüñÿ øèðîêèì ôóíêö³îíàëîì, àäæå 
ñëóãóº ïîïóëÿðíîþ íàçâîþ äëÿ ð³çíèõ äîìàøí³õ óëþáëåíö³â: ñîáàê, 
ê³øîê, êîíåé. 

Ó ïðîöåñ³ àíàë³çó ðåàêö³é îïèòóâàíèõ áóëî âñòàíîâëåíî, ùî â 
àñîö³àòèâíîìó ïîë³ ïåðåâàæàþòü ñèíîí³ìí³ ðåàêö³¿ (33,5 %), ÿê³ âêà-
çóþòü íà ðîçìà¿òòÿ äåíîòàò³â, ÿêèì íàëåæèòü îí³ì, à òàêîæ º ïîÿñ-
íåííÿìè-äåñêðèïö³ÿìè, ÿê³ ðîçêðèâàþòü ïîíÿòòÿ, çàêð³ïëåíå çà àïå-
ëÿòèâîì (something went right, someone is lucky). Äðóãå ì³ñöå ê³ëüê³ñíî 
ïîñ³äàþòü ã³ïåðîí³ìí³ àñîö³àòè (24,8 %), ÿê³ ïîêëèêàí³ ïîâ’ÿçàòè ñòè-
ìóë ç ïåâíîþ øèðøîþ êàòåãîð³ºþ, ÿê³é â³í íàëåæèòü. Íà òðåòüîìó 
ì³ñö³ çà ÷àñòîòí³ñòþ — ñèìâîë³÷í³ ðåàêö³¿ (19,4 %), ùî çóìîâëþºòüñÿ 
ñóòòþ ñòèìóëó-êâàë³òàòèâà, ÿêèé º âèðàçíèêîì àáñòðàêòíîãî ïîíÿò-
òÿ, çàêð³ïëåíîãî çà áàãàòüìà àðòåôàêòàìè êóëüòóðè. Ïîîäèíîêèìè º 
êàóçàòèâí³, ìåðîí³ìí³, ôîíåòè÷í³ òà ³íäèâ³äóàëüí³ ðåàêö³¿, íàòîì³ñòü 
ðåàêö³¿ ñóì³æíîñò³ âçàãàë³ â³äñóòí³. Ðåàëüíèé êîìïîíåíò ïîâíîþ ì³-
ðîþ ðåàë³çóºòüñÿ â íàçâ³, òîä³ ÿê â³ðòóàëüíèé — ïðåäñòàâëåíèé îäè-
íè÷íîþ ðåàêö³ºþ. Ñóìàðíèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòî-
ðþþòüñÿ, ³ç êëþ÷îâèì åëåìåíòîì «horse» ñêëàâ 0,008. 

Ã³ïîí³ì Jack îòðèìàâ 240 ðåàêö³é, ³ ç íèõ ëèøå 19 âêàçóþòü íà 
ñïðèéíÿòòÿ ñòèìóëó ÿê âëàñíî¿ íàçâè êîíÿ. Ðîçãëÿíåìî äåòàëüí³øå 
ðàíæóâàííÿ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, çà ³íäåêñîì ÿñêðàâîñò³, 
ÿêå, äëÿ íàî÷íîñò³, ïðåäñòàâëåíå â òàáëèö³ 4. 

Äî ÿäðà àñîö³àòèâíîãî ïîëÿ ñòèìóëó òðàäèö³éíî íàëåæàòü ïåðø³ 
ï’ÿòü àñîö³àò³â ³ç íàéâèùèìè ïîêàçíèêàìè ³íäåêñà Àïðåñÿíà. Áà-
÷èìî, ùî âñ³ âîíè º ñèíîí³ìíèìè, ïðè÷îìó àñîö³àòè Jill (0,12), The 
Ripper (0,04), Russell (0,04) òà and the Beanstalk (0,037) — îí³ìí³, à ðåàê-
ö³ÿ in the box (0,04) ïðîäîâæóº ñòèìóë, óòâîðþþ÷è ðàçîì ³ç íèì íàçâó 
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Òàáë. 4 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Jack

Jack
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 240
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 118
Çàñâ³ä÷åíî  2 ðàçè 26
Çàñâ³ä÷åíî 1 ðàç 92

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ 
äî àñîö³àòèâíîãî ïîëÿ ñòèìóëó (%)

Jill 30 0,12
The Ripper 11 0,04
in the box 11 0,04

Russell 11 0,04
and the Beanstalk 10 0,037

Sparrow 9 0,033
donkey 8 0,029
name 7 0,025

Daniels 5 0,016
man’s name 5 0,016

Spratt 4 0,013
boy 4 0,013
box 3 0,008

Titanic 3 0,008
male donkey 3 0,008

rabbit 3 0,008
Jack-the-lad 3 0,008

Jack Russell dog (2), of all trades (2), 
Johnson (2), pony (2), cheese (2), my 
sons name (2), friends horse (2), black 
(2), horse (2)

ïî 0,004 êîæíà

ñòàðî¿ àìåðèêàíñüêî¿ ³ãðàøêè — jack-in-the-box. Òóò äîðå÷íî çàçíà-
÷èòè, ùî â îäíîìó ç âèïàäê³â ðåàêö³ÿ in the box ñòîñóâàëàñÿ çîâñ³ì íå 
³ãðàøêè, à áóëà ìîòèâîâàíà åðãîí³ìîì — îäíîéìåííîþ íàçâîþ àìå-
ðèêàíñüêî¿ ìåðåæ³ çàêëàä³â øâèäêîãî õàð÷óâàííÿ. Öå âäàëîñÿ âñòà-
íîâèòè ó ïðîöåñ³ îñîáèñòîãî ³íòåðâ’þâàííÿ ó÷àñíèêà åêñïåðèìåíòó 
ùîäî íà ïåðøèé ïîãëÿä ïðîçîðî¿ òà çðîçóì³ëî¿ àñîö³àö³é, ÿêó â³í íà-
äàâ. Ñàìå òîìó â îäíîìó ç âèïàäê³â ìàºìî ñïðàâó âñå æ ç îí³ìíîþ 
ðåàêö³ºþ íà ïîçíà÷åííÿ ðåñòîðàíó. Çàçíà÷óºìî, ùî ³äåíòè÷í³ ðåàêö³¿ 

íà îäèí ³ òîé ñàìèé ñòèìóë ìîæóòü ñòîñóâàòèñÿ çîâñ³ì ð³çíèõ ðåôå-
ðåíò³â, íå ïîâ’ÿçàíèõ îäèí ç îäíèì, òà äåìîíñòðóâàòè ð³çíîâåêòîðíå 
àñîö³þâàííÿ, âèÿâèòè ÿêå âèäàºòüñÿ ìîæëèâèì ëèøå ó ïðîöåñ³ äî-
äàòêîâîãî îáãîâîðåííÿ ç ó÷àñíèêàìè åêñïåðèìåíòó îòðèìàíèõ àñî-
ö³àö³é. Ñàìå òîìó, ââàæàºìî, ùî ïåðøî÷åðãîâèì çàâäàííÿì êîãí³-
òèâíèõ îíîìàòîëîã³â ñüîãîäí³ ìàº áóòè ïåðåãëÿä íàÿâíî¿ ìåòîäèêè 
ïðîâåäåííÿ â³ëüíîãî àñîö³àòèâíîãî åêñïåðèìåíòó ç óâåäåííÿì ùå 
îäíîãî îáîâ’ÿçêîâîãî åòàïó — îñîáèñòîãî îïèòóâàííÿ âèêîíàâö³â 
åêñïåðèìåíòàòîðîì ç ìåòîþ çáîðó äîäàòêîâî¿ ³íôîðìàö³¿ ïðî ìîòèâè 
òà ïðèðîäó àñîö³àòèâíîãî ðåàãóâàííÿ. 

Ïîâåðòàþ÷èñü äî àíàë³çó ÿäðà àñîö³àòèâíîãî ïîëÿ ñòèìóëó, çàçíà-
÷àºìî: ñåðåä îí³ìíèõ àñîö³àò³â ìàºìî àíòðîïîí³ì Jill (0,12), ÿêèé â 
ïîºäíàíí³ ç³ ñòèìóëîì ôîðìóº ³äåîí³ì — íàçâó êëàñè÷íî¿ àíãë³éñüêî¿ 
äèòÿ÷î¿ ï³ñí³ ç íàðîäíîãî ôîëüêëîðó. Ó÷àñíèöÿ åêñïåðèìåíòó, ÿêà 
íàäàëà ðåàêö³þ pair, ïðîêîìåíòóâàëà ñâîþ â³äïîâ³äü òàê: “Makes me 
think of Jack and Jill went up the hill, a poem of early childhood”. Ùå îäíèì 
äîïîâíåííÿì äî ñòèìóëó º ðåàêö³ÿ and the Beanstalk (0,037), ÿêà ðà-
çîì ³ç íèì òàêîæ ôîðìóº ³äåîí³ì íà ïîçíà÷åííÿ àíãë³éñüêî¿ íàðîäíî¿ 
êàçêè ïðî ñì³ëèâîãî õëîï÷àêà Äæåêà, ÿêèé ïåðåì³ã âåëåòíÿ. Îäíà ç 
ó÷àñíèöü ïðîêîìåíòóâàëà öþ â³äïîâ³äü òàê: “Jack and the Beanstalk was 
a fairy tale my momma read to me when I was little”. Îí³ìíà ðåàêö³ÿ The 
Ripper (0,04) òàêîæ äîïîâíþº ñòèìóë òà âêàçóº íà ³ì’ÿ-ïñåâäîí³ì ëå-
ãåíäàðíîãî áðèòàíñüêîãî ñåð³éíîãî âáèâö³. ²íøà ÿäåðíà îí³ìíà ðåàê-
ö³ÿ Russell (0,04) º çîîòîâàðîí³ìîì òà ðàçîì ç³ ñòèìóëîì ôîðìóº íàçâó 
ïîðîäè ñîáàê — Jack Russell Terrier. 

Âàðòî â³äçíà÷èòè, ùî âèñîêî÷àñòîòíà ðåàêö³ÿ donkey (0,029) íå ãî-
âîðèòü ïðî òå, ùî â³ñëþê³â â àíãëîìîâíîìó ñâ³ò³ ïðèéíÿòî éìåíóâà-
òè ñòèìóëüíèì ñëîâîì, àëå åêñïë³êóº ñëîâíèêîâå çíà÷åííÿ ñòèìóëó, 
àäæå jack — öå òåðì³í íà ïîçíà÷åííÿ ñàìöÿ â³ñëþêà. Òàê ñàìî é ó âè-
ïàäêó ç ðåàêö³ºþ rabbit (0,008), ÿêà íå âêàçóº íà ïîøèðåí³ñòü ³ìåíó-
âàííÿ êðîëèê³â ñòèìóëüíèì ñëîâîì, à ðàçîì ³ç íèì ôîðìóº ùå îäèí 
çîîòîâàðîí³ì. 

Íà íåàáèÿêó ïîøèðåí³ñòü òà ïîë³äåíîòàòí³ñòü îí³ìà âêàçóþòü òàê³ 
àñîö³àòè íàâêîëîÿäåðíîãî ïðîñòîðó: name (0,025), man’s name (0,016), 
boy (0,013), pony (0,004), my sons name (0,004), friends horse (0,004), horse 
(0,004). Áà÷èìî, ùî 6 ³ç çàçíà÷åíèõ àñîö³àò³â ³äåíòèô³êóþòü ñòèìóë 
ÿê ã³ïîí³ì. 
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Íà ïåðèôåð³¿ àñîö³àòèâíîãî ïîëÿ çíàõîäèìî é ³íø³ ïðèêëàäè ³äåí-
òèô³êàö³¿ ïîøóêîâîãî ñòèìóëó: ã³ïåðîí³ìí³ àñîö³àòè stroppy foal, mini 
pony, old horse, stallion, work horse name, Thoroughbred, à òàêîæ äåñêðèï-
òèâí³ ñèíîí³ìí³ — the name of a horse at the barn I work at, horse I knew, 
Black Beauty altårnative name, chestnut gelding that used to give “kisses” at 
an old barn I rode at. 

Ñïåöèô³êà öüîãî ñòèìóëó ïåðåäáà÷àº ìíîæèíí³ñòü âàð³àíò³â ¿õ-
íüîãî äåíîòàòèâíîãî ïðîô³ëþâàííÿ (êîíöåïö³ÿ Ð. Ëåíåêåðà). Òàê, 
øèðîêîâæèâàíèé ñòèìóë Jack îäåðæàâ 22 ðåàêö³¿, ÿê³ óâ³õîäÿòü äî 
ïåðøîãî êîëà. Ç íèõ ëèøå àñîö³àòè The name of a horse at the barn I work 
at òà My first horse <3 çàñâ³ä÷óþòü íàëåæí³ñòü ñòèìóëó äî ³íäèâ³äóàëü-
íîãî ã³ïîí³ìíîãî ñóáôðåéìó. Óñ³ ³íø³ àñîö³àòè íå ïîâ’ÿçàí³ ñàìå ç òèì 
ïîòåíö³éíèì äåíîòàòîì, ÿêèé áóëî îáðàíî äëÿ åêñïåðèìåíòó, òà çà-
çíàþòü ð³çíîãî ðîäó ïðîô³ëþâàííÿ. Ñïîñòåð³ãàºìî çàì³íó ã³ïîí³ìíî-
ãî ñóáôðåéìó íà ê³íîí³ìíèé ÷åðåç àñîö³àòè my dog, my black labrador, 
à òàêîæ çàì³íó ðîçðÿäó ã³ïîí³ì³â íà: à) àíòðîïîí³ìè ÷åðåç àñîö³àòè my 
Dad name, Me!, cousin, my nephhew, grandfather, my cousin, my ex boyfriend, 
my sons name, husband, my friend, my other son, my sons name, nephew, 
Sanders (friend), Heartland (íàçâà óëþáëåíîãî ñåð³àëó ó÷àñíèö³, ãîëîâ-
íîãî ãåðîÿ ÿêîãî çâóòü Jack); á) ³äåîí³ìè ÷åðåç àñîö³àòè Flash (Jumping 
Jack Flash — ï³ñíÿ ãóðòó The Rolling Stones, ÿêó ó÷àñíèê åêñïåðèìåí-
òó ââàæàº ñâîºþ íàéóëþáëåí³øîþ), òà And the beanstalk (Jack and the 
Beanstalk — óëþáëåíà êàçêà, ÿêó ìàìà ÷èòàëà ó÷àñíèö³ â äèòèíñòâ³); â) 
åðãîí³ì ÷åðåç àñîö³àò In the box (Jack in the Box — íàçâà ìåðåæ³ ðåñòî-
ðàí³â øâèäêîãî õàð÷óâàííÿ, ÿê³ ó÷àñíèê ïîñò³éíî â³äâ³äóº). Ó÷àñíèöÿ 
åêñïåðèìåíòó íà ³ì’ÿ Ìåð³ çàì³ñòü íàäàííÿ àñîö³àö³¿ çàÿâëÿº: “I know 
so many Jacks — people, horses, dogs...”. 

Îòæå, ìàéæå 8 % ó÷àñíèê³â åêñïåðèìåíòó âï³çíàëè â ñòèìóë³ âëàñ-
íó íàçâó êîíÿ. Íàéá³ëüø ïîøèðåíèìè ñòàëè ñèíîí³ìí³ (63,3 %) òà 
ã³ïåðîí³ìí³ ðåàêö³¿ (27,1 %), ÿê³ ðàçîì ñêëàäàþòü á³ëüø í³æ 90 % óñ³õ 
ðåàêö³é íà ñòèìóë. Íèçüêî÷àñòîòíèìè º êâàë³òàòèâí³ (4,2 %), ìåðî-
í³ìí³ (2,9 %) òà ³íäèâ³äóàëüí³ ðåàêö³¿ (1,7 %). Îäèíè÷íèìè º ñèì-
âîë³÷í³ (0,4 %) òà êàóçàòèâí³ ðåàêö³¿ (0,04 %). Ñóì³æí³ òà ôîíåòè÷í³ 
ðåàêö³¿ íå áóëî âèÿâëåíî. Æîäíà ç îòðèìàíèõ ðåàêö³é íå ïîâ’ÿçóº ã³-
ïîí³ì ç â³ðòóàëüíèì ñâ³òîì. Ñòðóêòóðà àñîö³àòèâíîãî ïîëÿ ñòèìóëó 
ìàº ñâîþ ñïåöèô³êó òà õàðàêòåðèçóºòüñÿ íàñè÷åí³ñòþ âëàñíèìè íà-
çâàìè, ÿêèõ, äî ðå÷³, âèÿâèëîñÿ á³ëüøå, í³æ çàãàëüíî¿ ê³ëüêîñò³ ð³çíèõ 

ðåàêö³é. Âîíè â ñòèñëîìó êîíöåíòðîâàíîìó âèãëÿä³ ÿñêðàâî ïåðåäà-
þòü áàãàòîäåíîòàòí³ñòü ñòèìóëó, ÿêèé º àíòðîïîí³ìíèì òà çîîí³ìíèì 
îäíî÷àñíî, à òàêîæ ÷àñòî ñòàº ñòðóêòóðíèì êîìïîíåíòîì ñêëàäåíèõ 
åðãîí³ì³â òà ³äåîí³ì³â. Ñóìàðíèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïî-
âòîðþþòüñÿ, ³ç êëþ÷îâèì åëåìåíòîì «horse» ñêëàâ 0,004. 

Còèìóë Flicka âèêëèêàâ 246 ðåàêö³é, ³ ç íèõ 173 ïîâ’ÿçàí³ ñàìå 
ç òèì äåíîòàòîì, ÿêèé áóëî îáðàíî äëÿ àíàë³çó. Flicka — äèêèé íî-
ðîâëèâèé ìóñòàíã, ãîëîâíèé ãåðîé â³äîìîãî äèòÿ÷îãî ðîìàíó Ìåð³ 
Î’Õàðè «Ì³é äðóã Ôë³êà» (1941), à òàêîæ äåê³ëüêîõ íàäçâè÷àéíî ïî-
ïóëÿðíèõ õóäîæí³õ ô³ëüì³â, çíÿòèõ çà ìîòèâàìè ë³òåðàòóðíîãî òâîðó: 
îäíîéìåííîãî ô³ëüìó 1943 ðîêó òà ñó÷àñíî¿ áðèòàíñüêî-àìåðèêàí-
ñüêî¿ ïðèãîäíèöüêî¿ äðàìè «Ôë³êà» (2006). 

Ðåàêö³¿, ùî ïîâòîðþþòüñÿ, çà ³íäåêñîì ÿñêðàâîñò³ ðîçïîä³ëÿþòüñÿ 
òàêèì ÷èíîì (äèâ. òàáë. 5). 

Áà÷èìî, ùî ÿäðî àñîö³àòèâíîãî ïîëÿ ôîðìóþòü ïåðø³ ï’ÿòü àñîö³-
àò³â ç íàéâèùèìè ïîêàçíèêàìè ³íäåêñà ÿñêðàâîñò³, à ñàìå: íàé÷àñòîò-
í³øà ã³ïåðîí³ìíà ðåàêö³ÿ horse (0,18), ÿêà íàéá³ëüø òî÷íî ³äåíòèô³êóº 
ã³ïîí³ì; ñèíîí³ìíà ðåàêö³ÿ My Friend (0,06), äëÿ ÿêî¿ ñòèìóë º ïðîäî-
âæåííÿì, ðàçîì ç ÿêèì âîíà ñòàº ³äåîí³ìîì — íàçâîþ â³äîìîãî äèòÿ-
÷îãî ðîìàíó Ìåð³ Î’Õàðè, íàïèñàíîãî ó 1941 ðîö³, à òàêîæ õóäîæíüîãî 
ô³ëüìó 1943 ðîêó, çíÿòîãî çà ìîòèâàìè ë³òåðàòóðíîãî òâîðó. Òðè ³íø³ 
ÿäåðí³ ðåàêö³¿ º ã³ïåðîí³ìíèìè ³ òàêîæ âêàçóþòü íà ïðèíàëåæí³ñòü ñòè-
ìóëó â³ðòóàëüí³é ä³éñíîñò³: movie (0,05), horse movie (0,024), film (0,02). 

Äî íàâêîëîÿäåðíî¿ çîíè ÷àñòîòíèõ àñîö³àö³é óâ³éøëè â îñíîâíî-
ìó ðåàêö³¿ âï³çíàííÿ ã³ïåðîí³ìíîãî òèïó, ÿê-îò: horse name (0,01), 
movie horse (0,008), pony (0,008), friend (0,008), mustang (0,008), horse 
film (0,004), book (0,004), children’s book (0,004), black horse (0,004), wild 
mustang (0,004), TV show (0,004), mare (0,004). Îäíàê äåÿê³ ã³ïåðîí³-
ìè ö³º¿ çîíè ñâ³ä÷àòü ïðî çîñåðåäæåí³ñòü ðåñïîíäåíò³â íà âíóòð³øí³é 
ôîðì³ ñòèìóëó, éîãî àïåëÿòèâíîìó çíà÷åíí³ — light switch (0,004), light 
(0,004), íàòîì³ñòü ã³ïåðîí³ìí³ àñîö³àòè dolphin (0,01) òà bird (0,004) ³ 
çîâñ³ì âêàçóþòü íà ³íøèõ äåíîòàò³â òâàðèííîãî ñâ³òó. 

Êâàë³òàòèâí³ ðåàêö³¿ chestnut (0,004) òà palomino (0,004) º ñïðîáîþ 
âãàäàòè ìàñòü êîíÿ-õóäîæíüîãî ïåðñîíàæà, à êàóçàòèâíà ðåàêö³ÿ 
childhood (0,008) âêàçóº íà àñîö³þâàííÿ ñòèìóëó ç äèòÿ÷èìè ðîêàìè; 
³íøèé êàóçàòèâíèé àñîö³àò Thunderhead (0,004) òàêîæ º ã³ïîí³ìîì òà 
íàçèâàº ëîøà, íàðîäæåíå â³ä Ôë³êè çà ñþæåòîì ë³òåðàòóðíèõ òâîð³â. 
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Òàáë. 5 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Flicka

Flicka
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 246
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 130
Çàñâ³ä÷åíî  2 ðàçè 29
Çàñâ³ä÷åíî 1 ðàç 101

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

horse 45 0,18
My Friend 16 0,06

movie 14 0,05
horse movie 7 0,024

film 6 0,02
dolphin 4 0,01

horse name 4 0,01
childhood 3 0,008

movie horse 3 0,008
pony 3 0,008
friend 3 0,008

mustang 3 0,008
horse film (2), book (2), children’s book 
(2), bird (2), flicker (2), black horse (2), 
light switch (2), light (2), wild mustang 
(2), TV show (2), mare (2), star (2), 
flame (2), chestnut (2), Thunderhead (2), 
palomino (2), classic (2)

ïî 0,004 êîæíà

Ïåðèôåð³éíà çîíà àñîö³àòèâíîãî ïîëÿ ñòèìóëó º íåîäíîð³äíîþ. 
Õòîñü àñîö³þº ñòèìóë ç ë³òåðàòóðíèì òâîðîì (horse story, book from my 
childhood My Friend Flika, one of my favourite books when I was a child, 
famous book about bond between a child and a horse), õòîñü ïîâ’ÿçóº éîãî 
ç ïîïóëÿðíèì òåëåâ³ç³éíèì øîó (TV program about a horse, old TV show, 
My Friend Flicka 60’s TV Show), àëå ïð³îðèòåòíèì îñìèñëåííÿì ³ìåí³ 
Ôë³êà äëÿ á³ëüøîñò³ âèêîíàâö³â º éîãî ñïðèéíÿòòÿ ñàìå êð³çü ïðè-
çìó õóäîæíüî¿ ñòð³÷êè, íà ùî âêàçóþòü òàê³ ñèíîí³ìí³ àñîö³àòè: movie 
horse chestnut mustang tamed by young girl, My friend an old movie about a 
horse, a lovely movie about a beautiful horse, one of my favorite movies. Óò³ì, 
çíà÷íà ê³ëüê³ñòü îïèòóâàíèõ íå çìîãëà âèä³ëèòè ó ñâî¿é ñâ³äîìîñò³ 

ºäèíèé ðàêóðñ çâ’ÿçê³â íàçâè ç äåíîòàòîì, ïðî ùî ñâ³ä÷èòü ãðóïà êîì-
á³íîâàíèõ ñèíîí³ìíèõ àñîö³àò³â: My Friend Flicka Book /Film, My Friend 
Flicka a horse book and movie, book and film about a wild mustang tamed by 
a young girl, My Friend Flicka book and film by Mary O’Hara, enjoy the book 
and all the movies. 

Çàãàëîì á³ëüø í³æ ïîëîâèíó âñ³õ ðåàêö³é òðàäèö³éíî ñêëàäàþòü 
ã³ïåðîí³ìí³ (65 %), ÿê³ º ñïðîáîþ ðåñïîíäåíò³â çðîçóì³òè ñóòí³ñòü 
çàïðîïîíîâàíîãî ñòèìóëó. Íà äðóãîìó ì³ñö³ çà ê³ëüê³ñòþ — ðîçëîã³ 
ñèíîí³ìí³ ðåàêö³¿ (17,5 %), ÿê³, îêð³ì îïèñó ñòèìóëó, ðîçêðèâàþòü 
ñêëàäí³ñòü òà áàãàòîïðîô³ëüí³ñòü éîãî â³ðòóàëüíî¿ ïðèðîäè. ²íø³ 
òèïè ðåàêö³é ô³êñóþòüñÿ çíà÷íî ð³äøå, òîä³ ÿê ñóì³æí³ òà ñèìâîë³÷í³ 
â³äñóòí³. 

Àñîö³àòèâíå ïîëå ñòèìóëó º ïîë³äåíîòàòíèì. Ïðè öüîìó íàÿâí³ 
äâà êëþ÷îâ³ íàïðÿìè àñîö³þâàííÿ: ñòèìóë ñïðèéìàºòüñÿ ÿê âëàñíà 
íàçâà êîíÿ — ïîïóëÿðíîãî õóäîæíüîãî ïåðñîíàæà, à òàêîæ ÿê àïåëÿ-
òèâ ³ç íàëåæíèì éîìó ñëîâíèêîâèì çíà÷åííÿì. Á³ëüø³ñòü àñîö³àö³é 
ðåñïîíäåíò³â óñå æ âêàçóþòü íà â³ðòóàëüíèé õàðàêòåð ñòèìóëó. 70,3 % 
óñ³õ çàïðîïîíîâàíèõ ðåàêö³é ñâ³ä÷àòü ïðî âï³çíàííÿ ïîøóêîâîãî äå-
íîòàòà òà ïîïóëÿðí³ñòü ñåðåä íîñ³¿â àíãë³éñüêî¿ ìîâè. Ñóìàðíèé ³í-
äåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì åëåìåíòîì 
«horse» ñêëàâ 0,23. 

Ñòèìóë Black Beauty âèêëèêàâ 256 ðåàêö³é, ùî ïåðåâèùóº çàãàëüíó 
ê³ëüê³ñòü ðåñïîíäåíò³â ³ ïîâ’ÿçàíî ç íàäàííÿì á³ëüø í³æ îäíî¿ ðåàê-
ö³¿ äåÿêèìè âèêîíàâöÿìè. 234 ðåàêö³¿ â àñîö³àòèâíîìó ïîë³ ñòèìóëó 
ïîâ’ÿçàí³ çì³ñòîâíî ñàìå ç ã³ïîí³ìîì, îáðàíèì äëÿ åêñïåðèìåíòó. 
Black Beauty — âîðîíèé ê³íü ç òÿæêîþ äîëåþ, ïåðñîíàæ áðèòàíñüêî-
àìåðèêàíñüêîãî õóäîæíüîãî ô³ëüìó, çíÿòîãî ó 1994 ðîö³ çà ìîòèâàìè 
îäíîéìåííîãî ðîìàíó çíàìåíèòî¿ áðèòàíñüêî¿ ïèñüìåííèö³ Àííè 
Ñüþåëë (1877). 

Ðåàêö³¿ íà öåé ñòèìóë, ùî ïîâòîðþþòüñÿ, ìàþòü òàêå ðàíæóâàííÿ 
(äèâ. òàáë. 6). 

Ç íàâåäåíî¿ òàáëèö³ áà÷èìî, ùî äî ÿäðà àñîö³àòèâíîãî ïîëÿ ñòè-
ìóëó íàëåæàòü àæ 7 íàé÷àñòîòí³øèõ àñîö³àò³â ç íàéâèùèìè ïîêàçíè-
êàìè ³íäåêñà Àïðåñÿíà. Ðåàêö³¿ horse (0,15), movie (0,03), book (0,03), 
black horse (0,02) òà book and movie (0,02) º ã³ïåðîí³ìíèìè òà âêàçóþòü 
íà íàëåæí³ñòü ã³ïîí³ìà êîíþ-ïåðñîíàæó ç â³ðòóàëüíîãî ñâ³òó êíèæîê 
òà ê³íîô³ëüì³â. Êâàë³òàòèâíà ÿäåðíà ðåàêö³ÿ sad ðîçêðèâàº ãëèáîêå 
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ñï³â÷óòòÿ äî òâàðèíè, âèêëèêàíå çíàííÿì ðåöèï³ºíò³â ïðî íåëåãêó 
äîëþ âîðîíîãî æåðåáöÿ, îïèñàíó ó òâîðàõ. Ìåðîí³ìíà ðåàêö³ÿ Anna 
Sewell º ºäèíîþ îí³ìíîþ ðåàêö³ºþ ÿäðà àñîö³àòèâíîãî ïîëÿ ³ âêàçóº 
íà áðèòàíñüêó ïèñüìåííèöþ — àâòîðà öüîãî íàéá³ëüø ïîïóëÿðíîãî 
òâîðó äèòÿ÷î¿ ñâ³òîâî¿ ë³òåðàòóðè. 

Â àñîö³àòèâíîìó ïîë³ ñòèìóëó ñåðåä ðåàêö³é, ùî ïîâòîðþþòüñÿ, 
ô³êñóºìî ùå äâ³ îí³ìí³. Òàê, ðåàêö³ÿ ñóì³æíîñò³ Ginger (0,004) º ã³ïî-
í³ìîì òà ìîòèâîâàíà íàçâîþ ùå îäíîãî ïåðñîíàæà ðîìàíó À. Ñüþ-
åëë — ãí³äî¿ êîáèëè, ÿêà ðàçîì ³ç ×îðíèì Êðàñóí÷èêîì äåÿêèé ÷àñ 
íàëåæàëà îäíîìó âëàñíèêó. Çàâäÿêè ìåðîí³ìí³é ðåàêö³¿-àíòðîïîí³ìà 
Elizabeth Taylor (0,004) ñòàº çðîçóì³ëî, ùî âèêîíàâö³ åêñïåðèìåíòó 
çíàéîì³ ç îäí³ºþ ç ê³íîàäàïòàö³é ðîìàíó çà íàçâîþ “National Velvet”, 
â ÿê³é âèçíà÷íà àíãëî-àìåðèêàíñüêà àêòîðêà ç³ãðàëà ãîëîâíó ðîëü. 

Ñåðåä ÷àñòîòíèõ àñîö³àò³â ïðîì³æíî¿ ì³æ ÿäðîì òà ïåðèôåð³ºþ 
çîíè ô³êñóºìî çäåá³ëüøîãî ã³ïåðîí³ìè, ÿê³ âêàçóþòü íà ð³çíîâèä õó-
äîæíüîãî òâîðó, ç ÿêèì àñîö³þºòüñÿ ñòèìóë: children’s book (0,015), 
story (0,015), film (0,015), beautiful horse (0,012), sad story (0,007), horse 
film (0,004), horse movie (0,004), novel (0,004). 

Íàÿâí³ òàêîæ êâàë³òàòèâí³ ðåàêö³¿ ç ïîçèòèâíîþ åìîòèâíîþ êî-
íîòàö³ºþ classic (0,012) òà stunning (0,012), à òàêîæ êâàë³òàòèâè-ïî-
âòîðåííÿ, ÿê³ äóáëþþòü êîìïîíåíòè ñòèìóëó — black (0,007) òà beauty 
(0,004). 

Êàóçàòèâíà ðåàêö³ÿ childhood (0,012) â 4 óæèòêàõ ñâ³ä÷èòü ïðî òå, 
ùî ã³ïîí³ì ñòàâ ñò³éêèì ÿêîðåì òà âèêëèêàº ó ñâ³äîìîñò³ ðåñïîíäåí-
ò³â äèòÿ÷³ ñïîãàäè. 

Óñ³ ñèíîí³ìí³ ðåàêö³¿, ùî ïîâòîðþþòüñÿ, â àñîö³àòèâíîìó ïîë³ 
ñòèìóëó ðîçòàøîâàí³ áëèæ÷å äî ïåðèôåð³¿ òà íàäàþòü äåíîòàòó îñî-
áëèâó ïîçèòèâíó îö³íí³ñòü, ïîâ’ÿçóþ÷è éîãî ç äèòèíñòâîì òà íàâ³òü 
ç ìð³ÿìè ïðèâëàñíèòè éîãî: favourite childhood book (0,004), favourite 
childhood book and film (0,004), famous fictional horse (0,004), my dream 
horse (0,004). 

Áàãàòèé â³ðòóàëüíèé õàðàêòåð ã³ïîí³ìà ðîçêðèâàºòüñÿ çàâäÿ-
êè ð³çíîâåêòîðíèì ã³ïåðîí³ìíèì ðåàêö³ÿì ïåðèôåð³¿, ÿê³ ìîæåìî 
îá’ºäíàòè â òåìàòè÷íó ãðóïó «îá’ºêòè õóäîæíüî¿ ñôåðè ä³ÿëüíîñ-
ò³»: famous horse story, Tv advert, essay book, tragedy, childhood movie, 
mustang movie, classic horse story, TV series, childhood cartoon, horse story, 
childhood story. Âèëó÷åíî òàêîæ äâà êîìá³íîâàí³ àñîö³àòè, ÿê³ ï³ä-

êðåñëþþòü ð³çíîâåêòîðí³ñòü â³ðòóàëüíîãî âèðàæåííÿ ñòèìóëó: horse 
book/movie, favourite story/film/horse. Âàðòî çàçíà÷èòè, ùî ñàìå ã³ïå-
ðîí³ìè ñêëàäàþòü íàéá³ëüøó ê³ëüê³ñòü â³ä óñ³õ òèï³â ðåàêö³é íà öåé 
ñòèìóë (57,8 %). 

Ìåíø ïîøèðåíèìè º ñèíîí³ìí³ ðåàêö³¿ (19,1 %), ÿê³ ñâ³ä÷àòü ïðî 
âîëîä³ííÿ ðåñïîíäåíòàìè åíöèêëîïåäè÷íîþ ³íôîðìàö³ºþ ïðî àíà-
ë³çîâàíèé ñòèìóë: black horse from a famous novel and movie played by 
the horse Doc’s Keepin Time, an abused black horse that was bought to have 
a better life, English television series starring a beautiful wild black ’stallion’ 
I think, subject of a best selling book, story told from the horses perspective, a 
tragic horse story with a happy ending. ßê áà÷èìî, ñèíîí³ìí³ ðåàêö³¿ òðà-
äèö³éíî º ïðîëîíãîâàíèìè, ðîçëîãèìè òà äåòàë³çîâàíèìè. 

Êâàë³òàòèâí³ ðåàêö³¿, ÿê³ ïîñ³ëè òðåòº ì³ñöå çà ÷àñòîòí³ñòþ (14,8 %) 
ìàþòü ìåë³îðàòèâíó åìîòèâí³ñòü: inspiring, iconic, gorgeous, beautiful, 
perfect, brave, divine, beautiful running, flowing black mane rearing, majestic, 
love. Âèíÿòêîì º àñîö³àò cruel ïåéîðàòèâíîãî ñïðÿìóâàííÿ, ÿêèé â³-
äîáðàæàº âèçíàííÿ æîðñòîêîãî ñòàâëåííÿ äî òâàðèíè çà ñþæåòàìè 
òâîð³â. 

Òàêîæ â àñîö³àòèâíîìó ïîë³ ô³êñóºìî çîâñ³ì íåçíà÷íó ê³ëüê³ñòü 
ìåðîí³ìíèõ (4,3 %), ñóì³æíèõ (1,6 %), êàóçàòèâíèõ (1,6 %) òà ñèì-
âîë³÷íèõ ðåàêö³é (0,8 %), íàòîì³ñòü ôîíåòè÷í³ òà ³íäèâ³äóàëüí³ — íå 
âèÿâëåí³. 

Îòæå, ìàéæå âñ³ ó÷àñíèêè íàøîãî åêñïåðèìåíòó (91,4 %) íàäàëè 
ðåàêö³¿ âï³çíàííÿ òà ³äåíòèô³êóâàëè ã³ïîí³ì. Àñîö³àòèâíå ïîëå ñòè-
ìóëó º îäíîð³äíèì, àäæå ìàéæå âñ³ àñîö³àòè ÿäåðíî-ïåðèôåð³éíî¿ 
çîíè ñòîñóþòüñÿ ñàìå òîãî äåíîòàòà, ÿêèé áóëî îáðàíî äëÿ åêñïå-
ðèìåíòó. Öå ïîâ’ÿçàíî ç îäíîäåíîòàòí³ñòþ ñàìîãî îí³ìà-ñòèìóëó, 
ÿêèé íåîäì³ííî ðåàë³çóº çîíó ä³¿ â³ðòóàëüíîãî ñåêòîðà, àäæå àñî-
ö³þºòüñÿ ç³ çíàìåíèòèì îäíîéìåííèì ðîìàíîì áðèòàíñüêî¿ ïèñü-
ìåííèö³ Àííè Ñüþåëë, à òàêîæ ³ç áåçë³÷÷þ (á³ëüø í³æ ï’ÿòü) éîãî 
ê³íîàäàïòàö³é. 

Îñîáëèâ³ñòþ öüîãî ñòèìóëó â ìåæàõ âèá³ðêè º òå, ùî â³í âèêëèêàâ 
íàéá³ëüøó ê³ëüê³ñòü ðåàêö³é ïåðøîãî êîëà (ïðè÷îìó âñ³ âîíè íàëå-
æàòü äî ã³ïîí³ìíîãî ôðåéìó), à òàêîæ íå âèêëèêàâ æîäíî¿ â³äìîâè 
â³ä ðåàêö³¿. Öå ñâ³ä÷èòü ïðî òå, ùî ³íôîðìàíòè íå ïðîñòî ÷èòàëè â 
äèòèíñòâ³ ðîìàí àáî äèâèëèñÿ ô³ëüìè, à ùå é ïðî òå, ùî ³ñòîð³¿ ïðî 
×îðíîãî Êðàñóí÷èêà íàçàâæäè çàëèøèëèñÿ â ïàì’ÿò³ áðèòàíö³â òà 
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àìåðèêàíö³â ÿê êóëüòîâ³ òà çíàêîâ³ òâîðè äèòÿ÷î¿ ë³òåðàòóðè. Ñóìàð-
íèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì åëå-
ìåíòîì «horse» ñêëàâ 0,198. 

Òàáë. 6 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Black Beauty

Black Beauty
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 256
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 143
Çàñâ³ä÷åíî  2 ðàçè 26
Çàñâ³ä÷åíî 1 ðàç 117

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

horse 40 0,15
movie 9 0,03
book 9 0,03

black horse 6 0,02
Anna Sewell 6 0,02

sad 6 0,02
book and movie 6 0,02
children’s book 5 0,015

story 5 0,015
film 5 0,015

classic 4 0,012
beautiful horse 4 0,012

stunning 4 0,012
childhood 4 0,012

black 3 0,007
sad story 3 0,007

horse film (2), horse movie (2), 
favourite childhood book (2), beauty 
(2), Ginger (2), favourite childhood 
book and film (2), famous fictional 
horse (2), my dream horse (2), novel 
(2), Elizabeth Taylor (2)

ïî 0,004 êîæíà

Ïðîâåäåíèé ç³ñòàâíèé àíàë³ç ê³ëüêîñò³ ð³çíèõ òèï³â ðåàêö³¿ íà ñòè-
ìóëè ð³çíî¿ ïðèðîäè äîçâîëèâ âñòàíîâèòè ïåâí³ äîì³íóâàëüí³ òåíäåí-
ö³¿, ÿê³ óíàî÷íåíî â òàáëèö³: 

ÂÈÑÍÎÂÊÈ
Ç ïðîâåäåíèõ ï³äðàõóíê³â áà÷èìî, ùî ñåðåä òèï³â ðåàêö³é íàéâèù³ 

ïîêàçíèêè ìàþòü ã³ïåðîí³ìí³ òà ñèíîí³ìí³ ðåàêö³¿. Äîì³íóâàííÿ ã³-
ïåðîí³ìíèõ ðåàêö³é íà îí³ìè-ñòèìóëè º òðàäèö³éíèì òà ñïðè÷èíåíå 
ïðèðîäîþ ëþäñüêîãî ìèñëåííÿ, ÿêå â ïåðøó ÷åðãó íàìàãàºòüñÿ â³ä-
íåñòè îí³ì äî ïåâíîãî êëàñó. Ïðåâàëþâàííÿ ñèíîí³ìíèõ ðåàêö³é ñàìå 
íà ðåàëüí³ íåîô³ö³éí³ ã³ïîí³ìè ìîæåìî ïîÿñíèòè ïðèðîäîþ ñàìèõ 
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ñòèìóë³â: äëÿ áàãàòüîõ ó÷àñíèê³â åêñïåðèìåíòó ñòèìóëè íå ïðîñòî 
ïîâ’ÿçóþòüñÿ ç âëàñíîþ íàçâîþ òâàðèíè, à é íàëåæàòü äî ïåðøîãî òà 
äðóãîãî ê³ë ³íäèâ³äóàëüíîãî çîîí³ìíîãî, à òàêîæ àíòðîïîí³ìíîãî (ó 
âèïàäêó ç³ ñòèìóëîì Jack) ôðåéì³â. Øëÿõîì äåñêðèïö³é òà ïåðèôðà-
ç³â âèêîíàâö³ àêòóàë³çóþòü âëàñí³ çíàííÿ òà ñòàâëåííÿ äî äîáðå â³äî-
ìèõ ¿ì íîñ³¿â öèõ ïîïóëÿðíèõ íàçâ. 

Ùå îäí³ºþ îñîáëèâ³ñòþ º òå, ùî îáðàçè ëåãåíäàðíèõ ðåàëüíî ³ñíóþ-
÷èõ êîíåé ÷àñòî ç’ÿâëÿþòüñÿ ó òâîðàõ ë³òåðàòóðè òà ê³íîìèñòåöòâà, òîìó 
òàê³ ã³ïîí³ìè ç íàøî¿ âèá³ðêè, ÿê Secretariat òà Seabiscuit íåìîæëèâî óíà-
ëåæèòè âèíÿòêîâî äî ðåàëüíèõ àáî äî â³ðòóàëüíèõ. Ñï³â³ñíóâàííÿ ðåàëü-
íèõ îô³ö³éíèõ òà â³ðòóàëüíèõ ã³ïîí³ì³â âèçíà÷àºòüñÿ âçàºìîïðîíèêíåí-
íÿì òà âçàºìîâïëèâîì, ùî â³äáèâàºòüñÿ ÿê íà ð³âí³ îêðåìèõ âåðáàëüíèõ 
àñîö³àö³é (íàïðèêëàä, ðåàêö³ÿ awesome movie-great racehorse íà ñòèìóë 
Secretariat), òàê ³ íà ð³âí³ ñòðóêòóðè âñüîãî àñîö³àòèâíîãî ïîëÿ (íàïðè-
êëàä, îäíàêîâèé ñòóï³íü âõîäæåííÿ àñîö³àò³â famous racehorse (0,04) òà 
movie (0,04), à òàêîæ champion racehorse (0,008) òà book (0,008) äî ñåìàíòè÷-
íîãî ïîëÿ ñòèìóëó Seabiscuit). Ó ïîä³áíèõ âèïàäêàõ ðåöèï³ºíòè ïðîñòî íå 
â çìîç³ ç ï³ä³áðàíîãî “ìèñëåííºâîãî äîñüº” (òåðì³í Î. Ä. Øìåëüîâà) íà 
íîñ³ÿ ã³ïîí³ìà âèîêðåìèòè ëèøå îäíó ðèñó, âò³ëèâøè ¿¿ â àñîö³àö³þ, ùî 
é ïðîâîêóº á³íàðíå îñìèñëåííÿ ñòèìóë³â ÿê îäíàêîâî âàãîìèõ àêòàíò³â 
ðåàëüíî¿ òà â³ðòóàëüíî¿ ä³éñíîñò³. Äëÿ ã³ïîí³ì³â, ùî íàëåæàòü äî êîæíî-
ãî ç ñåêòîð³â, ïåðâèííèì çàâæäè áóäå ðåàëüíèé. 

Óçàãàëüíþþ÷è, ìîæåìî ï³äêðåñëèòè, ùî ìàéæå âñ³ ó÷àñíèêè íà-
øîãî åêñïåðèìåíòó (â³ä 70,3 % äî 91,4 %) íàäàëè ðåàêö³¿ âï³çíàííÿ 
òà ³äåíòèô³êóâàëè ã³ïîí³ìè ðåàëüíîãî îô³ö³éíîãî òà â³ðòóàëüíîãî 
ñåêòîð³â, ùî ñâ³ä÷èòü ïðî âèñîêó çíàí³ñòü öèõ ã³ïîí³ì³â ñåðåä íîñ³¿â 
àíãë³éñüêî¿ ìîâè. Âàðòî òàêîæ çàçíà÷èòè, ùî çíà÷íà ÷àñòèíà äîâ³ëü-
íî ï³ä³áðàíèõ ³íôîðìàíò³â äëÿ íàøîãî åêñïåðèìåíòó ñêëàäàºòüñÿ ç 
ëþäåé, ïåâíèì ÷èíîì ïîâ’ÿçàíèõ ç êîíÿðñòâîì — âåòåðèíàð³â, æîêå-
¿â, âåðøíèê³â àìàòîð³â, ê³ííîçàâîä÷èê³â, ëþáèòåë³â ê³ííèõ çìàãàíü 
òîùî, ùî âæå ñàìå ïî ñîá³ ñâ³ä÷èòü ïðî íàäçâè÷àéíî âåëèêå çíà÷åííÿ 
êîíÿðñòâà ó æèòò³ ëþäåé êðà¿í àíãëîñôåðè. 

Àñîö³àòèâíå ïîëå øèðîêîâæèâàíèõ ðåàëüíèõ íåîô³ö³éíèõ ã³ïî-
í³ì³â çíà÷íî â³äð³çíÿºòüñÿ çà ñòðóêòóðîþ òà õàðàêòåðèçóºòüñÿ àáñî-
ëþòíîþ ïîë³äåíîòàòí³ñòþ òà íåîäíîð³äí³ñòþ. Ëèøå áëèçüêî 8–9 % 
îïèòóâàíèõ, ÿê³ áóëè çàëó÷åí³ äî íàøîãî åêñïåðèìåíòó, âï³çíàþˆòü ó 
òàêîìó ñòèìóë³ âëàñíó íàçâó êîíÿ. 

Ïîäàëüøèì íàïðÿìîì íàøîãî äîñë³äæåííÿ âèçíà÷àºìî ´ðóíòîâ-
íèé àíàë³ç ³íäèâ³äóàëüíèõ ðåàêö³é, à òàêîæ âåëèêèõ çà îáñÿãîì, ïðî-
ëîíãîâàíèõ àñîö³àò³â ç âèñîêîþ ÷àñòîòí³ñòþ â àñîö³àòèâíèõ ïîëÿõ 
ã³ïîí³ì³â-ñòèìóë³â, ÿê³ ñëóãóþòü ö³ííèì ìàòåð³àëîì äëÿ ðîçøèðåííÿ 
çíàíü ïðî ìåíòàëüíå áóòòÿ âëàñíèõ íàçâ êîíåé. 
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ÀÍÎÒÀÖ²ß 
Âñòóï. Ñòàòòÿ ïðèñâÿ÷åíà âèâ÷åííþ ã³ïîí³ìíîãî ñóáôðåéìó ñó÷àñíî¿ àí-

ãë³éñüêî¿ ìîâè, ÿêèé ðîçãëÿäàºìî ÿê ñóêóïí³ñòü âëàñíèõ íàçâ ÷èñòîêðîâíèõ 
êîíåé, ÿê³ áåðóòü àêòèâíó ó÷àñòü ó ñïîðòèâíèõ çìàãàííÿõ, à òàêîæ âëàñíèõ 
íàçâ êîíåé õîá³-êëàñó, ÿê³ º äîìàøí³ìè óëþáëåíöÿìè. Óâàãó ïðèä³ëåíî äîñë³-
äæåííþ ñòðóêòóðè àñîö³àòèâíîãî ïîëÿ àíãëîìîâíèõ ã³ïîí³ì³â ó ìåíòàëü-
íîìó ëåêñèêîí³ íîñ³¿â àíãë³éñüêî¿ ìîâè çà äîïîìîãîþ â³ëüíîãî àñîö³àòèâíîãî 
åêñïåðèìåíòó, ÿêèé ñëóãóº íàéêðàùèì ìåòîäîì äëÿ âèÿâëåííÿ ñåìàíòè÷íîãî 
çì³ñòó ã³ïîí³ìíèõ êîíöåïò³â. 

Ìåòà. Ìåòîþ ñòàòò³ º àíàë³ç ã³ïîí³ì³â ó ìåíòàëüíîìó ëåêñèêîí³, òîá-
òî ó ñâ³äîìîñò³ ëþäèíè, à íå â ìîâ³ ÷è ìîâëåíí³. Îá’ºêòîì äîñë³äæåííÿ º 
ðåàëüí³ îô³ö³éí³, ðåàëüí³ íåîô³ö³éí³ òà â³ðòóàëüí³ ã³ïîí³ìè àíãë³éñüêî¿ ìîâè. 
Ïðåäìåò äîñë³äæåííÿ — àíãëîìîâí³ ã³ïîí³ìè ÿê êîìïîíåíòè ìåíòàëüíîãî 
ëåêñèêîíó. 

Ìàòåð³àëè òà ìåòîäè. Îïèñîâèé ìåòîä ³ ìåòîä àíàë³çó áóëè âèêîðèñòà-
í³ â äîñë³äæåíí³. Áóëî ïðîâåäåíî â³ëüíèé àñîö³àòèâíèé åêñïåðèìåíò ³ç çàëó-
÷åííÿì 250 àíãëîìîâíèõ ðåñïîíäåíò³â, ÿêèì áóëî çàïðîïîíîâàíî íàäàòè àñî-
ö³àòèâí³ ðåàêö³¿ íà 6 ã³ïîí³ìíèõ ñòèìóë³â, ó ðåçóëüòàò³ ÷îãî áóëî îòðèìàíî 
òà ³íòåðïðåòîâàíî 1480 ðåàêö³é. 

Ðåçóëüòàòè. Ó ðåçóëüòàò³ ðåòåëüíîãî àíàë³çó îòðèìàíèõ àñîö³àö³é áóëè 
âèâ÷åí³ îñîáëèâîñò³ áóòòÿ âëàñíèõ íàçâ êîíåé ó ìåíòàëüíîìó ëåêñèêîí³ íî-
ñ³¿â àíãë³éñüêî¿ ìîâè. 

Âèñíîâêè. Ðåçóëüòàòè öüîãî åêñïåðèìåíòó äîïîìîãëè âñòàíîâèòè 
ñòðóêòóðó àñîö³àòèâíîãî ïîëÿ ðåàëüíèõ îô³ö³éíèõ, ðåàëüíèõ íåîô³ö³éíèõ òà 
â³ðòóàëüíèõ ã³ïîí³ì³â òà ¿õ ì³ñöå â êàðòèí³ ñâ³òó íîñ³¿â àíãë³éñüêî¿ ìîâè. Ðå-
çóëüòàòè âêàçóþòü íà ö³êàâó òåíäåíö³þ. Äîì³íóâàëüíèìè òèïàìè ðåàêö³é 
âèÿâèëèñÿ ã³ïåðîí³ìí³ òà ñèíîí³ìí³ ðåàêö³¿, ùî ñïðè÷èíåí³ ïðèðîäîþ ëþäñüêî-
ãî ìèñëåííÿ, ÿêå â ïåðøó ÷åðãó íàìàãàºòüñÿ â³äíåñòè îí³ì äî ïåâíîãî êëàñó 
àáî íàäàòè éîìó ³íäèâ³äóàëüí³ õàðàêòåðèñòèêè. Á³ëüø³ñòü ó÷àñíèê³â åêñïå-
ðèìåíòó íàäàëè ðåàêö³¿ âï³çíàííÿ òà ³äåíòèô³êóâàëè ã³ïîí³ìè ðåàëüíîãî îô³-
ö³éíîãî òà â³ðòóàëüíîãî ñåêòîð³â, ùî ñâ³ä÷èòü ïðî âèñîêó ïîïóëÿðí³ñòü öèõ 
ã³ïîí³ì³â ñåðåä íîñ³¿â àíãë³éñüêî¿ ìîâè. Ëèøå íåçíà÷íà ÷àñòêà ðåñïîíäåíò³â 
âï³çíàëà â ïîøèðåíèõ íåîô³ö³éíèõ ã³ïîí³ìàõ-ñòèìóëàõ âëàñí³ íàçâè êîíåé. 

Êëþ÷îâ³ ñëîâà: ã³ïîí³ì, ìåíòàëüíèé ëåêñèêîí, àñîö³àòèâíà ðåàêö³ÿ, àñî-
ö³àòèâíå ïîëå. 
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ÀÍÍÎÒÀÖÈß 
Ââåäåíèå. Ñòàòüÿ ïîñâÿùåíà èçó÷åíèþ èïïîíèìíîãî ñóáôðåéìà ñîâðå-

ìåííîãî àíãëèéñêîãî ÿçûêà, êîòîðûé ðàññìàòðèâàåòñÿ êàê ñîâîêóïíîñòü 
èìåí ÷èñòîêðîâíûõ ëîøàäåé, êîòîðûå àêòèâíî ó÷àñòâóþò â ñïîðòèâíûõ 
ñîðåâíîâàíèÿõ, à òàêæå èìåí ëîøàäåé õîááè-êëàññà, êîòîðûå ÿâëÿþòñÿ äî-
ìàøíèìè ïèòîìöàìè. Âíèìàíèå óäåëåíî èññëåäîâàíèþ ñòðóêòóðû àññîöè-
àòèâíîãî ïîëÿ àíãëîÿçû÷íûõ èïïîíèìîâ â ìåíòàëüíîì ëåêñèêîíå íîñèòåëåé 
àíãëèéñêîãî ÿçûêà ñ ïîìîùüþ ñâîáîäíîãî àññîöèàòèâíîãî ýêñïåðèìåíòà, êî-
òîðûé ñëóæèò ëó÷øèì ìåòîäîì äëÿ âûÿâëåíèÿ ñåìàíòè÷åñêîãî ñîäåðæàíèÿ 
èïïîíèìíûõ êîíöåïòîâ. 

Öåëüþ ñòàòüè ÿâëÿåòñÿ àíàëèç èïïîíèìîâ â ìåíòàëüíîì ëåêñèêîíå, òî 
åñòü â ñîçíàíèè ÷åëîâåêà, à íå â ÿçûêå èëè ðå÷è. Îáúåêòîì èññëåäîâàíèÿ ÿâëÿ-
åòñÿ ðåàëüíûå îôèöèàëüíûå, ðåàëüíûå íåîôèöèàëüíûå è âèðòóàëüíûå èïïî-
íèìû àíãëèéñêîãî ÿçûêà. Ïðåäìåò èññëåäîâàíèÿ — àíãëîÿçû÷íûå èïïîíèìû 
êàê ñîñòàâëÿþùèå ìåíòàëüíîãî ëåêñèêîíà. 

Ìàòåðèàëû è ìåòîäû. Îïèñàòåëüíûé ìåòîä è ìåòîä àíàëèçà áûëè èñ-
ïîëüçîâàíû â èññëåäîâàíèè. Áûë ïðîâåäåí ñâîáîäíûé àññîöèàòèâíûé ýêñïåðè-
ìåíò ñ ïðèâëå÷åíèåì 250 àíãëîÿçû÷íûõ ðåñïîíäåíòîâ, êîòîðûì áûëî ïðåäëî-
æåíî äàòü àññîöèàòèâíûå ðåàêöèè íà 6 èïïîíèìíûõ ñòèìóëîâ, â ðåçóëüòàòå 
÷åãî áûëè ïîëó÷åíû è èíòåðïðåòèðîâàíû 1480 ðåàêöèé. 

Ðåçóëüòàòû. Â ðåçóëüòàòå òùàòåëüíîãî àíàëèçà ïîëó÷åííûõ àññîöèà-
öèé áûëè èçó÷åíû îñîáåííîñòè ñóùåñòâîâàíèÿ èìåí ëîøàäåé â ìåíòàëüíîì 
ëåêñèêîíå íîñèòåëåé àíãëèéñêîãî ÿçûêà. 

Âûâîäû. Ðåçóëüòàòû ýòîãî ýêñïåðèìåíòà ïîìîãëè óñòàíîâèòü ñòðóê-
òóðó àññîöèàòèâíîãî ïîëÿ ðåàëüíûõ îôèöèàëüíûõ, ðåàëüíûõ íåîôèöèàëüíûõ 
è âèðòóàëüíûõ èïïîíèìîâ è èõ ìåñòî â êàðòèíå ìèðà íîñèòåëåé àíãëèéñêî-
ãî ÿçûêà. Ðåçóëüòàòû óêàçûâàþò íà èíòåðåñíóþ òåíäåíöèþ. Äîìèíèðóþ-
ùèìè òèïàìè ðåàêöèé îêàçàëèñü ãèïåðîíèìè÷åñêèé è ñèíîíèìè÷åñêèé, ÷òî 
îáóñëîâëåíî ïðèðîäîé ÷åëîâå÷åñêîãî ìûøëåíèÿ, êîòîðîå â ïåðâóþ î÷åðåäü 
ïûòàåòñÿ îòíåñòè îíèì ê îïðåäåëåííîìó êëàññó èëè äàòü åìó èíäèâèäóàëü-
íûå õàðàêòåðèñòèêè. Áîëüøèíñòâî ó÷àñòíèêîâ íàøåãî ýêñïåðèìåíòà äàëè 
ðåàêöèè óçíàâàíèÿ è èäåíòèôèöèðîâàëè èïïîíèìû ðåàëüíîãî îôèöèàëüíîãî è 
âèðòóàëüíîãî ñåêòîðîâ, ÷òî ñâèäåòåëüñòâóåò î âûñîêîé ïîïóëÿðíîñòè ýòèõ 
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èïïîíèìîâ ñðåäè íîñèòåëåé àíãëèéñêîãî ÿçûêà. Ëèøü íåçíà÷èòåëüíàÿ ÷àñòü 
ðåñïîíäåíòîâ óçíàëà â ðàñïðîñòðàíåííûõ íåîôèöèàëüíûõ èïïîíèìàõ-ñòèìó-
ëàõ èìåíà ëîøàäåé. 

Êëþ÷åâûå ñëîâà: èïïîíèì, ìåíòàëüíûé ëåêñèêîí, àññîöèàòèâíàÿ ðåàê-
öèÿ, àññîöèàòèâíîå ïîëå. 
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Background. The article deals with motivational parameters of proper names in 
general or specific onymic categories. A motivated proper name has a transparent 
semantic structure due to its creative basis, the choice of which is due to the extra 
lingual cause, generated by linguo-psychomental operation, which is based on a cer-
tain pattern of relationships between the content and the form of the language unit. 

Purpose. The purpose of our research is to establish and distinguish the moti-
vational parameters of proper names in general or a specific onymic category, great 
attention is paid to zoonyms. We single out the classification of zoonyms, which di-
vides the proper names of animals into really motivated, conditionally motivated 
and unmotivated, and the motivation in this case is treated as the feature of naming 
that occurs naturally because they are based on real features of the animal directly 
or metaphorically. 

Research methods and material. Zoonymic units were chosen as the stimuli to 
conduct a free associative onomastic experiment where lexical units denoting animal 
traits are onimized: 50 Ukrainian, Russian, and English-speaking recipients were 
selected, and each recipient was asked to name five of any animals, give them names 
and explain why such a zoonym was chosen. 

Results. The general results of the study indicate that the processes of onimiza-
tion (284) and transonymization (468) are the main trends in the zoonym naming 
driving force of the studied languages. A comparison of the results of the experiment, 
which was conducted with the native speakers of three languages, allows us to make 
assumptions about the universal nature of this trend, although the percentage of Rus-
sian- and English-language experiments is more dramatic. 

Conclusions. The motivated proper name has a transparent semantic structure 
due to its creative basis, the choice of which is due to the extralingual reason, chosen 
by linguo-psychomental operation, which is based on a certain pattern of relations 
between the content and the form of the language unit. In general, it can be con-
cluded, based on the results of the free associative onomastic experiment, that the 
main force in zoonym-forming activity is transonymization, which prevails over the 
process of onimization. 

Key words: onyms, zoonyms, motivated proper name, associative onomastic ex-
periment. 

ÂÑÒÓÏ 
Ìîòèâàö³éíà òèïîëîã³ÿ âëàñíèõ íàçâ âèêëèêàº çàö³êàâëåí³ñòü â³-

ò÷èçíÿíèõ òà çàðóá³æíèõ äîñë³äíèê³â äîñèòü äàâíî, ïðè÷îìó ³ñíóþòü 
ð³çí³ ï³äõîäè äî âèð³øåííÿ öüîãî ïèòàííÿ. Òàê ïðîïîíóºòüñÿ êëàñè-
ô³êóâàòè çà ìîòèâàö³éíèìè ïàðàìåòðàìè âëàñí³ íàçâè âçàãàë³ àáî æ 
îêðåì³ îí³ì³÷í³ ðîçðÿäè. Îñíîâíîþ ïðîáëåìîþ äàíîãî àñïåêòó îíî-
ìàñòèêè º òå, ùî ð³çí³ òèïîëîã³¿ âëàñíèõ íàçâ äóæå ò³ñíî ïîâ’ÿçàí³ 

ì³æ ñîáîþ. Äëÿ òîãî, ùîá êðàùå ñôîðìóëþâàòè òåîðåòè÷í³ âèòîêè 
ïðîïîíîâàíî¿ ìîòèâàö³éíî¿ ñòðóêòóðè çîîí³ì³êîíó, íåîáõ³äíî âèñâ³ò-
ëèòè ïåâí³ áàçîâ³ òåîðåòè÷í³ ïîíÿòòÿ, çîêðåìà, ùî òàêå ìîòèâ íîì³-
íàö³¿, ìîòèâîâàí³ñòü îí³ìà, ìîòèâàö³ÿ. 

²ñíóº êëàñèô³êàö³ÿ çîîí³ì³â, ÿêà ïîä³ëÿº âëàñí³ íàçâè òâàðèí íà 
ðåàëüíî ìîòèâîâàí³, óìîâíî ìîòèâîâàí³ òà íåìîòèâîâàí³, ïðè÷îìó ìî-
òèâîâàí³ñòü ó äàíîìó âèïàäêó ðîçóì³ºòüñÿ ÿê ðèñà ³ìåíóâàíü, ÿê³ âè-
íèêàþòü ïðèðîäíèì øëÿõîì, áî áàçóþòüñÿ íà ðåàëüíèõ îñîáëèâîñòÿõ 
òâàðèíè ïðÿìî àáî ìåòàôîðè÷íî (Ðîìàíîâà, 1983: 110–117). Â åêñ-
ïåðèìåíò³, ïðî ÿêèé äîêëàäíî ðîçïîâ³ìî òðîõè íèæ÷å, îí³ì³çóþòüñÿ 
ëåêñè÷í³ îäèíèö³ íà ïîçíà÷åííÿ îçíàê òâàðèí. 

Ñåðåä ðåçóëüòàò³â åêñïåðèìåíòó áóëî âèîêðåìëåíî çîîí³ìè, ÿê³ 
íàçèâàþòü ðåàëüí³ ÿêîñò³ òâàðèí ìåòàôîðè÷íî, òîáòî º óìîâíî ìîòè-
âîâàíèìè, ÿê, íàïðèêëàä, òàê³: «Êàñòåòèê (êîò) — ðûæèé êîò áàí-
äèò, î÷åíü ãðîçíûé, ñ òîëñòûìè ìîùíûìè ëàïàìè, íà êîòîðûõ åñòü 
âîîáðàæàåìûå êàñòåòû. Ñ ôðàíö. Ñasetete ëîìàòü ãîëîâó», «Áàðñèê 
(êîò) — ïîõîæ íà ìàëåíüêîãî òèãð¸íêà», «Ìàðêèçà (êîøêà) — ïî-
ðîäà ïåðñ, î÷åíü ïóøèñòàÿ, íàïîìèíàåò áëàãîðîäíóþ äàìó íîâîãî 
âðåìåíè â ïûøíîì ïëàòüå». Íåìîòèâîâàíèìè çîîí³ìè ââàæàþòüñÿ â 
òîìó ðàç³, êîëè çàëèøàºòüñÿ íåçðîçóì³ëèì, ÿêà ñàìå ðèñà ïîñëóãóâàëà 
îñíîâîþ äëÿ óòâîðåííÿ çîîí³ìà, íàïðèêëàä, «John (dog) — I don’t have 
any reason behind it, I like that name that’s why I gave him this name...:)», 
«Bobby (shark) — Because it starts with “B”», «Fido (snake) — I feel that 
the name goes to the animal». 

Àêòóàëüí³ñòü öüîãî íàïðÿìó äîñë³äæåííÿ çóìîâëåíî ïîÿâîþ é 
ðîçâèòêîì íîâî¿ ïàðàäèãìè íàóêîâèõ çíàíü — êîãí³òèâíî¿ îíîìàñòè-
êè (Äîëá³íà, 2014; Êàðïåíêî, 2006; Êàðïåíêî, 2010; Íåêëåñîâà, 2010; 
Òêà÷åíêî, 2012), äî ÿêî¿ öÿ ðîáîòà é íàëåæèòü. Öå äîçâîëÿº íàóêîâöÿì 
çá³ëüøèòè ñâ³é êóò çîðó íà îá’ºêò âèâ÷åííÿ, à òàêîæ óäîñêîíàëèòè é 
ñâ³é íàóêîâèé àïàðàò, çîêðåìà çàñòîñóâàòè äî âèâ÷åííÿ çîîí³ì³êîíó 
íîâ³ ìåòîäè äîñë³äæåííÿ, ÿê, íàïðèêëàä, àñîö³àòèâíèé åêñïåðèìåíò. 
Äîðå÷íî äîäàòè, ùî ìîòèâîâàí³ñòü çîîí³ì³â º ïðîáëåìíîþ çîíîþ, áî 
äëÿ ¿¿ ðîçóì³ííÿ ÷àñòî íåîáõ³äíî îòðèìàòè ³íôîðìàö³þ â ëþäèíè, ùî 
ãåíåðóº âëàñíó íàçâó òâàðèíè, ùîäî âèòîê³â îñòàííüî¿. Íàïðèêëàä, 
ÿêùî íå çíàòè á³îãðàô³÷íèõ îñîáëèâîñòåé æèòòÿ Ã. Ë. Ñòåðë³ãîâà òà 
ïðî éîãî óëþáëåíó â³â÷àðêó Àë³ñó, ïðî òå, ùî öå ñàìå ³ì’ÿ íà ÷åñòü 
ñîáàêè îòðèìàëà ïåðøà íà ïîñòðàäÿíñüêîìó ïðîñòîð³ á³ðæà «Àë³ñà», 
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ìîòèâàö³ÿ îáîõ íàçâ — çîîí³ìà òà â³äçîîí³ìíîãî åðãîí³ìà — çàëèøèòü-
ñÿ íåç’ÿñîâàíîþ. 

ÌÅÒÎÄÈ ² ÌÀÒÅÐ²ÀË ÄÎÑË²ÄÆÅÍÍß 
Ââàæàºìî çà äîö³ëüíå âñòàíîâèòè îñíîâí³ ñó÷àñí³ òåíäåíö³¿ íîì³-

íàö³¿ òâàðèí íîñ³ÿìè óêðà¿íñüêî¿, ðîñ³éñüêî¿ òà àíãë³éñüêî¿ ìîâ, äëÿ 
÷îãî áóëî ïðîâåäåíî â³ëüíèé àñîö³àòèâíèé åêñïåðèìåíò. Áóëî îáðà-
íî ïî 50 óêðà¿íî-, ðîñ³éñüêî- òà àíãëîìîâíèõ ðåöèï³ºíò³â, ïðè÷îìó 
êîæíîìó ðåöèï³ºíòîâ³ áóëî çàïðîïîíîâàíî íàçâàòè ï’ÿòü áóäü-ÿêèõ 
òâàðèí, íàäàòè ¿ì ³ìåíà òà ïîÿñíèòè, ÷îìó ñàìå òàêèé çîîí³ì áóëî 
îáðàíî. Ï³ä ÷àñ îïèòóâàííÿ áóëî îïðàöüîâàíî ïî 50 àíêåò êîæíî¿ ç 
ìîâ, ó ÿêèõ ðåñïîíäåíòàì çàïðîïîíóâàëè íàâåñòè ïî ï’ÿòü íàçâ òâà-
ðèí, ïðè÷îìó æîäíèõ îáìåæåíü íà âèá³ð òâàðèí ÷è âëàñíèõ íàçâ íå 
íàêëàäàëîñü. 

ÐÅÇÓËÜÒÀÒÈ ÄÎÑË²ÄÆÅÍÍß 
Íîìåíêëàòóðà òâàðèí, ùî áóëè îáðàí³, â³äð³çíÿºòüñÿ çàëåæíî â³ä 

ìîâíî¿ íàëåæíîñò³ ðåöèï³ºíòà. Òàê â óêðà¿íîìîâíèõ îïèòóâàíèõ âîíà 
ñêëàäàº 34 îäèíèö³, ñåðåä ÿêèõ º ö³ëêîì çðîçóì³ë³ ê³ò, ñîáàêà, ïàïóãà, 
ðèáêà, õîì’ÿê, ìîðñüêà ñâèíêà, ÷åðåïàøêà, íàâ³òü ìîäí³ òåïåð äîìàøí³ 
óëþáëåíö³ çì³ÿ, êðîêîäèë, ìèøà, ïàöþê, øèíøèëà, òóøêàí÷èê òà ÿù³ð-
êà. Áàãàòî ðåñïîíäåíò³â íàçèâàëè ñâ³éñüêèõ òâàðèí, ³íêîëè ç â³êîâèìè 
÷è ñòàòåâèìè óòî÷íåííÿìè: êðîëü, çàé÷åíÿ, êóðêà/ï³âåíü, ãóñêà, êîçà, 
â³âöÿ, ê³íü/êîíÿêà, áèê/áè÷îê, áàðàí÷èê, òåëÿ/êîðîâà, ïîðîñÿ/ñâèíÿ/êà-
áàí. Äî â³äïîâ³äåé òàêîæ óâ³éøëè äèê³ òâàðèíè ëåâ, òèãð, ãåïàðä, ñëîí, 
âåäì³äü òà äîñèòü íåñïîä³âàí³ âåðáëþä, ãîðîáåöü, ¿æàê òà ðàâëèê. Çàãàëü-
íà ê³ëüê³ñòü îòðèìàíèõ ðåàêö³é ñêëàäàº 250, áî â îäíîìó âèïàäêó ðåñ-
ïîíäåíò íàâ³â ëèøå 4 íàçâè òâàðèí ³ç ïðîïîíîâàíèìè çîîí³ìàìè, à â 
4 âèïàäêàõ ïîëÿ äëÿ ïîÿñíåííÿ ñâîãî âèáîðó ðåñïîíäåíòè çàëèøèëè 
ïîðîæí³ìè, ùî äîð³âíþº â³äìîâ³. Òàêîæ ó 24 âèïàäêàõ îïèòóâàí³ íå 
çìîãëè ïîÿñíèòè ñâ³é âèá³ð, ïðè÷îìó âîíè ïèñàëè: «íå ìîæó ïîÿñíè-
òè», «íå ìîæó ïîÿñíèòè, ÷îìó», ó äâîõ âèïàäêàõ íàâ³òü ñóïðîâîäæó-
âàëè â³äìîâó ãðàô³÷íèìè ïîçíà÷êàìè, ÿê³ â åëåêòðîíí³é êîìóí³êàö³¿ 
ìàþòü ðîçìîâíó íàçâó ñìàéëèê, à â íàóêîâîìó îá³ãó — åìîòèêîí òà ïî-
çíà÷àþòü ïîçèòèâí³ åìîö³¿: «íå ìîæó ïîÿñíèòè :)». Â îäíîìó ïîÿñíåí-
í³ äî îáðàíîãî çîîí³ìó ðåñïîíäåíò ñïî÷àòêó â³äìîâèâñÿ íàäàòè ïîÿñ-
íåííÿ äî ñâîãî âèáîðó ³ìåí³ Ñòåí äëÿ õîì’ÿêà é â³äðàçó æ éîãî íàâ³â: 
«÷îìó Ñòåí, íå ìîæó ïîÿñíèòè, çàâæäè àñîö³þºòüñÿ ç òîâñòèìè àìå-
ðèêàíöÿìè, ÿêèõ áà÷èâ ó ð³çíèõ ô³ëüìàõ. Ìàáóòü, òîìó ñàìå Ñòåí...». 

Íîìåíêëàòóðà îáðàíèõ ðîñ³éñüêîìîâíèìè ðåöèï³ºíòàìè òâàðèí 
îá³éìàº 42 òâàðèíè, ç ÿêèõ 10 º ñâ³éñüêèìè (ñîáàêà, ê³øêà, êîðîâà, 
ê³íü, ñâèíÿ, êîçà/êîçåë, áàðàí, áèê, êðîëèê, êóðêà), 32 º äèêèìè (ëèñè-
öÿ, âåäì³äü/ïàíäà, âîâê, ìàâïà, æèðàô, ñëîí, ëåâ, òèãð, ïàíòåðà, ã³º-
íà, ëàìà, ¿æàê, õîì’ÿê, ïàöþê, áóðóíäóê, ìîðñüêà ñâèíêà, òóøêàí÷èê, 
ëåòþ÷à á³ëêà, øèíøèëà, êðîêîäèë, ÷åðåïàõà, ÿù³ðêà/âàðàí/õàìåëåîí, 
çì³ÿ/ï³òîí/óäàâ, ðàâëèê, ÷åðâ’ÿê, æàáà, òàðãàí, ïàâóê, ðèáêà/êîðîï/
êàðàñü/òèãðîâà àêóëà, ïàïóãà, âîðîíà, ïàâè÷). Ïîð³âíÿíî ç åêñïåðè-
ìåíòîì, ÿêèé áóëî ïðîâåäåíî íà ìàòåð³àë³ óêðà¿íñüêî¿ ìîâè, çàãàëüíà 
ê³ëüê³ñòü íîì³íîâàíèõ òâàðèí çðîñëà ç 34 äî 42, ïðè÷îìó ðîçá³æí³ñòü 
çóìîâëåíà âêëþ÷åííÿì äî ñïèñêó á³ëüøî¿ ê³ëüêîñò³ äèêèõ òâàðèí, ðèá 
òà ïòàõ³â. Çàãàëüíà ê³ëüê³ñòü îòðèìàíèõ ðåàêö³é ñêëàäàº 253, çàãàëüíà 
ê³ëüê³ñòü â³äìîâ, òîáòî êîëè ïîëå çàëèøèëîñÿ ïîðîæí³ì, ñêëàäàº 7. 
Ó ê³ëüêîõ âèïàäêàõ ³íôîðìàíòè ïðîïîíóâàëè á³ëüøå í³æ îäíó âëàñíó 
íàçâó, íàïðèêëàä, «Æîëóäü è Áîáûðü (êàðïû êîé) — êàê ìîè êóçåíû». 
Òàêîæ ó 5 â³äïîâ³äÿõ áóëî âèêîðèñòàíî ³íøîêîäîâ³ ãðàô³÷í³ ïîçíà-
÷êè, ÿê³ º ä³àêðåòè÷íîþ ðèñîþ íåôîðìàëüíîãî ïèñüìîâîãî ñï³ëêó-
âàííÿ çà äîïîìîãîþ ²íòåðíåòó àáî ñìñ-ïîâ³äîìëåíü: «Ìóíÿ (ï¸ñ) — îò 
ñëîâà „moon” ýòî ìèëî», «Áóðÿê (ïîïóãàé) — ïîòîìó ÷òî ñîçâó÷íî 
ñî ñëîâîì äóðàê, êîòîðîìó ÷àñòî ó÷àò ïîïóãàåâ», «Êåøà (ïîïóãàé) — 
îí èçäàâàë ñòðàííûå çâóêè è áûë íàçâàí îäíèì èç ïðîèçíåñ¸ííûõ 
èì áåçîáðàçèé », «Ìàêñ (êîò) — êðàòêî è àññîöèèðóåòñÿ ñ ìèðíûì 
äîâîëüíûì êîòîì », «Ïóøêèí (áàðàí) —  âîçëå ìîðäû áûëà ãóñòàÿ 
êó÷åðÿâàÿ øåðñòü (î÷åíü íàïîìèíàåò áàêåíáàðäû ïîýòà :))». 

Íîìåíêëàòóðà îáðàíèõ òâàðèí ó àíãëîìîâíîìó åêñïåðèìåíò³ îõî-
ïëþº 55 îäèíèöü, äî ÿêèõ íàëåæàòü 9 ñâ³éñüêèõ (ê³ò, ïåñ, êîçà, ê³íü, 
ñâèíÿ, îñåë, êîðîâà, â³âöÿ, êðîëü), 44 äèê³ (ìèøà, ïàöþê, õîì’ÿê, ñâèí-
êà, æàáà, ÿù³ðêà, ãåêîí, ÷åðåïàõà, çì³ÿ, ïàâóê, æóê, ïòèöÿ, ï³íãâ³í, 
ïàïóãà, ëåá³äü, ê³â³, ñòðàóñ, ðèáà, äåëüô³í, êàñàòêà, êèò, àêóëà, âîñü-
ìèí³ã, îëåíü, ïîí³, ëàìà, âîâê, ëèñ, áîðñóê, áóðóíäóê, âåäì³äü, ïàíäà, êî-
àëà, æèðàôà, íîñîð³ã, áåãåìîò, ñëîí, ïàâóêîâèäíà ìàâïà, îðàíãóòàíã, 
òèãð, ëåâ / ëåâèöÿ, ïàíòåðà, ëåîïàðä, ãåïàðä), à òàêîæ 2 ³ñòîòè, ÿê³ íå 
º ðåàëüíèìè, ïðèíàéìí³ ó öåé ÷àñ (äðàêîí, äèíîçàâð). Çàãàëüíà ê³ëü-
ê³ñòü îòðèìàíèõ ðåàêö³é ñêëàäàº 255, çàãàëüíà ê³ëüê³ñòü â³äìîâ, òîáòî 
ïîëå çàëèøèëîñÿ ïîðîæí³ì, ñêëàäàº 4. Òàêîæ ó 5 â³äïîâ³äÿõ áóëî âè-
êîðèñòàíî ³íøîêîäîâ³ ãðàô³÷í³ ïîçíà÷êè, à ñàìå: «Jordan (ëåâ) — :)» 
òà «Woodtie (á³ãîâèé ê³íü) — $$$». Êð³ì òîãî, ó 6 âèïàäêàõ îïèòóâàí³ 
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íå çìîãëè ïîÿñíèòè ñâ³é âèá³ð, òîìó íàäàëè ïðèáëèçíî òàê³ ðåàêö³¿: 
«John (ïåñ) — I don’t have any reason behind it, I like that name that’s why 
I gave him this name... :)», «Spot (ïàíäà) — Don’t know why». 

Ðåçóëüòàòè íàøîãî åêñïåðèìåíòó äîçâîëÿþòü ïðîñòåæèòè îñíîâí³ 
òåíäåíö³¿ ùîäî çîîíîì³íàö³éíî¿ ðóø³éíî¿ ñèëè äîñë³äæóâàíèõ ìîâ. 
Òàê ñï³ââ³äíîøåííÿ îí³ì³çàö³¿ òà òðàíñîí³ì³çàö³¿ ñêëàäàºòüñÿ íå íà êî-
ðèñòü ïåðøî¿: 113 òà 137 âèïàäê³â íà ìàòåð³àë³ óêðà¿íñüêî¿ ìîâè, 84 òà 
165 âèïàäê³â ó ðîñ³éñüêîìîâíèõ ðåöèï³ºíò³â òà 87 ïðîòè 166 â àíãëî-
ìîâíîìó åêñïåðèìåíò³. Ç³ñòàâëåííÿ ðåçóëüòàò³â åêñïåðèìåíòó, ÿêèé 
áóëî ïðîâåäåíî ç íîñ³ÿìè òðüîõ ìîâ, äîçâîëÿº çðîáèòè ïðèïóùåííÿ 
ùîäî óí³âåðñàëüíîãî õàðàêòåðó ö³º¿ òåíäåíö³¿, õî÷ ïðîöåíòíå ñï³â-
â³äíîøåííÿ ïîêàçíèê³â ðîñ³éñüêî- òà àíãëîìîâíîãî åêñïåðèìåíò³â º 
á³ëüø äðàìàòè÷íèì. 

Îñê³ëüêè ðåöèï³ºíòàìè äâîõ åòàï³â åêñïåðèìåíòó — óêðà¿íî- òà 
ðîñ³éñüêîìîâíîãî — ïåðåâàæíî âèñòóïàëè ñòóäåíòè ð³çíèõ ôàêóëü-
òåò³â Îäåñüêîãî íàö³îíàëüíîãî óí³âåðñèòåòó ³ìåí³ ². ². Ìå÷íèêîâà, à 
òàêîæ â³ää³ëåíü ôàêóëüòåòó ðîìàíî-ãåðìàíñüêî¿ ô³ëîëîã³¿, òî çíàííÿ 
ð³çíèõ ³íîçåìíèõ ìîâ âïèâàëî íà ïðîöåñ íîì³íàö³¿, íàïðèêëàä: Ôîêñ 
(ñîáàêà) — «òîìó ùî â³í ñõîæèé íà ëèñèöþ», Ðåé (ñîáàêà) — «òîìó 
ùî “Ðåé” ç ïîðòóãàëüñüêîãî “êîðîëü”, à öå îçí., ùî â³í ïîâèíåí áóòè 
ìóæí³ì». 

Ùîäî àíòðîïîí³ì³â (88/87/89 — ê³ëüê³ñòü ðåàêö³é â óêðà¿íñüêîìó, 
ðîñ³éñüêîìó òà àíãë³éñüêîìó åòàïàõ), ÿê³ çàçíàëè òðàíñîí³ì³çàö³¿ òà 
ïåðåòâîðèëèñÿ íà çîîí³ìè, äîíîðñüêèìè ñôåðàìè òóò áóëè ê³ëüê³ñíî 
ð³âíèìè óçóàëüí³ òà â³ðòóàëüí³, ïîð.: Êåøà (ïàïóãà) — «òîìó ùî éîãî 
ïîäàðóâàâ çíàéîìèé — Êåøà (òàê éîãî íàçèâàþòü)», Ïîòàï (ñîáà-
êà) — «íàçâàíèé íà ÷åñòü â³äîìîãî ñï³âàêà Ïîòàïà», Ìàøà (ïàïóãà) — 
«áî Ìàøà öå ìîÿ ä³â÷èíà ³ ïàïóãà òàêà æ êðàñèâà, ÿê âîíà»; Ìàð’ÿíêà 
(ê³øêà) — «ãåðî¿íÿ òåëåñåð³àëó “Ìàð’ÿíêà”», Ô³îíà (ìîðñüêà ñâèí-
êà) — «÷åðåç òå, ùî ñõîæà íà äðóæèíó Øðåêà»; «Ãàðèê (ñîáàêà) — ïî-
òîìó ÷òî âûãëÿäèò ñìåøíî, èìÿ Ãàðèê àññîöèèðóåòñÿ ñ Ãàðèêîì Ìàð-
òèðîñÿíîì, à îí þìîðèñò», «Îäðè (êîøêà) — ïîòîìó ÷òî ÷¸ðíî-áåëàÿ 
è êðàñèâàÿ, êàê Îäðè Õýïáåðí», «Çàçà (êîçà) — ñîçâó÷íî, à åù¸ àññî-
öèàöèÿ ñ Çàçîé Íàïîëè», «Çèãìóíä (õîìÿê) — íåäàâíî ïðî÷èòàííûé 
Ôðåéä, êîòîðûé Çèãìóíä ïîâëèÿë», «Àðàãîðí (ñîáàêà) — ñìåëûé»; 
Colt (snake) — «friend’s name», Katya (rat) — «I think that all girls named 
Katya are rats, Phoebe (cat) — «long hair, beautiful, not too bright, like 

character on “Friends”», «I named our ragdoll Napoleon because I wanted 
a different name and he sits so regally so I was thinking of historical figures 
and Napoleon just seemed to suit him», Madeline Athena(cat) –«was named 
by my boss, so I kept the name madeline and added her Greek middle name. 
Athena... another Greek Goddess». Ó ïåâí³é ê³ëüêîñò³ âèïàäê³â âàæêî 
çðîçóì³òè, ÷è àíêåòîâàí³ ìàëè íà óâàç³ êîíêðåòíó ëþäèíó, íàïðè-
êëàä, Dj Fresh (ïàïóãà) — «ïîäîáàºòüñÿ ìóçèêà» (òî íàéìåííÿ ðåàëü-
íîãî äèñê-æîêåÿ ÷è ³íäèâ³äóàëüíî-àâòîðñüêå óòâîðåííÿ) ÷è Ìåéñîí 
(êàáàí) — «áî â³í êðóòèé êàáàí ³ â íüîãî àíãë³éñüêèé àêöåíò» (ïåðø³ 
çäîãàäêè àâòîðà áóëè òàê³, ùî öå ³ì’ÿ áóëî îáðàíî íà ÷åñòü ïåðñîíàæà 
äåòåêòèâ³â àäâîêàòà Ïåðð³ Ìåéñîíà ÷è ïðîñòî îáðàëè ùîñü àíãë³éñüêå, 
ï³çí³øå ñòàëî çðîçóì³ëèì, ùî öå ñêîð³ø ñòîñóºòüñÿ ñó÷àñíîãî ²íòåð-
íåò-ïåðñîíàæà êîì³÷íî¿ ñâèí³ Ìåéñîí). 

Ê³ëüêà ðàç³â îáðàíèìè çîîí³ìàìè áóëè ïð³çâèùà (îêðåìî ÷è â 
êîìá³íàö³¿ ç âëàñíèì ³ì’ÿì ÷è ïî áàòüêîâ³): Ãóðâ³ö (ñîáàêà) — «îðè-
ã³íàëüí³ñòü», áî òî ïð³çâèùå êîëèøíüîãî ìåðà Îäåñè, Ïðæåâàëü-
ñüêèé (êîíÿêà) — «íà ÷åñòü âèäó êîíÿêè Ïðæåâàëüñüêîãî», Òàéñîí 
(õîì’ÿê) — «àñîö³àö³ÿ ç áîêñåðîì», Jackson (cat) –«just cuz it’s a nice 
name», Rimsky Korsakov(cat) — «He was shy but very sweet. We gave him 
a proud composer’s name, hoping it would give him some courage», «One 
(cat) is named after Kurt Russell, the actor, but his name has morphed 
into Fat Uncle Kurtie because he is, um, fat», Þë³ÿ Äìèòð³âíà Ðèæåöüêà 
(õîì’ÿ÷îê) — «öå áóâ ïîäàðóíîê ïîäðóç³ â³ä ìåíå (Þëÿ) ³ ñï³ëüíîãî 
äðóãà (Äìèòðà), à Ðèæåöüêà — òîìó, ùî ðèæà»; «Òàéñîí (õîìÿê) — 
î÷åíü çàáàâíî íàçûâàòü èìåíåì áîêñ¸ðà êàðëèêîâîãî õîìÿ÷êà», «Ìå-
ëàäçå (ðûáêà) — ó íå¸ óñû, êàê ó ïåâöà»; à îäèí ðàç ó ñïîëó÷åíí³ ç 
³ì’ÿì: «Âèíñ Íóàð (ïàóê-ïòèöååä (ìîé) — ãåðîé ñåðèàëà, àíãë. ïðî-
èñõ., î÷åíü ëþáèò ñâîè âîëîñû. Ïàóê î÷åíü âîëîñàòûé, ðåøèëà òàê 
íàçâàòü». Àñîö³àò ïî áàòüêîâ³ ðåñïîíäåíòè îáðàëè äâ³÷³: «Ìèõàëû÷ 
(ïèòîí) — íàñìîòðåëàñü “Íàøà ðàøà”», «Ìèõàëû÷ (ëÿãóøêà) — îò÷å-
ñòâî äèðåêòîðà ìîåé øêîëû». Íàéïîïóëÿðí³øîþ ëþäèíîþ âèÿâèâñÿ 
â³äîìèé àêòîð ×àðë³ ×àïë³í, áî îêðåì³ ÷àñòèíè éîãî ³ìåí³ áóëî îáðà-
íî çîîí³ìàìè: ×àïë³í (òóøêàí÷èê) — «ìàëåíüêèé òà ñì³øíèé», ×àðë³ê 
(ñîáàêà) — «íàçâàíèé íà ÷åñòü ×àðë³ ×àïë³íà». Òàêîæ áóëî âèêîðèñ-
òàíî àíòðîïîí³ìè çà ôîðìîþ, ÿê³ íàáóëè íàðîäíîãî åòèìîëîã³÷íîãî 
çíà÷åííÿ: Ìàò³ëüäà (êîçà) — «áîðîäà ìàòèëÿëàñÿ â ð³çí³ áîêè», Æîðà 
(ê³ò) — «òîìó ùî â³í ¿ñòü óñå ï³äðÿä». 
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Òðàíñîí³ì³çîâàí³ çîîí³ìè áóëî âèîêðåìëåíî 31/54/35 ðàç³â, ïðè-
÷îìó ïåðåâàãó ìàþòü â³ðòóàëüí³ äîíîðè, íàïðèêëàä: Ëåîïîëüä (ê³ò) — 
«àñîö³àö³ÿ ç ãåðîºì ìóëüòô³ëüìó, Ñàïô³ðà (ÿù³ðêà) — «ïåðñîíàæ 
ô³ëüìó», Çàòâîðíèê (ï³âåíü) — íà ÷åñòü ï³âíÿ ç êíèãè «Çàòâîðíèê òà 
Øîñòèïàëèé», Ãàðô³ëä (ê³ò) — «â³í ðèæî¿ ìàñò³ ³ òîâñòåíüêèé», Ñò³÷ 
(øèíøèëà) — «ÿê ó ìóëüòèêó»; ïîð. Àäà (ñîáàêà) — «òàê ÿê ìàìó çâàëè 
Ëàäà», Êàðäèãàí (ñîáàêà) — «ñõîæèé íà ïîðîäó óëþáëåíöÿ àíãë. êîðî-
ëåâè — êîðã³ Êàðäèãàí», Áóöåôàë (ê³íü) — «ç êîíåì Îëåêñàíäðà Ìàêå-
äîíñüêîãî»; «Äåôîð (ñîáàêà) — ãåðîé èç êíèãè», «Äàìáî (ñëîí) — êàê 
â ìóëüòèêå», «Òèìîí (ï¸ñ) — àññîöèàöèÿ ñ Òèìîíîì ìóëüòÿøíûì», 
«Àëåêñ (ëåâ) — ÿ ëþáëþ ìóëüòô³ëüì „Ìàäàãàñêàð”», «Ãåíà (êðîêî-
äèë) — èìÿ èç ìóëüòèêà»; Rucifee (cat) —«named after the cat Lucifer 
in the Disney Cinderella (the mice can’t say his name right), Mist (dog) — 
«named after the first Border Collie I admired», Phar lap (horse) — «old 
famous racehorse from NZ», Spot (cat) — «the cat that is the animal of my 
university». 

Ñóòòºâîþ º ð³çíèöÿ ì³æ ê³ëüê³ñòþ ðåàêö³é öüîãî òèïó â íîñ³¿â ð³ç-
íèõ ìîâ: ó ðîñ³éñüêîìîâíèõ ³íôîðìàíò³â ¿õ ìàéæå âäâ³÷³ á³ëüøå, õî÷à 
î÷³êóâàíîþ áóëà á ïåðåâàãà òðàíñçîîí³ì³÷íèõ ðåàêö³é ñàìå â àíãë³é-
ö³â ÷åðåç ¿õ ñòàâëåííÿ äî òâàðèí. Ïîÿñíèòè öåé ðåçóëüòàò ìîæëèâî 
çàâäÿêè, ç îäíîãî áîêó, ïðèõèëüí³ñòþ ðîñ³ÿí äî ñâî¿õ äîìàøí³õ óëþ-
áëåíö³â, àáî, íàâïàêè, âèêîðèñòàííÿì ñòåðåîòèïíèõ çîîí³ì³â ÷åðåç 
â³äñóòí³ñòü áàæàííÿ âèãàäóâàòè ùîñü íîâå. Ñàìå îñòàííº ïðèïóùåí-
íÿ ï³äòâåðäæóºòüñÿ ðåçóëüòàòàìè íàøîãî åêñïåðèìåíòó. 

Òðåòº ì³ñöå — 7/5/8 âèïàäê³â — ñêëàäàþòü ì³ôîïåðñîí³ìè, íàéïî-
ïóëÿðí³øèìè ç ÿêèõ âèÿâèëèñÿ ãåðî¿â äèòÿ÷èõ ìóëüòô³ëüì³â òà êàçîê, 
íàïðèêëàä: Êóçÿ (ïàïóãà) — «òîìó ùî â³í ãàðíèé ³ ëîõìàòèé, ÿê äî-
ìîâèê Êóçÿ», Êóçÿ (õîì’ÿê) — «àñîö³àö³ÿ ç ìóëüò. (ïåðñîí.)», Êóçÿ (ñî-
áàêà) — «ãíîì», öå ïîìèëêà, áî éäåòüñÿ ïðî äîìîâîãî. Êð³ì òîãî, â 
àíêåòàõ çíàõîäèìî ðåàêö³¿ Ðóñàëêà (ðèáêà) — «íà ÷åñòü ìóëüòô³ëüìó 
“Ðóñàëîíüêà”», Øðåê (ñîáàêà) — «àñîö³àö³ÿ ç ìóëüòô³ëüìîì», Äîá³ 
(ìîðñüêà ñâèíêà) — «íå ìîæó ïîÿñíèòè ÷îìó». Óñ³ ö³ òðè âàð³àíòè çî-
îí³ì³â ïîõîäÿòü ³ç ê³íåìàòîãðàôó — äèòÿ÷³ òà äîðîñë³ ìóëüòèïë³êà-
ö³éí³ ô³ëüìè òà öèêë ðîìàí³â Äæ. Ðîóë³íã ïðî Ãàðð³ Ïîòòåðà. Ñàìå 
òîìó îñòàííÿ ðåàêö³ÿ, ÿêó ðåöèï³ºíò ñàì ïîÿñíèòè íå çì³ã, íå º òà-
ºìíè÷îþ äëÿ ñòîðîíí³õ, áî Äîá³ — öå äîìîâèê Ñèð³óñà; «Êóçÿ (ïîïó-
ãàé) — îí êàê äîìîâîé», «Êóçÿ(êîò) — ïîòîìó ÷òî êëè÷êà àññîöèèðó-

åòñÿ ñ äîìîâ¸íêîì Êóçåé». Êð³ì òîãî, ó öüîìó ï³äðîçä³ë³ çíàõîäèìî 
òàêîæ òàê³ çîîí³ìè: «Ìàëüâèíà (òèãðîâàÿ àêóëà) — ýêçîòèêà, êîòîðàÿ 
ïîìîãàåò èçáàâèòüñÿ îò âðàãîâ», «Ôåíÿ (ìîðñêàÿ ñâèíêà) — â ÷åñòü 
Ôèîíû èç ìóëüò.”Øðåê”», «Øðåê (îáåçüÿíà) — îáåçüÿíà ÷àñòî äåëà-
åò ñìåøíûå ãðèìàñû è àññîöèèðóåòñÿ ó ìåíÿ ñ òàêèì ïåðñîíàæåì»; 
«Piocka, Riha (Birds) — Cartoon Character (Pokemon)»; «Stitch (cat) — we 
had his sister, and couldn’t tell the ma part... her name was LILO», «Mickey 
(Mouse) — fame», «Mickey (mouse) — inspiration from comic books». 
Ñàìå òàêó óí³âåðñàëüíó òåíäåíö³þ ìîæåìî ïîÿñíèòè òèì, ùî äîìàø-
í³ òâàðèíè ÷àñòî ìåøêàþòü ó äîì³âêàõ ëþäåé çàäëÿ ¿õí³õ ä³òåé, à ä³òè 
áóäü-ÿêèõ êðà¿í òà áóäü-ÿêî¿ åòí³÷íî¿ íàëåæíîñò³ çàõîïëþþòüñÿ êàç-
êàìè é ìóëüòô³ëüìàìè. 

Òðàíñîí³ì³çîâàíèõ õðîíîí³ì³â ó ðåçóëüòàòàõ åêñïåðèìåíòó áóëî 
âèÿâëåíî çíà÷íî ìåíøå — 5/5/0, íàïðèêëàä: «Ìàðòà (ê³øêà) — îá-
ðàëè òàêå ³ì’ÿ òîìó, ùî ê³øêà íàðîäèëàñÿ ñàìå â öåé ì³ñÿöü», «Ìàðòà 
(êîçà) — íàðîäèëàñÿ â ìàðò³ ì³ñÿö³», «Ìàéîð (áè÷îê) — ðîäèâñÿ â ì³-
ñÿö³ (“ìàé”) — òðàâåíü»; «Íî÷êà (êîðîâà) — ÷¸ðíîãî öâåòà», «Íî÷êà 
(êîðîâà) — èìååò ÷¸ðíóþ îêðàñêó øêóðû», «Ìàðòà (êîøêà) — ïîäà-
ðèëè â ìàðòå», «Ìàðòà (êîçà) — ïîòîìó ÷òî ðîäèëàñü â ýòîì ìåñÿöå», 
«Ôåâðàëÿ (êîðîâà) — íå ìîãó îáúÿñíèòü ïî÷åìó». Ïðèâåðòàº óâàãó 
ñóðæèê³çàö³ÿ óêðà¿íñüêî¿ òà ðîñ³éñüêî¿ ìîâ ó íàâåäåíèõ ïðèêëàäàõ, 
ùî ìîæåìî ïîÿñíèòè ìîâíîþ ñïåöèô³êîþ Îäåñüêîãî áàãàòîíàö³î-
íàëüíîãî ðåã³îíó. Àíãë³éñüê³ ³íôîðìàíòè âçàãàë³ íå íàäàëè õðîíîí³-
ì³÷íèõ ðåàêö³é, ùî º âàæëèâîþ â³äì³íí³ñòþ â òåíäåíö³ÿõ çîîí³ìîò-
âîð÷î¿ ìîòèâàö³¿. 

Òðàíñîí³ì³çîâàí³ åðãîí³ìè òà ³äåîí³ìè ñêëàäàþòü ïî 1 òà 2 ðåàêö³¿ 
â³äïîâ³äíî â óêðà¿íñüêîìó åêñïåðèìåíò³. Òàê åðãîí³ìàìè º ïðîïî-
íîâàí³ çîîí³ìè «Àëüôà (ñîáàêà) — áóâ ï³äðîçä³ë ñïåö. ïðèçíà÷åííÿ 
“Àëüôà”, ÿêèé âèêîíóâàâ çàâäàííÿ ç çàáåçïå÷åííÿ ïðàâîïîðÿäêó». 
4 ðåàêö³¿ â àíãë³éñüêîìó åêñïåðèìåíò³ íàëåæàòü äî åðãîí³ì³â, íà-
ïðèêëàä, «Eel’s (horse) — named after Parramatta football club *great 
horse*», «Brimay (dragon) — “Bryant and May” Match manufactures», 
«Billie (dog) — My dog is Billie because we couldn’t think of a name after 
we got her from the breeder, “Billabong Creek Farm” so it seemed fitting». 
Ðîñ³éñüêîìîâí³ ðåöèï³ºíòè íå íàäàëè æîäíî¿ åðãîí³ì³÷íî¿ ðåàêö³¿, 
àëå 3 ³äåîí³ì³÷í³ ïðèñóòí³ ó íàøèõ ðåçóëüòàòàõ: «Äþê (ñîáà÷êà) — â 
÷åñòü ïàìÿòíèêà», «Ïåòþíÿ (õîìÿê) — â ÷åñòü ñöåíêè â ïðîãðàììå 



42 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 43

ÇÀ
Ï

È
Ñ

Ê
È

 Ç
 Î

Í
Î

Ì
À

Ñ
Ò

È
Ê

È
 •

 Â
è

ï
óñ

ê 
22

 •
 2

02
0.

 Â
û

÷è
òê

à 
¹

 1
. 0

4.
01

.2
02

1.
 Ì

Ì
Ì

„Ñomedy club”» òà àíãëîìîâíèé àñîö³àò «Wormy (÷åðâü) — àññîöèà-
öèÿ ñ èãðîé». Àíãëîìîâí³ ðåàêö³¿ ì³ñòÿòü àæ 6 ³äåîí³ì³â, íàïðèêëàä: 
«Neeka (cat) — My favorite students consecutive years were “Dominique”. 
The Singing Nun had a hit song in the 60’s. “Dominiqua, Neeka Neeka”», 
«Matilda (swan) — The movie Matilda. A little smart girl», «Boris (spider) — 
“Who” song»,«Anabelle (cat) -named for a Don Henley song of the same 
name which was playing when my then boyfriend gifted her to me». Ó ðî-
ñ³éñüêîìîâíèõ ó÷àñíèê³â åêñïåðèìåíòó íå âèíèêëî áàæàííÿ âèêî-
ðèñòîâóâàòè íàçâè âèðîáíèöòâ, à â àíãëîìîâíèõ ðåöèï³ºíò³â º òàêà 
òåíäåíö³ÿ. ²äåîí³ì³÷í³ ðåàêö³¿ äóæå ð³çí³ ó ð³çíèõ åòàïàõ åêñïåðèìåí-
òó: ïðîãðàìà, êîìï’þòåðíà ãðà, ïàì’ÿòíèê, ï³ñí³, ê³íîô³ëüìè. 

Ëèøå äâà õðåìàòîí³ìè çàçíàëè òðàíñôîðìàö³¿ â óêðà¿íîìîâíî-
ìó åêñïåðèìåíò³: «Êåìåë» (âåðáëþä) — «öèãàðêè», ïðè÷îìó çîîí³ì 
áóëî âçÿòî ó ëàïêè, òà «Ãó÷÷³ (ê³ò) — íàçâè áðåíä³â ïîïóëÿðí³», ïî-
³ìåíîâàíèé çà êîìïàí³ºþ, ùî ïðîäóêóº åë³òíèé îäÿã. Òóò çíîâó çíà-
ííÿ àíãë³éñüêî¿ ìîâè âïëèâàº íà âèá³ð ïðîïîíîâàíîãî çîîí³ìó, áî 
àíãë³éñüêîþ camel — öå âåðáëþä. Ó ðîñ³éñüêîìîâíîìó åêñïåðèìåíò³ 
áóëî âèîêðåìëåíî 2 õðåìàòîí³ìè: «Ìàããè (ñîáàêà) — â ÷åñòü áóëüî-
íà „ìàããè”» òà «Áàðñ (ñîáàêà) — â äåíü ïîêóïêè ýòîãî ùåíêà êóïè-
ëè êîíôåò „Áàðñ” è ýòî ñïîñîáñòâîâàëî åãî êëè÷êå». Â àíãë³éñüêîìó 
åêñïåðèìåíò³ áóëî îòðèìàíî 9 õðåìàòîí³ì³÷íèõ ðåàêö³é, íàïðèêëàä, 
«Tony (tiger) — breakfast cereal», «Stella Artois (Dog (Rottweiller)) — Beer. 
We use to live in a pub, My boyfriend had another (cat) called Melody who 
he named after his favorite pussy cat doll», «George (cat) -was the name of 
a stuffed animal my little sister had and one day we found an orange cat 
thàt looked like her old toy». Òàêà çíà÷íà ðîçá³æí³ñòü ó âèêîðèñòàíí³ 
õðåìàòîí³ì³÷íèõ çîîí³ì³â àíãëîìîâíèìè ðåöèï³ºíòàìè, íà â³äì³íó 
â³ä ³íøèõ, º îçíàêîþ ñóòòºâîñò³ áðåíä³â äëÿ íîñ³ÿ àíãë³éñüêî¿ ìîâè. 
Ïîë³òè÷íèé óñòð³é, åêîíîì³÷íà ñèòóàö³ÿ â êðà¿í³, êóëüòóðà æèòåë³â 
Ëîíäîíà çíà÷íî â³äð³çíÿþòüñÿ â³ä Êèºâà òà Ìîñêâè. Äîì³íóâàííÿ 
ìàòåð³àëüíèõ ö³ííîñòåé íàä êóëüòóðíèìè ñïðèÿëî âåëèê³é ê³ëüêîñò³ 
ñàìå òàêèõ ðåàêö³é. 

Ó ìàòåð³àëàõ åêñïåðèìåíòó òàêîæ çíàõîäèìî îäèí óêðà¿íñüêèé òå-
îí³ì — «Ìóçà (ê³øêà) — òîìó ùî âîíà äóæå í³æíà», ÿê äàâíüîãðåöüêà 
áîãèíÿ-çàñòóïíèöÿ ìèñòåöòâ. Ê³ëüê³ñòü òåîí³ì³â ó ðîñ³éñüêîìîâíîìó 
åêñïåðèìåíò³ º á³ëüøîþ — 5 ðåàêö³é, à â àíãëîìîâíîìó — 7. Òåîí³ìè, 
ÿê³ çà ðåçóëüòàòàìè åêñïåðèìåíòó ïåðåòâîðèëèñÿ íà çîîí³ìè, áóëî 

çàïîçè÷åíî ç äàâíüîºãèïåòñüêî¿, äàâíüîãðåöüêî¿, äàâíüîðèìñüêî¿, 
ñêàíäèíàâñüêî¿ òà ³íäó¿ñòñüêî¿ ðåë³ã³é: «Áàñòåò (êîøêà) — ÷¸ðíàÿ, 
ãëàäêîøåðñòíàÿ ïîõîæà íà åãèïåòñêóþ», «Îñèðèñ èëè Îíóáèñ (ñîáàêà 
(÷¸ðíàÿ) ï¸ñ) — ïðåäàííûé, â ìåðó çëîé», «Ãåðà (êîò) — îò „Ãåðàêë” — 
ñèëüíûé áîëüøîé», «Þïèòåð (êîò) — äîáðûé, áîëüøîé», «Ãîâèíäà 
(êîðîâà) — èíäèéñêàÿ áîãèíÿ êîðîâà»; «Artemis(cat) — came into my 
life. I thought he was a she and defin³tely a Goddess, thus Artemis», «Thor 
(Orca) — as they are powerful protective and fiercely loyal», «Zeus (cat) — 
big, long haired boy...», «Zeus (beetles) — The bugs in Odessa are powerful, 
I have two dogs, the first is named Zeus because Zeus was the ruler of the 
Greek Gods and my dog is very big and strong». ßê áà÷èìî, ðåñïîíäåíòè 
âèêîðèñòîâóâàëè òåîí³ìè âñåñâ³òíüî â³äîìèõ áîæåñòâ. Ö³êàâèì âèäà-
ºòüñÿ âåëèêà ê³ëüê³ñòü òåîí³ì³÷íèõ ðåàêö³é ñàìå â àíãëîìîâíèõ ó÷àñ-
íèê³â åêñïåðèìåíòó, ùî ìîæåìî ïîÿñíèòè ïîøèðåí³ñòþ ³ìåí îñíî-
âíèõ áîã³â ó ñó÷àñíèõ ìóëüòô³ëüìàõ òà êîì³êñàõ. 

Íå ìîæåìî îá³éòè óâàãîþ ùå îäèí òèï ðåàêö³é, ÿê³ íå º ñóòî îí³-
ì³÷íèìè, áî åòíîí³ìè íàáëèæàþòüñÿ ñêîð³ø äî íîìåí³â. Òàê åòíîí³ìè 
âèÿâèëèñÿ ñåðåä ðîñ³éñüêîìîâíèõ ðåàêö³é: «Öûãàíêà (ñîáàêà) — èìå-
ëà ÷¸ðíîãî öâåòà øåðñòü» é «Ôðàíöóç (êîò) — ëþáèò êóøàòü ëÿãóøåê». 

Íà íàñòóïíîìó ì³ñö³ ñåðåä ðîñ³éñüêîìîâíèõ ðåàêö³é çíàõîäÿòüñÿ 
òîïîí³ìè òà êîñìîí³ìè (ïî 1 âèïàäêó, ïîð. â³äñóòí³ñòü ñõîæèõ ðåàê-
ö³é â óêðà¿íîìîâíèõ ðåñïîíäåíò³â, â àíãëîìîâíèõ ðåñïîíäåíò³â — 5 
òà 3 ðåàêö³¿ â³äïîâ³äíî): «Àëüìà (ñîáàêà) — ðåêà â Êðûìó» òà «Ìóíÿ 
(ï¸ñ) — îò ñëîâà „moon” ýòî ìèëî»; «Pippy Tay (dog) — named after 
a lake in Scotland, I used to have», «Fiji and Tahiti (two tropical fish) — 
I named them after tropical places because they were tropical fish»; «Luna 
(cat) — they are the black cats, I had a (hamster) called Astra because I was 
interested in space and the cosmos etc.». 

Îêðåìî õî÷åìî çàçíà÷èòè, ùî ïîäâ³éí³ àñîö³àö³¿ ç’ÿâëÿëèñÿ ó ðå-
çóëüòàòàõ åêñïåðèìåíò³â, íàïðèêëàä: «Äæóë³ÿ àáî Äæîëë³ (ñîáàêà) — 
òîìó ùî ìåí³ ïîäîáàºòüñÿ öå ³ì’ÿ», «Ïîëÿ-Ñ³ðüîæà (ñâèíêà) — íà-
çâàíà íà ÷åñòü ëþäåé, ÿê³ ïîäàðóâàëè öþ òâàðèíó», «Ðàÿ ³ Ïåòÿ (ê³ò ³ 
ê³øêà) — íà ÷åñòü êëàñíî¿ êåð³âíè÷êè òà ¿¿ ÷îëîâ³êà», «Áºëêà ³ Ñòðºë-
êà (êîçè) — íà ÷åñòü â³äîìèõ äâîõ ñîáàê»; «Eleanor and Truman (cats) 
are named after Eleanor Roosevelt and Harry S. Truman respectively», 
«Salt and Pepper (paircats)», «Caramel and Chocolate (rabbits) — they were 
a couple, one was dark brown and light brown». Óñ³ ö³ âèïàäêè º ð³çíèìè 
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çà ñóòí³ñòþ, áî ³íêîëè äëÿ ïåðøî¿ òâàðèíè íà÷å ïðîïîíóºòüñÿ îáðàòè 
³ì’ÿ ç äâîõ íàâåäåíèõ, ó äðóãîìó æ âèïàäêó îäèí ðåôåðåíò îòðèìàâ 
ïîäâ³éíå ³ì’ÿ, à ³íîä³ çãàäàíî ïî äâ³ òâàðèíè, êîæíà ç îêðåìèì ³ì’ÿì. 

Ïîçà çãàäàíèìè ðåàêö³¿ â ðåçóëüòàòàõ íàøîãî åêñïåðèìåíòó çíà-
õîäèìî òàê³, ùî íå ìîæåìî â³äíåñòè äî òèïîâèõ. Öå ñòîñóºòüñÿ, ïåðø 
çà âñå, îñîáëèâèõ çîîí³ì³â, ÿê³ íàäàþòüñÿ çà êëóáíèìè ïðàâèëàìè: 
«Àðëèíà (ñîáàêà) — ïîòîìó ÷òî êëè÷êà ïîðîäèñòîé ñîáàêè äîëæíà íà-
÷èíàòüñÿ íà ïåðâóþ áóêâó èìåíè å¸ ìàòåðè è èìåòü â ñåðåäèíå 1 áóê-
âó èìåíè îòöà». Ñþäè òàêîæ â³äíîñèìî ð³çí³ ôîíåòè÷íî çàáàðâëåí³ 
àñîö³àö³¿, íàïðèêëàä, «Ziggy (cat) — wanted a name that started with “z” 
(“Zooie” was taken.)», «Sally (snake) B/c it begins with “s” like snake + “s” 
sound», «If I had a (Lioness), I would call her Sheba, it sounds majestic». 
Äî òîãî æ ìàºìî ôîíåòè÷íó àñîö³àö³þ «Ðîíè (¸æèê) — ò.ê. ïðè ïðî-
èçíåñåíèè çâóêà „î” ãóáû èìåþò ôîðìó êðóãà è èíòóèòèâíî õî÷åòñÿ 
íàçâàòü åæà òàêèì èìåíåì». 

ÂÈÑÍÎÂÊÈ 
Ó ö³ëîìó ìîæíà ï³äñóìóâàòè, ùî æèâ³ ³ñòîòè çíà÷íî ÷àñò³øå íàäè-

õàþòü íîì³íàòîð³â ï³ä ÷àñ îáðàííÿ âëàñíî¿ íàçâè òâàðèíè. Ïåðåâàæ-
íî öå ëþäèíà — â³äîìà, ³ñòîðè÷íà îñîáà, îñîáèñò³ çíàéîì³ ÷è ðîäè-
÷³. ²ìåíà ³íøèõ òâàðèí àáî ïîøèðåí³ êëè÷êè ïîñ³äàþòü äðóãå ì³ñöå. 
Êð³ì òîãî, ïîòóæíîþ äîíîðñüêîþ ñôåðîþ äëÿ óòâîðåííÿ çîîí³ì³â â 
òðüîõ ìîâàõ º íåðåàëüí³ ïåðñîíè, ÿê íàïðèêëàä, ì³ôîëîã³÷í³, êàçêî-
â³ ³ñòîòè. Õðîíîí³ìè, õðåìàòîí³ìè òà ³äåîí³ìè ñêëàäàþòü ïîîäèíîê³ 
âèïàäêè òðàíñîí³ì³çàö³¿ ç ìåòîþ óòâîðåííÿ çîîí³ìà. Åðãîí³ìè, åò-
íîí³ìè, òîïîí³ìè òà êîñìîí³ìè âèÿâèëèñÿ îáìåæåíèìè ùîäî ¿õ äî-
íîðñòâà ó çîîí³ìîòâîð÷³é ä³ÿëüíîñò³ ïðåäñòàâíèê³â òðüîõ ñóñï³ëüñòâ. 
Òîæ çàãàëüí³ òåíäåíö³¿ ùîäî ìîòèâàö³éíèõ ïðîöåñ³â ó äîñë³äæóâàíèõ 
ìîâàõ áàãàòî â ÷îìó çá³ãàþòüñÿ, íåçâàæàþ÷è íà ïîîäèíîê³ âèïàäêè 
ðîçá³æíîñòåé. Ùîäî îñòàíí³õ, êð³ì óæå çãàäàíî¿ âèñîêî¿ ÷àñòîòíîñ-
ò³ çîîí³ì³÷íèõ òðàíñîí³ì³çàö³é ó ðîñ³éñüêîìîâíèõ ³íôîðìàíò³â, ñë³ä 
çàóâàæèòè á³ëüø øèðîêèé ðåïåðòóàð ðåàêö³é àíãëîìîâíèõ ó÷àñíèê³â 
åêñïåðèìåíòó. Öå ñòîñóºòüñÿ âèêîðèñòàííÿ åðãîí³ì³â, õðåìàòîí³ì³â, 
òîïîí³ì³â ó ñâî¿é çîîí³ìîòâîð÷³é ä³ÿëüíîñò³, ùî é çíàéøëî â³äîáðà-
æåííÿ â ïðîïîíîâàíèõ àñîö³àòàõ. Öå ìîæå áóòè ñâ³ä÷åííÿì á³ëüø 
øèðîêîãî êðóãîçîðó, ùî íàäàº çäàòí³ñòü íåçâè÷íîãî, íåñòàíäàðòíîãî 
ïåðåíåñåííÿ îäí³º¿ âëàñíî¿ íàçâè íà äåíîòàò çîâñ³ì ³íøîãî êëàñó. 
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ÀÍÎÒÀÖ²ß 
Âñòóï. Â ñòàòò³ ïðîïîíóºòüñÿ çàãàëüíà êëàñèô³êàö³ÿ âëàñíèõ íàçâ âçà-

ãàë³ àáî æ îêðåìèõ îí³ì³÷íèõ ðîçðÿä³â çà ìîòèâàö³éíèìè ïàðàìåòðàìè. Ìî-
òèâîâàíà âëàñíà íàçâà ìàº ïðîçîðó ñåìàíòè÷íó ñòðóêòóðó çàâäÿêè ñâî¿é 
òâ³ðí³é îñíîâ³, âèá³ð ÿêî¿ çóìîâëåíî åêñòðàë³íãâàëüíîþ ïðè÷èíîþ, îáðàíîþ 
øëÿõîì ë³íãâîïñèõîìåíòàëüíî¿ îïåðàö³¿, ÿêà áàçóºòüñÿ íà ïåâí³é çàêîíîì³ð-
íîñò³ â³äíîñèí ì³æ çì³ñòîì ³ ôîðìîþ ìîâíî¿ îäèíèö³. 

Ìåòà. Ìåòîþ íàøî¿ ðîçâ³äêè º âñòàíîâèòè òà âèîêðåìèòè ìîòèâàö³é-
í³ ïàðàìåòðè âëàñíèõ íàçâ âçàãàë³ àáî îêðåìîãî îí³ì³÷íîãî ðîçðÿäó, ïèëüíà 
óâàãà ïðèä³ëåíà çîîí³ìàì. Âèîêðåìëºìî êëàñèô³êàö³þ çîîí³ì³â, ÿêà ðîçïîä³-
ëÿº âëàñí³ íàçâè òâàðèí íà ðåàëüíî ìîòèâîâàí³, óìîâíî ìîòèâîâàí³ òà íå-
ìîòèâîâàí³, ïðè÷îìó ìîòèâîâàí³ñòü ó äàíîìó âèïàäêó ðîçóì³ºòüñÿ ÿê ðèñà 
³ìåíóâàíü, ÿê³ âèíèêàþòü ïðèðîäíèì øëÿõîì, áî áàçóþòüñÿ íà ðåàëüíèõ îñî-
áëèâîñòÿõ òâàðèíè ïðÿìî àáî ìåòàôîðè÷íî. 

Ìåòîäè ³ ìàòåð³àë äîñë³äæåííÿ. Ìàòåð³àëîì äîñë³äæåííÿ ïîñëóãóâàëè 
çîîí³ìí³ îäèíèö³, ÿê³ ñêëàëè ñòèìóëè äëÿ ïðîâåäåííÿ àñîö³àòèâíîãî îíîìàñ-
òè÷íîãî åêñïåðèìåíòó, â ÿêîìó îí³ì³çóþòüñÿ ëåêñè÷í³ îäèíèö³ íà ïîçíà÷åííÿ 
îçíàê òâàðèí: áóëî îáðàíî ïî 50 óêðà¿íî-, ðîñ³éñüêî- òà àíãëîìîâíèõ ðåöè-
ï³ºíò³â, ïðè÷îìó êîæíîìó ðåöèï³ºíòîâ³ áóëî çàïðîïîíîâàíî íàçâàòè ï’ÿòü 
áóäü-ÿêèõ òâàðèí, íàäàòè ¿ì ³ìåíà òà ïîÿñíèòè, ÷îìó ñàìå òàêèé çîîí³ì 
áóëî îáðàíî. 

Ðåçóëüòàòè. Çàãàëüí³ ðåçóëüòàòè íàøîãî äîñë³äæåííÿ âêàçóþòü íà òå, 
ùî ïðîöåñè îí³ì³çàö³¿ (284) òà òðàíñîí³ì³çàö³¿ (468) ñòàíîâëÿòü îñíîâíèìè 
òåíäåíö³ÿìè ùîäî çîîíîì³íàö³éíî¿ ðóø³éíî¿ ñèëè äîñë³äæóâàíèõ ìîâ. Ç³ñòàâ-
ëåííÿ ðåçóëüòàò³â åêñïåðèìåíòó, ÿêèé áóëî ïðîâåäåíî ç íîñ³ÿìè òðüîõ ìîâ, 
äîçâîëÿº çðîáèòè ïðèïóùåííÿ ùîäî óí³âåðñàëüíîãî õàðàêòåðó ö³º¿ òåíäåíö³¿, 
õî÷ ïðîöåíòíå ñï³ââ³äíîøåííÿ ïîêàçíèê³â ðîñ³éñüêî- òà àíãëîìîâíîãî åêñïå-
ðèìåíò³â º á³ëüø äðàìàòè÷íèì. 

Âèñíîâêè. Ìîòèâîâàíà âëàñíà íàçâà ìàº ïðîçîðó ñåìàíòè÷íó ñòðóêòóðó 
çàâäÿêè ñâî¿é òâ³ðí³é îñíîâ³, âèá³ð ÿêî¿ çóìîâëåíî åêñòðàë³íãâàëüíîþ ïðè-
÷èíîþ, îáðàíîþ øëÿõîì ë³íãâîïñèõîìåíòàëüíî¿ îïåðàö³¿, ÿêà áàçóºòüñÿ íà 
ïåâí³é çàêîíîì³ðíîñò³ â³äíîñèí ì³æ çì³ñòîì ³ ôîðìîþ ìîâíî¿ îäèíèö³. Áàçó-
þ÷èñü íà ðåçóëüòàòàõ â³ëüíîãî àñîö³àòèâíîãî åêñïåðèìåíòó ìîæåìð ñòâåð-
äæóâàòè, ùî îñíîâíîþ ðóø³éíîþ ñèëîþ ï³ä ÷àñ çîîí³ìîòâîð÷î¿ ä³ÿëüíîñò³ º 
òðàíñîí³ì³çàö³ÿ, ÿêà ïðåâàëþº íàä ïðîöåñîì îí³ì³çàö³¿. 

Êëþ÷îâ³ ñëîâà: îí³ìè, çîîí³ìè, ìîòèâîâàíà âëàñíà íàçâà, îíîìàñòè÷íèé 
àñîö³àòèâíèé åêñïåðèìåíò. 
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ÌÎÒÈÂÀÖÈÎÍÍÀß ÑÒÐÓÊÒÓÐÀ ÇÎÎÍÈÌÎÂ ÒÀ ÑÏÎÑÎÁÛ ÈÕ 
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ÀÍÍÎÒÀÖÈß 
Ââåäåíèå. Â ñòàòüå ïðåäëàãàåòñÿ îáùàÿ êëàññèôèêàöèÿ èìåí èëè îò-

äåëüíûõ îíèìè÷íûõ ðàçðÿäîâ ïî ìîòèâàöèîííûì ïàðàìåòðàì. Ìîòèâàöèîí-
íîå èìÿ ñîáñòâåííîå èìååò ïðîçðà÷íóþ ñåìàíòè÷åñêóþ ñòðóêòóðó áëàãîäàðÿ 
ñâîåé îáðàçóþùåé îñíîâå, âûáîð êîòîðîé îáóñëîâëåí ýêñòðàëèíãâèñòè÷åñêîé 
ïðè÷èíîé, èçáðàííîé ïóòåì ëèíãâîïñèõîìåíòàëüíîé îïåðàöèè, îñíîâàííîé 
íà îïðåäåëåííîé çàêîíîìåðíîñòè îòíîøåíèé ìåæäó ñîäåðæàíèåì è ôîðìîé 
ÿçûêîâîé åäèíèöû. 

Öåëü. Öåëüþ íàøåãî èññëåäîâàíèÿ âëÿåòñÿ óñòàíîâèòü è âûäåëèòü ìî-
òèâàöèîííûå ïàðàìåòðû èìåí ñîáñòâåííûõ â öåëîì èëè îòäåëüíîãî îíèìè÷-
íîãî ðàçðÿäà, ïðè ýòîì ïðèñòàëüíîå âíèìàíèå óäåëåíî çîîíèìàì. Âûäåëÿåì 
êëàññèôèêàöèþ çîîíèìîâ, ñîãëàñíî êîòîðîé èìåíà æèâîòíûõ ðàñïðåäåëÿ-
åòñÿ íà ðåàëüíî ìîòèâèðîâàííûå, óñëîâíî ìîòèâèðîâàííûå è íåìîòèâèðî-
âàííûå, ïðè÷åì ìîòèâèðîâàííîñòü â äàííîì ñëó÷àå ïîíèìàåòñÿ êàê ÷åðòà 
íàèìåíîâàíèé, âîçíèêàþùèõ åñòåñòâåííûì ïóòåì, òàê êàê îïèðàþòñÿ íà 
ðåàëüíûõ îñîáåííîñòÿõ æèâîòíûõ â ïðÿìîì ñìûñëå èëè ìåòàôîðè÷åñêè. 

Ìåòîäû è ìàòåðèàë èññëåäîâàíèÿ. Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæè-
ëè çîîíèìíûå åäèíèöû, ñîñòàâèâøèå ñòèìóëû äëÿ ïðîâåäåíèÿ àññîöèàòèâ-
íîãî îíîìàñòè÷åñêîãî ýêñïåðèìåíòà, â êîòîðîì îíèìèçóþòüñÿ ëåêñè÷åñêèå 
åäèíèöû äëÿ îáîçíà÷åíèÿ ïðèçíàêîâ æèâîòíûõ: áûëî âûáðàíî ïî 50 óêðàè-
íî, ðóññêî- è àíãëîÿçû÷íûõ ðåöèïèåíòîâ, ïðè÷åì êàæäîìó ðåöèïèåíòó áûëî 
ïðåäëîæåíî íàçâàòü ïÿòü ëþáûõ æèâîòíûõ, ïðåäîñòàâèòü èì èìåíà è îáú-
ÿñíèòü, ïî÷åìó èìåííî òàêîé çîîíèìû áûë èçáðàí. 

Ðåçóëüòàòû. Îáùèå ðåçóëüòàòû íàøåãî èññëåäîâàíèÿ óêàçûâàþò íà òî, 
÷òî ïðîöåññû îíèìèçàöèè (284) è òðàíñîíèìèçàöèè (468) ÿâëÿþòñÿ îñíîâíû-
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ìè òåíäåíöèÿìè â íàèìåíîâàíèè çîîíèìîâ èññëåäóåìûõ ÿçûêîâ. Ñîïîñòàâ-
ëåíèå ðåçóëüòàòîâ ýêñïåðèìåíòà, ïðîâåäåííîãî ñ íîñèòåëÿìè òðåõ ÿçûêîâ, 
ïîçâîëÿåò ñäåëàòü ïðåäïîëîæåíèå îá óíèâåðñàëüíîì õàðàêòåðå ýòîé òåí-
äåíöèè, õîòÿ ïðîöåíòíîå ñîîòíîøåíèå ïîêàçàòåëåé ðóññêî- è àíãëîÿçû÷íîãî 
ýêñïåðèìåíòîâ áîëåå äðàìàòè÷íî. 

Âûâîäû. Ìîòèâàöèîííîå èìÿ ñîáñòâåííîå èìååò ïðîçðà÷íóþ ñåìàí-
òè÷åñêóþ ñòðóêòóðó áëàãîäàðÿ ñâîåé îáðàçóþùåé îñíîâå, âûáîð êîòîðîé 
îáóñëîâëåí ýêñòðàëèíãâèñòè÷åñêèìè ïðè÷èíàìè, èçáðàííûìè ïóòåì ëèí-
ãâîïñèõîìåíòàëüíîé îïåðàöèåé, êîòîðàÿ áàçèðóåòñÿ íà îïðåäåëåííîé çàêî-
íîìåðíîñòè îòíîøåíèé ìåæäó ñîäåðæàíèåì è ôîðìîé ÿçûêîâîé åäèíèöû. 
Îñíîâûâàÿñü íà ðåçóëüòàòàõ ñâîáîäíîãî àññîöèàòèâíîãî ýêñïåðèìåíòà ìî-
æåì ñäåëàòü âûâîä, îñíîâíîé äâèæóùåé ñèëîé ïðè îáðàçîâàíèè çîîíèìîâ ÿâ-
ëÿåòñÿ òðàíñîíèìèçàöèÿ, êîòîðàÿ ïðåâàëèðóåò íàä ïðîöåññîì îíèìèçàöèè 

Êëþ÷åâûå ñëîâà: îíèìû, çîîíèìû, ìîòèâàöèîííîå èìÿ ñîáñòâåííîå, 
àññîöèàòèâíûé îíîìàñòè÷åñêèé ýêñïåðèìåíò. 
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ymic vocabulary such as their motivation features are studied through the prism of 
psychomental operations that occur while their formation, and their role in elec-
tronic discourse of computer games is analyzed, therefore, the research belongs to 
the cognitive-discursive paradigm.

Purpose. The purpose of the study is to establish the general patterns of English-
language nomination of objects in the virtual worlds of computer games. The object of 
the research is the English-language onymic space of modern computer games. The 
subject of the research is the structural and semantic features of virtual mythotop-
onyms in the electronic discourse of computer games.

Material and methods. The material of the research was 300 virtual mythonyms, 
selected by the means of continuous sampling technique from popular English-lan-
guage games of various genres. While researching the generally used methods in 
modern onomastic investigations were applied: general scientific, such as induction 
and deduction, analysis and synthesis for creating the type of the research that would 
correspond the standards of the world science; general linguistic, such as descriptive, 
taxonomic and structural, for classifying and organizing the material; as well as spe-
cial onomastic, namely motivational analysis for reconstructing of the onym nomi-
nation motives. A quantitative method was also used for summarizing and quantify-
ing the results of the study.

Results. The newest direction in onomastics such as virtual mythonymy was 
characterized and virtual mythotoponyms in the electronic discourse of computer 
games were singled out, as well as the functional and motivational features of virtual 
mythotoponyms were outlined.

Conclusions. It was determined that the main functions of virtual mythotoponyms 
include: the dividing of the player’s in-game experience into segments to facilitate the 
orientation in space and time of the game, as well as to facilitate the communication 
between the players, symbolic and stereotyping functions to maintain the atmosphere 
of the game. Regarding the motivational features of virtual mythotoponyms, the fol-
lowing types of motivation dominate: the mixed one (38 %), in particular, adding a 
propositional component to the onym with an unknown or associative motivation, 
and the propositional one (31 %), that serves to create self-explanatory names and 
the associative one (25 %), that is the expression of the creative freedom of the de-
velopers and sometimes serves to perform a symbolic function.

Key words: onomastics, computer game, ideonym, virtual mythotoponym, mo-
tivation, functions. 

ÂÑÒÓÏ 
Ñòàòòÿ ïðèñâÿ÷åíà àíàë³çó ôóíêö³éíèõ òà ìîòèâàö³éíèõ îñîáëè-

âîñòåé â³ðòóàëì³ôîòîïîí³ì³â, à òàêîæ ¿õí³é ñòðóêòóðí³é òà ñëîâîòâ³ð-
í³é îðãàí³çàö³¿. Äîñë³äæåííÿ º àêòóàëüíèì ó çâ’ÿçêó ç òèì, ùî âèñâ³ò-

ëåííÿ ïðîïîíîâàíî¿ òåìè ó â³ò÷èçíÿíèõ òà çàêîðäîííèõ ðîçâ³äêàõ ùå 
íå º âñåîñÿæíèì ïîïðè âåëèêó çàö³êàâëåí³ñòü áàãàòüîõ ó÷åíèõ äîñë³-
äæåííÿì íîâ³òí³õ òåõíîëîã³é âçàãàë³ é â³ðòóàëüíèõ ñâ³ò³â ó ë³íãâ³ñòè÷-
íîìó ðàêóðñ³ çîêðåìà. 

Òåîðåòè÷íó áàçó äîñë³äæåííÿ ñêëàäàþòü íîâ³òí³ ðîçâ³äêè â öàðèí³ 
ë³íãâ³ñòèêè êîìï’þòåðíèõ ³ãîð òà, çîêðåìà, ¿õíüî¿ îíîìàñòè÷íî¿ íà-
ïîâíåííîñò³, òàêèõ àâòîð³â, ÿê À. Åíñë³í (Ensslin, 2012), À. Êîê³íà-
ê³ñà òà ³í. (Kokkinakis, 2016), Ì. Êóëóåêå (Kulueke, 2013), Õàí (Khan, 
2014), Ë. Ï. Ñîí (Son, 2012), à òàêîæ ³íø³ ðîçâ³äêè. 

Ìåòîþ äîñë³äæåííÿ º âñòàíîâëåííÿ çàãàëüíèõ òåíäåíö³é ôóíêö³-
îíóâàííÿ àíãëîìîâíèõ â³ðòóàëì³ôîòîïîí³ì³â êîìï’þòåðíèõ ³ãîð. Äî-
ñÿãíåííÿ ö³º¿ ìåòè âèìàãàº âèêîíàííÿ íèçêè çàâäàíü: 

ñõàðàêòåðèçóâàòè ñóòí³ñòü ³ ôóíêö³éíå íàâàíòàæåííÿ äîñë³äæó-
âàíîãî êëàñó âëàñíèõ íàçâ; 

âèñâ³òëèòè ¿õíþ ìîòèâàö³éíó êëàñèô³êàö³þ; 
ç’ÿñóâàòè ¿õíþ ñòðóêòóðíó é ñëîâîòâ³ðíó ñïåöèô³êó. 
ÌÅÒÎÄÈ ÒÀ ÌÀÒÅÐ²ÀËÈ ÄÎÑË²ÄÆÅÍÍß 
Ìàòåð³àëîì äîñë³äæåííÿ ïîñëóãóâàëè 300 â³ðòóàëì³ôîí³ì³â, ä³-

áðàí³ ìåòîäîì ñóö³ëüíî¿ âèá³ðêè ç ïîïóëÿðíèõ àíãëîìîâíèõ ³ãîð 
ð³çíèõ æàíð³â. Ï³ä ÷àñ äîñë³äæåííÿ âèêîðèñòîâóâàëèñÿ ìåòîäè, ÿê³ 
º çàãàëüíîâæèâàíèìè â ñó÷àñíèõ îíîìàñòè÷íèõ ðîçâ³äêàõ: çàãàëüíî-
íàóêîâ³, ÿê-îò ³íäóêö³ÿ òà äåäóêö³ÿ, àíàë³ç òà ñèíòåç, çàäëÿ ñòâîðåííÿ 
äîñë³äæåííÿ, ÿêå á â³äïîâ³äàëî ñòàíäàðòàì ñâ³òîâî¿ íàóêè; çàãàëüíî-
ë³íãâ³ñòè÷í³: îïèñîâèé, òàêñîí³ì³÷íèé òà ñòðóêòóðíèé, äëÿ êëàñè-
ô³êàö³¿ é âïîðÿäêóâàííÿ ìàòåð³àëó; à òàêîæ ìîòèâàö³éíèé àíàë³ç ç 
ìåòîþ ðåêîíñòðóêö³¿ ìîòèâ³â íîì³íàö³¿ îí³ì³â. Áóëî òàêîæ âèêîðèñ-
òàíî ê³ëüê³ñíèé ìåòîä äëÿ óçàãàëüíåííÿ ³ êâàíòèô³êàö³¿ ðåçóëüòàò³â 
äîñë³äæåííÿ. 

ÇÄÎÁÓÒÊÈ 
Áóëî ñõàðàêòåðèçîâàíî òàêèé íîâ³òí³é íàïðÿì â îíîìàñòèö³, ÿê 

â³ðòóàëì³ôîí³ì³êà,³ áóëî îïèñàíî â³ðòóàëì³ôîòîïîí³ìè â åëåêòðîííî-
ìó äèñêóðñ³ êîìï’þòåðíèõ ³ãîð, à òàêîæ îêðåñëåíî ôóíêö³éí³ é ìîòè-
âàö³éí³ îñîáëèâîñò³ â³ðòóàëì³ôîòîïîí³ì³â. 

ÎÁÃÎÂÎÐÅÍÍß 
Â îñòàíí³ ðîêè âñå á³ëüø ïîïóëÿðíèìè ñòàþòü ³ãðîâ³ ïðîãðàìè íà 

áóäü-ÿêèõ ïðèäàòíèõ äëÿ öüîãî ïðèëàäàõ: ïåðñîíàëüíèõ êîìï’þòåðàõ, 
³ãðîâèõ êîíñîëÿõ (ñïåö³àëüíèõ ³ãðîâèõ ïðèñòðîÿõ, ÿê³ ïðèºäíóþòüñÿ 
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äî òåëåâ³çîðà, ìîí³òîðà ÷è ³íøîãî åëåêòðîííîãî ïðèñòðîþ, ùî â³äî-
áðàæàº ³íôîðìàö³þ), ìîá³ëüíèõ òåëåôîíàõ, ïëàíøåòàõ òîùî. Öå çó-
ìîâèëî íåàáèÿê³ øâèäê³ çì³íè ó ñó÷àñíîìó ñâ³ò³. Íåâ³ä’ºìíîþ ÷àñ-
òèíîþ åëåêòðîííîãî äèñêóðñó êîìï’þòåðíèõ ³ãîð º ïðèòàìàííèé 
éîìó «ðåïåðòóàð âëàñíèõ ³ìåí» — îíîìàñòèêîí (Ïîäîëüñêàÿ 1978: 98). 
Öåé ðåïåðòóàð º ðîçâèíåíèì ³ ðîçãàëóæåíèì ÷åðåç âåëèêó ê³ëüê³ñòü 
íàÿâíèõ ³ãîð ³ ¿õí³é îáñÿã. Ùîá ïðîéòè îäíó ñó÷àñíó ãðó, ãðàâåöü âè-
òðà÷àº äåñÿòêè é ñîòí³ ãîäèí, á³ëüø³ñòü ³ãîð ìàþòü äåñÿòêè ÷è ñîòí³ 
ïåðñîíàæ³â, ëîêàö³é, ì³ñ³é, íàâè÷îê ³ãðîâèõ ïåðñîíàæ³â òîùî. Ó íà-
øîìó äîñë³äæåíí³ âçÿòî çà îñíîâó ðîçðîáëåíî¿ äåíîòàòíî-íîì³íà-
òèâíî¿ êëàñèô³êàö³¿ çàïðîïîíîâàíó Ì. Þ. Êàðïåíêîì êëàñèô³êàö³þ 
êîìï’þòåðîí³ì³â («âëàñíèõ íàçâ îá’ºêò³â êîìï’þòåðíîãî áóòòÿ» (Êàð-
ïåíêî, 2017: 12)), ÿê³ íàëåæàòü äî êàòåãîð³¿ ³äåîí³ì³â — âëàñíèõ íàçâ 
«ÿâèù äóõîâíî¿ êóëüòóðè» (Ïîäîëüñêàÿ 1978: 161). 

Îäíèì ³ç êëàñ³â îí³ì³â, ÿê³ â³äð³çíÿþòüñÿ íàéá³ëüøèì ñòóïåíåì 
÷àñòîòíîñò³ âæèâàííÿ â ìåæàõ åëåêòðîííîãî äèñêóðñó êîìï’þòåðíèõ 
³ãîð, º â³ðòóàëì³ôîòîïîí³ìè, òîáòî «âëàñí³ íàçâè ãåîãðàô³÷íèõ ëîêà-
ö³é â êîìï’þòåðí³é ãð³» (Êàðïåíêî 2017: 56). ̄ õíº ôóíêö³éíå íàâàíòà-
æåííÿ º ð³çíîìàí³òíèì, ÿê³ ìàþòü òàêå ïðèçíà÷åííÿ: 

 ðîçä³ëèòè âíóòð³øíüî³ãðîâèé äîñâ³ä ãðàâöÿ íà ñåãìåíòè çàäëÿ 
ïîëåãøåííÿ îð³ºíòàö³¿ â ïðîñòîð³ é ÷àñ³ ãðè, à òàêîæ ïîëåãøèòè êî-
ìóí³êàö³þ ì³æ ãðàâöÿìè. Íàïðèêëàä, â³ðòóàëì³ôîòîïîí³ì Cemetery of 
Ash ó ãð³ Dark Souls 3 ñëóãóº ÿê ³ ïðîñòîðîâèé îð³ºíòèð, ÿêèé óêàçóº 
íà ïåâíó óí³êàëüíó ëîêàö³þ â ãð³, òàê ³ ÷àñîâèé îð³ºíòèð, îñê³ëüêè öå 
ïåðøà ëîêàö³ÿ â ãð³, òîáòî ì³ñöå ïî÷àòêó ïîä³é ãðè; 

âèêîíóâàòè ñèìâîë³÷íó ôóíêö³þ. Íàïðèêëàä, ó ãð³ Bloodborne îä-
í³ºþ ç ëîêàö³é º Hunter’s Dream, ÿêà, ïîð³âíþþ÷è ç âîðîæèì ñâ³òîì 
ãðè, º çàòèøíîþ òà áåçïå÷íîþ, ùî äîñÿãàºòüñÿ â³äñóòí³ñòþ âîðîã³â, 
íàÿâí³ñòþ äâîõ ïåðñîíàæ³â, ÿê³ äîïîìàãàþòü ãðàâöåâ³ ïðîãðåñóâàòè, à 
òàêîæ çàãàëüíîþ ñïîê³éíîþ àòìîñôåðîþ. ×åðåç ð³çêèé êîíòðàñò áåç-
ïåêè â ö³é ëîêàö³¿ òà âîðîæîñò³ ñåðåäîâèùà çà ¿¿ ìåæåþ, öÿ ëîêàö³ÿ 
ñòàëà ñèìâîëîì ñïîêîþ òà ìèðó â ãð³. Ç ìåòîþ ³íòåíñèô³êàö³¿ åìî-
ö³éíî¿ ðåàêö³¿ ãðàâöÿ ô³íàëüíà áèòâà òðàïëÿºòüñÿ ñàìå â ö³é ëîêàö³¿; 

 âèêîíóâàòè ñòåðåîòèï³çàö³éíó ôóíêö³þ äëÿ ï³äòðèìàííÿ àò-
ìîñôåðè ãðè. Íàïðèêëàä, ó ãð³ Borderlands 2 âñ³ ëîêàö³¿, ùî ì³ñòÿòü 
âåëèêó ê³ëüê³ñòü âîðîæèõ ïåðñîíàæ³â, ìàþòü íàçâè, ÿê³ ïîâ’ÿçàí³ ç 
àãðåñ³ºþ, íà êøòàëò àðåíè, äå ïîòð³áíî ïåðåìàãàòè áàíäèò³â — Fink’s 

Slaughterhouse; áàçè áàíäèò³â, ùî íàçèâàºòüñÿ Bloodshot Stronghold (çà 
íàçâîþ áàíäè, ÿê³é âîíà íàëåæèòü, Bloodshots); òþðìè êîðïîðàö³¿ 
Hyperion, íàçâàí³ Friendship Gulag; ÷è çàìîê, ùî º åï³öåíòðîì êîíöåí-
òðàö³¿ âîðîã³â — Lair of Infinite Agony. Áàãàòî ëîêàö³é ö³º¿ ãðè, ùî íå º 
åï³öåíòðàìè êîíöåíòðàö³¿ âîðîã³â, ÷àñò³øå ìàþòü ïðîïîçèö³éíó ìî-
òèâàö³þ, ÿêà îïèñóº ïåâí³ ïðèðîäí³ âëàñòèâîñò³ ì³ñöåâîñò³, íàïðè-
êëàä, ëîêàö³ÿ The Dust çíàõîäèòüñÿ â ì³ñöåâîñò³ áëèçüêîþ äî ïóñòåë³. 

Íà ï³äñòàâ³ íàøî¿ âèá³ðêè ìîæíà ñïîñòåð³ãàòè, ùî ³ãðè â ñó÷àñ-
íîìó é ïîñòàïîêàë³ïòè÷íîìó ñåòèíãó ÷àñò³øå ìàþòü ïðîïîçèö³éíó 
ìîòèâàö³þ, à ³ãðè ó ôåíòåç³éíîìó ñåòèíãó — àñîö³àòèâíó ÷è íåâ³äîìó 
ìîòèâàö³þ. ²ãðàì ó ôåíòåç³éíîìó ñåòèíãó õàðàêòåðíà çì³øàíà ìîòèâà-
ö³ÿ ïîð³âíÿíî ç ³ãðàìè â ñó÷àñíîìó é ïîñòàïîêàë³ïòè÷íîìó ñåòèíãàõ. 

Îäíèì ³ç òèï³â ìîòèâàö³¿, ÿê³ âèêîðèñòîâóþòüñÿ ïðè ìîòèâàö³¿ 
â³ðòóàëì³ôîòîïîí³ì³â, º ïðîïîçèö³éíà ìîòèâàö³ÿ, ÿêà îá³éìàº 31 % 
îí³ì³â ³ç íàøî¿ âèá³ðêè. Íàïðèêëàä, îäí³ºþ ç ëîêàö³é ó ãð³ Borderlands 
2 º Frostburn Canyon, íàçâà ÿêî¿ íàäàº õàðàêòåðèñòèêó ëîêàö³¿ — öå õî-
ëîäíèé ³ çàñí³æåíèé êàíüéîí. Ùå îäíèì ïðèêëàäîì º ëîêàö³ÿ Undead 
Settlement ó ãð³ Darks Souls 3, ÿêà º ïîñåëåííÿì æèâèõ ìåðö³â, ùî â³äî-
áðàæåíî â íàçâ³. Òàêîæ, ÿê ïðèêëàä ìîæíà íàâåñòè ëîêàö³þ City Ruins 
³ç ãðè Nier: Automata, ÿêà º çàëèøêàìè â³ä çðóéíîâàíîãî ï³ä ÷àñ ïî-
ïåðåäí³õ â³éí ì³ñòà. 

×àñòîòíîþ ïðè íîì³íàö³¿ ëîêàö³é â ³ãðàõ ðóõó º àñîö³àòèâíà ìîòè-
âàö³ÿ, ÿêó ìàþòü 25 % îí³ì³â ³ç íàøî¿ âèá³ðêè. Ïðèêëàäàìè öüîãî òèïó 
ìîòèâàö³¿ ìîæóòü ñëóãóâàòè íàçâè òàêèõ ëîêàö³é ³ç ãðè Borderlands 2: 
The Fridge — íàçâà çàñí³æåíî¿ òà õîëîäíî¿ ì³ñöåâîñò³, íàçâà ìåòàôî-
ðè÷íî ïîð³âíþº ì³ñöåâ³ñòü ³ç õîëîäèëüíèêîì íà ï³äñòàâ³ òåìïåðàòó-
ðè; Thousand Cuts — íàçâà ã³ðñüêî¿ ì³ñöåâîñò³, ÿêà ìàº áàãàòî óùåëèí, 
íàçâà ìåòàôîðè÷íî ïîð³âíþº óùåëèíè ç ïîð³çàìè; Opportunity — íà-
çâà ì³ñòà, ñòâîðåíîãî êîðïîðàö³ºþ Hyperion, ùî áóëî çáóäîâàíî ÿê 
ì³ñöå äëÿ íàäàâàííÿ ìîæëèâîñò³ äîñÿãòè óñï³õó ìåøêàíöÿìè. 

×àñòêà â³ðòóàëì³ôîòîïîí³ì³â ³ç íåâ³äîìîþ ìîòèâàö³ºþ º ìàëîþ, ïî-
ð³âíþþ÷è ç ³íøèìè êàòåãîð³ÿìè â³ðòóàëì³ôîí³ì³â — ëèøå 6 %. Ïðè-
êëàäîì ìîæå ñëóãóâàòè íàçâà ëîêàö³¿ Anor Londo ç ãðè Dark Souls. Ìàëó 
÷àñòêó â³ðòóàëì³ôîòîïîí³ì³â ³ç íåâ³äîìîþ ìîòèâàö³ºþ ìîæíà ïîÿñíèòè 
òèì, ùî ó â³ðòóàëì³ôîòîïîí³ìàõ, ÿê³ ì³ñòÿòü êîìïîíåíò ³ç íåâ³äîìîþ 
ìîòèâàö³ºþ, ÷àñòî ñïîñòåð³ãàºòüñÿ òàêîæ êîìïîíåíò ³ç ïðîïîçèö³éíîþ 
ã³ïåðîí³ì³÷íîþ ìîòèâàö³ºþ, ÿêèé êëàñèô³êóº äåíîòàò ïåâíèì ñïîñî-
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áîì. Öå ïîºäíàííÿ º ÷àñòîòíèì ð³çíîâèäîì çì³øàíî¿ ìîòèâàö³¿ â³ðòó-
àëì³ôîòîïîí³ì³â, ùî çàãàëîì îá³éìàº 38 % íàøî¿ âèá³ðêè. Ïðèêëàäîì 
ïîºäíàííÿ íåâ³äîìî¿ òà ïðîïîçèö³éíî¿ ìîòèâàö³¿ º Wam Bam Island — 
íàçâà îñòðîâà ç ãðè Borderlands 2. Ùå îäíèì ÷àñòîòíèì òèïîì çì³øàíî¿ 
ìîòèâàö³¿ â³ðòóàëì³ôîòîïîí³ì³â º ïîºäíàííÿ àñîö³àòèâíîãî òà ïðîïî-
çèö³éíîãî êîìïîíåíò³â, ïðèêëàäîì ÷îãî ìîæå ñëóãóâàòè íàçâà çîëîòèõ 
øàõò ³ç ãðè Borderlands 2 — Mines of Avarice, äå mines º ïðîïîçèö³éíèì 
êîìïîíåíòîì, à avarice º êîìïîíåíòîì, ùî ìåòàôîðè÷íî îïèñóº çîëî-
òî — ÷åðåç æàä³áí³ñòü, òîáòî åìîö³þ, ÿêó çîëîòî ìîæå âèêëèêàòè. 

Îñíîâí³ òåíäåíö³¿ â ìîòèâàö³¿ â³ðòóàëì³ôîòîïîí³ì³â ìîæíà óíà-
î÷íèòè â òàê³é òàáëèö³: 

Òàáë. 1 

Ìîòèâàö³éíèé ðîçïîä³ë â³ðòóàëì³ôîòîïîí³ì³â 

Òèï ìîòèâàö³¿ Ê³ëüê³ñòü
Ïðîïîçèö³éíèé 31 %
Àñîö³àòèâíèé 25 %
Çì³øàíèé 38 %
Íåâ³äîìà ìîòèâàö³ÿ 6 %
Âñüîãî 100 %

Íà ï³äñòàâ³ àíàë³çó íàøî¿ âèá³ðêè ìîæíà çðîáèòè òàê³ ñïîñòåðå-
æåííÿ ùîäî ñòðóêòóðè â³ðòóàëì³ôîòîïîí³ì³â: 

â³ðòóàëì³ôîòîïîí³ìè, ùî ìàþòü âèñîêèé ñòóï³íü åêçîòè÷íîñò³, 
÷àñòî º ñêëàäåíèìè çà ñòðóêòóðîþ äëÿ ñòâîðåííÿ ³ëþç³¿ íàÿâíîñò³ íå-
çðîçóì³ëî¿ ñòðóêòóðè íà êøòàëò íàçâè åëüô³éñüêîãî ì³ñòà Tir ná Lia 
òà íàçâè äàâíüî¿ åëüô³éñüêî¿ âåæ³ Tor Gvalch’ca ç ãðè Witcher 3, ÿê³ ïî-
êëèêàíî ñòâîðèòè ³ëþç³þ, ùî âîíè íàïèñàí³ äàâíüîþ é íåçðîçóì³ëîþ 
ãðàâöåâ³ ìîâîþ; 

 â³ðòóàëì³ôîòîïîí³ìè, ùî ïîñ³äàþòü öåíòðàëüíå ì³ñöå â ³ãðî-
âîìó âñåñâ³ò³, òîáòî âèêîðèñòîâóþòüñÿ ÷àñò³øå, íåð³äêî º ïðîñòèìè 
çà ñòðóêòóðîþ, íàïðèêëàä, öåíòðàëüíà ëîêàö³ÿ The Dust, ó òîé ÷àñ ÿê 
äðóãîðÿäí³ ëîêàö³¿ â ö³é ãð³ ìàþòü ñêëàäåí³ íàçâè íà êøòàëò ëîêàö³é 
Gull Point ÷è White Orchard. Öå ìîæíà ïîÿñíèòè íåçðó÷í³ñòþ ÷àñòîò-
íîãî âèêîðèñòàííÿ äîâãî¿ òà/÷è áàãàòîêîìïîíåíòíî¿ íàçâè; 

â³ðòóàëì³ôîòîïîí³ìè, ùî âèêîíóþòü ñèìâîë³÷íó ôóíêö³þ, ÷àñòî 
º ïðîñòèìè çà ñòðóêòóðîþ, íàïðèêëàä, íàçâà áàçè êîðïîðàö³¿ Hyperion 
ó ñåð³¿ ³ãîð Borderlands ìàº íàçâó Helios ³ âîíà º ñèìâîëîì çëà â ãð³. 

Ùîäî çàãàëüíèõ òåíäåíö³é ó ñòðóêòóðíèõ îñîáëèâîñòÿõ öüîãî êëà-
ñó îí³ì³â, ¿õ ìîæíà óíàî÷íèòè ó òàêèé ñïîñ³á: 

Òàáë. 2 

Ñòðóêòóðíèé ðîçïîä³ë â³ðòóàëì³ôîòîïîí³ì³â 

Ñòðóêòóðíèé òèï Ê³ëüê³ñòü
Ïðîñò³ ðàçîì 24 %
– Áåçàô³êñí³ 21 %
– Àô³êñàëüí³ 3 %
Ñêëàäí³ ðàçîì 9 %
– Âëàñíå êîìïîçèòè 9 %
Ñêëàäåí³ ðàçîì 67 %
– Îí³ìè-ñëîâîñïîëóêè 8 %
– Îí³ìè-ñëîâîñïîëó÷åííÿ 59 %
Âñüîãî 100 %

Îäíèì ³ç ñòðóêòóðíèõ òèï³â â³ðòóàëì³ôîòîïîí³ì³â º ïðîñòèé, çî-
êðåìà, ïðîñòèé áåçàô³êñíèé, ÿêèé îá³éìàº 21 % íàøî¿ âèá³ðêè. ßê 
áóëî çàçíà÷åíî âèùå, äî öüîãî ñòðóêòóðíîãî òèïó íàëåæàòü â³ðòóàë-
ì³ôîòîïîí³ìè, ùî íàçèâàþòü êëþ÷îâ³ ëîêàö³¿ â ãð³, ÿê³ áàãàòî çãàäó-
þòüñÿ â ïðîöåñ³ âíóòð³øíüî³ãðîâî¿ êîìóí³êàö³¿. Ó öüîìó ðàç³ ìåòîþ 
âèáîðó ïðîñòî¿ çà ñòðóêòóðîþ íàçâè º çðó÷í³ñòü âèêîðèñòàííÿ. Ïðè-
êëàäàìè ìîæóòü ñëóãóâàòè íàçâè îñíîâíèõ ëîêàö³é ³ç ãðè Assassin’s 
Creed 4: Nassau ÷è Havana, ùî º íàçâàìè ðåàëüíèõ ì³ñò. Òàêîæ ìîæ-
íà íàâåñòè ÿê ïðèêëàäè íàçâè íàéá³ëüøèõ ì³ñò ³ç ãðè The Elder Scrolls 
V: Skyrim — Markarth, Morthal, Riften. 3 % â³ä íàøî¿ âèá³ðêè îá³éìàº 
òàêèé ñòðóêòóðíèé ï³äòèï, ÿê-îò ïðîñòèé àô³êñàëüíèé. Òðåáà çàçíà-
÷èòè, ùî äî öüîãî ï³äòèïó íàëåæàòü òàêîæ â³ðòóàëì³ôîòîïîí³ìè, ÿê³ 
ìàþòü çàê³í÷åííÿ ìíîæèíè -s, îñê³ëüêè ÷åðåç ô³êñîâàíèé õàðàêòåð 
ôîðìè âëàñíî¿ íàçâè öÿ ìîðôåìà ñïîíóêàº ïîÿâó íîâîãî ³äåíòèô³êà-
òîðà. Ïðèêëàäîì ïðîñòîãî àô³êñàëüíîãî çà ñòðóêòóðîþ â³ðòóàëì³ôî-
òîïîí³ìà º Depths — ëîêàö³ÿ ç ãðè Dark Souls, ùî ì³ñòèòü çàê³í÷åííÿ 
ìíîæèíè -s. 

Ìàëî÷àñòîòíèì ñòðóêòóðíèì òèïîì ñåðåä â³ðòóàëì³ôîòîïîí³ì³â º 
ñêëàäíèé, ÿêèé îá³éìàº ëèøå 9 % â³ä íàøî¿ âèá³ðêè (çîêðåìà, âñ³ 9 % 
íàëåæàòü äî òàêîãî ï³äòèïó, ÿê âëàñíå êîìïîçèòè), ùî ìîæíà ïîÿñ-
íèòè òèì, ùî â³ðòóàëì³ôîòîïîí³ìè òÿæ³þòü àáî äî ³íôîðìàòèâíîñò³ 
(ùî çóìîâëþº óòâîðåííÿ ñêëàäåíîãî îí³ìà ÷åðåç äîäàâàííÿ êëàñèô³-
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êàòèâíîãî êîìïîíåíòà íà êøòàëò Shrine â Firelink Shrine — íàçâ³ ëî-
êàö³¿ ç ãðè Dark Souls) àáî äî çðó÷íîñò³ âèêîðèñòàííÿ (ùî çóìîâëþº 
óòâîðåííÿ ïðîñòîãî çà ñòðóêòóðîþ îí³ìà). Ïðèêëàäîì îí³ìà, ÿêèé 
íàëåæèòü äî ñêëàäíîãî ñòðóêòóðíîãî òèïó, º Fyrestone — íàçâà ëîêàö³¿ 
³ç ñåð³¿ ³ãîð Borderlands, ÿêå º ïîºäíàííÿì fire (ñïîòâîðåíå íàïèñàí-
íÿì ÷åðåç ë³òåðó y, ³ìîâ³ðíî, äëÿ ï³äêðåñëåííÿ áåçãðàìîòíîñò³ ì³ñöå-
âîãî íàñåëåííÿ, îñê³ëüêè â áàãàòüîõ ì³ñöÿõ ó ãð³ ç’ÿâëÿþòüñÿ íàïèñè 
³ç îðôîãðàô³÷íèìè òà ãðàìàòè÷íèìè ïîìèëêàìè íà êøòàëò íàïèñó 
PIS OFF, ùî ÷àñòî òðàïëÿºòüñÿ â ð³çíèõ ëîêàö³ÿõ ãðè, ÿêîìó áðàêóº 
äðóãî¿ ë³òåðè s äëÿ îðôîãðàô³÷íî¿ êîðåêòíîñò³) òà stone. 

Íàé÷àñòîòí³øèì ñòðóêòóðíèì òèïîì â³ðòóàëì³ôîòîïîí³ì³â º 
ñêëàäåíèé, ÿêèé îá³éìàº 67 % íàøî¿ âèá³ðêè çàãàëîì. Ó éîãî ìåæ-
àõ ìîæíà çàçíà÷èòè äâà ï³äòèïè, îäèí — öå îí³ìè-ñëîâîñïîëóêè, ÿê³ 
çàéìàþòü 8 % íàøî¿ âèá³ðêè. Ïðèêëàäîì öüîãî ñòðóêòóðíîãî ï³ä-
òèïó ìîæå âèñòóïèòè The Bunker — íàçâà ëîêàö³¿ ç ãðè Borderlands 2, 
ùî º ïîºäíàííÿì ³ìåííèêà ç àðòèêëåì (â³í º íàé÷àñò³øå óæèâàíèì 
ñëóæáîâèì ñëîâîì â îí³ìàõ-ñëîâîñïîëóêàõ). Ùå îäíèì ï³äòèïîì, 
ùî îá³éìàº 59 % â³ä íàøî¿ âèá³ðêè, º îí³ìè-ñëîâîñïîëó÷åííÿ. Öåé 
òèï º ÷àñòîòíèì, îñê³ëüêè ÷èìàëà ê³ëüê³ñòü ëîêàö³é â ³ãðàõ ìàþòü 
äðóãîðÿäíèé õàðàêòåð — ó öèõ ëîêàö³ÿõ íå â³äáóâàþòüñÿ çíà÷í³ ñþ-
æåòí³ ïîä³¿, à ³íîä³ ãðàâåöü ìîæå íå çàõîäèòè â ö³ ëîêàö³¿ âçàãàë³ áåç 
íåãàòèâíèõ íàñë³äê³â äëÿ ïðîñóâàííÿ ó ñþæåòí³é ë³í³¿, ÷åðåç ùî òàê³ 
ëîêàö³¿ ì³ñòÿòü êëàñèô³êàòèâíèé êîìïîíåíò íà êøòàëò ñëîâà Inn ó 
ëîêàö³¿ Nightgate Inn ³ç ãðè The Elder Scrolls V: Skyrim, ÿêèé äîïîìàãàº 
ãðàâöåâ³ âèð³øèòè, ÷è âàðòà öÿ ëîêàö³ÿ â³çèòó. Ùå îäíèì ïðèêëàäîì 
öüîãî ï³äòèïó ìîæå ñëóãóâàòè íàçâà ëîêàö³¿ ç ãðè Dark Souls 3 — Irithyll 
of the Boreal Valley. 

Ó íàø³é âèá³ðö³ íå áóëî âèÿâëåíî â³ðòóàëì³ôîòîïîí³ì³â, ÿê³ íà-
ëåæàëè áè äî àô³êñàëüíèõ êîìïîçèò³â, ñêëàäíèõ ñêîðî÷åíü ÷è îí³ì³â-
ôðàç. 

Ùîäî ñëîâîòâ³ðíî¿ ñïåöèô³êè â³ðòóàëì³ôîòîïîí³ì³â, ¿¿ ìîæíà 
óíàî÷íèòè òàêèì ÷èíîì (äèâ. òàáë. 3).

Íàé÷àñòîòí³øîþ ñëîâîòâ³ðíîþ ìîäåëëþ, ÿêà âèêîðèñòîâóºòüñÿ 
äëÿ óòâîðåííÿ â³ðòóàëì³ôîòîïîí³ì³â, º ñëîâîñêëàäàííÿ, ùî îá³éìàº 
76 % â³ä íàøî¿ âèá³ðêè. Çîêðåìà, âñ³ â³ðòóàëì³ôîòîïîí³ìè íàëåæàòü 
äî îäíîãî ï³äòèïó ñëîâîñêëàäàííÿ — âëàñíå ñêëàäàííÿ, ùî îá³éìàº 
âñ³ çàçíà÷åí³ 76 % â³ä íàøî¿ âèá³ðêè. Ïðèêëàäàìè ìîæóòü ñëóãóâà-

òè òàê³ íàçâè ëîêàö³é ³ç ãðè Bloodborne: ëàáîðàòîð³ÿ Abandoned Old 
Workshop, ðåã³îí ì³ñòà Yharnam, ÿêèé íàçèâàºòüñÿ Old Yharnam, òà íà-
çâà ñåëèùà Yahar’gul, Unseen Village. Òàêîæ ìîæíà íàâåñòè òàê³ ïðè-
êëàäè ç ãðè The Elder Scrolls V: Skyrim: ã³ðñüêèé ìîíàñòèð High Hrothgar, 
õðàì Nightcaller Temple ÷è â³éñüêîâèé òàá³ð Winterhold Imperial Camp. 

Òàáë. 3 

Ñëîâîòâ³ðíèé ðîçïîä³ë â³ðòóàëì³ôîòîïîí³ì³â 

Ñëîâîòâ³ðíèé òèï Ê³ëüê³ñòü
Îäíîîñíîâíå ñëîâî 21 %
Àô³êñàö³ÿ 3 %
Ñêëàäàííÿ ðàçîì 76 %
– Âëàñíå ñêëàäàííÿ 76 %
Âñüîãî 100 %

21 % â³ðòóàëì³ôîòîïîí³ì³â ³ç íàøî¿ âèá³ðêè º îäíîîñíîâíèìè 
ñëîâàìè çà ñòðóêòóðîþ. Ìîæíà íàâåñòè òàê³ ïðèêëàäè ç ãðè Command 
& Conquer 3: Tiberium Wars, ÿê³ çá³ãàþòüñÿ ³ç íàçâàìè ðåàëüíèõ ì³ñò: 
Stuttgart, Munich, Cairo. Òðåáà çàçíà÷èòè, ùî â äåÿêèõ ³ãðàõ, çîêðåìà, 
â ³ãðàõ ñþæåòó ó ôåíòåç³éíîìó òà íàóêîâî-ôàíòàñòè÷íîìó ñåòèíãàõ, 
ðîçðîáíèêàìè ðîáèòüñÿ ñïðîáà ñòâîðèòè ïñåâäîñêëàäí³ ÷è ïñåâäî-
ñêëàäåí³ íàçâè çà äîïîìîãîþ âèêîðèñòàííÿ íàçâ âèãàäàíèìè ìîâà-
ìè ç îäíîòèïíèìè åëåìåíòàìè, ùî ñòâîðþþòü ³ëþç³þ íåçðîçóì³ëî¿ 
ãðàâöåâ³ ñòðóêòóðè. ßê ïðèêëàä öüîãî ôåíîìåíó ìîæíà íàâåñòè íà-
çâè äâåìåðñüêèõ ðó¿í (äâåìåðè — öå âèãàäàíà ðàñà ó âñåñâ³ò³ ñåð³¿ The 
Elder Scrolls, ÿêà ìàº õàðàêòåðèñòèêè ãíîì³â ç ³íøèõ òâîð³â, ô³ëüì³â 
òà ³íøèõ ïðîäóêò³â ìàñîâî¿ êóëüòóðè â æàíð³ ôåíòåç³) ç ãðè The Elder 
Scrolls V: Skyrim: Avanchnzel, Kagrenzel, Nchuand-Zel. Óñ³ íàâåäåí³ â³ðòó-
àëì³ôîòîïîí³ìè ìàþòü ê³íöåâèé êîìïîíåíò zel (ÿêèé ó òðåòüîìó âè-
ïàäêó â³äîêðåìëåíî äåô³ñîì), ùî ñòâîðþº ³ëþç³þ òîãî, ùî ö³ îí³ìè 
áóëî óòâîðåíî çà äîïîìîãîþ ñëîâîñêëàäàííÿ, ³ zel º êëàñèô³êàòèâíèì 
êîìïîíåíòîì, ÿêèé, ³ìîâ³ðí³øå, îçíà÷àº ì³ñòî. Îñê³ëüêè íåìàº ìîæ-
ëèâîñò³ âèîêðåìèòè êîìïîíåíòè-êîíñòèòóåíòè öèõ íàçâ, ìè êëàñè-
ô³êóºìî ¿õ äî îäíîîñíîâíèõ ñë³â. 

Àô³êñàö³ÿ ìàº ìàëèé ñòóï³íü ðåïðåçåíòàö³¿ â íàø³é âèá³ðö³ — 
ëèøå 3 %, ùî ïîÿñíþºòüñÿ òÿæ³ííÿì â³ðòóàëì³ôîòîïîí³ì³â àáî äî 
êîðîòêîñò³ ³ çðó÷íîñò³ ïðîñòèõ áåçàô³êñíèõ îí³ì³â, àáî äî ³íôîðìà-
òèâíîñò³ ñêëàäåíèõ îí³ì³â. Îäíèì ³ç ïðèêëàä³â îí³ìà, óòâîðåíîãî çà 
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äîïîìîãîþ àô³êñàö³¿, º Underpass — íàçâà ëîêàö³¿ ç ãðè Borderlands, 
ÿêó áóëî óòâîðåíî çà äîïîìîãîþ ïðåô³êñà under-. 

ÂÈÑÍÎÂÊÈ 
Óçàãàëüíþþ÷è çäîáóòêè ïðîâåäåíîãî äîñë³äæåííÿ, ìîæåìî ï³ä-

âåñòè ï³äñóìêè, ùî äî îñíîâíèõ ôóíêö³é â³ðòóàëì³ôîòîïîí³ì³â íà-
ëåæàòü: ðîçä³ëåííÿ âíóòð³øíüî³ãðîâîãî äîñâ³äó ãðàâöÿ íà ñåãìåíòè 
äëÿ ïîëåãøåííÿ îð³ºíòàö³¿ â ïðîñòîð³ é ÷àñ³ ãðè, à òàêîæ ïîëåãøåííÿ 
êîìóí³êàö³¿ ì³æ ãðàâöÿìè; ñèìâîë³÷íà é ñòåðåîòèï³çàö³éíà ç ìåòîþ 
ï³äòðèìàííÿ àòìîñôåðè ãðè. Õàðàêòåðèçóþ÷è ìîòèâàö³éí³ îñîáëè-
âîñò³ â³ðòóàëì³ôîòîïîí³ì³â, òðåáà çàçíà÷èòè äîì³íóâàííÿ òàêèõ òè-
ï³â ìîòèâàö³¿: çì³øàíèé (38 %), çîêðåìà, äîäàâàííÿ ïðîïîçèö³éíîãî 
êîìïîíåíòà äî îí³ìà ç íåâ³äîìîþ ÷è àñîö³àòèâíîþ ìîòèâàö³ºþ, òà 
ïðîïîçèö³éíèé (31 %), ùî ñëóãóþòü ñòâîðåííþ ñàìîïîÿñíþâàëüíèõ 
íàçâ, òà àñîö³àòèâíèé (25 %), ÿêèé º âèðàæåííÿì êðåàòèâíî¿ ñâîáîäè 
ðîçðîáíèê³â òà ³íîä³ ñëóãóº âèêîíàííþ ñèìâîë³÷íî¿ ôóíêö³¿. 

Ùîäî ñòðóêòóðè â³ðòóàëì³ôîòîïîí³ì³â, òî 59 % â³ä íàøî¿ âèá³ðêè 
ñòàíîâëÿòü îí³ìè-ñëîâîñïîëó÷åííÿ. Öåé òèï º ÷àñòîòíèì, îñê³ëüêè 
çíà÷íà ê³ëüê³ñòü ëîêàö³é â ³ãðàõ ìàþòü äðóãîðÿäíèé õàðàêòåð, ÷åðåç 
ùî òàê³ ëîêàö³¿ ì³ñòÿòü êëàñèô³êàòèâíèé êîìïîíåíò. Ïðîñòèé áåç-
àô³êñíèé çàéìàº 21 % íàøî¿ âèá³ðêè. Äî öüîãî ñòðóêòóðíîãî òèïó íà-
ëåæàòü â³ðòóàëì³ôîòîïîí³ìè, ÿê³ íàçèâàþòü êëþ÷îâ³ ëîêàö³¿ â ãð³, ùî 
áàãàòî çãàäóþòüñÿ â ïðîöåñ³ âíóòð³øíüî³ãðîâî¿ êîìóí³êàö³¿. Ó öüîìó 
ðàç³ ìåòîþ âèáîðó ïðîñòî¿ çà ñòðóêòóðîþ íàçâè º çðó÷í³ñòü âèêîðèñ-
òàííÿ. 76 % â³ðòóàëì³ôîòîïîí³ì³â ³ç íàøî¿ âèá³ðêè áóëî óòâîðåíî çà 
äîïîìîãîþ ñëîâîñêëàäàííÿ, çîêðåìà, âëàñíå ñêëàäàííÿ; ùå 21 % º 
îäíîîñíîâíèìè ñëîâàìè çà ñòðóêòóðîþ. Ó ïîäàëüøèõ ðîçâ³äêàõ ïëà-
íóºòüñÿ äîñë³äèòè ôóíêö³éíó, ñòðóêòóðíó, äåðèâàö³éíó ³ ìîòèâàö³éíó 
ñïåöèô³êó ³íøèõ êëàñ³â â³ðòóàëì³ôîí³ì³â. 
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ÑÏÅÖÈÔ²ÊÀ ÀÍÃËÎÌÎÂÍÈÕ Â²ÐÒÓÀËÌ²ÔÎÒÎÏÎÍ²Ì²Â 

ÀÍÎÒÀÖ²ß 
Âñòóï. Ó ïðîïîíîâàíîìó äîñë³äæåíí³ îõàðàêòåðèçîâàíî ñó÷àñí³ 

êîìï’þòåðí³ ³ãðè ç ë³íãâ³ñòè÷íîãî, à ñàìå îíîìàñòè÷íîãî, íàïðÿìó, çîêðåìà, 
âèâ÷àþòüñÿ ð³çí³ àñïåêòè ïðîïð³àëüíî¿ ëåêñèêè, à ñàìå ìîòèâàö³éí³ îñîáëè-
âîñò³ ÷åðåç ïðèçìó ïñèõîìåíòàëüíèõ îïåðàö³é, ÿê³ â³äáóâàþòüñÿ ïðè ¿¿ óòâî-
ðåíí³, òà ¿õíÿ ðîëü â åëåêòðîííîìó äèñêóðñ³ êîìï’þòåðíèõ ³ãîð, îòæå, äî-
ñë³äæåííÿ íàëåæèòü äî êîãí³òèâíî-äèñêóðñèâíî¿ ïàðàäèãìè. 

Ìåòà. Ìåòîþ äîñë³äæåííÿ º âñòàíîâëåííÿ çàãàëüíèõ òåíäåíö³é àíãëî-
ìîâíî¿ íîì³íàö³¿ îá’ºêò³â â³ðòóàëüíèõ ñâ³ò³â êîìï’þòåðíèõ ³ãîð. Îá’ºêòîì 
äîñë³äæåííÿ º àíãëîìîâíèé îí³ìíèé ïðîñò³ð ñó÷àñíèõ êîìï’þòåðíèõ ³ãîð. 
Ïðåäìåòîì äîñë³äæåííÿ º ñòðóêòóðíî-ñåìàíòè÷í³ îñîáëèâîñò³ â³ðòóàëì³-
ôîòîïîí³ì³â â åëåêòðîííîìó äèñêóðñ³ êîìï’þòåðíèõ ³ãîð. 

Ìàòåð³àë òà ìåòîäè. Ìàòåð³àëîì äîñë³äæåííÿ ïîñëóãóâàëè 300 â³ðòó-
àëì³ôîí³ì³â, ä³áðàí³ ìåòîäîì ñóö³ëüíî¿ âèá³ðêè ç ïîïóëÿðíèõ àíãëîìîâíèõ ³ãîð 
ð³çíèõ æàíð³â. Ï³ä ÷àñ äîñë³äæåííÿ âèêîðèñòîâóâàëèñÿ ìåòîäè, ÿê³ º íàé-
á³ëüø âæèâàíèìè â ñó÷àñíèõ îíîìàñòè÷íèõ ðîçâ³äêàõ: çàãàëüíîíàóêîâ³, ÿê-
îò ³íäóêö³ÿ òà äåäóêö³ÿ, àíàë³ç òà ñèíòåç, äëÿ ñòâîðåííÿ äîñë³äæåííÿ, ÿêå 
á â³äïîâ³äàëî ñòàíäàðòàì ñâ³òîâî¿ íàóêè; çàãàëüíîë³íãâ³ñòè÷í³: îïèñîâèé, 
òàêñîí³ì³÷íèé òà ñòðóêòóðíèé, ùîá êëàñèô³êóâàòè é âïîðÿäêóâàòè ìà-
òåð³àë; à òàêîæ ìîòèâàö³éíèé àíàë³ç äëÿ ðåêîíñòðóêö³¿ ìîòèâ³â íîì³íàö³¿ 
îí³ì³â. Áóëî òàêîæ âèêîðèñòàíî ê³ëüê³ñíèé ìåòîä ç ìåòîþ óçàãàëüíåííÿ ³ 
êâàíòèô³êàö³¿ ðåçóëüòàò³â äîñë³äæåííÿ. 

Ðåçóëüòàòè. Áóëî ñõàðàêòåðèçîâàíî òàêèé íîâ³òí³é íàïðÿì â îíîìàñ-
òèö³, ÿê â³ðòóàëì³ôîí³ì³êà, ³ îïèñàíî â³ðòóàëì³ôîòîïîí³ìè â åëåêòðîííî-
ìó äèñêóðñ³ êîìï’þòåðíèõ ³ãîð, à òàêîæ îêðåñëåíî ôóíêö³éí³ é ìîòèâàö³éí³ 
îñîáëèâîñò³ â³ðòóàëì³ôîòîïîí³ì³â. 

Âèñíîâêè. Áóëî âèçíà÷åíî, ùî äî îñíîâíèõ ôóíêö³é â³ðòóàëì³ôîòîïîí³ì³â 
íàëåæàòü: ðîçä³ëåííÿ âíóòð³øíüî³ãðîâîãî äîñâ³äó ãðàâöÿ íà ñåãìåíòè äëÿ ïî-

ëåãøåííÿ îð³ºíòàö³¿ â ïðîñòîð³ é ÷àñ³ ãðè, à òàêîæ ïîëåãøåííÿ êîìóí³êàö³¿ 
ì³æ ãðàâöÿìè, ñèìâîë³÷íà é ñòåðåîòèï³çàö³éíà, ùîá ï³äòðèìàòè àòìîñôå-
ðó ãðè. Ùîäî ìîòèâàö³éíèõ îñîáëèâîñòåé â³ðòóàëì³ôîòîïîí³ì³â, äîì³íóþòü 
òàê³ òèïè ìîòèâàö³¿: çì³øàíèé (38 %), çîêðåìà, äîäàâàííÿ ïðîïîçèö³éíîãî 
êîìïîíåíòó äî îí³ìà ç íåâ³äîìîþ ÷è àñîö³àòèâíîþ ìîòèâàö³ºþ, òà ïðîïî-
çèö³éíèé (31 %), ùî ñëóãóþòü ñòâîðåííþ ñàìîïîÿñíþâàëüíèõ íàçâ, òà àñîö³-
àòèâíèé (25 %), ÿêèé º âèðàæåííÿì êðåàòèâíî¿ ñâîáîäè ðîçðîáíèê³â òà ³íîä³ 
ñëóãóº âèêîíàííþ ñèìâîë³÷íî¿ ôóíêö³¿. 

Êëþ÷îâ³ ñëîâà: îíîìàñòèêà, êîìï’þòåðíà ãðà, ³äåîí³ì, â³ðòóàëì³ôîòî-
ïîí³ì, ìîòèâàö³ÿ, ôóíêö³¿. 

ÊÀÐÏÅÍÊÎ Åëåíà Þðüåâíà 
äîêòîð ôèëîëîãè÷åñêèõ íàóê, ïðîôåññîð, 
çàâåäóþùèé êàôåäðîé ãðàììàòèêè àíãëèéñêîãî ÿçûêà 
Îäåññêîãî íàöèîíàëüíîãî óíèâåðñèòåòà èì. È. È. Ìå÷íèêîâà, 
Ôðàíöóçñêèé áóëüâàð 24/26, ê. 131, 132, ã. Îäåññà, 65058, Óêðàèíà, 
òåë. +380930288888; e-mail: elena_karpenko @ ukr.net, 
ORCID ID: 0000–0001–5576–6781 
ÂÀÐÁÀÍÅÖ Òàòüÿíà Âèêòîðîâíà 
ïðåïîäàâàòåëü êàôåäðû èíîñòðàííûõ ÿçûêîâ 
Íàöèîíàëüíîãî óíèâåðñèòåòà «Îäåññêàÿ þðèäè÷åñêàÿ àêàäåìèÿ», 
óë. Àêàäåìè÷åñêàÿ, 2, Îäåññà, 65009, Óêðàèíà; 
òåë.: +380674864308; e-mail: proffessor.tatyana@icloud.com; 
ORCID ID: 0000–0002–4278–0442 

ÑÏÅÖÈÔÈÊÀ ÀÍÃËÎßÇÛ×ÍÛÕ ÂÈÐÒÓÀËÌÈÔÎÒÎÏÎÍÈÌÎÂ 

ÀÍÍÎÒÀÖÈß
Ââåäåíèå. Â ïðåäëàãàåìîì èññëåäîâàíèè ðàññìîòðåíû ñîâðåìåííûå êîì-

ïüþòåðíûå èãðû ñ ëèíãâèñòè÷åñêîé, à èìåííî îíîìàñòè÷åñêîé, òî÷êè çðå-
íèÿ, â ÷àñòíîñòè, èçó÷àþòñÿ ðàçëè÷íûå îñîáåííîñòè ïðîïðèàëüíîé ëåêñèêè 
âðîäå èõ ìîòèâàöèîííûõ îñîáåííîñòåé ÷åðåç ïðèçìó ïñèõîìåíòàëüíûõ îïå-
ðàöèé, êîòîðûå ñëó÷àþòñÿ ïðè èõ îáðàçîâàíèè, è èõ ðîëü â ýëåêòðîííîì äè-
ñêóðñå êîìïüþòåðíûõ èãð, ñëåäîâàòåëüíî, èññëåäîâàíèÿ îòíîñèòñÿ ê êîãíè-
òèâíî-äèñêóðñèâíîé ïàðàäèãìå. 

Öåëü. Öåëüþ èññëåäîâàíèÿ ÿâëÿåòñÿ óñòàíîâëåíèå îáùèõ çàêîíîìåðíî-
ñòåé àíãëîÿçû÷íîé íîìèíàöèè îáúåêòîâ âèðòóàëüíûõ ìèðîâ êîìïüþòåðíûõ 
èãð. Îáúåêòîì èññëåäîâàíèÿ ÿâëÿåòñÿ àíãëîÿçû÷íîå îíèìíîå ïðîñòðàíñòâî 
ñîâðåìåííûõ êîìïüþòåðíûõ èãð. Ïðåäìåòîì èññëåäîâàíèÿ ÿâëÿþòñÿ ñòðóê-
òóðíî-ñåìàíòè÷åñêèå îñîáåííîñòè âèðòóàëìèôîòîïîíèìîâ â ýëåêòðîííîì 
äèñêóðñå êîìïüþòåðíûõ èãð. 

Ìàòåðèàëû è ìåòîäû. Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæèëè 300 âèð-
òóàëìèôîòîïîíèìîâ, âûáðàííûå ìåòîäîì ñïëîøíîé âûáîðêè èç ïîïóëÿðíûõ 
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àíãëîÿçû÷íûõ èãð ðàçëè÷íûõ æàíðîâ. Â õîäå èññëåäîâàíèÿ èñïîëüçîâàëèñü ìå-
òîäû, êîòîðûå ÿâëÿþòñÿ îáùåóïîòðåáèòåëüíûìè â ñîâðåìåííûõ îíîìàñòè-
÷åñêèõ èññëåäîâàíèÿõ: îáùåíàó÷íûå, òàêèå êàê èíäóêöèÿ è äåäóêöèÿ, àíàëèç 
è ñèíòåç, äëÿ ñîçäàíèÿ èññëåäîâàíèÿ, êîòîðîå áû ñîîòâåòñòâîâàëî ñòàíäàð-
òàì ìèðîâîé íàóêè; îáùåëèíãâèñòè÷åñêèå, íàïðèìåð, îïèñàòåëüíûé, òàêñî-
íèìè÷íûé è ñòðóêòóðíûé, äëÿ êëàññèôèêàöèè è óïîðÿäî÷åíèÿ ìàòåðèàëà; à 
òàêæå ìîòèâàöèîííûé àíàëèç äëÿ ðåêîíñòðóêöèè ìîòèâîâ íîìèíàöèè îíè-
ìîâ. Áûë òàêæå èñïîëüçîâàí êîëè÷åñòâåííûé ìåòîä äëÿ îáîáùåíèÿ è êâàí-
òèôèêàöèè ðåçóëüòàòîâ èññëåäîâàíèÿ.

Ðåçóëüòàòû. Áûëî îõàðàêòåðèçîâàíî òàêîå íîâåéøåå íàïðàâëåíèå â 
îíîìàñòèêå êàê âèðòóàëìèôîíèìèêà è áûëî âûäåëåíî âèðòóàëìèôîòîïîíè-
ìû â ýëåêòðîííîì äèñêóðñå êîìïüþòåðíûõ èãð, à òàêæå îáîçíà÷åíû ôóíêöè-
îíàëüíûå è ìîòèâàöèîííûå îñîáåííîñòè âèðòóàëìèôîòîïîíèìîâ.

Âûâîäû. Áûëî îïðåäåëåíî, ÷òî ê îñíîâíûì ôóíêöèÿì âèðòóàëìèôîòî-
ïîíèìîâ îòíîñÿòñÿ: ðàçäåëåíèå âíóòðèèãðîâîãî îïûòà èãðîêà íà ñåãìåíòû 
äëÿ îáëåã÷åíèÿ îðèåíòàöèè â ïðîñòðàíñòâå è âðåìåíè èãðû, à òàêæå îáëåã-
÷åíèå êîììóíèêàöèè ìåæäó èãðîêàìè, ñèìâîëè÷åñêàÿ è ñòåðåîòèïèçàöèîí-
íàÿ äëÿ ïîääåðæàíèÿ àòìîñôåðû èãðû. Ïî ìîòèâàöèîííûì îñîáåííîñòÿì 
âèðòóàëìèôîòîïîíèìîâ, äîìèíèðóþò òàêèå òèïû ìîòèâàöèè: ñìåøàííûé 
(38 %), â ÷àñòíîñòè, äîáàâëåíèå ïðîïîçèöèîíàëüíûõ êîìïîíåíòîâ ê îíèìàì 
ñ íåèçâåñòíîé èëè àññîöèàòèâíîé ìîòèâàöèåé, è ïðîïîçèöèîíàëüíûé (31 %), 
ñëóæàùèé ñîçäàíèþ ñàìîîáúÿñíÿåìûõ íàçâàíèé è àññîöèàòèâíûé (25 %), êî-
òîðûé ÿâëÿåòñÿ âûðàæåíèåì êðåàòèâíîé ñâîáîäû ðàçðàáîò÷èêîâ è èíîãäà 
ñëóæèò âûïîëíåíèþ ñèìâîëè÷åñêîé ôóíêöèè. 

Êëþ÷åâûå ñëîâà: îíîìàñòèêà, êîìïüþòåðíàÿ èãðà, èäåîíèìû, âèðòóàë-
ìèôîòîïîíèì, ìîòèâàöèÿ, ôóíêöèè. 
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COMMUNICATIVE-PRAGMATIC ASPECTS 
OF CHILDREN’S WORLD ERGONY

ABSTRACT 
Introduction. The article is devoted to the analysis of the proper names of chil-

dren’s shops in terms of their communicative and pragmatic content. 
The purpose of the article is to try to find out the main ways of speech action of 

emporonyms — names of shops as units of speech behavior and a component of the 
Ukrainian ergonomicon. During the work the tasks were set: to systematize the mo-
tivational vocabulary of the basis of which they are formed, to determine the motives 
and factors influencing the choice of the nominator of a form of nominative behavior. 
The object of the study is the onymic category of ergonomics, which function in the 
Ukrainian ergonomics. The subject of the research was the pragmatic tasks of the 
names of children’s shops, related to the participants of the communication, the topic 
and the situation. Communication is defined as a purposeful means of updating the 
pragmatic information appeal of the nominee to the recipient. The process of nomi-
nation of stores is considered as a speech communication between the nominee and 
a potential customer (recipient). 

Materials and methods. The main method of research is descriptive, compara-
tive-historical, stylistic, extralingual were additionally used. 

DOI 10.18524/2410-3373.2020.23.219059
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Results. As a result of the investigation, theoretical provisions were established 
regarding the features of ergonomics as a category of the proper names, which is ac-
tively influenced by the language situation. The term “moroemporonym” is proposed 
for the names of children’s shops. 

Conclusions. The names of children’s shops are one of the most productive vari-
eties of ergonomicon. The analyzed material showed that the focus on the recipient 
is the main feature of effective communication in an ergonomic space. The practical 
value of the work lies in the possibility of applying scientific provisions and research 
findings in the analysis of factual material not only from ergonomics but also from 
other onymic categories (anthroponyms — proper names of the childrens, onymås as 
names of building of shops, connotonyms as motivators of nominations, etc.). 

Key words: ergonomics, emporonym, names of children’s shops, pragmatics, ef-
fective communication, nominative behavior. 

ÂÑÒÓÏ 
Ó êîæíîãî ç íàñ áóâ ñâ³é «äèòÿ÷èé ñâ³ò». Ó ðàíí³ ðîêè â³í 

îáîâ’ÿçêîâî ïîâ’ÿçóâàâñÿ ç ì³ñöåì, äå ïðîäàâàëèñÿ êàçêîâ³ ³ãðàøêè, 
ñóêí³ ïðèíöåñ, ëÿëüêè ÷è âåëîñèïåäè. Â³äîìèé àðòèñò Ðîëàí Áèêîâ 
çãàäóâàâ: «Çíàºòå, ÿ íàðîäèâñÿ â Êèºâ³, íà ðîç³ Õðåùàòèêà ³ Ïðî-
ð³çíî¿. Íàø áóäèíîê áóâ çðóéíîâàíèé, àëå ÿ ÷³òêî ïàì’ÿòàþ, ùî òàì 
áóâ «Äèòÿ÷èé ñâ³ò», á³ëÿ â³òðèíè ÿêîãî ÿ, ìàëåñåíüêèé, ïðîñòîþâàâ» 
(Ìóçè÷íèé ïðîâóëîê ó Êèºâ³). Ðîëàí Áèêîâ ãîâîðèòü ïðî äîâîºíí³ 
ðîêè (1937). Ï³çí³øå ó ñèñòåì³ «Äèòÿ÷îãî ñâ³òó» ç’ÿâëÿëèñÿ éîãî ô³-
ë³¿ — ìàãàçèíè «Êàçêà», «Áóðàò³íî», «Ñàëîí äëÿ íîâîíàðîäæåíèõ». Ñâ³ò 
äèòÿ÷èõ òîâàð³â ñüîãîäí³ ìàº çîâñ³ì ³íø³ ö³ííîñò³. Ïîãëÿíüòå íàâêî-
ëî — áåçë³÷ òîðãîâèõ ìåðåæ: «Äî÷êè-ñèíî÷êè», «×óäî-îñòð³â», «Êóçÿ», 
«Ïóçÿ», «Êóêóñÿ», «²ãðîëåíä», «Áåìá³», «Òèãðåñ», «Ì³êê³». Ñïðàâä³, 
«åðãîí³ìè — îäèí ³ç íàéïîøèðåí³øèõ ñüîãîäí³ òèï³â ïðîïð³àòèâ³â, 
ð³çíîïëàíîâèõ ñòðóêòóðíî, ñåìàíòè÷íî ³ ôóíêö³îíàëüíî» (Òîð÷èí-
ñüêèé, 2008), ³ íîì³íàö³ÿ ó ö³é ñôåð³ âèçíà÷àºòüñÿ äîñèòü äèíàì³÷íèì 
õàðàêòåðîì, ÿñêðàâî â³äáèâàþ÷è ñóñï³ëüíî-ïîë³òè÷í³ çì³íè. 

Ìåòà íàøî¿ ðîáîòè — ç’ÿñóâàòè îñíîâí³ åòàïè ìîâëåííºâî¿ ä³¿ åì-
ïîðîí³ì³â — íàçâ äèòÿ÷èõ ìàãàçèí³â ÿê îäèíèöü ìîâëåííºâî¿ íîì³íà-
òèâíî¿ ïîâåä³íêè ³ ñêëàäíèêà åðãîí³ì³êîíó, ¿õ ³ëëîêóòèâíó òà ïåðëî-
êóòèâíó ñèëó; ñèñòåìàòèçóâàòè ìîòèâàö³éíó ëåêñèêó, íà îñíîâ³ ÿêî¿ 
âîíè óòâîðåí³, ³ âèçíà÷èòè ìîòèâè ³ ôàêòîðè, ùî âïëèâàþòü íà âèá³ð 
íîì³íàòîðîì ò³º¿ ÷è ³íøî¿ ôîðìè íîì³íàòèâíî¿ ïîâåä³íêè. Ðîçóì³ííÿ 
åðãîí³ì³â ÿê ðåçóëüòàòó øòó÷íî¿ íîì³íàö³¿ òà åëåìåíòà ìàðêåòèíãîâî¿ 

ïîë³òèêè ³ êîìóí³êàö³¿ äîçâîëèòü óâåñòè ¿õ ó ïîëå äîñë³äæåíü òåîð³é 
ä³ÿëüí³ñíîãî ï³äõîäó — òåîð³¿ ìîâëåííºâèõ àêò³â ³ òåîð³¿ ìîâëåííºâî¿ 
ä³ÿëüíîñò³. Ç îãëÿäó íà öå îá’ºêòîì íàøîãî çàö³êàâëåííÿ ñòàëè åðãî-
í³ìè ÿê îí³ìíà êàòåãîð³ÿ, íà ÿêó àêòèâíî âïëèâàº ìîâíà ñèòóàö³ÿ. 
Ïðåäìåò äîñë³äæåííÿ — ïðàãìàòè÷í³ çàâäàííÿ íàçâ äèòÿ÷èõ ìàãàçè-
í³â, ïîâ’ÿçàí³ ç ó÷àñíèêàìè ñï³ëêóâàííÿ, òåìîþ òà ñèòóàö³ºþ. Êîìó-
í³êàö³þ ïðè öüîìó ðîçóì³ºìî ÿê ö³ëåñïðÿìîâàíèé çàñ³á àêòóàë³çàö³¿ 
ïðàãìàòè÷íîãî ³íôîðìàö³éíîãî çâåðíåííÿ íîì³íàòîðà äî ðåöèï³ºíòà. 

ÌÅÒÎÄÈ ÒÀ ÌÀÒÅÐ²ÀËÈ ÄÎÑË²ÄÆÅÍÍß 
Ç³áðàíèé ìàòåð³àë ñòàíîâèòü á³ëüøå 500 åìïîðîí³ì³â — íàçâ äè-

òÿ÷èõ ìàãàçèí³â Â³ííèö³, Õìåëüíèöüêîãî, Òåðíîïîëÿ, Ëüâîâà, Æèòî-
ìèðà, òðîõè ìåíøå — Îäåñè, Õàðêîâà, Ëóöüêà, Ìóêà÷åâà, ×åðí³âö³â, 
Õìåëüíèöüêîãî òà ³íøèõ ì³ñò (³ç âðàõóâàííÿì òåçîéìåííèõ íàçâ ñà-
ìîñò³éíèõ ìàãàçèí³â ó ð³çíèõ ì³ñòàõ, îñê³ëüêè êîæíó ç íèõ ââàæàºìî 
ìîâëåííºâèì àêòîì ³ç îêðåìèì ðåôåðåíòîì ³ íîì³íàòîðîì). Îñíî-
âíèì ìåòîäîì äîñë³äæåííÿ º îïèñîâèé, äîäàòêîâî âèêîðèñòîâóâà-
ëèñü ïîð³âíÿëüíî-³ñòîðè÷íèé, ñòèë³ñòè÷íèé, åêñòðàë³íãâàëüíèé. 

ÇÄÎÁÓÒÊÈ 
Îäíèì ³ç ñåêòîð³â åðãîí³ì³êîíó º íàçâè ìàãàçèí³â, çà ÿêèìè ïî-

ñòóïîâî çàêð³ïëåíî òåðì³í åìïîðîí³ìè (â³ä ãðåö. εμπόριο — ’òîðã³âëÿ’) 
(Ò. Â. Øìåëüîâà, Ì. Ì. Ö³ëèíà, Â. Î. Øåâöîâà òà ³í.). Îñòàíí³ì ÷à-
ñîì íàì³÷åíà òåíäåíö³ÿ ðîçð³çíÿòè åìïîðîí³ìè ³ ô³ðìîí³ìè ÿê íàçâè 
êîìåðö³éíèõ îá’ºêò³â òà ô³ðìîâ³ íàçâè, ÿê³ ìàþòü þðèäè÷íèé ñòàòóñ 
³ ì³ñòÿòü âêàç³âêó íà îðãàí³çàö³éíî-ïðàâîâó ôîðìó êîìåðö³éíî¿ ä³-
ÿëüíîñò³. Íàïðèêëàä, Ñ. À. Ìàðòîñ, âèâ÷àþ÷è åìïîðîí³ì³þ Õåðñîíà, 
çàô³êñóâàëà 10 íîìåíêëàòóðíèõ òåðì³í³â: ìàãàçèí, ê³îñê, ïàâ³ëüéîí, 
ñàëîí, òîðãîâèé ä³ì, òîðãîâèé öåíòð, àâòîïðè÷³ï, áóòèê, òîðãîâåëüíî-
ðîçâàæàëüíèé êîìïëåêñ, çàë (Ìàðòîñ, 2015). Íà íàøó äóìêó, ó ìåæàõ 
åðãîíîì³êè çà ñï³ââ³äíåñåííÿì ç ãåîãðàô³÷íèìè îá’ºêòàìè ö³ íîìåí-
êëàòóðí³ òåðì³íè ïåâíîþ ì³ðîþ ìîæíà ââàæàòè ãåîãðàô³÷íèìè íîìå-
íàìè. Äëÿ íàçâ äèòÿ÷èõ ìàãàçèí³â ïðîïîíóºìî òåðì³í ìîðóåìïîðîí³ìè: 
â³ä ãðåö. μωρό — ’äèòèíà’. Ìîðîåìïîðîí³ìè — íàäçâè÷àéíî âäÿ÷íèé 
ìàòåð³àë äëÿ âèâ÷åííÿ ÷åðåç ê³ëüêà ïðè÷èí. Ç ïîãëÿäó îíîìàñòèêè 
âîíè óæå ñòàíîâëÿòü äîñèòü çíà÷íó êàòåãîð³þ âëàñíèõ íàçâ åðãîí³ì³¿, 
â ÿê³é ïðîñòåæóþòüñÿ ñâî¿ çàêîíîì³ðíîñò³. Àëå ïåðåäóñ³ì, öå òîé äè-
òÿ÷èé ñâ³ò, îçâó÷óâàííÿ ÿêîãî ì³ñòèòü ïîòóæíó ïîçèòèâíó åíåðãåòèêó, 
à ¿¿ ìîâí³ âèÿâè ó âèãëÿä³ åìîö³éíî-îö³ííî¿ ëåêñèêè çàâæäè àêòóàëüí³. 
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ÎÁÃÎÂÎÐÅÍÍß 
Ë³íãâ³ñòè, îð³ºíòóþ÷èñü íà çðîñòàþ÷èé ó âñüîìó ñâ³ò³ ³íòåðåñ äî 

òåîðåòè÷íèõ ³ ïðèêëàäíèõ ïðîáëåì ä³ÿëüí³ñíîãî ï³äõîäó äî ìîâè, 
ðîçðîáëÿþòü ïîãëÿäè íà ìîâëåííÿ ÿê íà äèíàì³÷íèé ïðîöåñ. Âàæëè-
âîþ ïåðåâàãîþ ä³ÿëüí³ñíîãî ï³äõîäó ïåðåä ³íøèìè êîíöåïö³ÿìè º òå, 
ùî â³í, ñïèðàþ÷èñü íà òðàäèö³éí³ñòü ïîçèö³é ð³çíèõ ë³íãâ³ñòè÷íèõ 
øê³ë, â³äáèâàº çâ’ÿçîê ìîâíèõ ôåíîìåí³â ³ ç óâàãîþ äî ëþäñüêî¿ îñî-
áèñòîñò³, ³ ³ç çàëó÷åííÿì ¿¿ â ñîö³îêóëüòóðíó ä³éñí³ñòü. 

Ðîçóì³ííÿ òîãî, ùî â ë³íãâ³ñòè÷íèõ äîñë³äæåííÿõ âàæëèâî âðà-
õîâóâàòè òàê çâàíèé ëþäñüêèé ÷èííèê, ñòàëî ïîøòîâõîì äî âèíèê-
íåííÿ ïðàãìàë³íãâ³ñòèêè. Îñê³ëüêè ïðàãìàë³íãâ³ñòèêà êåðóºòüñÿ 
ïðèíöèïàìè äèíàì³÷íîãî ï³äõîäó äî ìîâè ³ çâåðòàºòüñÿ äî çàêîí³â 
åôåêòèâíî¿ êîìóí³êàö³¿, ñï³ëêóâàííÿ â í³é ðîçóì³þòü ïåðåäóñ³ì ÿê 
ïðîöåñ, ñêåðîâàíèé íà çä³éñíåííÿ ïåâíî¿ ìåòè. Ìåòà åðãîí³ì³â — 
ïðèâåðíåííÿ óâàãè äî íàçâàíîãî íèìè çàêëàäó. Ç ïîçèö³é òåîð³¿ ìîâ-
íèõ àêò³â ìîâëåííºâèé àêò ïðèéíÿòî ðîçãëÿäàòè ÿê ì³í³ìàëüíó îäè-
íèöþ äèñêóðñó, ùî ñòàíîâèòü êîìóí³êàòèâíó âçàºìîä³þ òðèð³âíåâîãî 
óòâîðåííÿ: ëîêóòèâíîãî, ³ëëîêóòèâíîãî òà ïåðëîêóòèâíîãî àêò³â â³ä-
ïðàâíèêà (àäðåñàíòà, ïðîäóöåíòà) é îäåðæóâà÷à (àäðåñàòà, ðåöèï³ºí-
òà) ïîâ³äîìëåííÿ. Ëîêóö³ÿ — åòàï ë³íãâ³ñòè÷íîãî âèðàæåííÿ îäèíèö³ 
ìîâëåííÿ, ³ëëîêóö³ÿ — åòàï ä³¿ ³íôîðìàö³¿ íà îäåðæóâà÷à, ïåðëîêó-
ö³ÿ — åòàï ö³ëåñïðÿìîâàíîãî âïëèâó ³ëëîêóòèâíîãî àêòó íà êîíêðåò-
íîãî àäðåñàòà ÷è àóäèòîð³þ (Áàöåâè÷, 2010). Çà òàêîþ âçàºìîä³ºþ íà 
åòàï³ ëîêóö³¿ åìïîðîí³ì — öå çàêð³ïëåíèé çà ïåâíîþ ëåêñåìîþ òîé 
÷è ³íøèé çâóêîâèé êîìïëåêñ ó ðîë³ íàçâè (ðåôåðåíö³¿), ÿêà âèä³ëÿº, 
ï³äêðåñëþº â³äì³íí³ ðèñè êîíêðåòíîãî îá’ºêòà. ²ëëîêóòèâíà ñèëà åì-
ïîðîí³ìà ïîëÿãàº â ïåðåêîíàíí³ íîì³íàòîðîì ðåöèï³ºíòà — ìàéáóò-
íüîãî ïîêóïöÿ ó ïðèâàáëèâîñò³ ì³ñöÿ òîðã³âë³ íåîáõ³äíèìè äëÿ íüî-
ãî òîâàðàìè. Ïåðëîêóòèâíèé àêò — ðåçóëüòàò ìîâëåííºâîãî âïëèâó 
àäðåñàíòà-íîì³íàòîðà íà äóìêè, ïî÷óòòÿ ³ ä³¿ àäðåñàòà-ïîêóïöÿ. ²í-
ôîðìàö³ÿ ó öüîìó àêò³ çîñåðåäæåíà â åìïîðîí³ì³ ÿê â åêñïë³öèòí³é, 
òàê ³ â ³ìïë³öèòí³é ôîðì³, ùî âèÿâëÿºòüñÿ ó ïîºäíàíí³ äåíîòàòèâíèõ 
òà êîíîòàòèâíèõ êîìïîíåíò³â. 

Íàéäàâí³øèé ó íàñ ìîðîåìïîðîí³ì «Äèòÿ÷èé ñâ³ò» âèÿâèâñÿ äóæå 
âäàëèì. Î÷åâèäíî, òîìó, ùî ëåêñåìà ñâ³ò äàº ìîæëèâ³ñòü òî÷íî ïå-
ðåäàòè â³ä÷óòòÿ ð³çíîìàí³òíîñò³ òîâàðíèõ ïðîïîçèö³é, à ñàìå ñëîâî 
îäíîñêëàäíå, ëåãêî âèìîâëÿºòüñÿ ³ ëåãêî «ïðèæèëîñÿ» â çàãàëüí³é 

åìïîðîí³ì³¿, ÷àñîì âäàëî: «Ñâ³ò ãàðäèí», «Ñâ³ò ñàéäèíãó», «Çåëåíèé 
ñâ³ò» (ìàãàçèí êâ³ò³â), «Ñâ³ò êðàñè», ÷àñîì — ³ íå çîâñ³ì: «Ìàõðîâèé 
ñâ³ò» (öå ïðî ðóøíèêè); «Ñâ³ò ìàòðàö³â», «Ñâ³ò çàìê³ˆâ», «Ñâ³ò ñâÿ-
òà» — íåïðîäóìàíà êàëüêà ç ðîñ³éñüêîãî «Ìèðà ïðàçäíèêà». Ó ñó-
÷àñíèõ íàçâàõ ìàãàçèí³â ïðîäîâæóº âæèâàòèñÿ öåé êîìïîíåíò, ùî 
çàñâ³ä÷óº ñò³éê³ñòü òðàäèö³éíèõ âïîäîáàíü íîì³íàòîð³â: «Äèòÿ÷èé 
ñâ³ò» º ó ì³ñòàõ Êè¿â, Á³ëà Öåðêâà, Òåðíîï³ëü, Óæãîðîä, Õìåëüíèöü-
êèé, ²âàíî-Ôðàíê³âñüê, Ëóöüê, Îäåñà, Óìàíü òà ³í. Ïîïóëÿðíà íàçâà 
«Êàçêîâèé ñâ³ò» (Â³ííèöÿ) òà ¿¿ âàð³àíòè «Ñâ³ò êàçêè» (Ñòðèé), «Êàç-
êîâèé ñâ³ò ìàëþêà» (×åðí³âö³). ª òàêîæ «Ñâ³ò ìàëå÷³» (Òåðíîï³ëü), 
«Âåñåëèé ñâ³ò» (Õìåëüíèöüêèé), «Ñâ³ò äèòÿ÷èõ ìð³é» (²ðøàâà), «Ñâ³ò 
äèòèíñòâà» (Êàëóø), «Ñâ³ò ³ãðàøîê» (Êàì’ÿíåöü-Ïîä³ëüñüêèé), ìå-
ðåæà ô³ðìîâèõ êîíñòðóêòîð³â «Ëåãî-ñâ³ò». ×èñëåííèìè ñòàëè òðàíñ-
ôîðìàö³¿ êîëèøíüî¿ ðàäÿíñüêî¿ íàçâè: ìåðåæà «Äèòÿ÷èé ñâ³ò Êóêóñ³» 
(Òåðíîï³ëü), «Äèòÿ÷èé ñâ³ò â³ä À äî ß» (äèòÿ÷à êíèãàðíÿ, Óæãîðîä), 
«Äèâîñâ³ò», â ÿêèõ, êð³ì ³íäèâ³äóàë³çóþ÷î¿ ôóíêö³¿, âàæëèâîþ ñòàº 
àòòðàêòèâí³ñòü ³ìåí³. 

Öåé ñâ³ò, öÿ äèòÿ÷à òåðèòîð³ÿ ìàº áóòè íå ò³ëüêè êàçêîâîþ, à é 
ÿñêðàâîþ: «Áàðâè äèòèíñòâà», «Âåñåëêà», «Îðàíæåâèé ñëîí», «Àïåëü-
ñèí» (ëîã³í êðàìíèö³: ñòâîðè ÿñêðàâèé ñâ³ò). Ïðîñòîðîâèìè õàðàêòå-
ðèñòèêàìè â³äçíà÷åíî íàçâè äèòÿ÷èõ ìàãàçèí³â ³ç «ìàã³÷íèìè» âëàñ-
òèâîñòÿìè ìîâíîãî âïëèâó: «Âàøå ÷àäî», «Ìîÿ Çàéêà», «Íàø³ Ä³òè», 
«Íàøà ìàëå÷à». Ïðèñâ³éí³ çàéìåííèêè ì³é, íàø, âàø çàëó÷àþòü ïî-
òåíö³éíîãî êë³ºíòà äî ïîëÿ ñï³ëüíîãî ïðîñòîðó, äî êîëà «ñâî¿õ», â³ä-
êðèâàþ÷è òàêèì ÷èíîì øëÿõ äî îïòèìàëüíîãî äëÿ íüîãî ìàãàçèíó. 
Ñâîºð³äíîþ º ïðîñòîðîâî îð³ºíòîâàíà êàçêîâà íàçâà «Êàìåëîò»: Êà-
ìåëîò — ðèöàðñüêèé çàìîê êîðîëÿ Àðòóðà, à «Êàìåëîò» — áðèòàí-
ñüêèé ³ñòîðèêî-äðàìàòè÷íèé ôåíòåç³éíèé òåëåñåð³àë, îñíîâàíèé íà 
ëåãåíä³ ïðî íüîãî. Ñïîñ³á òâîðåííÿ — òðàíñîí³ì³çàö³ÿ. 

Äîñèòü ÷àñòî ó íàçâàõ äèòÿ÷èõ ìàãàçèí³â ÿê äàíèíà òðàäèö³ÿì çáå-
ð³ãàºòüñÿ ïðÿìà íîì³íàö³ÿ ïðèçíà÷åííÿ òîâàð³â òà ¿õíüîãî àñîðòè-
ìåíòó: «Òîâàðè äëÿ ä³òåé», «Îäÿã äëÿ ä³òåé», «Äèòÿ÷èé îäÿã», «Äèòÿ÷³ 
òîâàðè», «Äèòÿ÷å õàð÷óâàííÿ», «Äèòÿ÷å âçóòòÿ», «Áóäèíîê ³ãðàøîê», 
«Äèòÿ÷à êðàìíè÷êà», «Äèòÿ÷èé îäÿã çà äîñòóïíèìè ö³íàìè». Ïðè 
öüîìó ÿñêðàâî âèÿâëÿºòüñÿ íîì³íàòèâíà ôóíêö³ÿ ìîðîåìïîðîí³ì³â. 
Â³äïîâ³äàþ÷è ó ïðîöåñ³ êîìóí³êàö³¿ íà ïèòàííÿ «ùî?» ³ «êîìó?», íî-
ì³íàòîð çâåðòàºòüñÿ äî ôîðìàòó «òîâàð» (ï³äêàòåãîð³¿ «áðåíä», «àñîð-
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òèìåíò», «ïðèçíà÷åííÿ») ³ «ñïîæèâà÷» (ðèñóíîê 1). Ó êàòåãîð³¿ «ñïî-
æèâà÷» ðîçïîä³ë ì³æ ï³äêàòåãîð³ÿìè «â³ê» ³ «ñòàòóñ» íå÷³òêèé. Íàçâè 
«Ìàëåíüêèé Ñîëîìîí» (³ ïîä³áí³: «Ìàëåíüêà ôåÿ», «Ìàëåíüêå ñîíå÷êî») 
àêòèâ³çóþòü ³ çíà÷åííÿ ìàëÿòè, ³ õàðàêòåðèñòèêó ðîçóìíîãî òà ÷àð³â-
íîãî äèòÿòè. 

Ðèñóíîê 1. Íîì³íàòèâíà ôóíêö³ÿ ìîðîåìïîðîí³ì³â 
ó ôîðìàò³ «òîâàðè» ³ «ñïîæèâà÷» 

Ìîðîåìïîðîí³ì «Áóäèíîê ³ãðàøîê» ìàº äàâíþ ³ñòîð³þ. Íàçâà íà-
ö³îíàëüíî¿ ìåðåæ³ ìàãàçèí³â ³ãðàøîê, ñòâîðåíî¿ ó 1998 ðîö³, çáåð³ãàº 
³äåîëîã³÷íå çàáàðâëåííÿ ðàäÿíñüêî¿ êóëüòóðè: â³äïîâ³äíî äî «Ëåí³í-
ñüêîãî ïëàíó ìîíóìåíòàëüíî¿ ïðîïàãàíäè» öå çì³íà ïðèçíà÷åííÿ 
ðÿäó áóäèíê³â, êîëè ó ïàëàöàõ ðîçòàøîâóâàëèñü ñåðéîçí³ óñòàíîâè, à 
â áóäèíêàõ — ïðîñò³ø³. Äî ê³íöÿ 20-õ ðîê³â ÕÕ ñò. íîìåíè ïàëàö ³ áó-
äèíîê íàáóëè çíà÷åííÿ ñèìâîëó ïåðåìîãè íîâîãî ñóñï³ëüíîãî óñòðîþ. 
Ó ñó÷àñíèõ åìïîðîí³ìàõ íîìåí áóäèíîê òåæ ôóíêö³îíóº: «Áóäèíîê ìå-
áë³â», «Áóäèíîê òêàíèí», «Áóäèíîê òîðã³âë³». 

Äî ìîðîåìïîðîí³ì³â ç íåéòðàëüíèì àáî òðàäèö³éíèì ïðèíöèïîì 
íîì³íàö³¿, îêð³ì íàâåäåíèõ çà ïðÿìîþ íîì³íàö³ºþ òîâàð³â, â³äíîñèìî 
íàçâè «Áóò³÷îê äèòÿ÷îãî òà ï³äë³òêîâîãî îäÿãó», «Â³çîê», «Êîëèñêà», 
«Ìàãàçèí ðàä³îêåðîâàíèõ ìîäåëåé», «Äåðåâ’ÿíà ðîçâèâàþ÷à ³ãðàøêà», 
ÿê³ ïðÿìî íàçèâàþòü òîâàðè. Íîìåí áóò³÷îê (íîðìàòèâíî — áóòèê, 
áóòè÷îê â³ä ôð. boutique — ’êðàìíèöÿ’) ô³êñóº ñòàí ñó÷àñíî¿ ëåêñèêè, 
êîëè ìàñîâå âòîðãíåííÿ çàïîçè÷åíü ðîçìîâíî¿ ñòèõ³¿ ó ïèñåìíó ìîâó 
ñòàº ïðè÷èíîþ ÷èñëåííèõ îðôîãðàô³÷íèõ ïîìèëîê. Äåì³íóòèâíèé 
ñóô³êñ -îê-, òàê ñàìî, ÿê ³ ñóô³êñ -ê- ó íàçâ³ «Äèòÿ÷à êðàìíè÷êà», ðå-

àë³çóº ó íàçâ³ çíà÷åííÿ íå ñò³ëüêè îá’ºêòèâíî¿ çìåíøåíîñò³, ñê³ëüêè 
ïîçèòèâíî-îö³ííîãî ñòàâëåííÿ íîì³íàòîðà äî ñâî¿õ ïîêóïö³â. 

Óêðà¿íñüêà ìîâà áàãàòà íà åìîö³éíî-åêñïðåñèâíó ëåêñèêó. Ñàìå 
çâåðíåííÿ äî òàêî¿ ëåêñèêè íàéïîâí³øå õàðàêòåðèçóº ìîðîåìïî-
ðîí³ìè. Äåì³íóòèâàö³¿ íàé÷àñò³øå ï³ääàþòüñÿ îñîáîâ³ ³ìåíà, ³ äå-
ì³íóòèâàìè, óòâîðåíèìè â³ä ³ìåí, ìîòèâîâàíà íàéá³ëüøà ÷àñòèíà 
ïðîàíàë³çîâàíèõ íàìè ìîðîåìïîðîí³ì³â. Çàóâàæèìî, ùî ó öüîìó 
âèïàäêó ïåñòëèâ³ ³ìåíà, òðàíñîí³ì³çóþ÷èñü ³ç ðîçðÿäó àíòðîïîí³ì³â 
äî åðãîí³ì³â, çáåð³ãàþòü ³ íàëåæí³ñòü äî äèòÿ÷îãî àíòðîïîí³ì³êîíó ³ç 
çíà÷åííÿì çìåíøåíîñò³, ³ îðåîë ñâîº¿ «îí³ìíî¿ õàðèçìè» ç íþàíñà-
ìè ëàã³äíîñò³ ³ ëþáîâ³. Íîì³íàòîðè, îáðàâøè öåé ñïîñ³á ³ìåíóâàííÿ, 
ðîçøèðþþòü ³íôîðìàòèâí³ñòü åðãîí³ì³â ÷åðåç çáàãà÷åííÿ êîíîòàòèâ-
íîñò³ îñîáîâèõ ³ìåí (Ãîðîæàíîâ, 2014). 

Àíòðîïîí³ìí³ ìîðîåìïîðîí³ìè âèð³çíÿþòüñÿ âàð³àòèâí³ñòþ ³ ðîç-
ìà¿òòÿì ôîðì: «Àíòîøêà», «Îëåíêà», «Ñîô³ÿ» — «Ñîô³éêà» — «Ñîíÿ», 
«Óñòèìêî», «ßðèíêà», «Ä³àíêà», «Êàòðóñÿ», «Âàñèëèíêà», «Ìèðîø-
êà», «Âàëåðêà», «Íàñòóñÿ», «Â³êóñÿ», «Çàõàð÷èê», «Íàçàð÷èê», «Óëÿ», 
«Ïåòðèê». ª ùå «Êñþøà», «Òüîìà», «Í³ê³òîøêà», «Ì³øóòêà» (ÿâíî 
çðîñ³éùåí³ ³ìåíà); º íàâ³òü «Ëüîë³ê» (Ëüâ³â, âèâ³ñêà êðàìíèö³ ñàìå ó 
òàêîìó íàïèñàíí³), «Ëþòèê» ³ «Òîñ³ê». ²ì’ÿ Ëüîë³êà ìîæå àñîö³þâàòè-
ñÿ ³ç ïîëüñüêèìè ìóëüòèïë³êàö³éíèìè ïåðñîíàæàìè äâîõ õëîï÷àê³â-
áåøêåòíèê³â, Ëüîë³êà ³ Áîë³êà, òèì ïà÷å, ùî îäèí ç ðåæèñåð³â-àí³-
ìàòîð³â — Ñòàí³ñëàâ Äóëüö – íàðîäèâñÿ ó Ëüâîâ³. Àëå âñå æ òóò ìàºìî 
ñïðàâó ç³ çìåíøåíî-ïåñòëèâîþ ôîðìîþ â³ä ³ìåí³ Îëüãà àáî Îëåíà. 
×èñëåíí³ âàð³àíòè öüîãî ³ìåí³ ó íàçâàõ: «Ëÿëÿ», «Ìàëÿëÿ», «Îëÿ-ëÿ», 
«Ëÿëüêà» ï³äòâåðäæóþòü, íà íàøó äóìêó, àêòèâí³ñòü öüîãî ³ìåí³ ³ éîãî 
áàãàòèé ðåñóðñ ó íàçâîòâîðåíí³. Òàê, ó íàâåäåíîìó ïåðåë³êó ìàºìî 
ö³êàâó ³ãðåìó-òåëåñêîï³çì «Ìàëÿëÿ» (ìàëÿ+ëÿëÿ). Òåðì³í «³ãðåìà» áóâ 
çàïðîïîíîâàíèé Ò. Êîñìåäîþ òà Î. Õàë³ìàí äëÿ ïîçíà÷åííÿ «êîìó-
í³êàòèâíî¿ îäèíèö³, ùî ôîðìóºòüñÿ íà îñíîâ³ ö³ëåñïðÿìîâàíèõ ïî-
ðóøåíü ìîâíèõ íîðì äëÿ äîñÿãíåííÿ êîìóí³êàòèâíî-ïðàãìàòè÷íèõ 
ö³ëåé» (Êîñìåäà, 2013) ³ ïîøèðèâñÿ ó ìîâîçíàâñòâ³ ÿê çàñ³á ³ ðåçóëü-
òàò ìîâíî¿ ãðè (Â. Ãîðáàíü, ². Ñí³õîâñüêà, Î. Òèì÷óê, ². Á³ëåöüêà, 
Î. Îëåêñåíêî, Ë. Õàë³íîâñüêà, Ì. Êóíùèêîâà, Ç. Ãîí÷àðîâà òà ³í.). 
Êîìá³íîâàíà íàçâà «Ëÿëÿáóì» (Êè¿â) ó ðîçìîâíîìó ìîâëåíí³ ñêî-
ðî÷óºòüñÿ äî á³ëüø çðó÷íîãî «Ëÿëÿ»: «Ðàí³øå â Ìàðàáó õîäèëè, àëå 
ï³ñëÿ äåÿêèõ íþàíñ³â, õîäèìî ò³ëüêè â Ëÿëþ» — ³ç â³äãóê³â íà ñàéò³ 
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ìàãàçèíó (http://kiev.link.ua/ukr/profile/15114/). Çâè÷àéíî, òàêà ïî-
ïóëÿðí³ñòü ôîðì íàçâè ñïðè÷èíåíà ãðîþ ³ìåí³ ³ ëåêñåìè ëÿëüêà, ëÿëÿ 
(’ìàëà äèòèíà; äèòÿ÷à ³ãðàøêà’) — ñëîâî äèòÿ÷î¿ ìîâè (òîáòî òå, ùî 
âèíèêëî ó ìîâ³ ä³òåé øëÿõîì ïîâòîðó äâîõ ñêëàä³â) íà ïîçíà÷åí-
íÿ äèòèíè (Åòèìîëîã³÷íèé ñëîâíèê óêðà¿íñüêî¿ ìîâè, 1989:338). Çà 
öèì ñëîâíèêîì, «ïîºäíàííÿ â ñëîâ’ÿíñüêèõ ìîâàõ çíà÷åíü «äèòèíà», 
«äèòÿ÷à ³ãðàøêà» ó ôîðì³ ëþäèíè, «ñòàðøèé â ðîäèí³» (áðàò, áàòüêî, 
äÿäüêî, ò³òêà, ñåñòðà òà ³í.) ïîÿñíþºòüñÿ êóëüòîì ïðåäê³â ó ñòàðîäàâ-
í³õ ñëîâ’ÿí, êîëè ó äîì³ òðèìàëè ëþäñüê³ ô³ãóðêè-ëÿëüêè, ÿê³ ìàëè 
ñèìâîë³çóâàòè ïîìåðëèõ; ï³çí³øå, ³ç çàáóòòÿì êóëüòó ïðåäê³â, ö³ ô³-
ãóðêè ñòàâàëè äèòÿ÷èìè ³ãðàøêàìè». Î÷åâèäíî, òàêèé àðõåòèï äåñü 
ï³äñâ³äîìî ñïðèÿº ñò³éêîñò³ éîãî âæèâàííÿ. 

ÒÎÂ «Ëþòèê» — îäíà ç ïðîâ³äíèõ ôàáðèê â Óêðà¿í³ ç âèðîáíèöòâà 
òðèêîòàæíîãî îäÿãó äëÿ ä³òåé äî 8-ð³÷íîãî â³êó, ìàº ñâî¿ êðàìíè÷êè. 
Öå ³ì’ÿ Ïàâëî ×ó÷êà âèâîäèòü â³ä äàâíüîãî ³ìåí³ Ëþòú, àäàïòîâàíîãî 
äî ñëîâ’ÿíñüêèõ ìîâ îñîáîâîãî ³ìåí³ àíãëî-íîðìàíäöÿ Lioter é óòâî-
ðåíîãî çà äîïîìîãîþ äåì³íóòèâíîãî ñóô³êñà -èê-. Â óêðà¿íñüêèõ ïè-
ñåìíèõ ïàì’ÿòêàõ çàô³êñîâàíå ç ÕV ñò. (×ó÷êà, 2011). 

«Ìàñèê» (³ «Ìàñ³ê» òåæ) — ìîæëèâèé ã³ïîêîðèñòèê â³ä ê³ëüêîõ 
³ìåí: Ìàðê, Ìàêñèì, Ðîìàí (Ðîìàñèê). Ï³ä öèì áðåíäîì äî ìàãàçè-
í³â íàäõîäèòü ïðîäóêö³ÿ äëÿ íåìîâëÿò ³ ìàëþê³â äî äâîõ ðîê³â. Ñàìà 
êîìïàí³ÿ çàñíîâàíà â³ñ³ì ðîê³â òîìó ó Äí³ïðîïåòðîâñüêó (ç 2016 ð. — 
Äí³ïðî). 

Çàô³êñîâàí³ òàêîæ â³äàíòðîïîí³ìí³ ìîðîåìïîðîí³ìè «Í³êîëü» 
(ìàº ãó÷íèé ðåêëàìíèé ñëîãàí «öåíòð äèòÿ÷îãî øîï³íãó ó Õìåëü-
íèöüêîìó»), «Ñîëîì³ÿ», «Àë³ñà» (êîíîòàö³ÿ äî ³ìåí³ ãåðî¿í³ Ëüþ¿ñ Êåð-
ðîë), «Êàðèíà», «Ë³íäà», «Êàì³ëà», «Íàòàë³ÿ» (àñîðòèìåíò — æ³íî÷å ³ 
äèòÿ÷å âçóòòÿ â ²âàíî-Ôðàíê³âñüêó, ùî ïîÿñíþº ïîâíó ôîðìó ³ìåí³, 
ÿêà ïðîºêòóº «äîðîñëó ñåðéîçí³ñòü»), «Ëàðà» (äèòÿ÷èé ³ ï³äë³òêîâèé 
îäÿã), «Æàêë³í», «Ñòàñ», «Äæîðäæ». Òàê³ íàçâè îð³ºíòîâàí³ íà á³ëüø 
«ñîë³äíó» ïóáë³êó ³ ìàþòü ìåíøèé ñòóï³íü êîíîòàòèâíîñò³. Ö³êà-
âîþ âèäàºòüñÿ íàçâà «Sun÷èê» — êîì³ñ³éíèé ñòîêîâèé äèòÿ÷èé ìà-
ãàçèí ó Â³ííèö³, ÿêèé ìàº ïàðàëåëüíó ôîðìó — «Ñàí÷èê». Çì³øàíà 
ãðàô³êà Sun+÷èê — ðåçóëüòàò ðåêëàìíîãî ïðèéîìó äðîáëåííÿ ñëîâà 
òà îá’ºäíàííÿ éîãî ó ð³çí³é ãðàô³ö³. Öÿ íàçâà íàëåæèòü äî åðãîí³ì³â, 
ñòâîðåíèõ íà îñíîâ³ ìåòîí³ì³¿ ç àêòóàë³çàö³ºþ îìîí³ì³¿ (àáî éîãî ñåã-
ìåíòà) é ³íøîìîâíîãî âêðàïëåííÿ. Íîì³íàòîð ïðàãíå âèéòè çà ìåæ³ 

òðàäèö³¿, ðîçøèðèòè ¿õ, âäàþ÷èñü äî íåçâè÷íî¿ ãðàô³êè («KarapuzoFF», 
«ÑèìïàòÞëÿ», «Õîttàáè÷», «MODíÿøêè»). Ïîä³áí³ «íåîëåêñåìè», ùî 
âèíèêëè âíàñë³äîê ãðàô³÷íèõ ³ãîð ³ ïîøèðåííÿ âåðáàëüíî-³êîí³÷íèõ 
òåêñò³â, ñüîãîäí³ íàçèâàþòü ïî-ð³çíîìó: â³çóàëüí³ íåîëîã³çìè, íåîëî-
ã³çìè-íàïèñàííÿ, ãðàô³÷í³ îêàç³îíàë³çìè, ã³áðèäí³ ñëîâà, êðåîë³çîâà-
í³ ñëîâà, ñèìâîëè-ñëîâà, ãðàô³êñàòè, ãðàôîäåðèâàòè òîùî. Ò. Ïîïîâà 
íàçèâàº òàêèé ñïîñ³á òâîðåííÿ «ãðàôîã³áðèäèçàö³ºþ», ðîçóì³þ÷è ï³ä 
öèì «îôîðìëåííÿ íîâîòâîðåíü çà äîïîìîãîþ ãðàô³÷íèõ çàñîá³â ð³ç-
íèõ ìîâ» (Ïîïîâà, 2009; Ëåòþ÷à, 2019). Ìè ñõèëÿºìîñÿ äî äîñòàòíüî 
ïîøèðåíîãî ñüîãîäí³ ó ìîâîçíàâñòâ³ òåðì³íà «ãðàô³êñàò». 

Ó Æèòîìèð³ íåùîäàâíî â³äêðèëàñÿ êðàìíèöÿ «Âàðþøêè-Àíäðþø-
êè», ÿêà ïðåäñòàâëÿº óêðà¿íñüêèõ âèðîáíèê³â äèòÿ÷îãî îäÿãó. Ïîä³áíà 
íàçâà ñêåðîâàíà ïåðåäóñ³ì íà áàòüê³â, ÿêèì ïîòð³áåí îäÿã äëÿ õëîï÷è-
ê³â ³ ä³â÷àò îäíî÷àñíî. Äî ïîä³áíîãî ðÿäó ìîðîåìïîðîí³ì³â íàëåæàòü 
íàçâè «Äî÷êàì òà ñèíî÷êàì», «Äî÷êè-ñèíî÷êè», «Êàé ³ Ãåðäà», «Shket & 
Faéna Moda», «Ô³ôî÷êà òà Ôðàíòèê». Êîæíà ç íàçâ, çàâäÿ÷óþ÷è äå-
ì³íóòèâ³çàö³¿, ìàº ñâ³é ñòóï³íü åìîö³éíîñò³. Â îñòàíí³é ç íàâåäåíèõ 
íàçâ åêñïðåñèâí³ñòü ïîñèëþºòüñÿ îö³ííèìè ñëåíãîâèìè îñíîâàìè íà 
ïîçíà÷åííÿ ìîäíèê³â — ô³ôà ³ ôðàíò. 

Ó íàçâ³ «Shket &Faéna Moda» âèêîðèñòàíî àìïåðñàíä — ë³ãàòóðó, 
óòâîðåíó ç ëàòèíñüêîãî ºäíàëüíîãî ñïîëó÷íèêà «et», ùî ìàº çíà÷åííÿ 
óêðà¿íñüêîãî «³ (òà)»). Öþ íàçâó ÷åðåç æàðãîííå «øêåò» â³äíîñèìî äî 
ñëåíãîí³ì³â. 

Ùå îäèí ïîøèðåíèé ñïîñ³á òâîðåííÿ åìïîðîí³ì³â — îí³ì³çà-
ö³ÿ åìîö³éíî-åêñïðåñèâíèõ ³ìåííèê³â. Òàê âèíèêëè ÷èñëåíí³ íàçâè 
«Ñèìïàòþëÿ» (âàð³àíò «ÑèìïàòÞëÿ»), «Íåìîâëÿòêî» ³ «Çîëîòå íå-
ìîâëÿ», à òàêîæ óñ³÷åíèé âàð³àíò «Íåìî» ç àëþç³ºþ äî ë³òåðàòóðíîãî 
ãåðîÿ Æóëÿ Âåðíà. Íàì òðàïèâñÿ ö³êàâèé çðàçîê ëîêàòèâíî¿ îí³ìíî¿ 
ãðè îäíîãî íîì³íàòîðà: «Íåìî — öå ïåðø³ ë³òåðè ñåëà Íåìîâè÷³, äå 
ðîçòàøîâàíèé êîìïëåêñ. Òàê ³ óòâîðèëàñü íàçâà», — ³íòåðïðåòóº ïðè-
äóìàíó íàçâó âëàñíèê êðàìíèö³ Âàëåð³é Êðàâ÷óê. 

Åëåìåíòè îí³ìíî¿ ãðè â ìîðîåìïîðîí³ìàõ òðàïëÿþòüñÿ îñòàí-
í³ì ÷àñîì íå òàê ÷àñòî. Ãðà çàëèøàºòüñÿ, àëå çì³ùóþòüñÿ ¿¿ àêöåíòè. 
Îñê³ëüêè ìàñèâ ³íôîðìàö³¿ çá³ëüøóºòüñÿ, ïîñèëþºòüñÿ ¿¿ â³çóàë³çàö³ÿ. 
Òàê, ó íàçâ³-³ãðåì³ «ÑèìïàòÞëÿ» âèêîðèñòàíî ïðèéîì êàï³òàë³çàö³¿, 
ñóòü ÿêîãî ïîëÿãàº â «íåóçóàëüíîìó ÷åðãóâàíí³ âåëèêèõ ³ ìàëèõ áóêâ, 
ùî ïðèçâîäèòü äî àêòóàë³çàö³¿ ó ñêëàä³ àíàë³çîâàíîãî (âæèâàíîãî) 
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ñëîâà ³íøèõ ëåêñåì» (Ïîïîâà, 2009). Êàï³òàë³çàö³ÿ — öå ð³çíîâèä 
êîíòàì³íàö³¿ ³ç ãðàô³÷íî âèä³ëåíèìè ñåãìåíòàìè (ñóïðàãðàôåìà): çà 
äîïîìîãîþ ãðàô³÷íèõ çàñîá³â îá³ãðóºòüñÿ âíóòð³øíÿ ôîðìà ñëîâà — 
«ñèìïàòþëÿ Þëÿ». 

Ïîøèðåíèìè ìîðîåìïîðîí³ìàìè ãðóïè, óòâîðåíî¿ íà áàç³ åìîö³é-
íèõ ëåêñåì, º íàçâè-åêñïðåñèâè «Ìàëÿòêî» (º âàð³àíò ç óòî÷íåííÿì — 
«Ìàëÿòêî-äîøê³ëüíÿòêî»), «Áåççóáèê», ÷èñëåíí³ «Êàðàïóçè» ³ «Êàðà-
ïóçèêè», íàâ³òü «Êàðàïóçîâ» (Õàðê³â), ó Âèøãîðîä³ — «KarapuzoFF», 
í³æí³ «Êóðíîñèêè», «Êðèõ³òêà», «Êíîïà», «Ëàïóñÿ», «Ñîíå÷êî» ³ «Ìà-
ëåíüêå ñîíå÷êî», «Àíãåëÿòêà» òà «ßíãåëÿòêî», «Çåðíÿòêî», «Íÿòêî», 
«Ç³ðîíüêà», «ßñî÷êà», òðîõè áðóòàëüí³ «Áóòóç», «Ïóïñèê» (Êðåìåí-
÷óê, ²âàíî-Ôðàíê³âñüê), çâîðóøëèâ³ «Êóêóñÿ» (Òåðíîï³ëü) ³ «Êóêóñè-
êè» (Êàëóø), «Óò³-Ïóò³» (×åðí³âö³), «Áóñÿ», «Buba». «Êàïèòàí Àãó», 
«Àãó», «×àäî», «Ìàìèí³ ä³òêè». Ó íàâåäåíèõ ïðèêëàäàõ ìîðîåìïîðî-
í³ì³â-åêñïðåñèâ³â, óòâîðåíèõ ñïîñîáîì îí³ì³çàö³¿ àïåëÿòèâ³â, çâåð-
òàº íà ñåáå óâàãó ï³äâèùåííÿ ñòóïåíÿ åìîö³éíîñò³ ïîð³âíÿíî ç ãðó-
ïîþ íåéòðàëüíèõ òðàäèö³éíèõ ìîðîåìïîðîí³ì³â. Íåçâè÷í³ Êóêóñ³, 
Óò³-Ïóò³, Áóñ³, Áóáè ³ ïîä³áí³ ðîçìîâí³ ëåêñåìè ç’ÿâèëèñÿ, âî÷åâèäü, 
ï³ä âïëèâîì ²íòåðíåò-ìîâè, äå ñïî÷àòêó áóëè çàô³êñîâàí³ ÿê íàçâè 
îá’ºêò³â åëåêòðîííî¿ òîðã³âë³. Âèéøîâøè â ðåàëüíèé ñâ³ò, âîíè çáà-
ãà÷óþòü íîâèìè íþàíñàìè åìîö³éí³ñòü îô³ö³éíî¿ åðãîí³ì³êè. Íàçâè 
«Ïóñòóí÷èê», «Øóñòðèê», «Áåøêåòíèê», «Íåâãàìîâí³», «Êàïðèçóëü-
êà», «Çàäàâàêà» ïîêëèêàí³ ñòðàòåã³÷íî ïîì’ÿêøèòè ³ëëîêóòèâíó ñèëó 
êîìóí³êàòèâíèõ àêò³â, íàïåðåä áóäóþ÷è êîìóí³êàòèâíó ñèòóàö³þ ä³à-
ëîãó ç ìàëèìè ðîçáèøàêàìè. Íàçâà «Íåâãàìîâí³» — àëþç³ÿ äî ìóëü-
òñåð³àëó âèðîáíèöòâà êîìïàí³¿ «Nickelodeon», ÿêèé çí³ìàâñÿ ç 1991 
ïî 2006 ð³ê ³ ìàº á³ëüøå 350 ñåð³é. 

Ìîðîåìïîðîí³ìè «Êàðàïóçîâ» ³ «KarapuzoFF» êîðåëþþòü ³ç åì-
ïîðîí³ìàìè òèïó «Êîâáàñêîôô» (Â³ííèöÿ), ÷èñëåííèìè «Íîñêîôô», 
«×àéêîôô», «Ïèâêîôô», «Áîäóíoff», «Öâåòêîôô», «Çàìêîôô» (âàð³àíò 
«Ìàéñòåð Çàìêîôô» ó Êèºâ³) ³ ïîä. åðãîí³ìàìè (íàïð., íàçâàìè ãîð³ë-
÷àíèõ íàïî¿â «Nemiroff», «Smirnoff», «Ìåäîôô»). Òàê³ íàçâè îòîòîæíþ-
þòü ³ç ïð³çâèùàìè, óòâîðåíèìè ïàòðîí³ì³÷íèì ïðèñâ³éíèì ñóô³êñîì 
-îâ. Íà æàëü, çíîâó ìàºìî ñïðàâó ³ç âïëèâîì ðîñ³éñüêî¿ ìîâè. Ôî-
íåòè÷íèé âàð³àíò -îôô º íàñë³äêîì ðîñ³éñüêî¿ âèìîâè ç îãëóøåííÿì 
ê³íöåâîãî ïðèãîëîñíîãî. Ïîä³áíà íîì³íàö³ÿ ñïî÷àòêó âèíèêëà â åì³-
ãðàíò³â ç Ðîñ³¿, ÿê³ õîò³ëè ï³äêðåñëèòè ñâîº øëÿõåòíå ïîõîäæåííÿ. 

Ââàæàþòü, ùî ôîðìàíò -off (-îôô) ïðèéøîâ â àíãë³éñüêó ç ôðàíöóçü-
êî¿ ìîâè, îñê³ëüêè ó êðà¿íàõ ªâðîïè äî ñåðåäèíè ÕÕ ñò. äëÿ òðàíñë³-
òåðàö³¿ ïð³çâèùà âèêîðèñòîâóâàëè ñàìå ôðàíöóçüêó ìîâó. 

Íàäçâè÷àéíî ïðèâàáëèâèìè ó ãðóï³ åêñïðåñèâ³â íàì âèäàëèñÿ íà-
çâè «Áåäðèê» (Ëóöüê, Ð³âíå, Äóáíî, Øåïåò³âêà), «Ãóöóëÿòêî» (²âàíî-
Ôðàíê³âñüê), «Âíó÷àòêî» (Êîñ³â). «Äëÿ íàçâè ìè øóêàëè îáîâ’ÿçêîâî 
óêðà¿íñüêå ñëîâî, ÿêå âèêëèêàº àñîö³àö³þ ç ä³òêàìè òà ïîçèòèâí³ 
åìîö³¿. Áåäðèê — ñàìå òàêå. Ìàëå÷à ïîëþáëÿº ðîçãëÿäàòè ñîíå÷êà, 
ðàõóâàòè êðàïî÷êè íà ¿õí³õ ÿñêðàâèõ êðèëüöÿõ. Öÿ êîìàøêà çàâæäè 
âèêëèêàº ïîñì³øêó», — ðîçïîâ³äàº ïðî íàçâó âëàñíèöÿ ³ãðàøêîâîãî 
ìàãàçèíó ó Ëóöüêó Ñâ³òëàíà. 

²ç ãðóïîþ ìîðîåìïîðîí³ì³â, óòâîðåíèõ íà áàç³ åìîö³éíî-åêñïðå-
ñèâíèõ ëåêñåì, ïåðåãóêóºòüñÿ ãðóïà ³ìåíóâàíü äèòÿ÷èõ êðàìíèöü, 
óòâîðåíèõ â³ä íàçâ òâàðèí ³ ìàëèõ ³ñòîò: «Ìóðàøêà», «Êîìàøêà», 
«Ìàëà êîìàõà», «Äðàêîøêà», «Çàéêà», «Çàé÷åíÿ», «Æàáåíÿ», «Ëåâåíÿ» 
(³ «Ëåâåíÿòêî»), «Ïòàøåíÿ», «Ëèñè÷êà», «×åðåïàøêà», ìåðåæà ìàãà-
çèí³â «Òèãðåñ», «Ïàíäà», «Áäæ³ëêà», «Õîì’ÿ÷îê», ñëåíãîâèé «Êîòÿðà». 
«Âóõàòèì çàé÷åíÿì» íàçâàëè ìàãàçèí äèòÿ÷èõ âèðîá³â ðó÷íî¿ ðîáîòè: 
äèòÿ÷èõ àëüáîì³â ðó÷íî¿ ðîáîòè, äåêîðó äî äíÿ íàðîäæåííÿ, ³ãðàøîê 
ðó÷íî¿ ðîáîòè, êíèã ïîáàæàíü, ñâ³äîöòâ ïðî íàðîäæåííÿ òîùî. Êðàì-
íèö³ äëÿ íîâîíàðîäæåíèõ íàçèâàþòü «Ëåëåêà» ³ «Ìåòåëèê». ª òàêîæ 
ñåðéîçí³ø³ íàéìåíóâàííÿ: «Êåíãóðó», «Ïåë³êàí», «Äåëüô³í», «Ï³íãâ³» 
(î÷åâèäíî, ï³ä âïëèâîì ðîçðåêëàìîâàíîãî á³ñêâ³òíîãî ò³ñòå÷êà Kinder 
pingui). ßê ïðèêëàä íåâäàëîãî ³ìåíóâàííÿ ìîæíà íàâåñòè âæå çãàäó-
âàíó íåçóãàðíó íàçâó «Ì³øóòêà», óòâîðåíó íåâ³äîìî ÿê — ÷è òî â³ä 
ðîñ³éñüêîãî âàð³àíòà ³ìåí³ Ìèõàéëî, ÷è òî â³ä òàêî¿ ñàìî¿ ëåêñåìè íà 
ïîçíà÷åííÿ âåäìåäÿ. 

Íàñòóïíà ãðóïà ìîðîåìïîðîí³ì³â óòâîðåíà, ÿê ³ ãðóïà â³äàíòðî-
ïîí³ìíèõ ìîðîåìïîðîí³ì³â, ñïîñîáîì òðàíñîí³ì³çàö³¿. Öå íàçâè êà-
çîê àáî äèòÿ÷èõ òâîð³â: «Ëèñ Ìèêèòà», «Êîòîãîðîøêî», «Õîðîøêà», 
«Ñîëîì’ÿíèé áè÷îê», «²âàñèê-Òåëåñèê», «Ïàí Êîöüêèé» (Â³ííèöÿ), «Ðó-
êàâè÷êà» (²âàíî-Ôðàíê³âñüê), «Ïîïåëþøêà», «Çîëîòèé êëþ÷èê», «Äþé-
ìîâî÷êà». Çíà÷åííÿ ïîçèòèâíî¿ åìîö³éíî¿ îö³íêè ïîñèëþþòü ìîðî-
åìïîðîí³ìè ç³ çìåíøóâàëüíî-ïåñòëèâèìè ñóô³êñàìè «Êîëîáî÷îê», 
«×èïîë³íêî». ²íòåðòåêñòóàëüí³ñòü — ñêàðáíèöÿ äëÿ óòâîðåííÿ ìîðî-
åìïîðîí³ì³â. Ïðåöåäåíòí³ ³ìåíà — ³ìåíà ë³òåðàòóðíèõ àáî ìóëüòè-
ïë³êàö³éíèõ ãåðî¿â — àêòèâíî ïåðåõîäÿòü äî åðãîí³ì³â: «Êàé ³ Ãåðäà», 
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«Òîì ³ Äæåð³» (³íøîìîâíèé âàð³àíò ç àìïåðñàíäîì «Tom&Jerry»), «Ãó-
ë³âåð», «Ãàâðîø», «Ìàñÿíÿ», «Àëëàä³í», «Ïåïï³», «Ìàëüâ³íà», «Ôóíòèê», 
«Áóðàòiíî», «×åáóðàøêà», «Êàðëñîí», «Â³íí³ Ïóõ», «Êàï³òîøêà», ñëåí-
ãîâàíèé «Êàï³òîõà» (×åðí³âö³), «Óìêà», «Òîòîøêà» (³ «Òàòîøêà»), 
«Ëóíòèê», «Ìàóãë³», «Ñ³ìáà», «Ï³ìê³», «Áåìá³». Íàçâè «Ë³ìïîïî», ìåðå-
æà äèòÿ÷èõ ìàãàçèí³â ó ×åðêàñàõ «Òðàë³-âàë³», «Ð³ê³-ò³ê³» ñòâîðþþòü 
ä³àëîã ìîâíîãî ïðîñòîðó åðãîí³ì³â ³ â³äîìèõ òåêñò³â äëÿ ä³òåé — «Ë³-
êàð Àéáîëèòü» Ê. ×óêîâñüêîãî (àáî ìóëüòô³ëüìà «Ë³êàð Àéáîëèòü» çà 
ö³ºþ êàçêîþ ðåæèñåðà Äàâèäà ×åðêàñüêîãî); ìóëüòô³ëüìà «Àíòîøêà» 
ðåæèñåðà, õóäîæíèêà-ïîñòàíîâíèêà Ëåîí³äà Íîñèðåâà ³ ñöåíàðèñòà 
Åäóàðäà Óñïåíñüêîãî; à òàêîæ ìóëüòèïë³êàö³éíîãî ô³ëüìó «Ð³ê³-Ò³ê³-
Òàâ³», â îñíîâó ÿêîãî ïîêëàäåíå îïîâ³äàííÿ Ðåäüÿðäà Ê³ïë³íãà. 

Ö³êàâèìè ó öüîìó ïëàí³ º íàçâè «Åíèêè-áåíèêè» (²âàíî-Ôðàí-
ê³âñüê), «Ñîðîêà-âîðîíà» (Ëóöüê), âçÿò³ ç äèñêóðñó äèòÿ÷èõ ë³÷èëîê 
òà ïðèìîâëÿíîê äî ³ãîð. Äåùî ìåíøîþ åìîö³éí³ñòþ, àëå íå ìåíøîþ 
âï³çíàâàíí³ñòþ äëÿ ä³òåé â³äçíà÷àþòüñÿ çàïîçè÷åí³ ³íòåðòåêñòóàëüí³ 
íàçâè «Åëüô», «Äîìîâè÷îê», «Ãíîì», «Ôåÿ», «Ìàëåíüêà ôåÿ». ×èñëåí-
íèìè âàð³àíòàìè õàðàêòåðèçóºòüñÿ ìîðîåìïîðîí³ì «Ò³ë³ì³ë³òðÿìä³ÿ», 
â îñíîâ³ ÿêîãî ëåæèòü íàçâà êðà¿íè, âèãàäàíà âåäìåæàòêîì-ðîìàí-
òèêîì ³ç ï’ºñè Ñåðã³ÿ Êîçëîâà «Òðÿì! Çäðàñòóéòå!». Ñïî÷àòêó öå áóâ 
äèòÿ÷èé ³íòåðíåò-ìàãàçèí, ïîò³ì íà éîãî îñíîâ³ ó ì. Õìåëüíèöüêîìó 
âèíèêàº ðåàëüíèé ìàãàçèí. ² äàë³ — ìàãàçèí äèòÿ÷èõ ³ãðàøîê, äèòÿ-
÷èé êëóá, òîâàðè äëÿ ðîçâèòêó ³ íàâ÷àííÿ ó ð³çíèõ âàð³àö³ÿõ: «Ò³ë³-
Ì³ë³Òðÿìä³ÿ»; «Ò³ë³ì³ë³Òðÿìä³ÿ»; «Ò³ë³ì³ë³ÒÐßÌä³ÿ» (Êðîïèâíèöüêèé, 
Îëåøêè Õåðñîíñüêî¿ îáë.). Ìîâíà ãðà ïèñüìåííèêà ëåãêî ï³äõîïëþ-
ºòüñÿ ãðàô³÷íîþ åêâ³ë³áðèñòèêîþ åðãîí³ìíîãî ïðîñòîðó. 

Äî ìîâíî¿ ³ ãðàô³÷íî¿ ãðè ÷àñòî âäàþòüñÿ íîì³íàòîðè êðàìíèöü, 
ùîá âèãàäëèâî ïîçíà÷èòè òîâàð ³ â òàêèé ñïîñ³á ïðèíàäèòè äî íüîãî 
ìàéáóòí³õ ïîêóïö³â. Îñîáëèâî ð³çíîìàí³òíèìè º íàçâè âçóòòºâèõ ìà-
ãàçèí³â: «Êðîêîòîï», «Øàãîâ³òà», «ÊRÎÊ», «Ï’ÿòî÷êà», «Shagoìàí³ÿ», 
«Òîï Òîï», «Ñàíäàë³íî» («Sandalino»). Òðàäèö³éíà ìîòèâàö³ÿ ïðÿìîãî 
÷è îïîñåðåäêîâàíîãî ïîçíà÷åííÿ òîâàðó ëåæèòü â îñíîâ³ íàçâ «Îäÿ-
ãàéêî», «Çðîñòàéêî», «Òðèêîòàæèê», «Êàíöåëÿðèê», ìåðåæ³ ìàãàçèí³â 
«Êðàìíèöÿ òâîð÷îñò³», «ABCD» (äèòÿ÷à õóäîæíÿ ë³òåðàòóðà, øê³ëü-
í³ ï³äðó÷íèêè, øê³ëüíå îáëàäíàííÿ, øê³ëüí³ äîøêè, øê³ëüí³ ïàð-
òè, êàíöåëÿð³ÿ), «Íÿì-íÿì» (õàð÷óâàííÿ äëÿ ìàëÿò äî äâîõ ðîê³â), 
«Øòó÷êè» (äåêîðàòèâí³ àíòèñòðåñîâ³ ïîäóøêè òà ³ãðàøêè). 

Íà äóìêó àâòîð³â íàçâ, ïðèâàáèòè ìîæå áðåíä â³äîìèõ âè-
ðîáíèê³â äèòÿ÷îãî îäÿãó: «Òðåôëü-Óêðà¿íà» — ìàãàçèí ïîëüñüêî¿ 
ô³ðìè”TREFL”S. A, «Êóáåðà» — äèòÿ÷èé òðèêîòàæ òîðãîâî¿ ìàðêè 
«KUBERA», «Êåò Áðåíä» — äèòÿ÷èé êîëåêö³éíèé îäÿã ô³ðìè «Êåò», 
«Â³ëîííà» (òî÷í³øå, äèòÿ÷èé âàð³àíò â³äîìîãî áðåíäó — «Villona 
Kids»), «5.10.15» — ìàãàçèí äèòÿ÷îãî îäÿãó â³ä ïîëüñüêîãî âèðîáíèêà. 
Ìåðåæà ïðåäñòàâëåíà â Óêðà¿í³ ïåðåâàæíî ó ì³ñòàõ íà çàõîä³ êðà¿íè: 
ó Áåðåãîâîìó, Ìóêà÷åâ³, Õóñò³, Óæãîðîä³, Ñòðèþ òà Ëüâîâ³, à òàêîæ ó 
Êèºâ³. 

Íàéïðîçîð³øà íàçâà, îð³ºíòîâàíà äëÿ ñïîæèâà÷³â, ÿê³ íå çîâñ³ì 
ðîçáèðàþòüñÿ ó ô³ðìîâèõ íàçâàõ, — «²òàë³éêî», òîáòî âêàç³âêà íà äè-
òÿ÷³ òîâàðè ç ²òàë³¿. Äèòÿ÷èé áóòèê åë³òíîãî ³òàë³éñüêîãî îäÿãó «Áàð-
áîí÷èíî», ïåðøèé îô³ö³éíèé ïðåäñòàâíèê âñåñâ³òíüîâ³äîìîãî ³òàë³é-
ñüêîãî áðåíäó Le Bebe, äåñü ìåæóº ³ç ö³ºþ íàçâîþ, ãðàþ÷è ñòèë³çàö³ºþ 
ï³ä ³òàë³éñüêó ìîâó çà äîïîìîãîþ ñóô³êñà -èíî (òàêîþ º ³ çãàäóâàíà 
íàçâà âçóòòºâî¿ êðàìíèö³ «Ñàíäàë³íî»). 

Äîñë³äæóþ÷è îö³ííèé ïîòåíö³àë âòîðèííèõ íàéìåíóâàíü, 
Â. Ì. Òåë³ÿ âèñëîâëþº ã³ïîòåçó ïðî òå, ùî, çàâäÿêè íàÿâíîñò³ ó ñòðóê-
òóð³ ¿õíüîãî çíà÷åííÿ «æèâî¿» îáðàçíîñò³, ôóíêö³îíóþ÷è â äèñêóðñ³, 
âîíè ìîæóòü íàáóâàòè ³ëëîêóòèâíî¿ ñèëè, ÿêà ñïîíóêàº ³íòåðïðåòà-
òîðà â³ä÷óòè òå æ ñàìå ïî÷óòòÿ, ÿêå â³ä÷óâàº äî îçíà÷óâàíîãî ñóá’ºêò, 
ùî ïðîäóêóº äèñêóðñ (Òåë³ÿ, 1996). Ðåçóëüòàòè íàøîãî äîñë³äæåííÿ 
ö³ëêîì ìîæóòü ï³äòâåðäèòè öþ ã³ïîòåçó, îñê³ëüêè êîíîòàòèâíî-àñîö³-
àòèâíèé ïîòåíö³àë îäèíèöü ìîâè àíòðîïîöåíòðè÷íî¿ ñåìàíòèêè äî-
çâîëÿº ¿ì, àêòóàë³çóþ÷èñü ó äèñêóðñ³, íàáóâàòè ïðàãìàòè÷íîãî çì³ñòó 
ïîâåä³íêîâî¿ íàñòàíîâè. Íà ïðèêëàä³ íàñòóïíî¿ ãðóïè ìîðîåìïîðî-
í³ì³â ñïðîáóºìî äîâåñòè, ùî ³ëëîêóòèâíî¿ ñèëè ìîæå íàáóâàòè áóäü-
ÿêà îáðàçíà îí³ìíà íîì³íàö³ÿ, ùî ì³ñòèòü îö³íêó îçíà÷óâàíîãî. 

Åìîòèâíà îö³íêà ïðèºäíóºòüñÿ äî ðàö³îíàëüíî¿, ïîñèëþþ÷è ¿¿ 
çàâäÿêè äîäàòêîâîìó ñòèìóëó, àñîö³àòèâíî-îáðàçíîìó ñïðèéíÿòòþ 
îçíà÷óâàíîãî. Ðîëü òàêîãî åìîòèâíîãî ñòèìóëó â³ä³ãðàº «æèâà» îá-
ðàçí³ñòü, âëàñòèâà âòîðèííèì íàéìåíóâàííÿì, ÿê³ òàê ÷è ³íàêøå ïðî-
õîäÿòü ñòàä³þ îáðàçíîãî ñïðèéíÿòòÿ (Ìàðòèíþê, 2007). Íàçâè ö³º¿ 
ãðóïè ìîðîåìïîðîí³ì³â áàëàíñóþòü ì³æ ïðÿìèì òà îáðàçíèì ³ìåíó-
âàííÿì. Òàê, «Ðóêàâè÷êà» — îäíî÷àñíî àëþç³ÿ äî êàçêè é ³íôîðìàö³ÿ 
ïðî íåâåëè÷êèé ìàãàçèí, â ÿêîìó âì³ùóºòüñÿ áàãàòî òîâàð³â. Öå çà-
ñâ³ä÷óþòü â³äãóêè êîðèñòóâà÷³â: «Ìàãàçèí íåâåëèêèé, ìàº äâà çàëè — 
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³ãðàøîê òà îäÿãó. ª çíà÷íî á³ëüø³ çà àñîðòèìåíòîì ìàãàçèíè, àëå òóò 
ðå÷³ çàâæäè â³ä³áðàí³, à ³ãðàøêè çàâæäè àêòóàëüí³. Ùå æîäíîãî ðàçó 
íå áóëî òàêîãî, ùîá ó Ðóêàâè÷ö³ ìè íå çíàéøëè òîãî, ùî øóêàëè», — 
ïèøóòü ïðî êðàìíè÷êó ó Òåðíîïîë³ (URL: https://list.in.ua). Òàì ñàìî: 
«Õî÷ ç âóëèö³ çäàºòüñÿ, ùî âîíà çîâñ³ì ìàëåíüêà, ïðîòå àñîðòèìåíò 
äóæå øèðîêèé, ïî÷èíàþ÷è â³ä äèòÿ÷îãî õàð÷óâàííÿ ³ ³ãðàøîê, çàê³í-
÷óþ÷è îäÿãîì». ² òàê áóëî çàäóìàíî, ùî çàñâ³ä÷åíî ó ðåêëàìàõ: «Ìà-
ãàçèí äëÿ ä³òîê «Ðóêàâè÷êà» ïðîïîíóº øèðîêèé àñîðòèìåíò äèòÿ÷îãî 
îäÿãó äëÿ â³äâàæíèõ ãåðî¿â òà ÷àð³âíèõ ïðèíöåñ». 

Ðèñóíîê 2. Ñï³ââ³äíîøåííÿ àñîö³àö³é ó ïîëÿõ «äèòèíñòâî» ³ «ðîçâèòîê» 

Ó íàçâàõ äèòÿ÷èõ ìàãàçèí³â âàãîìîãî çíà÷åííÿ íàáóâàº îáðàç àäðå-
ñàòà. Ùîá éîãî ñòâîðèòè, íîì³íàòîð âäàºòüñÿ äî â³äòâîðåííÿ àñîö³à-
òèâíèõ óÿâëåíü ïðî ñâîãî ìàëåíüêîãî êë³ºíòà, çâåðòàþ÷èñü ïåðåâàæ-
íî äî äâîõ áàçîâèõ ñë³â — äèòèíñòâî ³ ðîçâèòîê (ðèñóíîê 2). 

²íøà íàçâà ç ï³äòåêñòîì — «Êëàñ» — ïðèäóìàíà äëÿ ìàãàçèíó 
êàíöòîâàð³â äëÿ ä³òåé ³ ñòîñóºòüñÿ ðîçâèâàëüíèõ ³ãðàøîê, øê³ëüíî-
ãî ïðèëàääÿ, ³ãðàøîê, çîøèò³â, ðó÷îê, äèñê³â. Çì³ñòîâíî-ï³äòåêñòîâà 
³íôîðìàö³ÿ (Ãàëüïåð³í, 2007) â³ä³ãðàº ðåêëàìíó ôóíêö³þ ³ í³áè ï³ä-
êàçóº, ùî òîâàðè ö³º¿ — íàéâèùî¿ ÿêîñò³, âîíè «êëàñí³». 

Ìîòèâàö³ÿ âèä³ëåííÿ òîâàðó äîñèòü ÿñêðàâî âèÿâëåíà ó êàòåãîð³¿ 
ðîçóì, àêòèâ³çóþ÷è çì³ñòîâíî-êîíöåïòóàëüíó ³íôîðìàö³þ: «Ìàëåíü-
êèé Ñîêðàò», «Ðîçóìàõè», «Óìêà», «Ðîçóìíà äèòèíà», «Ðîçóìí³ ³ãðàø-
êè», êíèãàðí³ «Ìóäðà ñîâà», «Êíèãîëþá÷èê» (îðèã³íàëüíà ãðà ñìèñë³â: 
’ìàëåíüêèé êíèãîëþá’ ³ ’êíèãà äëÿ Ëþá÷èêà, òîáòî Ëþáîìèðà’). 

Ó êàòåãîð³¿ òâîð÷³ñòü íàçâè «Àêâàðåëü», «Àïåëüñèí», «Îðàíæåâèé 
ñëîí» ìîòèâóâàëà ñåìà «ÿñêðàâèé ñâ³ò». Çíà÷íèé ïîòåíö³àë âèÿâèëà 
êàòåãîð³ÿ îäÿã, ìîäà, ïîðîäèâøè ÷èñëåíí³ «Ñòèëüíÿøêè», «Ñòèëÿãè», 
«Ìîäíÿøêè» (ãðàô³êñàò «MODíÿøêè»), «Øàðìóñ³», «Øòó÷êè», «Ìîäí³ 
ä³òè», «Ñòèëüí³ ïàííî÷êè», «Ñòèëüí³ ïóïñè», «Ãëàìóðÿøêè». 

Äåì³íóòèâè ÿê ëåêñè÷í³ çàñîáè ìîâíî¿ ñèñòåìè íàëåæàòü äî àêòó 
ëîêóö³¿. Ó ïåâí³é ñèòóàö³¿ çà ïåâíèõ îáñòàâèí íîì³íàòîð âèêîðèñòî-
âóº äåì³íóòèâ ó ñâîºìó ìîâëåííºâîìó àêò³, âêëàäàþ÷è ó íüîãî ïî-
òóæíó ³ëëîêóòèâíó ñèëó òà î÷³êóþ÷è íà ïåâíèé ïåðëîêóòèâíèé åôåêò. 
Â³äò³íîê äåì³íóòèâíîñò³ îòðèìóº ñàìå òà ëåêñåìà, ùî ñòàíîâèòü ôî-
êóñ ìîâëåííºâîãî àêòó. Àëå íîì³íàòîð ìîæå ñòâîðèòè ³íøó ñèòóàö³þ 
ìîâëåííºâîãî àêòó ïðîõàííÿ, ³ äåì³íóòèâíèì ñòàº âëàñíå ïðåäìåò 
áàæàííÿ (Ì³íöèñ, 2013). Òàê, òðàíñîí³ì³çîâàíèìè ç êîìï’þòåðíîãî 
ïðîñòîðó íàçâàìè ñòàëè ³ìïåðàòèâí³ ìîðîåìïîðîí³ìè «ÌàìàÄàé» 
(Ìóêà÷åâî), «Ìàìà êóïèòü» (Ð³âíå). «ÌàìàÄàé» — ñüîãîäí³ ö³ëà ìå-
ðåæà ñóïåðìàðêåò³â äëÿ ä³òåé, çàñíîâàíà ó 2011 ðîö³ ÒÎÂ «ÌàìàÄàé-
Ð³òåéë». 

ßêùî ó êîìóí³êàö³¿ «íîì³íàòîð» — «àäðåñàò» ïîñòàòü àäðåñàòà âè-
ìàëüîâàíî äîñòàòíüî ïîâíî, òî íîì³íàòîð ó ñâîºìó àêòèâíîìó ïðàã-
íåíí³ çâåðíóòè óâàãó ðåöèï³ºíòà çàëèøàºòüñÿ, ÿê ïðàâèëî, â ò³í³. Íàì 
òðàïèëàñÿ ëèøå îäíà íàçâà, äå ç’ÿâëÿºòüñÿ ñï³âðîçìîâíèê åðãîí³ìíî-
ãî ä³àëîãó. Ó Ìóêà÷åâîìó º äèòÿ÷èé ñóïåðìàðêåò «Äÿäÿ Âàñÿ». Íà âè-
â³ñö³ ìàãàçèíó íàìàëüîâàíèé òàêèé ñîá³ äîáðèé âóñàíü ³ç ðîçêðèòèìè 
îá³éìàìè. Í³áèòî íàçâà íåñïîä³âàíà, âèïàäàº ³ç ðàìîê ðîçãëÿíóòèõ 
íàìè ðàí³øå ìîðîåìïîðîí³ì³â. Àëå âñå ñòàº çðîçóì³ëèì, êîëè çãà-
äàºìî êåéñ Ìàëþêà ³ Êàðëñîíà: äèòèí³ ïîòð³áåí ñòàðøèé äðóã, áðàò, 
âóéêî, ÿêèé ìîæå ùîñü ïîðàäèòè, ö³êàâî ðîçêàçàòè, çðåøòîþ, ³ ïî-
ãðàòèñÿ ç ìàëèì (ïðèãàäàéìî çãàäóâàíèé àðõåòèï ëÿëüêè ÿê ðîäè÷à). 
Ñàìå òàêèì âèñòóïàº íàø ñï³âðîçìîâíèê íà ñàéò³ ìàãàçèíó. Ó êîí-
òåíò³ ñàéòó â³ä÷óâàºòüñÿ ïðèñóòí³ñòü ñàìå äîðîñëîãî ðîçóìíîãî äðóãà, 
ÿêèé ðîçïîâ³äàº ïðî ³ñòîð³þ ñòâîðåííÿ ñàìîêàòà, ïðîïîíóº ñâ³òëèíè 
ç ³ñòîð³¿ âåëîñèïåä³â, äàº õàðàêòåðèñòèêè äèòÿ÷èõ àâòîìîá³ë³â, ìî-
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òîöèêë³â, òðàêòîð³â, ïîðàäè äëÿ ðîáîòè ç êîíñòðóêòîðàìè, ïîêàçóº 
ñòèëüíèé îäÿã. 

²íôîðìàòèâí³ñòü åðãîí³ì³â äëÿ ñïîæèâà÷à — ïð³îðèòåòíèé êîì-
ïîíåíò. Ðàö³îíàëüíà, çì³ñòîâíî-ôàêòóàëüíà, ³íôîðìàö³ÿ íàñàìïåðåä 
â³ä³ãðàº ãîëîâíó ðîëü ï³ä ÷àñ ïðîäàæó òîâàðó. Òîìó íîì³íàòîðè ïðî-
äîâæóþòü îáèðàòè ïðÿìó ³íôîðìàö³þ ïðî àñîðòèìåíò ìàãàçèí³â. Àëå 
ó âèïàäêó êîìóí³êàö³¿ ç ä³òüìè òà ¿õí³ìè áàòüêàìè íîì³íàòîð íåð³äêî 
âäàºòüñÿ äî ëåêñåì ç ïîçèòèâíîþ åìîö³éíîþ îö³íêîþ, ÿêó íàé÷àñò³-
øå ïåðåäàþòü ìîðîåìïîðîí³ìè-äåì³íóòèâè. Ïðîñòåæóºòüñÿ ïîì³òíà 
òåíäåíö³ÿ äî çá³ëüøåííÿ ê³ëüêîñò³ íàçâ-åêñïðåñèâ³â. 

ÂÈÑÍÎÂÊÈ 
Ïðîàíàë³çîâàíèé ìàòåð³àë çàñâ³ä÷èâ, ùî ñêåðîâàí³ñòü íà àäðåñà-

òà º îçíàêîþ êîìóí³êàö³¿ â åðãîí³ìíîìó ïðîñòîð³, òîìó ïðàãìàòè÷íó 
ôóíêö³þ åìïîðîí³ì³â â³äçíà÷àºìî ÿê íàéâàæëèâ³øó. Îñê³ëüêè íàçâè 
äèòÿ÷èõ ìàãàçèí³â ñòàíîâëÿòü îäèí ³ç ïðîäóêòèâíèõ ð³çíîâèä³â åðãî-
í³ì³êîíó, ïðîâåäåíå íà ìàòåð³àë³ ìîðîåìïîðîí³ì³â äîñë³äæåííÿ äî-
çâîëèëî ï³äòâåðäèòè òàê³ çàãàëüí³ äëÿ åðãîí³ì³¿ òåîðåòè÷í³ ïîëîæåííÿ: 

1.Åðãîí³ìè — íàñë³äîê øòó÷íî¿, âòîðèííî¿, îí³ìíî¿ íîì³íàö³¿, 
ñêåðîâàíî¿ íà íåîáõ³äí³ñòü âèêëèêàòè çàö³êàâëåííÿ ³ìåíîâàíèì 
îá’ºêòîì. 

2.Âîíè ôóíêö³îíóþòü â óìîâàõ ìîâëåííÿ ÿê äèíàì³÷íîãî ïðîöåñó 
³ ìàþòü â³äïîâ³äàòè âèìîãàì ïðîäóêòèâíîãî ñï³ëêóâàííÿ, ðåçóëüòàò ¿õ 
ä³¿ ìàº ïîëÿãàòè ó çàëó÷åíí³ íîâèõ êë³ºíò³â äî ñâîãî çàêëàäó. 

3. Íîì³íàòîð ÿê òâîð÷à îñîáèñò³ñòü, ìàþ÷è êîíêðåòíó ïðàãìàòè÷-
íó ö³ëü, ïðàãíå âèðâàòèñÿ ç ïîëîíó ìîâíèõ ñòåðåîòèï³â ³ çáàãàòèòè 
ïðîïð³àëüíó ëåêñèêó íîâèìè çîáðàæàëüíèìè åëåìåíòàìè, ïðè÷îìó 
íå ò³ëüêè ñëîâåñíèìè, à é ãðàô³÷íèìè, â³çóàëüíèìè, ïîïóëÿðíèìè 
íà ÷àñ³. ßê çàñâ³ä÷óþòü íàø³ íàçâè, äëÿ íîì³íàòîðà íåîáîâ’ÿçêîâîþ 
âèÿâëÿºòüñÿ íîì³íàòèâíà ðåôëåêñ³ÿ, îñê³ëüêè çà óìîâàìè íîì³íàòèâ-
íîãî çàâäàííÿ ÿê ðåçóëüòàò äîïóñòèì³ ÿê øòàìïè («Äèòÿ÷èé ñâ³ò»), 
òàê ³ êîíñòðóêö³¿, áëèçüê³ äî êîìóí³êàòèâíîãî âæèâàííÿ ìîâè ³ íàâ³òü 
ñëåíãîâ³ íàçâè («Áóñÿ», «Êîòÿðà», «Êàï³òîõà»). 

4.Êîìóí³êàòèâíèé ðÿä àâòîð — òåêñò — ðåöèï³ºíò (ç îíîìàñòè÷-
íîãî àñïåêòó: íîì³íàòîð — åðãîí³ì — êë³ºíò) ñòàíîâèòü ñîáîþ òåêñòî-
âó ä³ÿëüí³ñòü íà ð³âí³ ïèñåìíîãî ìîâëåííÿ ³ äèñêóðñ — íà ð³âí³ óñíîãî 
ñï³ëêóâàííÿ. Öå âàæëèâî, îñê³ëüêè óëþáëåí³ ³ ÷àñòî âæèâàí³ åðãîí³-
ìè ó ìîâëåíí³ íàñåëåííÿ ìîæóòü ïîáóòóâàòè ÿê ñëåíãîí³ìè (ñëåíãîâ³ 

³ìåíóâàííÿ). Öÿ îñîáëèâ³ñòü åðãîí³ì³â ï³äòâåðäæóº òåçó ïðî ä³àëîã³÷-
í³ñòü öüîãî îí³ìíîãî ðîçðÿäó ÿê åëåìåíòà òåêñòîâî¿ ä³ÿëüíîñò³ ³ç äî-
âê³ëëÿì. 

5. Ìîâíèé ïðîñò³ð åðãîí³ì³¿ ñïðèÿº ôîðìóâàííþ ¿¿ ñâîºð³äíîãî ñå-
ì³îòè÷íîãî ïðîñòîðó, êîæíèé ñêëàäíèê ÿêîãî îãîðíóòèé ïîíÿòòÿìè, 
ùî ñòàíîâëÿòü ñïåöèô³êó ³ìåíîâàíèõ îá’ºêò³â. Òàê, âèáóäîâóºòüñÿ 
ñâîºð³äíèé îí³ìíèé ïðîñò³ð ìîðîåìïîðîí³ì³â, íàïîâíåíèé ïîíÿòòÿ-
ìè «ðå÷³ äëÿ ìàëå÷³» — êàçêè, ãåðî¿ äèòÿ÷èõ ô³ëüì³â ³ õóäîæí³õ òâî-
ð³â, ÷àð³âí³ ³ñòîòè, äîáðèé òâàðèííèé ñâ³ò. Ó ðîçâ’ÿçàíí³ íîì³íàòèâ-
íèõ çàâäàíü äëÿ äèòÿ÷èõ êðàìíèöü âåëèêó ðîëü â³ä³ãðàº åìîö³éíèé 
àñïåêò. Îêð³ì íîì³íàòèâíî¿ ôóíêö³¿, âàæëèâîþ ñòàº àòòðàêòèâí³ñòü 
³ìåí³, ùî çíàõîäèòü âèÿâ ó âèáîð³ íåïðÿìîãî âò³ëåííÿ ìîòèâóâàííÿ 
³ âèêîíóº ôóíêö³þ ïðèâàáëåííÿ óâàãè ñïîæèâà÷à, áåðå ó÷àñòü ó ïðî-
öåñ³ íàâ³þâàííÿ. 

6. Æàðãîí³çàö³ÿ ðåàëüíî¿ åðãîí³ì³êè ñòàëà ðåçóëüòàòîì ïðàêòèêè 
åëåêòðîííî¿ êîìåðö³¿ ³ ñï³ëêóâàííÿ. Öå âèÿâëÿºòüñÿ ³ ó ïîÿâ³ ñëåíãî-
í³ì³â, ³ â çàëó÷åíí³ ³íøîìîâíî¿ ãðàô³êè, ÿê àíãë³éñüêî¿, òàê ³ ðîñ³é-
ñüêî¿. 

Ïåðñïåêòèâó ïîäàëüøèõ äîñë³äæåíü âáà÷àºìî ó ïîäàëüøîìó ðîç-
ãëÿä³ çàãàëüíî¿ òåíäåíö³¿ ñó÷àñíîãî ìîâîçíàâñòâà äî àíàë³çó îí³ìíîãî 
ñêëàäó ëåêñèêè ç ïîãëÿäó åôåêòèâíîñò³ éîãî çâ’ÿçê³â ç³ ñôåðîþ êîìó-
í³êàö³¿. 
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ÀÍÎÒÀÖ²ß 
Âñòóï. Ñòàòòþ ïðèñâÿ÷åíî àíàë³çó íàçâ äèòÿ÷èõ ìàãàçèí³â ç ïîãëÿäó ¿õ 

êîìóí³êàòèâíî-ïðàãìàòè÷íîãî íàïîâíåííÿ. 
Ìåòà ñòàòò³ — ñïðîáà ç’ÿñóâàòè îñíîâí³ ñïîñîáè ìîâëåííºâî¿ ä³¿ åì-

ïîðîí³ì³â — íàçâ ìàãàçèí³â ÿê îäèíèöü ìîâëåííºâî¿ ïîâåä³íêè ³ ñêëàäíèêà 
óêðà¿íñüêîãî åðãîí³ì³êîíó. Îá’ºêòîì äîñë³äæåííÿ º îí³ìíà êàòåãîð³ÿ åðãîí³-
ì³â, ÿê³ ôóíêö³îíóþòü â óêðà¿íñüêîìó åðãîí³ì³êîí³. Ïðåäìåòîì äîñë³äæåííÿ 
ñòàëè ïðàãìàòè÷í³ çàâäàííÿ íàçâ äèòÿ÷èõ ìàãàçèí³â, ïîâ’ÿçàí³ ç ó÷àñíèêàìè 
ñï³ëêóâàííÿ, òåìîþ òà ñèòóàö³ºþ. 

Ìàòåð³àëè òà ìåòîäè. Îñíîâíèì ìåòîäîì äîñë³äæåííÿ º îïèñîâèé, äî-
äàòêîâî âèêîðèñòîâóâàëèñü ïîð³âíÿëüíî-³ñòîðè÷íèé, ñòèë³ñòè÷íèé, åêñ-
òðàë³íãâàëüíèé. 

Ðåçóëüòàòè. Óíàñë³äîê ðîçâ³äêè íà ìàòåð³àë³ íàçâ äèòÿ÷èõ ìàãàçèí³â 
áóëè ï³äòâåðäæåí³ òåîðåòè÷í³ ïîëîæåííÿ ùîäî îñîáëèâîñòåé åðãîí³ì³â ÿê 
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îí³ìíî¿ êàòåãîð³¿, íà ÿêó àêòèâíî âïëèâàº ìîâíà ñèòóàö³ÿ. Äëÿ íàçâ äèòÿ÷èõ 
ìàãàçèí³â çàïðîïîíîâàíî òåðì³í «ìîðîåìïîðîí³ìè». 

Âèñíîâêè. Íàçâè äèòÿ÷èõ ìàãàçèí³â ñòàíîâëÿòü îäèí ³ç ïðîäóêòèâíèõ 
ð³çíîâèä³â åðãîí³ì³êîíó. Ïðîàíàë³çîâàíèé ìàòåð³àë çàñâ³ä÷èâ, ùî ñêåðîâà-
í³ñòü íà àäðåñàòà º îñíîâíîþ îçíàêîþ åôåêòèâíî¿ êîìóí³êàö³¿ â åðãîí³ìíîìó 
ïðîñòîð³. Ïðàêòè÷íà ö³íí³ñòü ðîáîòè ïîëÿãàº â ìîæëèâîñò³ çàñòîñóâàííÿ 
íàóêîâèõ ïîëîæåíü ³ âèñíîâê³â äîñë³äæåííÿ ó ïðîöåñ³ àíàë³çó ôàêòè÷íîãî ìà-
òåð³àëó íå ò³ëüêè ç åðãîí³ì³¿, à é ç ³íøèõ îí³ìíèõ êàòåãîð³é. 

Êëþ÷îâ³ ñëîâà: åðãîí³ì³ÿ, åðãîí³ì, åìïîðîí³ì, íàçâè äèòÿ÷èõ ìàãàçèí³â, 
ïðàãìàòèêà, åôåêòèâíà êîìóí³êàö³ÿ, íîì³íàòèâíà ïîâåä³íêà.. 
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ÊÎÌÌÓÍÈÊÀÒÈÂÍÎ-ÏÐÀÃÌÀÒÈ×ÅÑÊÈÉ ÀÑÏÅÊÒ ÝÐÃÎÍÈÌÎÂ 
«ÄÅÒÑÊÎÃÎ ÌÈÐÀ» 

Ââåäåíèå. Ñòàòüÿ ïîñâÿùåíà àíàëèçó íàçâàíèé äåòñêèõ ìàãàçèíîâ ñ òî÷-
êè çðåíèÿ èõ êîììóíèêàòèâíî-ïðàãìàòè÷åñêîãî íàïîëíåíèÿ. 

Öåëü ñòàòüè — ïîïûòêà âûÿñíèòü îñíîâíûå ñïîñîáû ðå÷åâîãî äåé-
ñòâèÿ ýìïîðîíèìîâ — íàçâàíèé ìàãàçèíîâ êàê åäèíèö ðå÷åâîãî ïîâåäå-
íèÿ è ñîñòàâëÿþùåé óêðàèíñêîãî ýðãîíèìèêîíà. Îáúåêòîì èññëåäîâàíèÿ 
ÿâëÿåòñÿ îíèìíàÿ êàòåãîðèÿ ýðãîíèìîâ, ôóíêöèîíèðóþùèõ â óêðàèíñêîì 
ýðãîíèìèêîíå. Ïðåäìåòîì èññëåäîâàíèÿ ñòàëè ïðàãìàòè÷åñêèå çàäà÷è 
íàçâàíèé äåòñêèõ ìàãàçèíîâ, ñâÿçàííûå ñ ó÷àñòíèêàìè îáùåíèÿ, òåìîé 
è ñèòóàöèåé. 

Ìàòåðèàëû è ìåòîäû. Îñíîâíûì ìåòîäîì èññëåäîâàíèÿ ÿâëÿåòñÿ îïè-
ñàòåëüíûé, äîïîëíèòåëüíî èñïîëüçîâàëèñü ñðàâíèòåëüíî-èñòîðè÷åñêèé, 
ñòèëèñòè÷åñêèé, ýêñòðàëèíãâèñòè÷åñêèé. 

Ðåçóëüòàòû. Íàøëè ïîäòâåðæäåíèå òåîðåòè÷åñêèå ïîëîæåíèÿ îá îñî-
áåííîñòÿõ ýðãîíèìîâ êàê îíèìíîé êàòåãîðèè, íà êîòîðóþ àêòèâíî âëèÿåò 
ÿçûêîâàÿ ñèòóàöèÿ. Äëÿ íàçâàíèé äåòñêèõ ìàãàçèíîâ ïðåäëîæåí òåðìèí 
«ìîðîýìïîðîíèìû». 

Âûâîäû. Íàçâàíèÿ äåòñêèõ ìàãàçèíîâ ïðåäñòàâëÿþò ñîáîé îäèí èç ïðî-
äóêòèâíûõ âèäîâ ýðãîíèìèêîíà. Ïðîàíàëèçèðîâàííûé ìàòåðèàë ïîêàçàë, 
÷òî íàïðàâëåííîñòü íà àäðåñàòà –îñíîâíîé ïðèçíàê ýôôåêòèâíîé êîììóíè-
êàöèè â ýðãîíèìíîì ïðîñòðàíñòâå. Ïðàêòè÷åñêàÿ öåííîñòü ðàáîòû ñîñòî-
èò â âîçìîæíîñòè ïðèìåíåíèÿ íàó÷íûõ ïîëîæåíèé è âûâîäîâ èññëåäîâàíèÿ â 

ïðîöåññå àíàëèçà ôàêòè÷åñêîãî ìàòåðèàëà íå òîëüêî ýðãîíèìèè, íî è äðóãèõ 
îíèìíûõ êàòåãîðèé. 

Êëþ÷åâûå ñëîâà: ýðãîíèìèÿ, ýðãîíèì, ýìïîðîíèì, íàçâàíèÿ äåòñêèõ ìàãà-
çèíîâ, ïðàãìàòèêà, ýôôåêòèâíàÿ êîììóíèêàöèÿ, íîìèíàòèâíîå ïîâåäåíèå. 
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ABSTRACT 

Introduction. There are two major periods of foreign names invasion. The first 
influence may be dated back to the 9th-10th c. AD when Christianity became the of-
ficial religion for the Slavonic people and mostly Greek, Latin, and Hebrew names 
were introduced. Later on, at the end of the 20th century AD, West-European names 
became — and still are, popular and fashionable. 

The purpose of the article is to present a full list of Slavonic personal names 
derived from a Latin anthroponym that denotes an animal as well as their initial 
meaning. 

Background and motivations. Some totemic animals, like a wolf, bear, lion, and 
an eagle are part of the mythology and folklore of lots of European countries. The 
main reason for choosing to research personal names derived from an appellative for 
an animal is to follow the traces left from old beliefs and traditions and to study the 
influence of Christianity on them. 

Methodology. The main methods used are lexicographical excerption and 
etymological analysis. The researched anthroponyms are divided into three major 
groups according to: 1) the meaning of the appellative (i. e. a thematic classifica-
tion); 2) the type of the basic word (i. e. if the researched anthroponym is derived 
directly from an appellative or via another anthroponym (be it a Roman mythologi-
cal name, a Roman phenomena, a Roman gentile name, a Roman cognomen, or a 
Neolatin name)); 3) their canonization. 

All personal names included in this research are part of the modern anthrop-
onymicons, even though they represent a small group with relatively infrequent usage. 

The expected results are to prevent those old Slavonic names from disappearing 
by making the name etymology more obvious for the common people and revealing 
the hidden symbolic meaning of the totem animal. 

All the researched anthroponyms have been saved in the Slavonic names pools 
due to two very strong traditions — according to the first one, the child, especially 
a boy, was given a totemic name, and the second one was for the child to be named 
after one of the paternal or maternal grandparents. 

Key words: Slavonic, personal name, Latin, animal 

INTRODUCTION 
There are two major periods of foreign names invasion. The first influ-

ence may be dated back to the 9th-10th century AD when Christianity be-
came the official religion for the Slavonic people and mostly Greek, Latin, 
and Hebrew names were introduced. Later on, at the end of the 20th century 
AD, West-European names became, and still are, popular and fashionable 
(Kovachev, 1987: 15–16). 

The purpose of the article is to present the full list of Slavonic personal 
names derived from a Latin anthroponym that denotes an animal as well as 

DOI 10.18524/2410-3373.2020.23.219071



86 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 87

ÇÀ
Ï

È
Ñ

Ê
È

 Ç
 Î

Í
Î

Ì
À

Ñ
Ò

È
Ê

È
 •

 Â
è

ï
óñ

ê 
22

 •
 2

02
0.

 Â
û

÷è
òê

à 
¹

 1
. 0

4.
01

.2
02

1.
 Ì

Ì
Ì

their initial meanings. The object of the research is all Slavonic name pools, 
whereas its subject is 133 Slavonic anthroponyms, 10 of which are Bulgarian 
(5 male and 5 female ones), 17 Serbian (9 male and 8 female), 26 Russian 
(20 male and 6 female), 15 Ukrainian (8 male and 7 female), 5 Belarusian 
(3 male and 2 female), 10 Polish (8 male and 2 female), 7 Czech (5 male 
and 2 female), 7 Slovakian (5 male and 2 female), 8 Slovenian (5 male and 
3 female), and 28 Croatian (19 male and 9 female) with a Latin origin with 
a basic meaning of an animal. 

Background and motivations. Some totemic animals like a wolf, bear, 
lion, and an eagle, are part of the mythology and folklore of lots of Euro-
pean countries. The main reason for choosing to research personal names 
derived from an appellative for an animal is to follow the traces left from old 
beliefs and traditions and to study the influence of Christianity on them. 

METHODOLOGY 
The main methods used are lexicographical excerption and etymo-

logical analysis. The researched anthroponyms are divided into three 
major groups according to: 1) the meaning of the appellative (i. e. a the-
matic classification); 2) the type of the basic word (i. e. if the researched 
anthroponym is derived directly from an appellative or via another an-
throponym (be it a Roman mythological name, a Roman phenomena, a 
Roman gentile name, a Roman cognomen, or a Neolatin name); 3) their 
canonization. 

It is worth emphasizing that all personal names included in this research 
are a part of the modern anthroponymicons, even though they represent a 
small group with relatively infrequent usage. 

The expected results are to prevent those old Slavonic names from dis-
appearing by making the name etymology more obvious for the common 
people and revealing the hidden symbolic meaning of the totem animal. 

1. Thematic classification: 
A. A bird: aquila, ae, f — “eagle” > Aquila (m) (> BG: Àêèëà; RUS: 

Àêâèëà; UKR: Àêèëà; BLR: Àêèëà; PL: Akwila; HR: Akila)/ Aquila (f) 
(> BG: Àêèëà; SRB: Àêèëà; RUS: Àêâèëà); aquilinà, ae, f — “she-ea-
gle” > Aquilina (> BG: Àêèëèíà; RUS: Àêâèëèíà; UKR: Àêóëèíà (T)/ 
Êèëèíà; BLR: Àê³ë³íà; PL: Akwilina; CZ: Akilina); aquilinus, i, m — 
“little eagle” > Aquilinus (> RUS: Àêâèëèí; PL: Akwilin; HR: Akvilin); 
columba, ae, f — “dove” > Columba (m)/ Columbus (> RUS: Êîëóìáà; HR: 
Kolombo)/ Columba (f) (> RUS: Êîëóìáà; HR: Kolomba); gallus, i, m — 

“rooster” > Gallus (> SRB: Ãàë; RUS: Ãàëë; PL: Gaweł; CZ: Havel; SLN: 
Gál; HR: Gal); gavia, ae, f — “seagull” > Gavius (> RUS: Ãàâèé); olor, oris, 
m — “swan” > Olora (> SRB: Îëîðà; HR: Olora); pavo, onis, m — “pea-
cock” > Pavo (> BG: Ïàâóí; SRB: Ïàâo; HR: Pavo); pica, ae, f — “mag-
pie” > Pica (> SRB: Ïèêà; HR: Pika); titus — “pigeon” > Titus (> BG: Òèò; 
SRB: Òèò; RUS: Òèò; UKR: Òèò; BLR: Ö³ò; PL: Tytus; SLK: Títus; CZ: 
Titus; SLN: Tit; HR: Tit); 

B. A mammal: agnus, i, m — “lamb” > Agna (> BG: Àãíà; SRB: Àãíà; 
UKR: Àãíà); agnellus, i, m — “little lamb” > Agnellus (RUS: Àãíåëëóñ)/ 
Agnella (> HR: Agnela); lea, ae, f — “she-lion” > Lea (> BG: Ëåà; SRB: 
Ëåà; SLK: Lea; SLN: Lea; HR: Lea); leo, onis, m — “lion” > Leo (> BG: 
Ëåî; SRB: Ëåî; RUS: Ëåî; UKR: Ëåîí; BLR: Ëå¢; PL: Leo; SLK: Leo; 
CZ: Leo; SLN: Leo; HR: Leo)/ Leonius (> UKR: Ëåîíié; HR: Leoni-
je); leonilla, ae, f — “little she-lion” > Leonilla (> RUS: Ëåîíèëëà; UKR: 
Ëåîíiëà; HR: Leonila); lupus, i, m — “wolf” > Luppus/ Lupus (> SRB: 
Ëóïî; RUS: Ëóï; UKR: Ëóï; HR: Lupo); ovis, is, f — “sheep” > Ovidius (> 
SRB: Îâèäè¼å; RUS: Îâèäèé; UKR: Îâiäié; PL: Owidiusz; SLK: Ovídi-
us; CZ: Ovidius; SLN: Ovídius; HR: Ovidij/ Ovidije); petrî, petronis, m — 
“ram” > Petronius (> BG: Ïåòðîíèé; SRB: Ïåòðîíèje; RUS: Ïåòðîíèé; 
UKR: Ïåòðîíié; PL: Petroniusz; SLK: Petronius; CZ: Petronius; SLN: 
Petrónius; HR: Petronija/ Petronije); ursà, àå, f — “she-bear” > Ursa (> 
SRB: Óðñà; RUS: Óðñà; UKR: Óðñà; SLN: Urška; HR: Ursa); ursula, ae, 
f — “little she-bear” > Ursula (> BG: Óðñóëà; SRB: Óðñóëà; RUS: Óðñóëà; 
UKR: Óðñóëà; BLR: Óðøóëÿ; SLK: Uršula/ Uršuľa; CZ: Uršula; SLN: 
Uršula; HR: Ursula); ursulus, i, m — “little bear” > Ursulus (> BG: Óðñóë; 
RUS: Óðñóë); ursus, i, m — “bear” > Ursus (> RUS: Óðñ; UKR: Óðñ; PL: 
Ursus; HR: Urso); vitulus, i, m — “calf” > Italus (> HR: Ital/ Italo);. Vitulus 
(> RUS: Âèòóë); 

C. An insect: cossus, i, m — “bedbug” > Cossus (> RUS: Êîññ); iulus, 
i, m — “bedbug” > Iulus/ Iullus (> SRB: £óë/ £óëóñ; RUS: Þë; HR: Jul/ 
Julus); gerula, ae, f — “bee” > Gerulus (> RUS: Ãåðóë); musca, ae, f — “fly” 
> Musca (> RUS: Ìóñêà); muscila, ae, f — “little fly” > Muscila (> UKR: 
Ìóñòiëà); tinea, ae, f — “moth” > Tinea (> SRB: Òèíåà; HR: Tinea); 

D. A reptile: stelio, onis, m — “lizard” > Stellio (> RUS: Ñòåëëèîí). 
DISCUSSION 
As aforementioned, almost all of the above names of animals represent 

totemic ones in each of the researched Slavonic anthroponymicons. 
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For instance, the eagle symbolizes freedom and hope and is an incarna-
tion of the main god in the mythology of almost all of the world peoples 
(Ìèôû íàðîäîâ ìèðà, ò. 2, 1988: 258; Kupar, 1993: 150–151); the lion is a 
symbol of divine power, greatness, bravery, nobility and intelligence (Ìèôû 
íàðîäîâ ìèðà, ò. 1, 1987: 41; Kupar, 1993: 74)), the bear/ the she-bear is 
a symbol of a new beginning (Kupar, 1993: 131), the peacock is a symbol 
of immortality, long life, and love (Ibidem: 156–157), the wolf stands for 
fierceness and prowess, the animal of the Roman gods Apollo and Silvanus 
(Ibidem: 32), whereas the sheep represents helplessness (Ibidem: 143–144), 
and the lamb symbolizes purity, amenability, innocence, and whiteness (Ibi-
dem: 7). 

When the new religion of Christianity appeared, all the old heathen be-
liefs and cults changed as well as everything symbolic, which was connected 
with them. 

All the researched anthroponyms were preserved in the Slavonic names 
pools due to two very strong traditions. According to the first one, the child, 
especially a boy, was given a totemic name in order to make him/her as 
strong and frightening as the totemic animal, or to protect him/ her from 
a dangerous encounter with a wild animal that may cost his/her life. The 
second one is connected with the relationships within the kin and the fam-
ily. According to it, the child is named after one of the paternal or maternal 
grandparents; it is accepted as an expression of respect to the kin or family 
ancestors. It is so strong that even nowadays most of the Bulgarians more or 
less follow that tradition. 

2. Classification according to the type of the basic word: 
A. Male Slavonic anthroponyms, derived from a Latin name that is 

coined from an appellative for an animal: 
a. Anthroponyms, derived from a Roman mythological name: Italus (< 

vitulus, i, m — “calf”) > HR: Ital/ Italo; 
b. Anthoponyms, derived from a Roman prenomen: Titus (< Etruscan 

word titus — “pigeon”) > BG: Òèò; SRB: Òèò; RUS: Òèò; UKR: Òèò; BLR: 
Ö³ò; PL: Tytus; SLK: Títus; CZ: Titus; SLN: Tit; HR: Tit; 

c. Anthoponyms, derived from a Roman gentile name: Gavius (< gavia, 
ae, f — “seagull”) > RUS: Ãàâèé; Gallus (< gallus, i, m — “rooster”) > 
SRB: Ãàë; RUS: Ãàëë; PL: Gaweł; SLK: Gál; CZ: Havel; SLN: Gál; HR: 
Gal; Ovidius (< ovis, is, f — “sheep”) > SRB: Îâèäè¼å; RUS: Îâèäèé; 
UKR: Îâiäié; PL: Owidiusz; SLK: Ovídius; CZ: Ovidius; SLN: Ovídius; 

HR: Ovidij/ Ovidije; Petronius (< petrî, petronis, m — “ram”) > BG: 
Ïåòðîíèé; SRB: Ïåòðîíèje; RUS: Ïåòðîíèé; UKR: Ïåòðîíié; PL: 
Petroniusz; SLK: Petronius; CZ: Petronius; SLN: Petrónius; HR: Petron-
ija/ Petronije; 

d. Anthroponyms, derived from a Roman cognomen: Aquila (< aquila, 
ae, f — “eagle”) > BG: Àêèëà; RUS: Àêâèëà; UKR: Àêèëà; BLR: Àêèëà; 
PL: Akwila; HR: Akila; Aquilinus (< aquilinus, i, m — “little eagle”) > RUS: 
Àêâèëèí; PL: Akwilin; HR: Akvilin; Cossus (< cossus, i, m — “bedbug”) 
> RUS: Êîññ; Gallus (< gallus, i, m — “rooster”) > SRB: Ãàë; SLN: Gál; 
HR: Gal; Iulus/ Iullus (< iulus, i, m — “bedbug”) > SRB: £óë/ £óëóñ; RUS: 
Þë; HR: Jul/ Julus; Luppus/ Lupus (< lupus, i, m — “wolf”) > SRB: Ëóïî; 
RUS: Ëóï/ Ëóïï; UKR: Ëóï; HR: Lupo; Musca (< musca, ae, f — “fly”) 
> RUS: Ìóñêà; Pavo (< pavo, onis, m — “peacock”) > BG: Ïàâóí; SRB: 
Ïàâo; HR: Pavo; Stellio (< stelio, onis, m — “lizard”) > RUS: Ñòåëëèîí; 
Ursulus (< ursulus, i, m — “little bear”) > BG: Óðñóë; RUS: Óðñóë; Ursus 
(< ursus, i, m — “bear”) > RUS: Óðñ; UKR: Óðñ; PL: Ursus; HR: Urso; 
Vitulus (< vitulus, i, m — “calf”) > RUS: Âèòóë; 

e. Anthroponyms, derived from a Neolatin name: Agnellus (< agnellus, 
i, m — “little lamb”) > RUS: Àãíåëëóñ; Columba/ Columbus (< columba, 
ae, f — “dove”) > RUS: Êîëóìáà; HR: Kolombo; Gerulus (< gerula, ae, 
f — “bee”) > RUS: Ãåðóë; Leo (< leo, onis, m — “lion”) > BG: Ëåî; SRB: 
Ëåî; RUS: Ëåî; UKR: Ëåîí; BLR: Ëå¢; PL: Leo; SLK: Leo; CZ: Leo; 
SLN: Leo; HR: Leo; Leonius (< leo, onis, m — “lion”) > UKR: Ëåîíié; 
HR: Leonije; 

B. Female Slavonic anthroponyms, derived from a Latin name that is 
coined from an appellative for an animal: 

a. Anthroponyms, derived from a Roman cognomen: Aquila (< aquila, 
ae, f — “eagle”) > BG: Àêèëà; SRB: Àêèëà; RUS: Àêâèëà; Aquilina (< 
aquilinà, ae, f — “she-eagle”) > BG: Àêèëèíà; RUS: Àêâèëèíà; UKR: 
Àêóëèíà/ Êèëèíà; BLR: Àê³ë³íà; PL: Akwilina; CZ: Akilina; Ursa (< 
ursà, àå, f — “she-bear”) > SRB: Óðñà; RUS: Óðñà; UKR: Óðñà; SLN: 
Urška; HR: Ursa; Ursula (< ursula, ae, f — “little she-bear”) > BG: Óðñóëà; 
SRB: Óðñóëà; RUS: Óðñóëà; UKR: Óðñóëà; BLR: Óðøóëÿ; PL: Urszula; 
SLK: Uršula (L)/ Uršuľa; CZ: Uršula SLN: Uršula; HR: Ursula; 

b. Anthroponyms, derived from a Neolatin name: Agna (< agnus, i, m — 
“lamb”) > BG: Àãíà; SRB: Àãíà; UKR: Àãíà; Agnella (< agnellus, i, m — 
“little lamb”) > HR: Agnela; Aquila (< aquila, ae, f — “eagle”) > BG: Àêèëà; 



90 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 91

ÇÀ
Ï

È
Ñ

Ê
È

 Ç
 Î

Í
Î

Ì
À

Ñ
Ò

È
Ê

È
 •

 Â
è

ï
óñ

ê 
22

 •
 2

02
0.

 Â
û

÷è
òê

à 
¹

 1
. 0

4.
01

.2
02

1.
 Ì

Ì
Ì

SRB: Àêèëà; RUS: Àêâèëà; Aquilina (< aquilinà, ae, f — “she-eagle”) > 
BG: Àêèëèíà; RUS: Àêâèëèíà; UKR: Àêóëèíà/ Êèëèíà; BLR: Àê³ë³íà; 
PL: Akwilina; CZ: Akilina; Columba (< columba, ae, f — “dove”) > RUS: 
Êîëóìáà; HR: Kolomba; Lea (< lea, ae, f — “she-lion”) > BG: Ëåà; SRB: 
Ëåà; SLK: Lea; SLN: Lea; HR: Lea; Leonilla (< leonilla, ae, f — “little she-
lion”) > RUS: Ëåîíèëëà; UKR: Ëåîíiëà; HR: Leonila; Muscila (< mus-
cila, ae, f — “little fly”) > UKR: Ìóñòiëà; Olora (< olor, oris, m — “swan”) 
> SRB: Îëîðà; HR: Olora; Pica (< pica, ae, f — “magpie”) > SRB: Ïèêà; 
HR: Pika; Tinea (< tinea, ae, f — “moth”) > SRB: Òèíåà; HR: Tinea; Ursa 
(< ursà, àå, f — “she-bear”) > SRB: Óðñà; RUS: Óðñà; UKR: Óðñà; SLN: 
Urška; HR: Ursa; Ursula (< ursula, ae, f — “little she-bear”) > BG: Óðñóëà; 
SRB: Óðñóëà; RUS: Óðñóëà; UKR: Óðñóëà; BLR: Óðøóëÿ; PL: Urszula; 
SLK: Uršula (L)/ Uršuľa; CZ: Uršula; SLN: Uršula; HR: Ursula. 

All of the researched Slavonic personal names are not directly derived 
from a Latin appellative but from a foreign name, be it a Roman mythologi-
cal name, a Roman prenomen, a Roman gentile name, a Roman cogno-
men, or a Neolatin one that denotes an animal and it shows that the role 
of the Christianity as a religion is stronger than the influence of the Latin 
language. 

3. Classification according to canonization: 
A. Names of saints, canonized by the Catholic church: 
a. Male names of saints: Columba/ Columbus, Gallus; 
b. Female names of saints: Aquila, Lea, Ursula; 
B. Names of saints, canonized by the Orthodox church: 
a. Male names of saints: Agnellus, Gerulus, Ovidius; 
C. Names of saints, canonized by the Catholic as well as the Orthodox 

church: 
a. Male names of saints: Aquila, Aquilinus, Leo, Leonius, Luppus/ Lupus, 

Petronius, Titus, Ursus; 
b. Female names of saints: Agna, Aquilina, Leonilla, Muscila, Ursa, Ur-

sula. 
Twenty-four Latin anthroponyms out of the 38 ones included in the re-

search are connonized. 
CONCLUSIONS 
There are 4 major groups of personal names denoting an animal: an-

throponyms derived from an appellative with the meaning of a bird, an-
throponyms derived from an appellative with the meaning of a mammal, 

anthroponyms derived from an appellative with the meaning of an insect, 
and anthroponyms derived from an appellative with the meaning of a lizard; 

For the male anthroponyms derived from an animal there are 5 major 
groups according to the type of the basic word: anthroponyms, derived from 
a Roman mythological name, from a Roman prenomen, from a Roman 
gentile name, from a Roman cognomen, and from a Neolatin name, while 
for the females the groups are two — anthroponyms derived from a Roman 
cognomen, and from a Neolatin name. 

There are 3 major groups according to the canonization of the researched 
personal names: names of saints, canonized by the Catholic church (6 an-
throponyms), names of saints, canonized by the Orthodox church (3 an-
throponyms), and names of saints, canonized by the Catholic church as well 
as by the Orthodox one (15 anthroponyms). 

It is obvious that the number of the Croatian personal names is the larg-
est and this is probably due not only to the Catholicism being the official 
religion, but to the strong Italian influence in the country. 

Index of Latin anthroponyms derived from an appellative denoting an ani-
mal and their Slavonic equivalents 

Male anthroponyms: 
Agnellus (< agnellus, i, m — “little lamb” (K1)) > RUS: Àãíåëëóñ (K) 

(Àãíåëà (K), Àãíåëó (K)); 

1 For the sources of information the following abbreviations are used: B1 = Áèðèëà. Áåëà-
ðóñêàÿ àíòðàïàí³ì³ÿ, ò. 1 (Óëàñíûÿ ³ì¸íû, ³ì¸íû-ìÿíóøê³, ³ì¸íû ïàáàöüêó, ïðîçà³ø÷û); 
B2 = Áèðèëà. Áåëàðóñêàÿ àíòðàïàí³ì³ÿ, ò. 3 (Ñòðóêòóðà ¢ëàñíûõ ìóæ÷ûíñê³õ ³ì¸í); BTN 
= www.behindthename.com; BOS = Áîñàíàö. Prosvjetin imenoslov; D = Dvoretzkij. Ëà-
òèíñêî — ðóññêèé ñëîâàðü; DO = Dojchinovich. Êœèãà èìåíà (âîäè÷ çà áóäóћå ðîäèòåšå 
è êóìîâå); G = Grkovich. Ðå÷íèê ëè÷íèõ èìåíà êîä Ñðáà; I = Ilchev. Ðå÷íèê íà ëè÷íèòå 
è ôàìèëíèòå èìåíà ó áúëãàðèòå; K = http://kurufin.narod.ru/; KEB = Êåáåð. Leksikon 
imen. Onomastični kompendij; KN = Êíàïîâà. Jak se bude jmenovat?; KO1 = Êîâà÷åâ. ×åñ-
òîòíî-åòèìîëîãè÷åí ðå÷íèê íà ëè÷íèòå èìåíà â ñúâðåìåííàòà áúëãàðñêà àíòðîïîíèìèÿ; 
KO2 = Êîâà÷åâ. ×åñòîòíî-òúëêîâåí ðå÷íèê íà ëè÷íèòå èìåíà ó áúëãàðèòå; KR = Kol, 
Ranchich. Èìåíàð — ëåêñèêîí ñðïñêèõ èìåíà; L = www.leksykony.interia.pl; MAR = Ìàðå-
âè÷. Hrvatsko-latinski rječnik; MST = Ìèëèíêîâè÷, Ñåãåäè, Òîäîðîâè÷. Ëàòèíñêî-ñðïñêè 
è ñðïñêî-ëàòèíñêè ðå÷íèê (Lexicon Latino-Serbicum et Serbico-Latinum); O = Oxford Latin 
Dictionary; P = Petrovskij. Ñëîâàðü ðóññêèõ ëè÷íûõ èìåí; PA = http://patronii.w.interia.pl/; 
S = Ñóïåðàíñêà. Ñëîâàðü ðóññêèõ ëè÷íûõ èì¸í; SD = Ñêðèïíèê, Äçÿòêîâñêà. Âëàñíi iìå-
íà ëþäåé (ñëîâíèê-äîâiäíèê); SHIM = Øèìóíäè÷. Rječnik osobnih imena; SK = Øèïêà, 
Êëàéí. Èìå ìîjå è òâîjå; SL = http://slovnik.dovrecka.sk/etymologicky-slovnik-mien; SSJ 
= Slovník slovenského jazyka, VI; T = Òðèéíÿê. Ñëîâíèê óêðàïíñüêèõ iìåí; VM = Vojnov, 
Milev. Ëàòèíñêî-áúëãàðñêè ðå÷íèê; WO = Óóä. The Virgin Book of Baby Names. 
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Aquila (< aquila, ae, f — “eagle” (BTN, K, KO1, KO2, L, O, S, T)) > 
BG: Àêèëà (KO1); RUS: Àêâèëà (K, S) (Àêèëà (B1, K, P)); UKR: Àêèëà 
(B1, T) (Àêóëà (B1), Àêóëêà (B1), Àêóë³ê (B1), Îêóëà (B1)); BLR: Àêèëà 
(B1); PL: Akwila (L); HR: Akila (SHIM); 

Aquilinus (< aquilinus, i, m — “little eagle” (BTN, K, SHIM)) > RUS: 
Àêâèëèí (K, S) (Àêâèëèíà (K), Àêèëèíà (K), Àêóëèíà (K)); PL: Akwilin 
(PA); HR: Akvilin (MAR, SHIM) (Akvilino (SHIM), Aquilino (SHIM)); 

Columba/ Columbus (< columba, ae, f — “dove” (BTN, K, SHIM, WO)) 
> RUS: Êîëóìáà (K) (Êîëîìáà (K), Êîëîìáî (K), Êîëóìá (K)); HR: 
Kolombo (MAR, SHIM) (Colombo (SHIM), Kolumbo (MAR, SHIM)); 

Cossus (< cossus, i, m — “bedbug” (K)) > RUS: Êîññ (K); 
Gallus (< gallus, i, m — “rooster” (BTN, D, K, L, O, VM)) > SRB: 

Ãàë (BOS, G, MST) (Ãàëà (BOS, G), Ãàëàö (BOS, G), Ãàëå (BOS), Ãàëåj 
(BOS, G), Ãàëåj÷å (BOS, G), Ãàëåí (BOS, G), Ãàëåòà (BOS, G), Ãàëåøà 
(BOS, G), Ãàëjàí (BOS), Ãàëjå (BOS), Ãàëjåí (BOS)); RUS: Ãàëë (D, K); 
PL: Gaweł (BTN, KN, L) (Gal (L), Galek (L), Gawel (L), Gawełek (L), 
Gawełuś (L), Gawet (SL)); SLK: Gál (SL, SSJ) (Gallus (SSJ), Galo (SL), 
Galus (SL, SSJ), Havel (BTN, SL, SSJ)); CZ: Havel (BTN, K, KEB, KN, 
L, SL) (Galek (KN), Galo (KN), Galouš (KN), Galoušek (KN), Gál (KN, 
L), Havelek (BTN, KN)); SLN: Gál (KEB); HR: Gal (BOS, MAR) (Gala 
(BOS), Galac (BOS), Gale (BOS), Galej (BOS), Galejče (BOS), Galen 
(BOS), Galeša (BOS), Galeta (BOS), Galjan (BOS), Galje (BOS), Galjen 
(BOS)); 

Gavius (< gavia, ae, f — “seagull” (K)) > RUS: Ãàâèé (K); 
Gerulus (< gerula, ae, f — “bee” (S)) > RUS: Ãåðóë (S); 
Italus (< vitulus, i, m — “calf” (SHIM)) > HR: Ital (MAR)/ Italo 

(MAR, SHIM)); 
Iulus/ Iullus (< iulus, i, m — “bedbug” (O)) > SRB: £óë (BOS, MST)/ 

£óëóñ (BOS); RUS: Þë (K) (Èóë (D)); HR: Jul (BOS)/ Julus (BOS)); 
Leo (< leo, onis, m — “lion” (BTN, BOS, I, K, KEB, KN, KO1, KO2, 

L, P, SL, SHIM, T, WO)) > BG: Ëåî (I, KO1); SRB: Ëåî (BOS); RUS: Ëåî 
(K); UKR: Ëåîí (T) (Ëåîíåöü (T), Ëåîíèê (T), Ëåîíèõà (T), Ëåîíèùå 
(T), Ëåîíêî (T), Ëåîí÷èê (T), Ëåîíþê (T)); BLR: Ëå¢ (B1, B2) (Ëå¢êà 
(B1), Ëå¢÷àíîê (B1), Ëå¢÷ûê (B1), Ë¸¢êà (B2), Ëÿ¢êî (B1), Ëÿ¢÷óê 
(B1)); PL: Leo (KN, L) (Leosiek (K), Leoś (K)); SLK: Leo (SL, SSJ) (Leoš 
(L, SL, SSJ)); CZ: Leo (K, KN) (Leoš (L, K, KN), Leošek (K, KN)); SLN: 
Leo (KEB); HR: Leo (BOS, MAR, SHIM); 

Leonius (< leo, onis, m — “lion” (BTN, P, SHIM)) > UKR: Ëåîíié (T); 
HR: Leonije (SHIM)); 

Luppus/ Lupus (< lupus, i, m — “wolf” (BTN, BOS, K, MAR, S, SHIM, 
T)) > SRB: Ëóïî (BOS, G) (Ëóïàí (BOS), Ëóïèøà (G), Ëóïóñ (BOS), 
Ëóïøà (BOS), Ëóïøî (BOS)); RUS: Ëóï (K, P, S)/ Ëóïï (K, S) (Ëóáàí 
(S), Ëóïà (S), Ëóïàí (S), Ëóïåíòèé (S), Ëóïîí (S), Ëóïóñ (K), Ëþïóñ 
(K)); UKR: Ëóï (T) (Ëóïàøêî (T), Ëóïåéêî (T), Ëóïåøêî (T), Ëóïèõà 
(T), Ëóïié (T), Ëóïiéêî (T), Ëóïêî (T), Ëóïöüî (T)); HR: Lupo (BOS, 
MAR) (Lupan (BOS), Lupus (BOS), Lupša (BOS), Lupšo (BOS)); 

Musca (< musca, ae, f — “fly” (K)) > RUS: Ìóñêà (K); 
Ovidius (< ovis, is, f — “sheep” (BTN, BOS, KN, L, O, S, SD, SL, 

SHIM, T, VM) > SRB: Îâèäè¼å (BOS, MST); RUS: Îâèäèé (D, L, S); 
UKR: Îâiäié (SD, T); PL: Owidiusz (KN, L); SLK: Ovídius (SL, SSJ); CZ: 
Ovidius (KN); SLN: Ovídius (KEB); HR: Ovidij (SHIM)/ Ovidije (BOS, 
MAR, SHIM) (Ovidio (SHIM)); 

Pavo (< pavo, onis, m — “peacock” (BOS, KO1, KO2, SHIM) > BG: 
Ïàâóí (KO1, KO2)); SRB: Ïàâo (BOS) (Ïàâîíå (BOS), Ïàâóí (BOS), 
Ïàâóíêî (BOS), Ïàâóøà (BOS)); HR: Pavo (BOS) (Pavone (BOS), Pa-
vun (BOS), Pavunko (BOS), Pavuša (BOS)); 

Petronius (< petrî, petronis, m — “ram” (BOS, D, DO, KN, KO1, KR, 
SHIM, VM)) > BG: Ïåòðîíèé (I, VM, KO1, KO2, L, SL) (Ïåòðîíè (I, 
KO1, KO2)); SRB: Ïåòðîíèje (BOS, DO, G, KN, KR, MST) (Ïåòðîíèja 
(BOS, G)); RUS: Ïåòðîíèé (D, K, KN, L, P, S, SL); UKR: Ïåòðîíié (T); 
PL: Petroniusz (K, KN, L); SLK: Petronius (L) (Petrónius (SL, SSJ)); CZ: 
Petronius (KN, L); SLN: Petrónius (KN); HR: Petronija (BOS, SHIM)/ 
Petronije (BOS, MAR, SHIM); 

Stellio (< stelio, onis, m — “lizard” (K)) > RUS: Ñòåëëèîí (K); 
Titus (< Etruscan word titus — “pigeon” (BOS, K, KO1, KO2, SHIM)) 

> BG: Òèò (I, VM, KO1) (Òèòàí (I), Òèòèî (KO2), Òèòêî (I, KO1), Òèòî 
(I, KO1, KO2), Òèòüî (I, KO1), Òèòþ (KO1)); SRB: Òèò (BOS, KR, SK) 
(Òèòî (BOS), Òèòîëèê (BOS), Òîòîìèë (BOS), Òèòîìèð (BOS), Òèòîñ 
(BOS, G, KN), Òèòîñëàâ (BOS), Òèòóñ (BOS), Òèòóø (BOS)); RUS: Òèò 
(B1, B2, BTN, D, K, KEB, KN, L, P, S) (Òèòêà (K), Òóò (S)); UKR: Òèò 
(B1, K, SD, T) (Òèòèê (T), Òèòèíîê (T), Òèòèíþê (T), Òèòèõà (T), Òèòié 
(T), Òèòêî (B1, K, SD, T), Òèòîê (T), Òèòîíüêî (K, SD, T), Òèòî÷êî (K, 
SD, K), Òèòóç (T), Òèòóí (T), Òèòóñü (T), Òèòóõ (T), Òèòþê (T), Òèòü (T), 
Òèòüêî (T), Òiò (T), Òiòêî (T), Òiòóíü (T), Òiòóñü (T), Òiòüî (T)); BLR: Ö³ò 
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(B1, B2, K) (Ö³òêî (B1), Ö³òîê (B1), Ö³òóñü (B2, K)); PL: Tytus (BTN, K, 
KEB, KN, L) (Tytek (L, K), Tytusik (L, K), Tytuś (L, K)); SLK: Títus (KEB, 
SL, SSJ) (Títo (SL, SSJ)); CZ: Titus (K, KEB, KN) (Tit (K, KEB, KN), 
Titek (K, KEB, KN), Titusek (K, KN)); SLN: Tit (KEB) (Titan (KEB), Tito 
(KEB), Titoslav (KEB), Títus (KN)); HR: Tit (BOS, KEB, MAR, SHIM)/ 
Tito (BOS, KEB, MAR, SHIM) (Tita (SHIM), Titan (BOS, SHIM), Titoje 
(SHIM), Titolik (BOS), Titoljub (BOS), Titomil (BOS), Titomir (SHIM, 
BOS), Titos (SHIM), Titoslav (BOS, SHIM), Titus (BOS), Tituš (BOS)); 

Ursulus (< ursulus, i, m — “little bear” (I, K)) > BG: Óðñóë (I)); RUS: 
Óðñóë (K); 

Ursus (< ursus, i, m — “bear” (BTN, K, KEB, L, S, SHIM, T)) > RUS: 
Óðñ (K, S) (Îðñî (K), Óðñî (K)); UKR: Óðñ (T); PL: Ursus (L); HR: Urso 
(MAR, SHIM) (Orso (MAR)); 

Vitulus (< vitulus, i, m — “calf” (K)) > RUS: Âèòóë (K); 
Female anthroponyms: 
Agna (< agnus, i, m — “lamb” (G, T)) > BG: Àãíà (I) (ßãíà (I)); SRB: 

Àãíà (G) (Jaãíà (G), Jaãœà (G)); UKR: Àãíà (SD) (Àãíåñà (SD), Àãíiÿ 
(SD)); 

Agnella (< agnellus, i, m — “little lamb” (SHIM)) > HR: Agnela (SHIM) 
(Agnelica (SHIM), Agnelka (SHIM)); 

Aquila (< aquila, ae, f — “eagle” (BOS, KO2)) > BG: Àêèëà (KO2); 
SRB: Àêèëà (BOS); RUS: Àêâèëà (K); 

Aquilina (< aquilinà, ae, f — “she-eagle” (P, S, SD, SHIM, T)) > BG: 
Àêèëèíà (KO1) (Àêåëèíà (KO1), Àêóëèíà (KO1)); RUS: Àêâèëèíà (K) 
(Àêèëèíà (KO1, S), Àêóëèíà (BTN, K, KO1, L, S), Àêóëèíêà (P, S), 
Àêþëèíà (S), Îêóëèíà (S), Óêóëèíà (S)); UKR: Àêóëèíà (T)/ Êèëèíà 
(K, SD, T) (Àêóëèíêà (T), Êèëèíêà (K, SD, T), Êèëèíîíüêà (K, SD, 
T), Êèëèíî÷êà (K, SD, T), Êèëèíöÿ (T), Êóëèíà (K, SD, T), Êóëèíèõà 
(T), Êóëèíèùå (T), Êóëèíêà (T), Êóëèíîíüêà (T), Êóëèíî÷êà (T), 
Êóëèíöÿ (T), ßêèëèíà (K, SD, T), ßêèëèíêà (T), ßêèëèíîíüêà (T), 
ßêèëèíî÷êà (T)); BLR: Àê³ë³íà (K) (Àêóë³íà (K), Àêóë³ñÿ (K), Àêóë³òà 
(K), Àêóëüöÿ (K)); PL: Akwilina (L); CZ: Akilina (L); 

Columba (< columba, ae, f — “dove” (BTN, K, SHIM)) > RUS: 
Êîëóìáà (K, S) (Êîëîìáà (K)); HR: Kolomba (MAR, SHIM) (Colom-
ba (SHIM), Colombana (SHIM), Kolombana (SHIM), Kolombanica 
(SHIM), Kolumba (MAR, SHIM), Kolumbana (SHIM), Kolumbanica 
(SHIM), Kolumbica (SHIM)); 

Lea (< lea, ae, f — “she-lion” (BOS, DO, I, KEB, KO1, KO2, KR, 
SHIM) > BG: Ëåà (I, KO1, KO2); SRB: Ëåà (BOS, D, KR) (Ëåàíà 
(BOS)); SLK: Lea (SL, SSJ); SLN: Lea (KEB); HR: Lea (BOS, MAR, 
SHIM) (Leana (BOS), Leica (SHIM), Lejica (SHIM), Lejka (SHIM)); 

Leonilla (< leonilla, ae, f — “little she-lion” (SHIM, T)) > RUS: 
Ëåîíèëëà (S); UKR: Ëåîíiëà (T) (Ëåîíèëà (T)); HR: Leonila (SHIM) 
(Leonilica (SHIM), Leonilka (SHIM), Leonilla (SHIM)); 

Muscila (< muscila, ae, f — “little fly” (T)) > UKR: Ìóñòiëà (T); 
Olora (< olor, oris, m — “swan” (BOS)) > SRB: Îëîðà (BOS); HR: 

Olora (BOS); 
Pica (< pica, ae, f — “magpie” (BOS)) > SRB: Ïèêà (BOS) (Ïèêèöà 

(BOS)); HR: Pika (BOS) (Pikica (BOS)); 
Tinea (< tinea, ae, f — “moth” (BOS)) > SRB: Òèíåà (BOS) (Òèíåja 

(BOS)); HR: Tinea (BOS) (Tineja (BOS)); 
Ursa (< ursà, àå, f — “she-bear” (BOS, KEB, MAR, SHIM) > SRB: 

Óðñà (BOS); RUS: Óðñà (S); UKR: Óðñà (T); SLN: Urška (KEB) (Ursa 
(KEB), Urša (KEB), Uršika (KEB), Urška (KEB)); HR: Ursa (BOS, 
SHIM) (Ursica (SHIM), Ursina (SHIM), Ursinica (SHIM), Ursinija 
(SHIM), Ursinka (SHIM), Urša (BOS, SHIM), Uršica (SHIM), Urška 
(SHIM), Urza (SHIM), Urzica (SHIM)); 

Ursula (< ursula, ae, f — “little she-bear” (BTN, BOS, K, KEB, 
KO1, KO2, L, P, S, SL, SHIM, T) > BG: Óðñóëà (KO1) (Îðñóëà (KO1), 
Óðçóëà (KO1)); SRB: Óðñóëà (BOS, KO1) (Îðñóëà (KO1)); RUS: 
Óðñóëà (K, KN, P, S, SL) (Óðñóëèÿ (L), Óðñóëêà (P)); UKR: Óðñóëà (T); 
BLR: Óðøóëÿ (K) (Àðøóëÿ (K), Àðøóñÿ (K)); PL: Urszula (BTN, K, 
KN, L, SJ, T) (Orszula (K, L), Ursula (K, L), Urszulka (K, L), Uršula 
(SL), Warszula (K, L), Wirszula (K)); SLK: Uršula (L)/ Uršuľa (SJ, SSJ) 
(Uršuľka (SSJ)); CZ: Uršula (K, KN, L, SL) (Uršulka (K, KN), Voršila 
(K, L, SL), Voršilka (K)); SLN: Uršula (KEB) (Orsola (KEB), Ursola 
(KEB), Ursula (KEB), Ursulla (KEB), Uršolina (KEB)); HR: Ursula 
(BOS, KO1, SHIM) (Orseta (MAR), Orsola (KEB, MAR, SHIM), Or-
solica (SHIM), Orsula (KEB, KO1, SHIM), Orsulica (KEB, SHIM), 
Oršola (KEB), Oršula (KEB, SHIM), Oršulica (SHIM), Ursulica 
(SHIM), Uršula (BOS, SHIM), Uršulica (SHIM), Urzula (SHIM), Ur-
zulica (SHIM)). 
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List of abbreviations: 

BG — Bulgarian; 
SRB — Serbian; 
RUS — Russian; 
UKR — Ukrainian: 
BLR — Belarusian; 
PL — Polish; 
CZ — Czech; 
SLK — Slovakian; 
SLN — Slovenian; 
HR — Croatian
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ÂËÀÑÍ² ÍÀÇÂÈ Â ÑËÎÂ’ßÍÑÜÊÈÕ ÀÍÒÐÎÏÎÍ²Ì²×ÍÈÕ ÑÈÑÒÅ-
ÌÀÕ, ÎÒÐÈÌÀÍ² Â²Ä ËÀÒÈÍÑÜÊÎÃÎ ²ÌÅÍ² ÍÀ ÏÎÇÍÀ×ÅÍÍß ÒÂÀ-
ÐÈÍÈ 

ÀÍÎÒÀÖ²ß 
Âñòóï. ª äâà îñíîâí³ ïåð³îäè çàïîçè÷åííÿ ³íîçåìíèõ ³ìåí. Ïåðøèé âïëèâ 

ìîæíà â³äíåñòè äî IX-X ñò. í.å., êîëè õðèñòèÿíñòâî ñòàëî îô³ö³éíîþ ðåë³-
ã³ºþ äëÿ ñëîâ’ÿíñüêèõ íàðîä³â, ³ áóëè ââåäåí³ â îñíîâíîìó ãðåöüê³, ëàòèíñüê³ ³ 
ºâðåéñüê³ ³ìåíà. Ï³çí³øå, â ê³íö³ 20 ñòîë³òòÿ, çàõ³äíîºâðîïåéñüê³ ³ìåíà ñòà-
ëè ïîïóëÿðíèìè ³ ìîäíèìè äîñ³. 

Ìåòîþ ñòàòò³ º ïðåäñòàâèòè ïîâíèé ñïèñîê ñëîâ’ÿíñüêèõ îñîáèñòèõ 
³ìåí, óòâîðåíèõ â³ä ëàòèíñüêîãî àíòðîïîí³ìà, ùî ïîçíà÷àº òâàðèíó, à òà-
êîæ ¿õ ïåðâ³ñíå çíà÷åííÿ. 

Ïîñòàíîâêà ïðîáëåìè. Äåÿê³ òîòåìíèé òâàðèíè, òàê³ ÿê âîâê, âåäì³äü, 
ëåâ ³ îðåë, º ÷àñòèíîþ ì³ôîëîã³¿ ³ ôîëüêëîðó áàãàòüîõ ºâðîïåéñüêèõ êðà¿í. 
Îñíîâíà ïðè÷èíà âèáîðó äîñë³äæåííÿ îñîáèñòèõ ³ìåí, óòâîðåíèõ â³ä ³ìå-
í³ òâàðèíè, — öå ïðîñòåæèòè ñë³äè ñòàðèõ â³ðóâàíü ³ òðàäèö³é ³ âèâ÷èòè 
âïëèâ õðèñòèÿíñòâà íà íèõ. 

Ìåòîäîëîã³ÿ. Îñíîâí³ ìåòîäè, ùî âèêîðèñòîâóþòüñÿ — ëåêñèêîãðàô³÷íà 
âèòðèìêà ³ åòèìîëîã³÷íèé àíàë³ç. Äîñë³äæåí³ àíòðîïîí³ì³â ðîçïîä³ëÿþòüñÿ 
íà òðè îñíîâí³ ãðóïè â çàëåæíîñò³ â³ä: 1) çíà÷åííÿ àïåëÿòèâà (òîáòî òåìà-
òè÷íî¿ êëàñèô³êàö³¿); 2) òèï îñíîâíîãî ñëîâà (òîáòî, ÿêùî äîñë³äæóâàíèé 
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àíòðîïîí³ì (áóäü òî ðèìñüêå ì³ôîëîã³÷íå ³ì’ÿ, ðèìñüêèé ïðåíîìåí, ðèìñüêå 
ðîäîâå ³ì’ÿ, ðèìñüêèé êîãíîìåí àáî íåîëàò³íñêe ³ì’ÿ); 3) ¿õ êàíîí³çàö³ÿ. 

Âñ³ îñîáèñò³ ³ìåíà, âêëþ÷åí³ â öå äîñë³äæåííÿ, º ÷àñòèíîþ ñó÷àñíèõ àí-
òðîïîí³ì³êîí³â, õî÷à âîíè ïðåäñòàâëÿþòü íåâåëèêó ãðóïó ç â³äíîñíî íå÷àñ-
òèì âèêîðèñòàííÿì. 

Î÷³êóâàí³ ðåçóëüòàòè ïîëÿãàþòü â òîìó, ùîá çàïîá³ãòè çíèêíåííþ öèõ 
ñòàðèõ ñëîâ’ÿíñüêèõ ³ìåí, çðîáèâøè åòèìîëîã³þ ³ìåí á³ëüø î÷åâèäíîþ äëÿ 
ïðîñòèõ ëþäåé ³ ðîçêðèâàþ÷è ïðèõîâàíå ñèìâîë³÷íå çíà÷åííÿ òîòåìíî¿ òâà-
ðèíè. 
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õëîï÷èêîâ³, äàâàëîñÿ òîòåìíà ³ì’ÿ, à äðóãîþ — ³ì’ÿ äèòèíè íà ÷åñòü áàáóñü ³ 
ä³äóñ³â ç áîêó áàòüêà àáî ìàòåð³. 
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Èñòîðèÿ âîïðîñà. Íåêîòîðûå òîòåìíûå æèâîòíûå, òàêèå êàê âîëê, 
ìåäâåäü, ëåâ è îðåë, ÿâëÿþòñÿ ÷àñòüþ ìèôîëîãèè è ôîëüêëîðà ìíîãèõ åâðî-
ïåéñêèõ ñòðàí. Îñíîâíàÿ ïðè÷èíà âûáîðà èññëåäîâàíèÿ ëè÷íûõ èìåí, îáðàçî-
âàííûõ îò èìåíè æèâîòíîãî, — ýòî ïðîñëåäèòü ñëåäû ñòàðûõ âåðîâàíèé è 
òðàäèöèé è èçó÷èòü âëèÿíèå õðèñòèàíñòâà íà íèõ. 

Ìåòîäîëîãèÿ. Îñíîâíûå èñïîëüçóåìûå ìåòîäû — ëåêñèêîãðàôè÷åñêàÿ 
âûäåðæêà è ýòèìîëîãè÷åñêèé àíàëèç. Èññëåäîâàííûå àíòðîïîíèìû äåëÿòñÿ 
íà òðè îñíîâíûå ãðóïïû â çàâèñèìîñòè îò: 1) çíà÷åíèÿ àïåëëÿòèâà (ò. å. 
òåìàòè÷åñêîé êëàññèôèêàöèè); 2) òèï îñíîâíîãî ñëîâà (ò. å. åñëè èññëåäó-
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äðóãîé àíòðîïîíèì (áóäü òî ðèìñêîå ìèôîëîãè÷åñêîå èìÿ, ðèìñêèé ïðåíî-
ìåí, ðèìñêîå ðîäîâîå èìÿ, ðèìñêèé êîãíîìåí èëè íåîëàòèíñêîå èìÿ)); 3) èõ 
êàíîíèçàöèÿ. 

Âñå ëè÷íûå èìåíà, âêëþ÷åííûå â ýòî èññëåäîâàíèå, ÿâëÿþòñÿ ÷àñòüþ ñîâ-
ðåìåííûõ àíòðîïîíèìèêîíîâ, õîòÿ îíè ïðåäñòàâëÿþò íåáîëüøóþ ãðóïïó ñ 
îòíîñèòåëüíî íå÷àñòûì èñïîëüçîâàíèåì. 
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îñîáåííî ìàëü÷èêó, äàâàëîñü òîòåìíîå èìÿ, à âòîðîé — èìÿ ðåáåíêà â ÷åñòü 
áàáóøåê è äåäóøåê ïî îòöîâñêîé èëè ìàòåðèíñêîé ëèíèè. 
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Ðåêîìåíäîâàíî äî äðóêó â÷åíîþ ðàäîþ ôàêóëüòåòó ðîìàíî-ãåðìàí ñüêî¿ ô³-
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